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A model and sketch plans for Adelaide's Festival 
Theatre by architects Hassell McConnell and Partners 
have been revealed. The theatre is to be sited in Elder 
Park next to Parliament House, King William Road 
and the River Torrens. Two crystaline forms each with 
nine roof planes shelter the 2000 seat auditorium and 
foyer, and the stage with orchestra shell, workshop 
and storage space. The building is set in a huge plaza. 
Theatre patrons have access at three levels. Working 
drawings for this concrete structure are now being 
prepared for tendering in June 1970. Estimated cost 
$4.6 million. At last the chequered career of venue and 
building proposal for this project is over and Adelaide 
can expect quite soon the realisation of a dramatically 
formed theatre building, where the sloping site has 
been excellently integrated into a tiered public space 
and entry and exit between this space and the building. 
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The Brisbane firm of Bligh, Jessop, Bretnall and Part-
ners won the $1,000 ideas competition for the Too-
woomba civic area, the firm of Nutter and Charlton 
receiving the second prize and Patrick Moroney placed 
third. Illustrated is the winning scheme. Existing 
buildings, shown black, are retained as they are still 
economically viable and of some historical and civic 
significance. The existing City Hall it is proposed 
would be converted to an art gallery. New buildings 
include a multi-purpose hall including a concert hall 
and ballroom, a tower-block for council and local 
organisations, offices, and a tourist centre including a 
roofed bus terminal. Estimated cost: $2i, million. Too-
woomba can be pleased to have obtained the best 
ideas from Queensland architects. The result demon-
strates that other centres in Australia should consider 
the architectural competition. 
¶ Exhibition space in the Art Gallery of N.S.W. will be 
doubled when a new $2.3 m. wing is completed next 
year. The extensions also include a public restaurant 
and theatrette and extra administrative, storage and 
conservation facilities. Architect: The Government 
Architect. Builder: A. F. Little Pty. Ltd. 
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¶ An anonymous article for high school students on 
"Architecture Today" has appeared in several Austra-
lian newspapers in the past month. It purports to 
examine the styles of the greats: Wright, Le Corbusier, 
Saarinen, Gropius and van der Rohe, all of whom have 
died in the past ten years, and their impact on present 
generation architects. The article skips lightly through 
the Functionalists, Organic architecture and the Inter-
national Style. "The Brutalists are popular" but most 
architects however, belong strictly to no single school 
as the central problem of architecture — to create 
buildings which are both functional and pleasing to 
look at — demands versatility. Sometimes the best 
solution to the problem is a glass box such as an office 
building; at others it is an unusual form, such as, 
for example a modern church. In almost every instance 
the solution depends on the total situation (the build-
ing's intended location and cost, and the client's 
personal tastes) rather than the architect's preference 
for some particular "school." In this brutal way our 
children are informed of the facts of architecture, that 
grown-ups can vacillate between one ideal or image, 
depending upon circumstances or client's whims. It's 
like saying Classicism is appropriate to bank chambers 
and Gothic is right for railway stations and the archi-
tect should be adept at both. The masters and move-
ments mentioned were much more rigorously consis-
tent. 
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For the 1969 Comalco Industries Pty. Ltd. award for 
sculpture, six sculptors were invited to produce 
maquettes for a piece to stand in a public urban 
centre, namely Wodan city centre in the A.C.T. The 
piece was to 'symbolise the growth and metamorphosis 
of typical natural Australian environment into complex 
development, for urban use! To 'symbolise' is the 
operative vagary in art in the 20th C and the com-
petitors instead of producing symbols have felt free 
to work within their own abstract realms of image-
making. The theme is not literally recognisable in 
these sculptures, but show personal responses to the 
suggestion of a need for a commemorative monument. 
Akin to 20th C architecture, the entries arrange space 
and mass in heightened individual statements about 
the nature of form and shape and surface. The winner 
of the $3,000 first prize was Ron Robertson-Swann of 
Sydney who teaches at the faculty of Architecture, U of 
N.S.W. It bears close affinity to the compositional 
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problem of arranging planes, line and structure found 
in architecture and would be in its final form fabricated 
from aluminium extrusions and plate. It is a com-
manding, urban, graceful sculpture. Owen Broughton's 
entry (2) comes closest to a symbol, the inner growing 
form constrained by the rigid angled outer containing 
forbidding planes. The dual totems (3) of Jock Clutter-
buck defy gravity in their piled up forms as does a 
high-rise building. Herbert Flugelman's modified cube 
(4) would tilt at the massing of its surrounding urban 
frame, thrusting out its bulges from its place in the 
square. A mottled surface is the interest in Margel 
Hinder's looping cantilevers (5). Stephen Walker, by 
sharp contrast in approach, presents a Baroque swirl-
ing naturalist object (6). The Comalco Award has been 
established to encourage the appreciation of Australian 
sculpture and to suggest a scope for sculpture in 
architectural environments. The winner of last year's 
award, Vincas Jomantas was commissioned by archi-
tects Bates, Smart and McCutcheon to realise his free 
standing screen in the new Australian Embassy, Wash-
ington. The judges for this year's award were Mr. G. 
Thomson, National Gallery of Victoria, Mr. J. A. Tuck-
son, Art Gallery of N.S.W., and Roy Simpson, a partner 
in Yuncken Freeman Architects Pty. Ltd. of Melbourne. 

6 
If In February, 1970, the Division of Building Research, 
CSIRO, Highett, Victoria, will open its doors to visitors 
from the building industries during a "Look-In" to 
show some of the research work currently in progress. 
Information is obtainable from the Division, P.O. Box 
56, Highett, Vic. 3190. 
¶ The oldest Sydney theatre, the Theatre Royal and 
an adjoining site have been bought by Lend Lease 
Corporation Ltd. for $7.25 million, a real estate record 
of $280 a square foot. 



¶ The 1968 Blacket award for building of outstanding 
merit in N.S.W. country areas given by the N.S.W. 
Chapter of the R.A.I.A. has been won jointly by the 
Government Architect for the government offices at 
Albury (see C-S No. 174, April '67) and Edwards, Madi-
gan, Torzillo and Partners for the Warren Shire Library. 
¶ David Mercer, Brisbane architect and under-secre-
tary of the Queensland Works Department has been 
awarded the Eisenhower Fellowship from Australia for 
1970. The award, worth $12,000, enables the recipient to 
examine the current American scene at first hand. 
¶ The Victorian S.E.C. group housing competition run in 
conjunction with the Victorian Chapter of the R.A.I.A. 
has been won and lost amongst 73 competitors. The 
$1,500 first prize was awarded to John Baird and John 
Cuthbert; $750 second prize, Daryl Jackson and Evan 
Walker; $400 third prize, Rod Thorley. The assessors, 
architects Ken Green (of the S.E.C.), Gerd Block and 
Graeme Gunn, and Norm Bale, president of the Housing 
Industry Association (Victoria) were impressed by the 
winning entry for its complete satisfaction of the com-
petition's requirements. Six houses are sited on land 
normally occupied by two and the overall goal of the 
competition was to demonstrate to the public more 
intelligent occupancy of residential sites. In addition 
communal play space, 2 car-space off-street parking, 
private courtyards for services and outdoor living and 
orientation to capture sun and privacy were features 
of the best designs. The winning design had separate 
vehicular and pedestrian entry. The pleasant massing 
of the units and allocation of surrounding spaces em-
phasise informal social contact and private retreat into 
intimate spaces if desired. As an alternative to the 
spec. built flat and villa unit the competition has suc-
cessfully shown that attractive and livable residential 
development can take place at triple the current den-
sity of suburbia. 

¶ A large crowd of architects and friends of architec-
ture witnessed the first Melbourne oration in the 
R.A.I.A's series of Architectural Papers. It was de-
livered by the English critic J. M. Richards. The older 
generation grew up with the theory and philosophy of 
architecture set out by Richards in his "Introduction 
to Modern Architecture." Nearly 30 years after its publi-
cation, they had an opportunity to meet, hear, and 
compare notes with the author. Mr. Richards set out 
to deal with the problems of modern architecture. One 
part of his address dealt with the threat from without: 
namely the thesis that industrialisation and prefabri-
cated building components are altering the face of 
the building industry and taking design responsibility 
out of the hands of architects. Another part dealt with 
the threat from within: that is, everyone is designing 
individual buildings that are not only mostly dreadful 
in their own right, but also downright destructive to 
that unity and simplicity which should characterise 
the urban scene. His solution to this latter problem was 
to call for the recognition of two types of architecture. 
One category, the largest, would encompass the vast 
mass of everyday building in both the city and suburb. 
It should be anonymously tasteful in its outward ap-
pearance. The other type, a select category, would 
include all the important "public" buildings. A pro-
found disenchantment with modern architecture lay 
behind this proposal. At its base lies the recognition 
that few architects build architecture. They get their 
name by definition from an Act of Parliament, but in 
reality do nothing more than build vulgar or osten-
tatious buildings and pastiches. Architects don't auto-
matically create architecture. Overall, he took the novel 
un-Australian view that architects should stop looking 
at or considering single buildings and seriously face 
up to the architect's responsibility to the overall en-
vironment and to society. In the past the architectural 
profession in Australia has built for only a narrow 
spectrum of society. There is nothing to suggest it 
will change in the future. Many of Mr. Richard's in-
sights, therefore, may have fallen on deaf ears simply 
because the problems he saw facing the mature pro-
fession in England are so far outside current practice 
here as to have not been noticed by many. Deep down 
in all this dilemma is the question whether the con-
cept of an architect and his architecture is anything 
more than a 19th century creation. Perhaps with the 
rejection of the styles and the authority of the past, 
the notion of architecture should have been dispensed 
with as well. Everyone then would be designing and 
building buildings, and out of the vast field one would 
select those examples that warranted the high accolade 
of architecture. Architecture and those defined by an 
Act of Parliament would be kept apart so that one 
could not damage the other. The injection of some 
younger blood into the oration series might help sort 
out these dilemmas. In spite of his searching ques-
tions, it is hard to escape from the fact that Mr. 
Richards' theory and philosophy of what modern archi-
tecture should be is about as dead as the dodo for the 
younger generation. 



Careful attention to detail and skilful use of modern 
materials have produced this delightful cocktail bar 
in the renovated restaurant of Farmer & Co's. Market 
Street, Sydney store. Before renovation it was typical 
of many old-style department store restaurants through-
out Australia — uneven floors, flaking ceilings criss-
crossed by service pipes, badly lit and hot or cold 
depending on the weather. 
In this project the old ceilings were hidden by install-
ing Armstrong Ventilating Travertone Fire Guard acous-
tic ceiling tiles. Not just an attractive ceiling but one 
which provided no-draft air conditioning and met 
rigid City Council fire code requirements. 

Existing timber floors had been covered with linoleum 
over magnesite. This was removed and the floor re-
screeded to provide a good base for the new materials. 
Armstrong-Nylex Coronelle Vinyl Corlon was chosen for 
all heavy traffic areas. The hand-crafted look of this 
Spanish tile design provided a perfect foil for the 
old-world theme yet posed no maintenance problems. 
The same material installed on the bar top helped to 
blend all elements together. 

Planning and decor: Farmer & Co. Ltd. 

Flooring Contractor: B. Dixon. 

Omstrong-Nyiex 
Victoria: 46 4861; New South Wales: 750 0411; Newcastle: 2 4757; 
Canberra enquiries: 9 2369; Queensland: 2 2984; South Australia: 
57 7371; Western Australia: 24 1056; Tasmania: 34 2311; 
Launceston: 44 4033. 
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