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If an architectural assessment of Melbourne's newly 
opened Arts Centre has to be made, and almost every-
body capable of making it has so far avoided it, there 
is no relief in the critic's escape clause of "history will 
judge" nor in the resort to mass opinion "it is the 
people's building, the people will judge it", for we 
ought to make our own history now, and as for the 
people, well, after a week of more official openings 
than Gladys Moncrieff had farewells, at the first pub-
licly available Sunday, about one hundred thousand 
Melburnians swamped the place. Were occupation a 
measure of success, the Arts Centre is a successful 
building. But then, any one of the entries in the 
National Gallery competition would have been just as 
successful. Compared with them the Arts Centre is 
pretty tame architecture, but it is a seductive building 
for there is so much in it to delight. Apart from the 
contents, that is. Variety of space, superb materials 
and a range of atmospheres from the ecclesiastical 
nobility of the Great Hall to the motel lushness of the 
entrance foyer give scope for many different tastes. 
For public comfort, scholar's study and effective dis-
play, this building is better than Frank Lloyd Wright's 
Guggenheim gallery in New York, and Mies van der 
Rohe's Cullinan Hall at the Museum of Fine Arts in 
Houston, and of course incomparably better than Mel-
bourne's previous gallery headquarters up the top end 
of Swanston Street, with which, however, it strangely 
has much in common. The spatial sequence in the 
new, like the old, is a series of rectangular halls, small, 
medium sized and vast, with things in glass cases or 
things hanging on walls. Once inside, the outside en-
vironment is scarcely seen again (the three courtyards 
are open to the sky, but are still inside), which surely 
is the root cause of museum fatigue. 
Within those bluestone walls, art is solidly imprisoned, 
the world outside excluded. The whole concept of the 
building is tight and aristocratic, making mockery of the 
public relations spiel that suggested democratic, 
barrier-breaking intentions. The fine materials and 
delicate details are the architectural equivalent of 
piped pop music overwhelming one's real sense of 
judgement with a general euphoria of well-being. Even 
the magnanimous gesture towards integrating archi-
tecture and sculpture, by having the brilliant Norma 
Redpath design a version of Melbourne's coat-of-arms, 
becomes trivial. Above the main entry arch, the bronze 
casting is stuck into the wall like an exquisite little 
lapel badge, signifying Melbourne's new membership 
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of the international art league. The conceit that corn-
missioned this applied art, and which declared that if 
the sculpture turned out not to suit the building, it 
would be put away, must have set back communica-
tion between hero-architects and dependent sculptors 
by a decade. Luckily, the badge was given the O.K. 
to remain. 
The great arch is a marvellous entrance symbol, a 
pity that on barely emerging through it, the public must 
slide left or right along the delightful glass and water 
screen actually to enter the building by small do-
mestic scale glazed doors. In the foyer, timber 
boarded vaulted ceilings feature fine craftsmanship, 
not as fine, however, as Leonard French's truly mag-
nificent ceiling in the Great Hall. There the only 
detail out of place is the change from the system of 
black painted steel columns to concrete pilasters of 
almost the same shape on the end walls. In the large 
galleries, where steel trusses are exposed and painted 
white, their penetration of the upper part of the wall 
is clumsily arranged, but generally throughout, the 
ceiling of suspended timber baffles is a satisfying de-
vice. For some unfortunate reason, their natural timber 
finish is in a few places replaced with what appears to 
be a plastic laminate linen print pattern. For some 
external views, for instance, from the King Street 
Bridge, the clear cut shape of the roof line is marred 
by a plant room pimple; looking along the west eleva- 
tion, the bush-hammered in-situ concrete access gal- 
lery that enables plebians to by-pass the Great Hall, is 
an unrelated bulge. These relatively minor blemishes 
are few, but significant, for in a building of pre-
conceived form, like the Arts centre, any aberration at 
all makes the whole design approach suspect. 
For although the new Arts Centre has the ingredients 
of greatness—the monumentality of Boulle, the senti-
mentality of Sir Basil Spence, the directness of 
Desbrowe Annear, and the lush comfort of Welton 
Beckett—the vitamised blend results in a unique 
flavour: necropolitan ice-cream. 
¶ The Parliamentary Joint Committee on the New and 
Permanent Parliament House tabled its report recom-
mending a lakeside site. The P.M. allowed the siting 
issue to be debated without party alignment and he 
and the Leader of the Opposition, who both back the 
lakeside site, have been dismayed at Liberal and 
Labour support for the Capital site. The Press has 
recorded its delight in the elevation of debate standard 
and regrets that it is this issue which has stimulated 
such eloquent and relevant argument while current 
issues like Czechoslovakia, the French H-bomb and 
the Budget were put aside. There are two main fac-
tions: those for the lakeside "the plainsmen", those for 
the Capital Hill "the hillbillies", while those, if any, for 
Griffin's original siting on Camp Hill have no nickname, 
which is probably a good thing. (Would you believe 
camp followers?). But there is another group, very 
small, named "the undergrounders", who believe there 
is no need for a Parliament House now, and that 
money would be better spent on projects such as 
underground railways in Sydney and Melbourne. The 
building, which stands "permanently" on Capital Hill, 
will complete Griffin's Triangle. The other two nodes 
are now occupied by the Defence buildings and the 
Civic Centre. We hope the "plainsmen" are aware that 
their favoured site was Griffin's site for a casino, a 
19th C American sports club complex, with lawn tennis 
a dominant provision, which could be a most suitable 
national symbol? We hope, too, that the "hillbillies" 
are aware of Lord Holford's suggestion for their site, 
a floodlit monolithic timber flagpole of such a size that 
the species Eucalyptus Regnans still trembles at the 
roots. 
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The winner of the competition for an architect for the 
National Gallery in Canberra was the firm of Edwards 
Madigan & Torzillo. Their submission (1) appears to be 
the least monumental of all the entries, it is axial but 
asymetrical, picturesque rather than formal, but none-
theless disciplined and carefully organised. Its sil-
houette is irregular and low, and the assessors 
commended the sensitive way the scheme treated the 
site "as a transition from the formality of the Parlia-
mentary Triangle to the probably freer ultimate de-
velopment on Capital Hill". The selection of this 
design philosophy may herald a change in attitude by 
the NCDC from a preference for closed form neo-
classic monumentalities, of which the National Library 
is the latest example, to the more open ended, indeter-
minate and humane forms of the second half of the 
20th century. 
The entry by Ancher, Mortlock, Murray and Woolley (2), 
the only other design highly commended by the 
assessors, is a severely fragmented circular drum, 
therefore axial, centralist and monumental, and co-
incidentally picturesque. Its form is easier to grasp 
instantly as a "thing" than the winning submission, but 
much more subtle than another drum shaped entry, by 
Godfrey Spowers Hughes Mewton & Lobb (3), which 
has a form surely more suited to a minor campus 
chapel than a national monument for the enjoyment of 
art. The GSHM & L scheme is vigorous but not im-
aginative. The entry from Yuncken Freeman (4) is also 
vigorous and beautifully conceived in the international 
idiom — a firm plinth, above which a crisp precise box 
is supported by vast trusses on a mere four columns. 
The intention in their scheme was to produce an im-
pressive but calm, "bland" foil and gateway to the 
"National Centre which is yet to crown Capital Hill" 
and to "lie placidly behind whatever form the new 
Parliament House must take". At the time of writing, 
with the Parliament debate still raging on as to whether 
lakeside or hilltop will be the actual site for the new 
Parliament House, the calmer and more adaptable the 
National Gallery, the better. EMT's design approach as 
expressed in their entry is perhaps the most likely to 
adjust successfully to changes of site or programme 
that are probably inevitable. The submission by Evan 
Walker & Daryl Jackson (5) is in approach somewhere 
between EM & T's dynamic massing and YF's orderly 
beauty. The axes are acknowledged, the elevations are 
outwardly simple and unrelieved. The internal manipu-
lations of space and traffic flow are ingenious, allow-
ing a permanent pedestrian way through the building 
even when the collection is closed. From Clarke 
Gazzard (6) a gentle, anti-heroic arrangement around a 
courtyard, was probably too self-effacing to be con-
sidered and lacks the originality and initiative of both 
the winner and the scheme by AMM & W. Harry 
Seidler's submission (7) is characteristically cool in 
elevation with the ends of monitor roof lights expressed 
in a rather startling way. The interior sections show a 
variety of levels, volumes and interconnecting spaces 
that could maybe have been bewildering as well as 
intensely dramatic and exciting. From Hely & Horne 
(8) a scheme irregular in plan and silhouette, box-like 
tubes of space slipping past each other and topped 
with a spinal cord of skylights. Don Fulton's proposal 
(9) is a fastidious package, very neat, and although a 
good "design", it lacks intricacies of interior space and 
real boldness. The remaining entries by Roy Grounds, 

Cameron Chisholm & Nicol, and McIntyre & McIntyre 
(who submitted a film), we hope to have available for 
the next issue of C-S. One thing is certain, the over-
all high quality of the entries and the stimulation to 
more imaginative future works in Canberra, will go a 
long way to restore confidence and delight in the com-
petition system. 
¶ The S.A. Chapter of the R.A.I.A. is to undertake 
"classification", a function of National Trusts in other 
States, through a committee under the chairmanship 
of John S. Chappel, by awarding selected buildings 
of merit, plaques bearing the words "This Institute 
considers this building to be of historic interest". 
¶ "The immediate aim of this meeting is to decide on 
future courses of action, and to communicate this 
simple message to the public: 'During the next few 
decades there will be more building than in all pre-
vious history. It is absolutely certain that your living 
environments will be entirely transformed. Reflect upon 
the consequences if those to whom this task will fall 
do not receive the best possible education' ". This is 
the last paragraph of a statement prepared for a meet-
ing of U. of Melb. Architecture and Building students, 
who boycotted lectures for a day to gather in their 
common room and discuss on the theme "The archi-
tecture course at the U. of Melb. has collapsed; the 
school is not operating as an effective educational in-
stitution". The manifesto emphasised that it was not 
the quality of present staff which affected this but the 
lack of staff and funds, which means that subjects are 
not adequately taught through lack of tutorials, etc. 
Needed reforms in the course cannot be undertaken 
for the same reason. Perhaps the greatest fear for the 
students is the possibility that the degree for which 
they are studying may not be recognised by the 
R.A.I.A. and the R.I.B.A. as is at present. The 
R.I.B.A. reckons that a staff/student ratio of about 1:10 
is an adequately staffed school, but at the U. of Melb. 
the ratio is 1:28. Financing by the University came 
under fire when figures were produced showing a 
great disparity between the money spent annually per 
student in architecture and other professional/technical 
faculties. The meeting followed two lines of discussion, 
the restructuring of the course and strategy to bring 
before appropriate authorities the financial plight of 
the school. A senior lecturer outlined to the meeting 
the course reforms which staff are currently consider-
ing. Questionnaires were distributed, inviting students 
to comment individually on the relevance of subjects 
given and a committee was elected to "produce a 
responsible and informed document stating what the 
student body desires from the course". A similar com-
mittee was elected to investigate financial aspects of 
the manifesto. A series of motions were carried seek-
ing notification of grievances and support of student 
objectives from the University Council, Federal Govern-
ment, S.R.C., Architecture Faculty, and the Victorian 
Chapter of the R.A.I.A. 
¶ Dwellings approved in Australia, 1967-8, were 
131,000, an 8% increase, of which 40,000 were flats. 
Dame Annabelle Rankin, Federal Minister for Housing, 
says "This strengthens my view that our architects and 
planners should be giving more hard thought to the 
design of the flat and its environment as more and 
more Australian families come to live in blocks of 
dwellings". 
¶ Some of our readers may have made a killing on the 
shares of Western Mining Corporation Ltd. This com-
pany proposes a new town at Kambalda, 30 miles from 
Kalgoorlie, at a cost of $5 m. 
¶ Harry Seidler, and his wife Penelope, won the 
R.A.I.A. N.S.W. Chapter Wilkinson Award for 1967 for 
their design of their own house at Killara, N.S.W. 
¶ The R.A.I.A. 1967 Silver Medal awarded for outstand-
ing student work was given to Brian Mathieson of the 
Royal Melbourne Institute of Technology. 
¶ S.A. traffic officers have presented their Government 
with a metropolitan Adelaide transportation study which 
envisages the spending of $570 m. to cope with ex-
pected transportation needs up to 1986. Included 
amongst the recommendations are an underground 
railway for the city, 80 miles of freeways and express-
ways, and the acquisition of property worth $125 m. 
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DUNLOP 
FLOORING 

SERVICE 

Flawless Floors . s • 

like the one illustrated, are a joy to behold year after year despite heavy traffic, when the flooring 

is Dunlop Vinyl Asbestos Floor Tiles. 

In order to stand up to the continuous battery of busy feet, stiletto heels—and in some cases 

moisture and chemical attack, tiles must contain the correct balance of P.V.C. and Asbestos—like 

Dunlop Vinyl-Asbestos Floor Tiles for example. They take a terrific beating yet stay fresh and 

beautiful for ages, require little or no maintenance. It's worth remembering! Where floor traffic 

is heavy specify Dunlop Vinyl-Asbestos Floor Tiles—their beauty is built-in. 

DUNLOPILLO PTY. LTD., FLOORING DEPARTMENT. 
Syd.: 185 Canterbury Rd., Bankstown 70 0231 
Melb.: 7 Radford Road, Reservoir 	46 4861 
Bris.: Precision St., Salisbury North 47 1691 

Adel.: 412 Main North East Rd., 
Windsor Gardens 	61 3611 

Perth: 424 Murray St. 	21 8141 

Hobart: 179-191 Murray St. 34 3515 
Launceston: 328 Invermay Rd. 6 0261 

Dunlop Vinyl Asbestos Tiles. Flexible Vinyl Tiles. Rubber Flooring. Linoleums. Trowelled underlays. 
Parquetry and smooth surface floor coverings of all types. DA4R 
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