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11, During January this year Cross-Section visited New 
Zealand to attend the 21st ANZAAS Congress, held at 
Christchurch and, later, to look at recent architecture 
in Auckland. The Englishness of the New Zealand 
landscape is often acknowledged, on the basis of not 
very many topographical similarities—the evident 
number of European trees, especially poplars; the de-
vice of marking the boundaries of paddocks with 
hedgerows and belts of trees, especially on the windy 
Canterbury Plains, and the presence of church 
steeples, especially in the smaller country towns, seem 
to be the main evidence, but the differences are really 
more striking — the volcanic geography of the centre 
of the North Island, the grey iron sand beaches, the 
rollicking hills and dales of Taranaki, the brown plains 
of the South Island and the immense mountain chain 
of the Southern Alps. 

The Englishness of the New Zealand character is 
supposed to be established in their dourness, placidity 
and conservatism, all the worst traits of the Scots and 
the Home Counties. If this be true generally, it cer-
tainly does not apply to the architects and architecture 
of New Zealand, and if Englishness there be, it is of 
the contradictory variety — a seriousness of social in-
tent coupled with a tolerance of eccentricity, a quality 
of light-hearted humour performed fastidiously with 
tongue-in-cheek; with deference to authority balanced 
by love for the dissenting rebel. In the best N.Z. 
modern architecture an analogy could be drawn with 
18th century England, for there is a similar consorting 
with orderly classicism on the one hand and frivolous 
follies on the other, but in our time charged with a 
light brigade of brutalism. The combination is happy, 
because it is both disciplined and humane, reserved 
and spirited, and has been accepted by clients such 
as the very wealthy, and the very academic, who might 
otherwise have fallen back on more conservative and 
vulgar images. We hope that the New Zealand archi-
tects of this stamp never go baroque. 

Illustrating these themes is the front cover above, of an 
issue of the Newsletter of the Auckland District Branch 
of the NZIA. Within the cover is not only the usual 
association news but, frequently, an editorial attack 
that is not frightened to mention names, places and 
policies in presenting a criticism or pushing a point 
of view. In most issues, a single building will be the 
subject of a fairly lengthy criticism and appraisal by 
an architect. Although many would disagree with the 
ideas expressed, the feeling seems to be general in 
N.Z. that a free expression of opinion is important to 
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the stature of architecture. Cheaply produced and 
sometimes indifferently printed, this branch newsletter 
nevertheless makes too many of the glossy, technically-
proficient publications of the RAIA and its various 
chapters appear nerveless, uninspired and drab and, 
even worse, interested often in architects but rarely in 
architecture. 
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This residential college attached to the University at 
Christchurch disposes the students' accommodation in 
sets along two sides of a common lawn, over which 
the chapel dominates. The third side of the common 
is closed by a lounge, dining room and kitchen block, 
which supports on its roof, a picturesque cruet of sky-
lights. The construction and appearance is typical of 
the work from this firm of architects, Warren and 
Mahoney: concrete block painted white, unpainted off-
form concrete beams, arranged in simple coherent 
massing and topped with steeply pitched acute edged 
roof lights. The materials are common sense and 
economical, the structure is directly appropriate and 
reassuring for an area subject to earthquake con-
ditions, and the roof-play a particular and personal 
touch. So much so that the firm's style has virtually 
become a Christchurch genre, for it can be easily 
adapted without straining the vocabulary. Another ex-
ample, shown below, is Warren and Mahoney's offices 
and partner's residence which, in addition to its fas-
cinating appearance of a box bursting apart, has a 
wonderful exploratory kind of internal space of many 
levels and volumetric variety. 
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The Auckland Police Headquarters building, archts. 
Dept. of Works, rises above the roofs as a bland tower, 
finishing at the top floor with groups of projecting 
windows which watch over the city from four points 
of the compass. There is just the trace of the hammer-
headed silhouette that gives Milan's Torre Velasce 
such a powerful presence, but here, something has 
gone wrong. If the walls had been off-form concrete 
(as designed) and not rendered (as finished), if the 
projections were not so timid, and the hole-in-wall 
windows not so trite, this could have been, for the 
police, a real tour-de-force. 
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These flats in Auckland by archts. Jelichich, Austin, 
Smith, Mercep and Davies, are unusually robust and 
chunky in detail, within the general massing of large 
cubes of brickwork stacked in what is almost a small 
scale craft-built version of the Montreal Expo Habitat. 

p 

Photo: R. Collins 

This is the roofscape of the partly-new, partly reno-
vated building of the Canterbury Building Society in 
Auckland's Queen Street. At main street level is a 
new arcade of specialty shops which is a sheer de-
light of candy coloured signs and irregular glass 
fronts, and a coffee shop with patent glazed roof at 
the bottom of a light well is deservedly popular. The 
Queen Street façade has its old stucco and stone 
decoration painted black and white in a very arresting 
manner, but the façade, largely new, to a rear access 
street stresses an elongated verticality in the Italian 
Neo-Liberty fashion, which with petite wrought iron 
balcony rails aid yellow and white sun hoods is 
enough to make a Venetian blind. And yet you some-
how feel like lying back and enjoying it. The pile-up 
of forms on the roof is extraordinary. And bewildering. 
Frankly as a personal opinion, C-S thinks it looks 
awful, but is full of awe for the architects Peter Beaven 
& Associates, who have tremendous courage. 
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At Glen Innes, a suburb of Auckland, a small Church 
of England by archts. Adams and Dodd, uses the con-
crete block, tie beam, tray roof, skylight vernacular 
for a building that has a simple quality of inevitability. 
A nice understatement is a line of ecclesiastical archi-
tecture that in other places too often runs amok in 
wild excesses of form masquerading as excuses for 
religious sentiment. C-S prefers this "Honest-to-God" 
approach to the inflated bombast of the partly-built 
Auckland Cathedral and the extravaganza ideas for its 
completion. 
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In Auckland, this is part of a building for a drive-in 
wholesale liquor store. It is so unexpected in its con-
text, that as an exercise in Corbusier-like forms, includ-
ing what seems to be a baptistery but turns out to be 
a store for empties, it is difficult to decide whether 
this is a blasphemous parody on the master, or a 
deliciously wilful pop-architecture pun. Architects: 
Barbage, Shores, Andrei! & Eagles. 
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Administration building for Ready Mixed Concrete In-
dustries Pty. Ltd., Artarmon, N.S.W. Bowe & Burrowes 
archts; consultants: Miller Milston and Ferris, struc-
tural; Norman and Addicoat, mechanical; Wolferstand 
Trower and Partners, q. surveyors; Bruce Mackenzie, 
landscape. J. P. Cordukes Pty. Ltd., bldr. Cost 
$173,000. For a company dealing in concrete it is of 
particular interest to note the form of construction and 
finish that was used: in this instance in-situ concrete 
with high aggregate mix of 3/4" crushed Nepean gravel, 
poured into plastic-faced ply forms, the whole of the 
external surfaces sandblasted to expose the aggregate 
after stripping. 
If The winner of the 12 firm competition for Canberra's 
Australian National Gallery will be commissioned to 
submit the actual design of the gallery to house about 
2,000 works representing art past and present Aus-
tralian, Asian and Pacific. Mr. Gorton says he needs 
"a vigorous and imaginative architect" from amongst: 
Sydney, Ancher, Mortlock, Murray and Woolley; Clarke, 
Gazzard & Partners; Edwards, Madigan & Torzillo and 
Partners; Hely, Bell and Horne; Harry Seidler & Asso-
ciates. From Melbourne: Don Fulton Pty. Ltd.; Godfrey 
and Spowers, Hughes, Mewton & Lobb; Roy Grounds 
& Co. Pty. Ltd.; McIntyre McIntyre; Evan Walker and 
Daryl Jackson; Yuncken Freeman Architects Pty. Ltd. 
From Perth: Cameron, Chisholm & Nicol. The ability 
of these firms to produce a first class design is not 
disputed, but is there an indictment of the profession 
in Adelaide, Brisbane, Hobart, Canberra, etc., implied 
in their absence from this list? 
¶ At a meeting of the Victorian Chapter on 21st March, 
1968, called mainly to discuss Edition 5, motions were 
put regarding architectural competitions. The first, a 
policy motion, called on the RAIA to amend the Com-
petitions Code to read in section 4 Open Competition: 
"This class of competition is strongly recommended for 
all works of a national or public character irrespective 
of the cost of the project and where completely 
developed drawings are obviously essential". A further 
motion to the effect that the Victorian Chapter of the 
RAIA joins with the NSW Chapter in stating that the 
National Art Gallery Competition should have been an 
open two stage competition was voted to be deferred 
for consideration at a Special General Meeting of the 
Chapter, to be called for that purpose. 
¶ And while competitions are in the air, why not urge 
for an open competition for the Australian Pavilion at 
the Tokyo World Fair in 1970? 
¶ The biggest contract let by the Department of Works 
in Australia amounts to $14,304,167 for the second 
stage construction, passenger concourse, services 
building and elevated road for Sydney Airport. 
Builders: Costain (Australia) Pty. Ltd. 
¶ N.S.W. Premier Askin has stated that the Govern-
ment would definitely not recall Joern Utzon. This was 
in reply to cables from Prof. Sigfried Giedion, Alvar 
Aalto, Prof. Walter Gropius, Prof. Jose Sert, Prof. Steen 
Rasmussen and Kenzo Tange. Mr. Davis Hughes an-
nounced that the Sydney Opera House will be com-
pleted by 1971 at an uncertain final cost. 
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The Bank of New Zealand Computer Centre is entirely 
constructed in precast concrete, detailed with excellent 
refinement. Archts. Kingston Reynolds Thom & Allar-
dice. New Zealand architects and structural engineers 
claim a high degree of sophistication in the field of 
precast work in design, assembly and construction. 
¶ Mr. H. H. McConnell, president of the R.A.I.A. SA 
Chapter and Mr. A. W. Baulderstone of the A.I.B., have 
been appointed to the new SA Building Licensing 
Board. 
If Clarke, Gazzard and Partners have been chosen to 
prepare stage one of the Gold Coast city's master 
plan which will supersede a 1963 plan. 
¶ Contracts have been let for $22 million of the $42 
million Lower Yarra bridge in Melbourne. For founda-
tions and concrete works: John Holland & Co. Pty. Ltd. 
and Frankipile (Australia) Pty. Ltd.; Cost $15 million. 
For the fabrication and erection of steel spans: the 
consortium of Werkspoor Services and Construction 
Pty. Ltd., and Wescon; cost $7 million. 
¶ It is Mr. Whitlam and his Federal colleagues who 
will be accommodated in Melbourne's Customs House 
(C-S No. 185, Feb. 1968), not Mr. Holding. C-S apolo-
gises for reporting earlier press and radio notices. 



Flawless Floors . . . 
like the one illustrated, are a joy to behold year after year despite heavy traffic, when the flooring 

is Dunlop Vinyl Asbestos Floor Tiles. 

In order to stand up to the continuous battery of busy feet, stiletto heels—and in some cases 

moisture and chemical attack, tiles must contain the correct balance of P.V.C. and Asbestos—like 

Dunlop Vinyl-Asbestos Floor Tiles for example. They take a terrific beating yet stay fresh and 

beautiful for ages, require little or no maintenance. It's worth remembering! Where floor traffic 

is heavy specify Dunlop Vinyl-Asbestos Floor Tiles—their beauty is built-in. 

DUNLOP 
FLOORING 

SERVICE 

DUNLOPILLO PTY. LTD., FLOORING DEPARTMENT. 

Syd.: 185 Canterbury Rd., Bankstown 70 0231 Adel.: 412 Main North East Rd., Hobart: 179-191 Murray St. 	3 3515 
Melb.: 96 Flinders St. 	 63 0371 Windsor Gardens 	61 3611 Launceston: 328 Invermay Rd. 6 0261 
Bris.: Precision St., Salisbury North 	47 1691 Perth: 424 Murray St. 	21 8141 

Dunlop Vinyl Asbestos Tiles. Flexible Vinyl Tiles. Rubber Flooring. Linoleums. Trowelled underlays. 
Parquetry and smooth surface floor coverings of all types. DA4R r 
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