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C-S's wily cartoonist, Jonar, gives above his version 
of a National Gallery incorporating some of the better 
known elements of Australian architecture. 
¶ An architectural competition for a National Gallery 
in Canberra was announced. Some of the first press 
reports implied that this would be an open competition 
and most architects were delighted at this prospect, 
other more specific reports confirmed that the com-
petition would be limited to "10 or 12 architects prac-
tising in Australia", each to be paid $3,500 to cover 
costs, the winner to receive the commission. 
Obviously the Federal Government and R.A.I.A. official-
dom worked out this faint-hearted and unhappy com-
promise between a full-scale competition (which might 
result in an unreliable architect?) and a direct appoint-
ment (which would arouse the anxiety and envy of all 
the architectural profession). Would the R.A.I.A. Coun-
cil, or any of its Chapter's Competitions Committees, 
care to make policy statement on the frame of refer-
ence which determines when a prospective sponsor 
is advised for or against open, limited or any com-
petitions at all? 
A sponsor's worry about an open competition could be, 
of course, that the winning architect would produce a 
design that was difficult to cost, to build and to explain. 
The fear may be of another Sydney Opera House 
situation. But surely we can learn from experience 
and work out conditions that would prevent that situa-
tion happening again. If the concern is about ultimate 
price, a short list of schemes selected by the assessors 
could be costed. If there is to be faith in the ability 
of the assessors to select from twelve, to select from 
a larger number should not be beyond them. 
Or why not a two-stage competition, the first open for 
sketch design "ideas", the second limited to a selec-
tion who would develop their ideas as thorough de-
signs? Those who believe that even this fail-safe 
precaution would be too risky should realise that they 
are demonstrating their lack of faith in the architec-
tural profession as a whole. 
Taking the limited competition on its own terms: why 
limit it to twelve? Would thirteen be unlucky? Who 
has determined that only a dozen architects in Aus-
tralia have the capability of designing a National 
Gallery? Perhaps there are really only one or two. 
Perhaps every registered architect with five, ten, 
fifteen, twenty-five (?) years' experience, in buildings 

over $10 thousand, $100 thousand, $500 thousand, $1 
million, $4 million (?) in budget, should be allowed to 
compete. Or only Gold, Silver or Bronze medal win-
ners? Or only architects who have designed work for 
the National Capital Development Commission in Can-
berra? Is this a recommendation? Since apparently 
none of these latter are outstanding (otherwise why 
bother to have them compete?) perhaps the twelve 
should be selected from architects who have not 
worked for the N.C.D.C. 
The hope of an architectural competition is that it will 
produce, under competitive stimulus, a brilliant, un-
expected design. When competitors are chosen on the 
basis of prior evidence, one must be expecting from 
them something like their previous work. If the un-
expected is therefore not contemplated the limited 
competition is pointless. If the participants in the 
limited competition produce designs out of character 
with their past, i.e. potentially dangerous because un-
foreseen, there might as well have been an open 
competition. 
The Davis Hughes solution could be resorted to: ask 
the competition winner to work as a designer under 
the Government architect. C-S wonders if any of the 
chosen few would ever submit to that. 
Since writing the paragraphs above, Cross-Section has 
received the RIBA Journal for January, 1968. On 
pages 13-14, Eric Lyons, FRIBA, gives his views on 
"Why we want more competitions". Under the aus-
pices of the RAIA the gist of this article ought to be 
circulated to all architects, to all public bodies and to 
significant business corporations. Lyons compares the 
situations in "Sweden, with a population of less than 
eight million and 1,700 architects, has about 30 com-
petitions a year. Denmark, the same size as Scotland, 
had 12 in 1964. In West Germany, there were 400 com-
petitions in 1964, and in Finland, the majority of offices 
were founded through competitions". Lyons argues 
" 	. The need for discovering and using new archi- 
tectural talent, and giving architecture a blood trans-
fusion, has become self-evident . . . Anything we can 
do to raise the standards, often abysmally low, of 
public demand for architecture and of architecture 
itself, can only benefit the public . . . the jury need 
not pick a design which shows signs of inexperience 
or immaturity, 	. the assessors must satisfy them- 
selves that the winners have an organisation that can 
handle the job. If the winners have not, the assessors, 
by agreement, will ensure the appointment of a more 
experienced collaborating architect". Our high-pres-
sure Australian offices could, in this way, still get a 
leg in the door. 

Two views, plus reflections, of one model for the 
Adelaide University Architectural Society exhibition 
pavilion for "ARCHITEXPOSE", which is on for the 
Adelaide Festival of Arts, University Orientation week 
and the Faculty's 10th anniversary. The Exhibition is 
student designed, student built and contains drawings 
and models done over the past ten years. Construc-
tion: tubular steel scaffolding covered with bright 
orange plastic. 



Oakleigh Building, one of the newer building develop-
ments along St. George's Terrace, by Perth architects, 
Oldham, Boas and Ednie-Brown, who are not only 
aware of the extremely wide range of materials and 
surfacings now available to architects in Perth, but 
will insist on using a lot of them all at once. 
¶ Melbourne's Old Customs House is to receive a 
$500,000 renovation. The customs office will be con-
verted to suites for State Parliamentary members, in 
particular the leader of the Opposition. L. U. Simon 
Pty. Ltd., bldr. The Customs House is situated in the 
original administrative centre of Melbourne at its 
western end. The Premier has his offices in a new 
State Offices building behind the Treasury. 
¶ Mr. Robin Boyd, Melbourne architect, critic and 
author of wider horizons, has been appointed to a 
two-year term on the National Capital Planning Com-
mittee, which advises the National Capital Development 
Commission on the planning development and con-
struction of Canberra. Mr. Boyd takes the place of 
Professor A. D. Trendall, who has retired from the 
committee. 

Photo: Richard Stringer 

This, the largest office building (i.e. gross floor area) in 
Queensland, was opened last month for the Main Roads 
Commission. Situated at Spring Hill (the Redfern of 
Brisbane), it dominates the townscape as a permanent 
reminder to all motorists that the Commissioner is 
watching over them. The "off form" concrete exterior 
walls are not rugged enough for the scale of the build-
ing, while the main entrance is of "gigantic" Teutonic 
strength. The building is so lumbering and so big that 
the "Spring Hill" vernacular dwellings in the fore-
ground would appear to have been created by a dif-
ferent race. Architects: Dr. Karl Langer (design) and 
C. Tesch (construction supervision). 
¶ The NSW Chapter of the R.A.I.A. has given its Civic 
Design Award to architects Devine Erby and Stowe for 
their design of the Village Centre in Kings Cross, 
Sydney. 

Illustrated on this page are recent buildings by Can-
berra's volatile architect Enrico Taglietti styled in the 
manner of his personal architecture. The most suc-
cessful expression of Taglietti's forms composed of 
horizontal lines and battered shapes is found in the 
Associated Chamber of Manufacturers of Australia 
Conference Centre in Braddon, adjacent to the well-
known Liberal Party Headquarters. Circular lines play 
counterpoint to each other and give the building a 
whimsical lightness. The conference room is under-
ground and the concrete slab roof is filled with water, 
reflecting surrounding vegetation picturesquely for 
diners in the area overlooking the pool. The concrete 
fountain performs as a cooling tower for the air 
conditioning system below. At ground level there is a 
connecting stair for the president of the A.C.M.A. 
with the existing Chamber of Commerce Building. 
Builder: A. V. Jennings; Consultant Engineer: K. Sellic; 
Quantity Surveyors: Rider Hunt & Partners; Air Con-
ditioning consultant: K. Bishop. 

The garden wall for the Dingle house gave Taglietti 
his chance. The unity of the conference centre is 
missing due to the sloping site and complex juxtaposi-
tion of interior spaces often required in a residence. 
The fascias are much thinner than expected and the 
window fenestration, down-pipe detailing, vents through 
the roof and protruding beams intrude rather than 
assist the realisation of a strong Taglietti form. Views 
of a golf course were available in the direction of the 
down slope and so a 3-way split level plan was used. 
The highest level has sitting and study areas with a 
wrap-around balcony with the kitchen and dining areas 
at a slightly lower level and with bedrooms, laundry 
and garage at the lowest level. Builder: Juventus 
Contractors. 
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¶ The Sydney Opera House: Mrs. Elizabeth Price, for-
merly Registrar to the Board of Architects of N.S.W. 
called, through a full-page advertisement in the Sydney 
Morning Herald, a public meeting at the Sydney Town 
Hall on Monday, 19th February, the point of which was 
to rally support for the return of Jorn Utzon to the 
position of architect to the Opera House. Nearly 3,000 
people attended the meeting. They heard: Utzon, in a 
tape-recorded message, state that he wished to return, 
that it is necessary that he should return for the sake 
of the building, that he had answers to the problems 
of both halls, that technically there was no difficulty 
about his return since little had happened in the con-
struction of the building since his resignation, and 
finally and movingly he appealed for faith in his 
methods and ideas, stretching "my hand forward to 
you, Mr. Davis Hughes". Since Mr. Davis Hughes had 
a little earlier asserted his faith in the present control 
of the job, it is unlikely that this plea could be other 
than futile. 
Supporting Mrs. Price were the former Minister for 
Public Works, Mr. Ryan; Mr. R. Covell, senior lecturer 
in music, U of N.S.W.; Mr. Elias Duek-Cohen, lecturer 
in architecture, U of N.S.W.; painter Mr. Lloyd Rees 
and Mr. Michael Inder, a sub-contractor involved in the 
removal of stage machinery, who claimed that nothing 
much was happening on the job, that apparently Utzon 
was the only person who could control and under-
stand it. The news came out that the podium cladding 
had temporarily stopped because recent changes had 
unfortunate structural ramifications, and that the pre-
viously much vaunted "solution" by the new architects 
to the problem of glazing, by using concrete mullions, 
had been abandoned, and now steel mullions sheeted 
in bronze were being considered. One step further 
and it might be back to Utzon's idea of plywood mul-
lions sheeted in bronze. 
Earlier, in the Sydney Morning Herald, Mr. Philip Par-
sons had let it be known that Peter Hall and Jorn 
Utzon had talked to each other by telephone on 
matters of mutual concern, and it is a pity therefore 
that Hall did not speak at the Public meeting, although 
it is understandable that under present conditions he 
could not. 
If Australian Marinas Australasia Pty. Ltd. have been 
granted a long-term lease over 20 acres of St. Kilda 
foreshore. A $2 million development scheme includes 
a restaurant, motel-boatel, service building, 200 wet 
pens, 400 dry pens and parking for 800 trailer boats, 
a large public swimming pool complex and greens for 
croquet, tennis and bowls. Architect: Don Fulton. 

¶ Rockingham, 35 miles from Perth and adjoining 
Kwinana, is having a planned population increase 
where the new town will have pedestrian and road 
traffic separation on the Radburn pattern, underground 
reticulation of all services, control on building materials 
and uniformly designed street furniture and fences. 
The plan is for 30,000 people in an area of 3,000 acres. 
Bungaree Pty. Ltd. has begun the first stage: 218 
acres, 700 houses. Architects and planners: Clarke, 
Gazzard & Partners. 
¶ A record 115,700 houses and flats were built in 
Australia during 1967, reports the Federal Statistics 
Bureau. 
¶ The S.A. Gov't has approved an $80 million subur-
ban development by Development Finance Corpora-
tion of the upper reaches of the Port River wastelands. 
A series of lakes will be formed as a central land-
scape theme. 

¶ De Leuw Cather & Co., traffic consultants, have 
before the Main Roads Department in W.A., a road im-
provement scheme for Perth which would develop 
Riverside Drive. Paul Ritter, ex-City Planner, has an-
nounced his own proposals as an alternative where 
north-eastern traffic connections would be improved 
and he is submitting a copy of his scheme to the 
Government. 
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Taglietti's Cinema Center doesn't succeed the way the 
conference centre does where perhaps there was more 
scope for fulfilment of his style, with the park setting 
and client affording the techniques of sculpture. The 
monolithic shapes are mocked up in timber and the 
slightly sloping tower roofs point up a massing which 
hasn't made up its mind. Shops, offices and a 500-seat 
Cinema had to be accommodated on a small site with 
height restrictions and local authorities agreed to a 
proposal that the theatre be placed underground to 
facilitate the complexities of the planning problem. 
Builder: Meli & Eglitis Pty. Ltd. Structural Engineers: 
Quigan, Gam & Sellick. Quantity Surveyors: Rider 
Hunt & Partners. 

 

¶ Mr. Owen Traynor, who received considerable pub-
licity for paying over $140,000 for a block of land in 
Point Piper (N.S.W.), approached architect Peter Muller 
to produce sketch plans. The resultant perspective is 
shown above. 
¶ Will the R.A.I.A. take any action over the advertise-
ment (one example of which appears in the Bulletin, 
Feb. 17, p. 15) showing a small boy with T square and 
drawings under his arm, a mortar board (a mortar 
board?) on his head, with the caption "My dad's an 
architect, but he got Bxxxxxx to design and build our 
new swimming pool". 



no wading 
through `oceans' of literature ... 

DA. 

dial dunlop! 
Don't waste precious time trying to fathom out 
flooring problems — let the Dunlop Flooring Ser-
vice come to your rescue! Dunlop's team of 
specialists never get out of their depth when it 
comes to flooring matters. So when your next job 
reaches the flooring stage — dive for the telephone 
and dial Dunlop — they'll come up with the right 
answers on smooth surface flooring — fast! 

DUNLOPILLO PTY. LTD. 
FLOORING DEPARTMENT 

Melb.: 96 Flinders Street, 3000 	 630371 
Syd.: 185 Canterbury Rd., Bankstown, 2200 70 0231 
Bris.: Precision St., Salisbury North, 4107 471691 

Adel.: 412 Main North East Rd., Windsor 
Gardens, 5087 	 61 3611 

Perth: 424 Murray Street, 6000 	 218141 
Hobart: 179-191 Murray Street, 7000 	33515 
Launceston: 328 Invermay Road, 7250 	60261 
DUNLOP FLOORING SERVICE 
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