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Archi. Wally Greenham's own home is situated in a wild and 
isolated location high up in the hills overlooking Perth, and 
surrounded by thick and fragrant vegetation. The separate 
living and sleeping areas look out over a space through which 
a mountain stream splashes and cascades down a waterfall. 
This stream flows right through the heart of the complex and 
is traversed by a series of decks and bridges. The buildings 
have a structure of pine log posts and rafters on a 3'-3" 
module, with polystyrene ceilings and asbestos roofs. Floors 
are generally granolithic, with honan squares and removable 
jarrah slat panels. All the work was hand wrought on site 
without labourers or sub-contractors; it took approx. 17 
months to build the 17 squares of house, complete with all 
services and amenities, plus decks. Living and cooking areas 
are in one open-planned volume on several levels. Roofs 
slope inwards towards a central fish pool and in summer 
months water sprinkles on the roofs and into the pool to 
provide evaporative cooling. Bedrooms, sauna and drying 
room are strung out along an open walkway which passes 
over a garage workshop; the main bedroom has an immense 
rock for one wall and trees grow up through the floor of the 
suspended walkway and out through the roof. 

Mr. R. (Peter) N. Johnson has been appointed to the 
Chair of Architecture at the U. of Sydney. The Chair had 
been vacant since 1963 when Prof. H. I. Ashworth resigned 
to become Dean of the Faculty of Architecture at the U. 
of N.S.W. Mr. Johnson's title will be Professor of Architec-
ture and Head of the School of Undergraduate Studies in 
Architecture. He will be able to continue practise as a 
senior partner in the firm of McConnel, Smith & Johnson. 
Mr. Johnson was recently elected senior vice-president of 
the R.A.I.A. N.S.W. Chapter. He is also vice-chairman of the 
Board of Architectural Education of the R.A.I.A., a member 
of the Faculty of Architecture advisory panel of the U. of 
N.S.W., a member of the Sydney Building Information Centre 
advisory panel. 
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Two new models added to C.H.I's. range of "Modular 
Homes" by Melb. archt. Geoffrey Woodfall (See C-S No. 
166 Aug. 1966), the Gambrel (upper photo) and the "End 
Gable" (lower photo) (which looks the best of the three, 
largely because of the impressive but tentative carport-
courtyard combination, and a finer sense of space in the 
dining-living area which actually differs not in size, but only 
in window arrangement from the other two models). The 
apparition astride the ridge of the "End Gable" is not some 
superlative T-V antenna, but a piece of junk sculpture by the 
State Electricity Commission in the paddocks beyond. 
~( The $2,000 Sisalkraft Research Scholarship this year has 
been awarded to Kevin J. Rice, a partner in the Sydney firm 
of Oser, Fombertaux and Associates. 
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Bill Stevenson's own house at Claremont, Perth, is tucked 
away down a steeply sloping site, and set end-on among 
native trees. The site is cut and filled to provide a single 
level throughout. Entrance, on the downhill side, is under 
the carport and is screened from the living accommo-
dation by the small scale central kitchen. The kitchen divides 
the home at ground level into living room and parents' bed-
room on one side, and family room and children's bedrooms 
on the o+her. Overhead, the monopitched roofs lined on 
the rake flow through the whole house without interruption. 
rhe exposed rafters are allowed to run through the brick-
work which is painted with a white cement slurry inside and 
out. Windows are generally treated as full height slits with 
banks of louvres from floor to eaves. 151 squares plus 
verandahs and carport cost $11,400; builder J. L. Power. 



Shopping Centres are with us to stay, and our merchandising 

methods must change on this account, the air-conditioned 
Mall does away with the need for the glazed shopfront, 

and they become like vast stalls. 

Roselands Centre has been opened one year and is in the 
throes of its first birthday. It is a large lump of a building 
of no particular merit, crowning a hill in Western Sydney. 
On closer inspection the vulgarity of the details is alarming: 
six-foot diameter roses on the roofs of the courtesy buses, a 
raindrop fountain of blinding bad taste, massed banks of 
plastic plants, and odd trivia (like water mills). Grouped 
around one great court on many levels, around which the 
shoppers must circulate to get the most of the stores, its 
greatest success is as an entertainment core to the ensemble 
(teen-age pop singers on display with attendant screeching 
nymphettes). There is "Life" as the mediaeval market towns 
had life; although unabashedly commercial. There is verve 
and vitality. Even the coy plaster kangaroos are lovingly 
used as play sculpture. Roselands has a heart (cleverly pro-
moted) and in these terms, is most successful. 

Bankstown Square Shopping Centre is located in a mixed-up 
junior suburban city. Externally the design is controlled, off-
the-form concrete with roof-top car parking and one of the 
best grouping of vents, ducts, and flues seen to date; show-
ing quite clearly that this is an air-conditioned building, as 
these elements substitute for the windows and ventilators in 
traditional buildings. There is a strong Corb. flavour. In-
ternally a pair of oval courts rise through two floors con-
nected with tunnel-like passages. With no natural light, the 
courts are lit by clear glass balloons arranged around the 
coffered ceiling. Compared to Roselands it is formal, per-
haps too formal (rather like La Tourette gone commercial), 
the elegance of the interior shrinking away from the super-
markets and discount houses lining it. Handling the problem 
of the overall aesthetics versus the individual shop, Rose-
lands has opted in favour of a number of separate units 
colliding to form the whole, while Bankstown Square has 
created a unit with lettable cells but unfortunately with 
minimal control of the design of the shop-fronts. 

Shopping Centres: 
1. Roselands, Wiley Park. Whitehead & Payne, architects. 
2. Bankstown Square, Bankstown. Hely, Bell & Horne, architects. 

(j The annual Tasmanian Timber house competition at Mel-
bourne University was won jointly by Yvonne von Hartel and 
Robert Peck. Second was Kristin Harvey and third, Mrs. 
Anne King. 

George Connor and Associates are preparing a $29,000 
economic feasibility study of the Melbourne city block sub-
ject to an architectural competition last year (C-S No. 155). 
The 8-acre block is north of Lonsdale St. between Swanston 
St. and Elizabeth St. The study covers potential for retail-
ing, office space and apartments, costs, rent potential and 
parking. 

ff Apropos of a particular caption in last month's C-S; that 
which said of the Balm Paint Building "The client is pre-
stigious and not without substance and the site justifies 
command of public notice" a retired architect wrote to the 
Editor thus "In a publication noted for its weird English, 
the above (quoted) sentence takes the all-time prize. Why 
must you try so hard and oh! so unsuccessfully to be super 
smart. Your magazine would be vastly improved if you 
would try and write simple English and much less of it and 
increase the size of your plans and sketches so that they 
could be read without the aid of a microscope. Try it some 
time. Yours, more in sorrow, etc." Since the gentleman did 
not include an address on his letter, C-S is forced to reply 
through these columns, but will allow the writer to be anony-
mous. Apparently he did not use his microscope on the par-
ticular issue of C-S in which the offending sentence 
occurred, or he may have noticed the preamble to the 
captions which declared The jury's comments on each of 
the award-winning buildings are given for the examples 
shown below". Thus it is the Queensland Chapter Jury that 
should be given the "all time" prize. Beginning with the 
January 1967 issue our correspondent may be relieved to 
see a new type face for C-S, but we can't guarantee much 
larger plans. C-S is essentially a review of current architec-
ture and endeavours to cover a wide range of buildings and 
news items. It is up to the monthly magazines (which have 
subscription fees) to give full details, comments and king 
size plans. 



Book Reviews 
!I' New Architecture in the World by Udo Kultermann 
(Thames & Hudson, $13.30). There are two impressive things about this book. One is its cover—a dramatic end-eleva-
tion photograph of a school in Italy, by Enrico Castiglioni. 
The other is its effort to really cover the world, by including 
examples from Ghana, Moscow, Rumania, Morocco. Many 
of these have not been seen in the usual run of the archi-tectural glossy magazines —and no wonder, for few enough 
of them are significantly different or distinct in character. 
Perhaps it is reassuring to know that modern architecture is once again acceptable in Russia. But the quality of the photographs is so uneven and the text so unenlightening 
that it all seemed to have been hardly worth the effort. Melbourne's Sydney Myer Music Bowl is referred to as 
"concert stage in Melbourne", and shown in a night-time photo in which it is possible to clearly distinguish the stage floor, a symphony orchestra, an audience and very little else. 
The architects (Yuncken Freeman) are not named. 
)j Modern Houses of the World by Sherban Cantacuzino 
(Dutton Vista Pictureback $1.10) is a very good little book, with a terse and pertinent introduction leading  into the col-lection of photographs and plans of forty modern houses, each of which is given an understanding few paragraphs of 
commentary e.g. "The effect of 'separation' which Rietveld 
carried through with such consistency in the Schroder house 
(page 75), has since become a favourite device with archi-tects for expressing  the lightness characteristic of modern materials, for distinguishing between structural and non-
structural units, and for articulating  structure itself as in certain types of precast concrete design. It can be seen here (a house in Rotterdam by Van den Broek and Bakema) 
in the low cupboard along the edge of the sleeping balcony 
and in the brick wall screening the garden side of the garage". This sort of perceptiveness convinces the reader 
that Mr. Cantacuzino has actually been in all the houses he has written about. The selection of houses includes most of the well-known classics: Wright's Robie House; Mies van der Rohe's Farnsworth; Aalto's Villa Mairea; Utzon's Terrace 
Houses and his beautiful house near Lake Fureso, in Den-mark; Neimeyer's own house at Gavea; and is enlivened by 
some of the slightly less famous such as Philip Dowson's 
"Long Wall" at Suffolk. They are all houses of high quality, 
easily appreciated and it is to the author's credit that he is not content to merely record a sycophantic descrip tion. A o 
good example of his technique is on Harry Weese's Barring-ton Studio in Illinois: "There is something  un-American about this house. The architect's education included a course at 
the Cranbrook Ar+ Academy under the Finnish Saarinens. But other reasons may be a reaction against the years he 
worked with Skidmore Owings and Merrill, the influence of independent spirits like Le Corbusier and Breuer, or simply 
that Chicago tends to breed a race of individualists. The Scandinavian look—shingled pitched roofs and gables, 
sloping ceilings, boarded walls and round-headed doorways — is in fact rather superficial. Weese's approach is really formal and humanist". A stimulating  book for those who are beginning  to learn about architecture and for those who 
would like to refresh their memory too. 
if The Architecture of Matter by S. Toulmin & J. Goodfield 
(Pelican $1.35) is not about architects' architecture, but that 
doesn't mean that it doesn't matter. It is a survey of emer-gent scientific principles, methods and innovations from primitive crafts and rituals, via the Greeks, Newtonian classi-
cal physics, and quantum mechanics to now. This could sound like dry inhuman stuff for single culture men only, but in fact it is an engaging  history of men's minds, and is quite possible to read without knowing  any mathematics at all. It g  
shows the scientific attitude in its dual role, creative, not merely manipulative. Some of the accounts of how scientists have gone about +heir work makes a lot of the fashionable quasi-scientific theorising  about the design process look pretty feeble and pretentiously obscure. But then the authors of 
this book seem to know what they are talking  about, have the power of direct and compact writing  and their obvious erudition comes unaffectedly—one is startled to find on looking  back that a quotation from Gertrude Stein on Picasso has been used to support Aristotle and to make an easy analogy between intellectual understanding  and aesthetic experience. An excellent book for those who think they know everything. 

(( Mr. William R. Laurie of Sydney has been awarded this year's R.A.I.A. gold medal. Mr. Laurie is currently president of the Board of Architects of N.S.W. 
The National Trust of Australia (Victoria) has appointed 

its first full-time administrator, Colonel Sydney Richardson Birch. II A $19 million contract has been made with E. A. Watts 
and the A.M.P. Society for a 26-storey office building  in Melbourne. It will be Melbourne's tallest. Skidmore, Owing 
& Merrill, architects in association with Bates Smart & McCutcheon, architects. 
1 Perth is still without a Cultural Centre or indeed any modern halls or auditoria to accommodate the increasing  number of shows and artists which call in on the international circuit. The aged Museum and Art Gallery complex cannot 
be developed until action on lowering  or otherwise re-organising  the railway is put in hand. Meanwhile 6 years 
after the Council House competition, the second stage is still being  tossed around. This originally provided a circular 
Town Hall with a Banqueting  Hall under, but pressure was 
brought to bear by interested parties to incorporate a proper concert Auditorium. This, in addition to the other 
two Halls, would create a complex too big  for the site and existing  communications, but too small for Perth's future 
requirements. A project for a Cultural Centre on Heirisson Island, an 80-acre mud flat east of the City block, has now 
been put forward by an unestablished group of architects. This scheme aims to provide an integrated complex of all 
the cultural and entertainment buildings, which should be required by the metropolitan area over the next decade or 
so in a location readily accessible from most suburbs and country areas. The wonderfully simple idea of getting every-
thing that's going to get built anyway, built in the same 
place, has an immediate appeal to us tidy-minded architects. 
But on closer examination this banal solution has disturbing  implications. The lifelessness of most towns comes from the zoning  of every aspect of living  into its own ghetto, whereas 
the interaction between different urban functions can pro-vide a stimulating  environment. Theatres and concert halls should add glamour to the other components of the city 
while these provide the essential human background to the entertainment world. Putting  the leaven of urban life in a 
moated ghetto isn't going to give us an integrated and enriched environment. 

Photo: Mark Strizic This Gymnasium & Swimming Pool Building is the main sport-
ing centre for ninety boys in residence at Tally Ho Boys' 
Village, Vic Structure: steel frame, conc. slab, conc. block Vic. 

 steel roof deck, turned down to form a deep fascia above high level strip windows. Cost $170,000. Earle & Associates, archts; H. F. Yuncken Pty Ltd, bldrs. 



Flawless Floors . . . 
like the one illustrated, are a joy to behold year after year despite heavy traffic, when the flooring 

is Dunlop Vinyl Asbestos Floor Tiles. 

In order to stand up to the continuous battery of busy feet, stiletto heels—and in some cases 

moisture and chemical attack, tiles must contain the correct balance of P.V.C. and Asbestos—like 

Dunlop Vinyl-Asbestos Floor Tiles for example. They take a ¶errific beating yet stay fresh and 

beautiful for ages, require little or no maintenance. It's worth remembering! Where floor traffic 

is heavy specify Dunlop Vinyl-Asbestos Floor Tiles—their beauty is built-in. 

FLOORING 
SERVICE 

FLOORING DIVISION: DUNLOP RUBBER AUSTRALIA LIMITED 
96 Flinders Street, Melbourne 	63 0371 	18 Paterson Street, Launceston 	2 2067 	424 Murray Street, Perth 	21 8141 
Centenary Place, Brisbane 	31 0271 	27-33 Wentworth Avenue, Sydney 2 0969 	27 Argyle Street, Hobart 	3 3515 
131-133 Pirie Street, Adelaide 	23 2611 

Dunlop Vinyl Asbestos Tiles. Flexible Vinyl Tiles. Rubber Flooring. Linoleums. Trowelled underlays. 
Parquetry and smooth surface floor coverings of all types. DA4 
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