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if In these days of design for air-conditioning and prestige 
and with the spread of the mammoth architectural firms 
into branch offices in many States (and lacking a Gordon 
Bunshaft at their elbow), personal statements in design and 
regional distinctions are disappearing fast. The domestic 
field is still the last bastion of Queensland's architectural 
identity and the results by Commonwealth standards are 
good. Here is illustrated a typical cross-section of work 
produced recently, which shows an apt sense of domestic 
realities and of the vernacular tradition of the North: 

House at St. Lucia, Brisbane. Archt: Graham Bligh of 
Bligh, Jessup Bretnall & Partners. Asbestos cement infill 
panels with post and beam construction. Concrete tile roof. 
Landscape design by Architect B. Ryan. 

House at Mt. Coot-tha, Brisbane. Archt. John Dalton. 
Conc. block foundation walls, oiled timber walls above, steel 
deck roof with clearstory ventilation at roof level, 8 ft. long 
metal blades. 

Photo: L. & D. Keen 

House at Indooroopilly, Brisbane. Archt: Campbell Scott of 
Hayes & Scott. Small house embodying the traditional 
stumps and verandah on three sides. Hip beams expressed 
at roof level and rafters hung from the underside. 

Photo: L. & D. Keen 

House at Buderim, Q'land. Archt: Robin Gibson. Conc. 
block, asbestos cement wall cladding, steel deck roof. 

House at Kenmore, Q'land. Archt: M. Hurst of Lund, 
Hutton & Newell. Oiled weatherboard fascia and conc. 
block walls. 

By contrast with these Q'land houses, the two public 
buildings illustrated below are dour and uncertain, giving a 
token recognition of their environment but not generally 
distinguishable from their counterparts in any other State in 
Aus+ralia: 

The Social Sciences Building, University of Queensland, 
faces West. It has vertical and horizontal sun control. 
Goodsir & Carlyle, archts; Alexander Brown & Cambridge & 
Assoc., str. engrs; A. E. Axon & Assoc., mech. engr; J. H. B. 
Kerr, q. surveyor. 

Me,ropolitan Fire Brigade Station, Kemp Place, Brisbane 
Conrad & Gargett, archts. 

'English as she is spoke': a recent article in Readers' 
Digest on the work of Nervi perpetuates the wretched 
phrase "eye-catching" (a contemporary writer enquires as to 
the need for this optical barbed-wire); lately to hand in 
advertising 'blurb' for **** masonry is the statement . . 
"home designers are finding it necessary to achieve a 
"naturalism" in the elements which comprise the complex." 
. . . naive, and meaningless. This is a plea for the use of 
precise language—the sooner we discard "naturalism" the 
better, but unfortunately it looks contagious. 



¶ Mr. F. D. W. van Zyl, Senior Lecturer at the Faculty of 
Architecture and Town Planning, Adelaide, has sent the fol-
lowing translation of an article from the Danish newspaper 
"Belsingke Tidende." 
"Another triumph for Jorn Utzon: Zurich Civic 
Theatre. Amidst the renewed bickering about the costs of 
the Sydney Opera House, it must be a great comfort to 
the Architect, Utzon, to know that he has just won yet 
another international competition. His project for a new 
Civic Theatre in Zurich was chosen from amongst 96 projects 
submitted. The project will cost more than £6 m., and the 
first prize was £2,000. The Jury for the competition is said 
to have taken seven days to make its decision and it is 
expected that the building of the new theatre will be 
started in 1967, about the time the Sydney Opera House is 
completed. It is rather significant that the elusive Utzon 
knew nothing about his new success until sometime afterwards. 
He was enjoying one of his first holidays in many years 
in Hawaii, on the way back from America to Sydney." 

This "Home Unit" scheme, named "Gleneagles", is the best 
of its type in Queensland. The architectural control is evi-
dent and on a minimum budget, this is a good effort. Twin 
towers hold 98 self-contained units, four to each floor. 
Construction: r. conc. frame and flat plate floors, face 
brick external walls. Cost £439,000. Construction time 
approx. 18 months. Curro, Nutter & Charlton, archts; T. J. 
Watkins Ltd., bldr. 
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This office block for Moreton Central Sugar Mill at Nam-
bour, Q'land, is a neat, efficient design for a tropical "sugar 
town." A Mill Laboratory bldg is also under construction. 
Total cost: £25,000. Curro, Nutter & Charlton, archts; 
McDonald Wagner & Priddle, engrs; Berger & Harcus, bldrs. 
IT Suffering a climate no less rigorous, in its way, than that 
of Queensland, Melbourne architects have to design for a 
notoriously variable external environment: cold damp winters, 
long hot summers, cold damp summers, short warm winters, 
balmy breezes, hail, the odd fog, searing hot winds visiting 
from the Mallee, freezing spells on leave from Antarctica 
and an occasional misplaced monsoon. It is not surprising 
that from this confusion no distinctive vernacular tradition 
has taken root. There are of course the terrace houses, but 
they don't suit the 60 ft. suburban frontages. There may 
be other stimuli available in more recent history from neo-
Queen Anne to Georgian (i.e. George VI) but the fashion 
hasn't cracked yet. Of the four Melbourne houses illustrated 
below, three are by young architects recently come to 

private practice, and the fourth by a longer established and 
although certainly not "Old Brigade", we could at least say 
more mature firm. 
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House at Hawthorn, Melb. Archt: John Adam. One large 
flat plane of roof, exposed stained timber beams, a slice of 
windows and a plinth of brick. 15 squares. 

House at Kew, Melb. Archt: Andrew Begg. The first house 
to be built on the steeply sloping, steeply priced Raheen 
estate, overlooking Studley Park. The site drops 50 ft. from 
top to bottom, is cut in two by a sewerage easement, and 
the only road access is from a small section at the top of 
the block. The house stacks into 3 levels in firm masses of 
clinker brick, steel tray roof and bluestone garden walls. 

House at Heidelberg, Melb. Archt: Charles Duncan. An 
aggressive play of clinker brick walls and hefty roof planes 
edged by deep-fascias of stained timber. Landscape by R. 
Skerritt. One of the few houses by Melb. archts, young or 
old, that seems to have deep-seated convictions about 
architecture as a lively and vigorous art—you can tell the 
year an architect graduated by his response to this house. 
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House at Heidelberg, Melb. Archts: Guilford Bell and Neil 
Clerehan. Next door neighbour to the Charles Duncan 
house, the Bell-Clerehan design is assured, calm and charm-
ing, a subtle underplay. A nice night's entertainment may be 
spent debating which of these two houses is to be pre-
ferred. Each is a fine example of a different architectural 
attitude. 



¶ Architect Harry Seidler, who has recently had articles 
about himself in both "Nation" and the "Bulletin", sent 
Cross-Section these photographs of his latest completed 
work and the projects. The opinions expressed below are 
Cross-Section's, the quotations from Mr. Seidler's own notes 
are shown in italics. 
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This is the Plaza Building: The first building to be 
completed in the Australian Square project is a simple 
rectangular 161' 0" x 63' 6", thirteen-storey office 
structure 150' in height with a nett lettable office 
space of 8,300 sq. ft. per floor./ To allow free move-
ment on to the plaza, the ground floor of the building 
is entirely open with only the entrance lobby and five 
lifts occupying enclosed space. The upper part of the 
building is supported by four rows of columns for 
maximum flexibility of office subdivisions. To avoid 
the many columns obstructing the space under the 
building, they are "gathered" and supported by seven 
tree-like structural trestles which allow the greatest 
freedom of pedestrian traffic under the building./ 
The spatial effect between these unique supports, 
which are over twenty feet high, is majestic, particu-
larly at night, when they are lit indirectly from within 
their bases./ The supports are of course unique in that 
they do not exist anywhere else, but they are certainly not 
without precedent (e.g. Niemeyer, Breuer), although Mr. 
Seidler's explanation of their intent suggests rational and 
sensible motives. The motive granted, the effect is not ap-
preciated by everybody as "majestic." Agreed that until 
the plaza is enlivened by the passing pedestrians who may 
surge through it on the way to and from the 515' high tower 
(presently under construction and impassable) the true 
effect of the column clusters cannot be properly judged; 
Cross-Section's personal reaction to the space was of 
gloominess—hemmed in by other multi-storey buildings 
that block the sun, and with a sloping floor, the undercroft 
is not conducive to lingering enjoyment. The West facade 
facing the plaza is equipped with two horizontal 
awnings, one of which is movable, and the East side 
with one such shade in a fixed position./ Aesthetic-
ally, the building stands out mainly by virtue of its 
tall, open ground floor with its "gathered" supports 
and by the clear and simple outline of the super-
structure. The sunshades create lively facades, par-
ticularly on the West, where the adjustable shades 
create constantly changing patterns. Harry Seidler & 
Associates, archfs. Civil & Civic, bldrs and engineer-
ing design. Cost £1 million. The building is not as 
outstanding as all that. In fact, amongst the many lavishly 
"prestige" buildings leaping into the air all over Sydney, 
the Plaza building is distinguished by its humility—each 
element of the building seems inspired by nothing more nor 
less than average common-sense —a factor easily mislaid by 
the dedicated "image"-makers. The Australia Square tower 
will be more dramatic, in size and form. Its notionally-
circular actually-polygonal plan "creates ideal space 
relationships toward adjacent properties and allows 
a maximum of light into surrounding streets./ One 
may think that a circular building would be difficult 
to subdivide. Due to the large diameter of the build-
ing (134' 7"1 and the regular system of modular 
lines adopted, this problem has not only been solved 
but facilitates the simplest possible method of par-
titioning. On all typical floors, light fittings and ceil-
ing panels are arranged on this strict modular sub-
division of both radial and circumferential lines. As 

you can tell, Mr. Seidler is quite frank in his opinions, and 
if he has a good idea, is quite happy to share it with us. 
Incidentally, Professor Nervi also had a few good ideas (see 
C-S No. 140), one of which was to suggest that the pro-
jecting fin-type columns "should taper from bottom fo 
top as the stresses in them reduce." (see C-S No. 112, 
Feb, 1962.) 

Photo: Max Dupain 

This welfare centre for aged persons at Alexandria, 
N.S.W., was also designed by Harry Seidler & Associates, 
archts; with P. O. Miller, Milston & Ferris, engrs; E. H. 
Donnelly & Sons Pty. Ltd., bldrs. Cost £20,000. A pleasant 
little building, packed with livable little ingenuities of plan-
ning. The social rooms face the open part of the 
site and the sun towards the North-East with sliding 
glass doors which give access to a strip of small 
walled-in garden terraces. This outdoor space is on a 
two feet higher level than the adjacent footpath. The 
result is that one can look out from the building and 
terraces and yet privacy is assured by a parapet wall 
6' high above the footpath, its volume and silhouette 
determined by 14' wide structural bays of varying 
height adjusted to the relative importance of the 
space they cover./ The resulting U-shaped roof forms 
cantilever out beyond the glass walls. The highest 
glass area requires the most sunprotection, i.e. the 
longest cantilever, which in turn is made possible by 
the deepest beam of the largest U-shape roof form. 
Q.E.D. The building respects its environment — an 
industrial area of Sydney with many rows of old 
terrace houses. The scale of their repetitive cross-
wall forms has been repeated in the roof structure of 
the Centre. Concrete is exposed off-form, walls are man-
ganese face-brick. Who could ask for anything more? 
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Harry Seidler's press releases have become something more 
than the usual bare statements of facts and figures and 
self-advertisements. His latest—for this programme of 207 
Housing Commission Flats at Maloney Street, Sydney, reads 
as a case-history of the architect's study of the problem, 
his decisions and justifications for each design element. The 
height of the buildings are admitted to be determined by 
fire regulations and the Dept. of Civil Aviation. The split-
level external gallery space not only reduces public space 
but assures privacy to all windows on the approach 
side, since window sills are at 4' from the floor in 
the flat, but above head height of persons walking on 
the gallery./ The plans of the flats 	. facilitate 
cross-ventilation./ The 2' 3" high horizontal strip windows 
are less vulnerable to sunlight penetration. All sills are 
kept at a uniform 4' from the floor for children security 
and access gallery privacy. The level of the top of 
the windows is established at 6' 3" and any lowering 
of a window sill would result in the glass area being 
too large and too vulnerable to sun penetration. 
Nothing has been left to arbitrary choice, and criticism of 
performance is forestalled until occupation proves the plausi-
bility of the arguments. 



THIS 
FLOOR TILE 

EALS WITH 
DANGEROUS 

ELECTROSTATIC 
DISCHARGES 

Hospital operating theatres, anaesthetiz-
ing areas and delivery wards. 

Amtico Conductive Vinyl Tiles can save 
lives by drastically reducing the tragic acci-
dent potential of electrostatic build up. A 
network of copper foil ribbon under each 
tile constantly dissipates the charge. 

Amtico Conductive Vinyl Tiles meets the 
requirements of the Australian Standard 
C.Z.9 1963 and have already been used 
many times in Australia. 

This is a functional floor—a simple mop-
ping and buffing will keep Amtico Conduc-
tive Tiles clean and bright. 

AMTICO BY DUNLOP 

CALL DUNLOP FLOORING SERVICE FOR IMMEDIATE SPECIFIC ADVICE OR SAMPLES 
96 Flinders Street, Melbourne 63 0371 
Centenary Place, Brisbane 31 0271 
131-133 Pirie Street, Adelaide 8 1641 
18 Paterson Street, Launceston 2 2067 

27-33 Wentworth Avenue, Sydney 2 0969 
424 Murray Street, Perth 218141 
27 Argyle Street, Hobart 2 6581 
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