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The cry i; often heard "Why don't architects get involved 
(in a purely professional way of course) in spec. housing." 
The call has been officially heard and recognised by the 
RAIA since the 1963 Convention in Adelaide, but any echo 
of action seems to have been stifled by the notorioulsy high 
absorption coefficient of resolutions which reach the "con-
sideration in committee" stage. 
In England the Span developments designed by architect 
Eric Lyons have proved to be a stimulating influence to the 
whole field of spec. housing and many architects since have 
found an outlet and an income in working with the house-
buil+-for-sale market. "Spec" is an unfortunate word with 
connotations of reprehensibility that are unnecessary, but 
some snobbish architects still feel +here is some kind of 
stigma attached to a pursuit in which every participant may 
profit— architect, builder and client. It is clear that if 
architects are to have any influence on housing for "the 
masses" one-off custom built houses are not the answer 

and the resources of multiple-production must be utilised. 
Perhaps a better term than spec-built is "merchant-built" 
which, although it may be a little coy, is the term preferred 
by Sydney builders Pettit, Sevitt & Partners, whose current 
crop of houses are illustrated opposite. (P. & S. are so for-
ward thinking that they even quote the prices of +heir houses 
in dollars as well as pounds!) And if this seems like a free 
plug for +hem, then let it be a change for C-S to be 
accused of excess praise. Criticism doesn't seem to be 
much in favour these days, what with the RAIA refusing to 
allow it in "Architecture in Australia" and that other alter-
cation going on in Sydney. 

At the National Homebuilding Show in Melbourne this 
architect-designed 3-bedroom house (Borland Trewenack & 
Brooks, archts) was featured by the Builders' & Allied Trades 
Association as their answer to the problem of providing 
quality housing at low cost. The house is valued at £2,770. 
Construction: timber frame, asb. cement cladding, cement 
tile roof. Price covers gas or elec. cooker, briquette h.w. 
service, 120 ft. of paling fence, septic tank, light fittings and 
sanded floors but not floor coverings. 
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Photos and a typical plan ("Courtyard" model) of a group 
of 4 demonstration merchant-built houses by Pettit Sevitt 
and Partners at St. Ives, N.S.W. Construction time 6-9 
weeks per house. Prices vary from £4,993 for 12.5 squares 
in the "Courtyard" type (which is a misnomer, it is really 
a "house with a brick wall screened area"), through the 14 
squares "Lowline" at £5,175 to "Split Level T", 17.5 squares 
at £6,177. Extras to this cos+ would be sewer connections 
or septic tank, additional site works, sundeck, etc. 
Basic materials—painted brick veneer lined internally with 
gypsum plaster board, roof beams rough sawn with all tim-
ber oiled finish. Internally, planning is generally straight-
forward and simple enough to permit variation to suit diverse 
site orientation, although in the larger versions some of the 
family rooms are likely to be traversed by too much cross-
traffic. 
This building company has a policy of "Spare the trees or 
you'll spoil the houses" which, now that it has apparently 
become a marketable commodity, may at last become an 
acceptable norm for the Australian home-builder. Architect 
for the four St. Ives houses was Ken Woolley of Ancher 
Mortlock, Murray & Woolley. This is a refreshing exercise in 
architect-builder relationship, a good standard of design 
and construction, and if minor details are not as clean and 
crisp as in a "one-off" job, this is only to be expected, if 
not necessarily deplored, as the direct result of simplifica-
tion for repetitive building. 
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On a 27' 4" frontage to Rundle Street, Adelaide, this new 
building for the A & NZ Bank consists of a basemen+, 
ground floor, mezzanine and three upper floors. A fastidi-
ously diagrammatic curtain wall facade of tinted glass, 
dark grey spandrel panels, black marble facing to columns 
and beams, with natural anodised aluminium window frames 
and trim — an over-dominant trim at that. The banking 
chamber is panelled in timber. Ceiling acoustic tile, below 
which is suspended on indirect lighting grid. The lighting is 
skilfully handled to provide general illumination and local 
points of brilliance without dazzle. Counters are faced with 
white marble. Hassell, McConnell & Partners, archts; Kin-
naird Hill & Assoc., str. engrs; W. E. Bassett & Partners, 
mech. engrs; Emmett & Sons Ltd., bldrs. 
II The Second Australian Building Research Congress will be 
held at the Sydney University Union on 11th, 12th and 13th 
August, 1964. Those wishing to attend should write to The 
Director, C.E.B.S., P.O. Box 30, Chatswood, N.S.W. Topics 
to be discussed include "The influence of codes and regula-
tions on building", "Human comfort in commercial buildings" 
and various aspects of structural and cladding materials, 
from masonry to metal. 
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On a superb site over the lower reaches of the Swan River, 
this Golf Club House at Chidley Point, W.A., has been 
completed recently at a cost of approx. £23,500. Peter 
Grigg, archt; Don R. Drysdale, bldr. Integrity of design is 
evident here in the straightforward detailing, simple struc-
tural solution, and use of "natural" finishes e.g. scorched pine 
transomes to lounge windows. The copper fascia trim to 
lounge spaces and brick parapets to change-rooms is per-
haps an inconsistent way of treating the roof edge, even 
though it does emphasize the difference between the two 
sections. 

Showing an admirable awareness of total environment, 
Melb. Uni. Arch. Students Club are producing a fortnightly 
bulletin called ARSC—Advertising to Renew Student 
Curiosity which lists "what's on" in Melbourne at the art 
galleries, theatres, films and concerts. Edition 7, June 8-22 
was probably the only Melbourne news-sheet that didn't 
mention the visit of the Beatles—presuming, one supposes, 
that the curious student was already aware. 
Other student publications recently received include the 
self-effacingly titled "Imperfect Aspect" from the Sydney 
University Architectural Society which has good content but 
too small a type-face, and "Housing in Australia" a special 
student convention issue of "Fabric," the monthly magazine 
of Adelaide Uni. Arch. Students Society, imaginatively pro-
duced (students apparently draw and write the copy for the 
supporting advertisers) and covering a wide spread of 
opinion for and against suburbia. The effervescent "Atelier" 
from U of NSW arch, students seems, temporarily we hope, 
to have run out of gas. 
Q In Melbourne the Board of Works plan to take a ring 
road through the eastern edge of the Fitzroy Gardens is still 
meeting with a hostile reception, but no positive action. 
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This is the interior of the Chapel of St. Margaret of 
Scotland, at Woodlands C. of E. Girls' Grammar School, 
Glenelg, South Australia. Although deceptively simple — 
steel rafters, glass, natural timber and exposed red brick-
work—the interior has become fussy; a heavily patterned 
wall behind the altar competing with the proliferous lines 
of timber slats on walls and ceiling and a meagrely undulat-
ing clearstory strip. The rafters converge towards a steel ring 
at the apex, which supports a copper sheathed spire sur-
mounted by a stainless steel cross eighty feet above the 
ground. Dean W. Berry, Gilbert, Barker & Polomka, archts; 
Kinnaird Hill & Assoc., str. engrs; R. M. Wigg, acoustic 
consultant; Thomas Anderson & Assoc., elec. engrs; A. V. 
Jennings Industries (Aust.) Ltd., bldrs. 
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N.S.W. Chapter of the R.A.I.A. held two simultaneous 
exhibitions at Farmer's Blaxland Gallery. One was a display 
of members' work bu+ it was no free-for-all catalogue. To 
cover expenses of the exhibition each member paid for his 
own space, and even then there was no guarantee of a 
showing — all submissions were subject to selection by an 
architect's committee. Consequently the standard of work 
shown was high, though a few howlers slipped through. Ad-
jacent to this exhibition was another, called "Outrage," a 
collection of photographs and text illustrating the rape of 
the city environment by ill-considered objects that assault 
the senses with their sight, sound and smell. Such things as 
telephone kiosks besmirched with ludicrous advertising, con- 
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OUTRAGE EXHIBITION (BELOW AND ACROSS PAGE) 
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glomerations of street hoardings, poles that grow wires as 
profusely as the densest foliage and trees that are defoliated 
and lopped to the status of poles. A word was coined: the 
SLURB — slum suburbs — places with all mod. cons. but 
full of intimidating visual rubbish and inane attempts at 
"beautification" which produce an environment as demoralis-
ing as the conventional slum. The exhibition attracted crowds 
and was given full publicity treatment by the Press and T.V. 
A good beginning to what must be a long and arduous cam-
paign. One of the first battles was joined during the same 
week—Sydney City Council proposed to ruin Observatory 
Park with a bowling green and protests started piling up — 
from the public as well as from architects, and the Council 
has now deferred its plans. 
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Joern Utzon, architect for the Sydney Opera House, had 
plans for his own house at Pif+water, N.S.W., rejected by 
the Warringal Shire Council. The Utzon scheme was to build 
three houses, each about 100 feet apart and joined by 
"walks" (at the time of writing it is not known whether 
these were to be covered or not). Chief Building Inspector, 
Mr. A. J. Philps, declared "This contravenes council's 
policy prohibiting the erection of more than one separate 
detached dwelling on the one allotment of land." The pros  

and cons of the case may be arguable but wouldn't you think 
someone would have warned Utzon in advance? For that 
matter, he could have enquired himself. The great Sydney 
Opera House by the way is now looking fantastically dra-
matic — some of the huge arches are in place and the shape 
formed is reminiscent, in an abstract way, of those gigantic 
astronomical Indian gantras, but there is certainly nothing 
to suggest so far, "sails on the sea." The latest cost esti-
mate for the Opera House—£17.4 million. Apologists are 
getting harder to find. 



Know all. 
Does the Dunlop Flooring Service really 
know everything about flooring ? 

No. 
Occasionally someone asks us something 

that has us stumped. 
For a day or two. 
You see, when you have Australia's largest 

range of smooth surface flooring (rubber, 
vinyl, parquetry, lino, to name a few), you 
have to provide a service to go with it. 

An expert service that translates your 
problems into hard-working solutions. 

What flooring's best for a supermarket? 
What flooring stands up to acid and 

grease ? 
What's the quietest floor to put in a 

library ? 
At the Dunlop Flooring Service, we 

answer questions like these every day. 
Expertly. 

Because, in many cases, we make the 
floorings we sell. 

Why not phone us? 

The Dunlop range 
of products include: 
Vinyl Asbestos, Flex-
ible Vinyl. Rubber 
and Linoleum and Special Latex cement floors 

Fleximer), cork floor tiles and parquetry. 

96 FLINDERS ST., MELBOURNE. 63 0371 • 27-33 WENTWORTH AVE., SYDNEY. 2 0969 • CENTENARY PLACE, BRISBANE. 31 0271 • 473 MURRAY 
ST., PERTH. 21 5566 • 131-133 PIRIE ST.. ADELAIDE. 23 2611 • 27 ARGYLE ST., HOBART. 2 6581 • 18 PATERSON ST., LAUNCESTON. 2 2067 



Library Digitised Collections

Title:
Cross-Section [1964]

Date:
1964

Persistent Link:
http://hdl.handle.net/11343/24058

http://hdl.handle.net/11343/24058

