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This model represents Sir Basil Spence's idea for the new New 
Zealand Parliament Building, to replace the 93-year-old 
wooden collection in Wellington. The visual analogy of a 
beehive was soon evident to local newspapers and even Sir 
Basil himself succumbed to the temptation of frivolous 
fatuity in painting (to the Parliamentary Committee) "an 
amusing picture of an imaginary centre pole in the beehive 
down which members could swarm like firemen." When taken 
to task by Mr. W. D. Wilson, convenor of the public rela-
tions committee of the N.Z.I.A., for presenting a proposal 
"too slight, too banal, to warrant serious criticism"; Sir 
Basil replied "It is not a half baked idea. It was not thrown 
out in five minutes. It is a very serious job and not to be 
taken lightly," but also admitted that all he had been asked 
to do was provide a germ of an idea. The germ proved 
nauseating to many N.Z. architects and although local 
jealousy may have been a contributing side-effect, the main 
irritant was the actual shape and appearance of the model 
—looking freshly up-turned out of a neo-classic jelly mould. 
Sir Basil Spence had not impressed. Reasonably, a national 
competition open To N.Z. architects is being sought. 

The first section of the W.A. Parliament House was opened 
in 1904. Recent additions of 3 floors containing committee 
and party rooms, Ministerial and party leaders' offices, 
Members and staff offices, library and newspaper rooms, 
are shown in the above photo. The building is faced with 
Donnybrook freestone, and like many another building de-
signed to house the functions of democratic representation, 
is markedly neo-fascist and monumental in style. 

Photo: Max Dupain 

Professor Pier Luigi Nervi has designed the heavily loaded 
first two exhibition floors of the Australia Square circular 
tower (Harry Seidler & Associates, archts). The photo of 
the model (above) shows a typically Nervi form: gracefully 
curving ribs flowing in patterns that adumbrate the actual 
lines of stress. A plastic stress-analysis model 10 ft high is 
being tested at laboratories in Bergamo-Italy. 

June I, 1964 

Canberra is a seductive city. It is easy to give in to its 
natural beauty—the encircling hills, the trees, and now Lake 
Burley Griffin too: et in Arcadia and all that. The spaces 
between buildings, whether natural or man-made, are begin-
ning to emerge, even if only occasionally e.g. Garema 
Place, and in time some real sense of urbanity may even-
tuate. In this direction there seems to be hope for Can-
berra as a city. Hope fades on regarding many of the 
individual buildings. Speaking at the R.A.I.A. Convention 
during May, Professor D. Winston (Sydney University) re-
gretted that architects lacked "the courage to be simple" 
and were too concerned with "monuments to virtuosity". 
Writing in the Melb. ''Age'', architect Evan Walker also 
castigated his professional colleagues with an angry letter-
to-the-editor, and blamed architects for being unconcerned 
about cohesion and character of the total city in Canberra, 
and for being pre-occupied with "personal whim and 
cliche". But beyond the slight personal whims of architec-
ture in Canberra there is nothing that really suggests vir-
tuosity. The buildings in Canberra are all too much the 
same, not too different. They are displeasing because they 
era just not good enough. The argument becomes tauto-
logical. Most buildings in Canberra are simple to the point 
of being simple minded. What Canberra needs is a few 
great, gutsy, energetic intricate piles of mass and space, 
in a grand dynamic burst of confidence. The prim, tasteful 
classical simplicities could go jump in the lake. If one needs 
a visual precedent to convey the point, take a look in Pro-
gressive Architecture, April 1963, at the winning and runner-
up designs in the competition for Boston City Hall. 

Law Courts in London Circuit, Canberra. An aloof but not 
inhuman exterior, a discreetly reassuring interior; classical, 
dignified and therefore quite an appropriate building for 
the housing of the process of the law. Indeed, it is e 
building which has the courage of its convictions. Yuncken 
Freeman, archts. 

Model of the office and laboratories building to be erected 
on the eastern side of Anzac Parade, Canberra, for the 
Bureau of Mineral Resources. The NCDC plans a second 
building of similar outline and mass, for the western side 
of Anzac Parade. The two buildings will ultimately form a 
portal to help frame the view along the central axis of the 
Canberra Plan. This is a stodgy, awkward and ill-propor-
tioned scheme, a monument to mediocrity. 
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Commonwealth Offices building, now under construction 
near Parliament House. All the classical problems of join-
ing masses of different bulk and height are here met, but 
not solved. Was the tiny break forward of the centre 
section of the seven-storey volume really necessary? Will 
the quaint penthouse really be invisible? And why does it 
alone have a flat roof? 
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Model of the National Library, to be built in the Parlia-
mentary Triangle. A peripheral colonnade, a low pitched 
hipped roof, is this the lip service to a neo-colonial Austra-
lian character? It is certainly a frequent enough theme in 
Canberra's public buildings. Bunning & Madden, archts. 

The Zoology Building, under construction, repeats the ubiqui-
tous colonnade, hipped roof, central courtyard bit, but 
promises to be one of the most handsome of the A.N.U. 
bldgs. Romberg & Boyd, archts. 

The Civic Auditorium will complete the third side of Civic 
Square, and will have two halls—a 1,200 seat auditorium and 
a 300 seat theatre. Now under construction. Yuncken, Free-
man, archts; D.A. Constructions, bldrs. 

Photo: Gilda Studio 

The new Anglican Cathedral at Geraldton, W.A., shows a 
departure from traditional planning with less rigid definition 
of sanctuary and congregation. Seating is on three sides of 
the open sanctuary, and the altar screen of concrete slabs 
conceals the Lady Chapel at high level above and beyond 
the sanctuary. Structure is 8'' reinforced concrete walls 
sand-blasted on both faces to reveal colours of quartz 
aggregate. Built at a cost of £75,000—to accommodate 450 
people; Ean McDonald & Whitaker, archts; Geraldton Build-
ing Co Pty Ltd, bldrs. 

Photo: Courtesy J. Hardie & Co. 

This house, designed by arch+. John White for his parents, 
at Darlington, W.A., meets requirements for all accommoda-
tion on one level, and at the same time assimilates with the 
steep, rocky site to a very satisfactory extent. Screening of 
timber walls has been secured with wide roof overhangs, 
and the frugality requested by the client has in no sense 
been a deterrent to good design and construction. W. R. 
Watkins Pty. Ltd., bldrs. 

Furniture designed by arch+. E. Codd of Brisbane is manu-
factured and marketed by "Harley Furniture." The designs 
stem from research carried out by the architect for his thesis 
in Final Year at Queensland University. The basic materials 
are bright stsel, foam rubber, stretch Vynex and teak, and 
show a careful attention to detail. 



Photo: Max Dupain 

This is the Presbyterian Agricultural College at Emerald Hill 
(Leppington), approx. 8 miles from Liverpool, N.S.W. The 
school provides dormitory accommodation for 20 delinquent 
boys and is being extended for a further 20. The new bldgs 
are connected by covered ways and verandahs to an existing 
homestead, and the architects Ian McKay and Philip Cox 
(in association) intended to create "something as homely, 
comfortable and warm as possible and most particularly, 
something where the boys had a sense of ownership" and 
to continue the rambling, practical feeling of the old home-
siead. The bedrooms are "T" shaped in plan, each arm of 
the "T'' forming a private and personal area for each of the 
three boys accommodated in each unit. Walls are second-
hand bricks with a â" joint struck flush. Colonnades, veran-
dahs & dining room: brick paving. Dining room roof: scissor 
trusses. Gymnasium roof: spray trusses (more successful). 
Carpentry work left exposed and stained. Roof sheeted with 
corrugated asbestos cement. Builders—Meares & Richards 
Pty Ltd. A joyfully conceived and thoroughly considered 
complex with so many virtues it would seem petty to mention 
the vices—in fact some of the latter add to the general 
relish. The various elements—bell tower, dormitories, ameni-
ties etc. are taken apart; handled with a healthy, uncom-
promising respect for the character evoked by their separate 
problems and overall environment and fitted together again 

with rare unity, order and restraint. Sydney architects are 
urged to take the 30-mile trip to Leppington for an after-
noon's refresher course and students could well absorb some 
clearly stated lessons in basic thinking. Come to think of 
it—they should have held the R.A.I.A. Convention in this 
Home for Naughty Boys. 

This group of twenty-one motel units were recently com-
pleted in Adelaide, as additions to Arkaba Court, Fullarton, 
a development previously reported in C-S No. 104, June 
1961. The new units were constructed in nine weeks, ending 
Dec. 24, building having commenced two weeks after the 
first client interview. Overall cost, including finishing, car-
pets and all equipment, £52,000. The whole group is skil-
fully and imaginatively landscaped, the detailing is direct 
and simple—this is one of the few bldgs in Adelaide to 
use the good old logically shaped half-round gutter. Dick-
son & Platten, archts. 

A vote of 80% in favour of the encouragement of terrace 
housing was the outcome of a debate conducted at a recent 
general meeting of the W.A. Chapter, RAIA. Some pithy 
comments from the chairman (Prof. G. Stephenson), such 
as his "some of the wealthiest people seemed to live in the 
lousiest houses"—made this meeting one of the most lively 
conducted by the local chapter. 

Photo: Wolfgang Sievers 

This house in Toorak (Melb) uses 14 ft. high louvred timber 
panels suspended from a 5 ft. wide overhang and operated 
electrically to open and close. Dr. Ernest Fooks, archi; Mar-

tin Adams, owner-builder. 
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Does the Dunlop Flooring Service really 
know everything about flooring ? 

No. 
Occasionally someone asks us something 

that has us stumped. 
For a day or two. 
You see, when you have Australia's largest 

range of smooth surface flooring (rubber, 
vinyl, parquetry, lino, to name a few), you 
have to provide a service to go with it. 

Know all. 
An expert service that translates your 
problems into hard-working solutions. 

What flooring's best for a supermarket ? 
What flooring stands up to acid and 

grease ? 
What's the quietest floor to put in a 

library ? 
At the Dunlop Flooring Service, we 

answer questions like these every day. 
Expertly. 

Because, in many cases, we make the 
floorings we sell. 

Why not phone us? 

The Dunlop range 
of products include: 
Vinyl Asbestos, Flex-
ible Vinyl. Rubber 
and Linoleum and Special Latex cement floors 

Fleximer), cork floor tiles and parquetry. 

96 FLINDERS ST., MELBOURNE. 63 0371 • 27-33 WENTWORTH AVE., SYDNEY. 2 0969 • CENTENARY PLACE, BRISBANE. 31 0271 • 473 MURRAY 
ST., PERTH. 21 5566 • 131-133 PIRIE ST. ADELAIDE. 23 2611 • 27 ARGYLE ST., HOBART. 2 6581 • 18 PATERSON ST , LAUNCESTON. 2 2067 
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