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In Melbourne, amongst the month's T.V. programmes that 
could have interested architects were three, all from ABV2. 
First, a short documentary on the Academy of Design at 
Ulm — disappointingly general, giving no real clue to the 
reasons why this school is held in such high regard in Europe, 
but instead, trite patter about students ''from all over the 
world", a few shots of design work that could have been 
taken anywhere, and the standard sequence for a film on 
students — the jazz session, here distinguished only by the 
obvious joy of some of the staff indulging in a little student 
fraternisation. 

Second, an Australian National Film Board production "By 
Design'', perhaps the corniest piece of propaganda that has 
ever been devised — over a scene of various objects (some 
of which were of good design, others only "styled") an 
interchange of comments between the man who knows (cul-
tured voice, broad ''a", etc.) and the man who needs to be 
convinced (Aussie accent, halting speech, every other word 
a slang term); and who is converted by the end of the 
session, because he likes the functional look of aircraft and 
locomotives — "they're both O.K. with me". 

Third, and most ambitious, the last episode in the BBC 
series "Insight", expertly presented by Dr. Bronowski of the 
London Imperial College. The series had been devoted to 
the explanation of scientific concepts, but Dr. Bronowski, a 
two-cultured man if ever there was one, chose to use the 
final programme to consider science as the "vision of our 
age", as conveyed by a novelist, Lawrence Durrell; a sculptor, 
Eduardo Paolozzi; and an architect, the late Eero Saarinen. 
A strange choice, Paolozzi, for although his sculpture may 
be made out of machine parts, it is not mechanistic, and 
seems anti-scientific rather than pro, an attacker rather than 
a sympathiser, delivering up human ugliness rather than 
scientific beauty. Dr. Bronowski, like many scientists, finds 
beauty in order e.g. the Parthenon where "The architect has 
taken command. Light and freedom infuse the building." 
(Did they infuse so much before it became a ruin?). Fur-
ther, that "What matters in the universe is structure: the 
way the parts come together to make a whole." 
Saarinen was interviewed on the site of the TWA Terminal 
at Idlewild (then under construction and looking far more 
exciting as a structural form than it now does as a com-
pleted building), and pronounced the first principles of 
modern architecture as being determined by function, struc-
ture and the expression of the technology of our time. To 
these he then added another—the expression of the func-
tion of a building i.e. "what people think about what the 
building is doing" which in the case of the TWA Terminal 
was the sense of flight. A dubious extension of principle 
here, which did not seem to worry the otherwise clear-
thinking Bronowski, for the purpose of the terminal building 
is not of course for itself to fly. Scientists are inclined to 
accept irrationalities in architectural philosophies which they 
would not in their own work. Finally Bronowski reaches his 
conclusion, via relativity, that the observer is important. He 
seemed rather pleased with himself in being able to declare 
that science's most recent discoveries can support the archi-
tect in believing that people also matter. 

Stafford Heights suburban shopping centre, Brisbane. Twelve 
shops straddling a radial corner at the top of a hill. Step-
ping down in staccato rhythm, the group is given cohesion 
by firm design of the shop fronts. Thynne & Associates, 
archts (M. Bruce, arch+ in charge). 
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This is a rejuvenation of three old buildings in Lygon Street, 
Carlton (Melb), two of +hem formerly occupied by the late 
Jimmy Watson's wine saloon and one by a grocery. Mr. 
Watson's son (Mr. Allan Watson) wanted the three build-
ings remodelled and combined into single restaurant premi-
ses to accord with amended licensing regulations which ruled 
out wine saloons. Externally the facade promises three en-
trances, only one of which is important—it leads to the 
bar. Could it be that the triad grouping is a visual pun on 
the address 333? This beautifully related series of holes 
hardly suggests the greater (spatial) delights of the interior 
—+he removal of the first floor from the central building 
opens a two-storey high area in the centre of the dining 
room, not such a comfortable space to sit within but afford-
ing intriguing views across from one private dining room to 
another at first floor level. The colour scheme throughout is 
white painted brickwork, with grape-stained wood trimmings—
twin beams that run through the ground floor area each 
carry a couple of concealed incandescent bulbs. Since the 
renovations, Watson's has become the rage — the Editor 
believes that there are even some people who go there now 
just to ea+ and look. Robin Boyd, archt; O. V. & A. Plane, 
bldrs. 
If Apologies from C-S Editor for any confusion that may have 
been caused by crediting the photos of Peter Muller's reno-
vations in Paddington (C-S No. 130) to David Moore. The 
photos were taken by Max Dupain. 
II Notice lately how increasingly the label "architect" is 
being bandied about by indiscriminate news-reporters? We 
may read of the architect of a peace treaty, architect of a 
foreign policy, a budget or a business deal, and even hear a 
rover called the architect of victory in a football match com-
mentary. Was comprehensive design ever meant to be as 
comprehensive as +his? Should we feel flattered, or ask the 
RAIA to intervene? 
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House at Mosman; Ken Woolley, arch+. Free but carefully 
ordered manipulation of floor levels and roof pitches stag-
gered to fit a steep wooded site. Clinker bricks, Swiss 
tiles, natural oiled blend of blond carcass timbers, dark 
lining timbers and cork tiled floors warm the hear+ and rest 
easy in the bush. Spaces are consistent, 12 ft x 12 ft x 12 ft 
high reducing to 8 ft at lower end with levels rising 4 ft. 
Details are direct—openings are either to let light in (fixed 
glass) or air (timber ventilators over fly screening). The 
bathroom by contrast is like the inside of an egg: white plas-
tic throughout sprayed to smooth, coved finishes on walls 
and ceiling and roughened to provide non-slip surface to the 
floor. 
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House at Mona Vale; John James, arch+. Built across 
secluded sloping site and over 100' long. Entry past banana 
and palm trees and overlooks cows grazing in small valley 
below. Rough painted concrete blocks as non-load bearing 
panels within post and beam frame creates flashing problems 
and in some cases daylight where daylight shouldn't be. 
Curiously the rhythm is relieved by a free pattern of roof 
lights and ventilators from above and adjustable blinds on 
the soul.h west elevation. Bathrooms etc. are lined with plas-
tic wallpapers and painted surfaces are strong reds, blues, 
black and white. 
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Tuckson House, Wahroonga. John Allen & Rus ell C. Jack, 
archts; Pettit and Sevitt, bldrs. Cost approx. £550 per square. 
On a steeply sloping block in a slightly arty, slightly trad. 
street, which the house ignores. Looks out on to a heavily 
timbered valley and into its own courtyard. Japanese over-
tones—sliding screens and gravel court. Carefully calculated 
sequence of spaces—wide panorama of roof; narrow winding 
stair; broad loggia and court. Standard Allen & Jack con-
struction—white painted bagged brick and dark oiled rough 
sawn timbers with Tas. Blackwood infill panels. Two studios 
are provided—Tony Tuckson is Assistant Curator at the NSW 
Art Gallery, and his wife is a potter. 



Photo: Mark Strizic 

To assess a hospital as architecture in the community needs 
a thorough experience of the functional and social pro-
gramme that it intends to serve, and clearly this deserves 
more than a paragraph in C-S. But the consideration of such 
a huge building as the new Royal Children's Hospital, Mel-
bourne, as a landmark on the face of the city may be worth 
the attempt. The R.C.H. is approached from Flemington 
Road (photo above) but the bulkiness of it is hardly appre-
ciated until viewed from the middle of Royal Park. A tre-
mendous pile of cream brick, dotted with windows, the idea 
of a hospital being a sympathetic place never emerges. The 
two masses of the Ward Block and the Nurses' Home remain 
formidable giants, unrelieved even by balconies—which do 
so much to give the earlier Royal Melbourne Hospital its 
lasting character. (The R.M.H. seems to look better as it 
grows older—to say that its design is dated is beside the 
point — all buildings "date".) The hazards of providing bal-
conies for children's wards may not be surmountable, but 
surely there are other ways of giving a human scale to a 
building which is primarily a dwelling place for children — 
sick though they may be. The kindergarten creche by the 
main entrance manages to do it. Stephenson & Turner, 
archts; John Connell & Associates, str. engrs; W. E. Bassett 
& Ptners, mech. engrs; McBain & Quinn, q. surveyors (re-
measure), Rider Hunt & Ptners, q. surveyors (contract); J. R. 
& E. Secull Pty. Ltd., bldrs. Cost approx. £6 mill, inc. Ward 
Block, Nurses Home, furniture & equip't, roads and land-
scape. 
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Kobin Residence, Wollongong. John Allen & Russell C. 
Jack, archts. Relatively flat site divided into sundry courts 
and contained within a clinker brick barrier. Otherwise 
construction, treatment, etc., similar to Tuckson House. 

This Mercedes-Benz showroom has just been opened at 88 
William Street, Sydney. The architects say "The building was 
designed with one function only in view, and that was to 
display some of the world's most beautiful quality auto-
mobiles. The interior decoration was purposely restrained, 
and did not look complete until the automobiles were in-
stalled." The finishes to match the Mercedes: bronze fascia; 
sun-screen sign – white Sicilian marble; base below windows 
– golden bronze mixture of glass ceramic tiles; entrance 
porch and window sill – white terrazzo; ceiling – fibrous 
plaster acoustic tile with gold-anodised T-bars; walls – plas-
tic fabric; floor – tallow wood parquetry. Appropriate or 
not, no Mercedes ever turned a corner with such awkward-
ness. Brewster, Murray & Ptners, archts; Stanley, Llewellyn & 
Whitten, str. engrs; Norman & Addicoat, air cond. engrs; 
Julius, Poole & Gibson, elec engrs; A. W. Edwards Pty. Ltd, 
bldrs. 
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Extensions to John Martins, North Terrace, Adelaide. Woods, 
Begot, Laybourne-Smith & Irwin, archts; Fricker Bros Ltd, 
bldr. Buildings need to be very bad or very good before 
anything of critical importance can be written about them. 
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New office building and showroom for Charles Hope Pty. 
Ltd, The Valley, Brisbane. A classically simple design—on 
the north elevation a 10 ft. recess aids climate control and 
adds the interest of shade and shadow to a very formal 
facade. 	Construction — st'eel frame, concrete encased. 
Donald W. Spencer, archt; R. J. McWilliam & Ptners, str. 
engrs; H. Platt & Assoc., mech. engrs. 



DEALS WITH 
DANGEROUS 

ELECTROSTATIC 
DISCHARGES 

Hospital operating theatres, anaesthetiz-
ing areas and delivery wards. 

Amtico Conductive Vinyl Tiles can save 
lives by drastically reducing the tragic acci-
dent potential of electrostatic build up. A 
network of copper foil ribbon under each 
tile constantly dissipates the charge. 

Amtico Conductive Vinyl Tiles meets the 
requirements of the Australian Standard 
C.Z.9 1956 and have already been used 
many times in Australia. 

This is a functional floor—a simple mop-
ping and buffing will keep Amtico Conduc-
tive Tiles clean and bright. 

AMTICO BY DUNLOP 

CALL DUNLOP FLOORING SERVICE FOR IMMEDIATE SPECIFIC ADVICE OR SAMPLES 
96 Flinders Street, Melbourne 63 0371 
Centenary Place, Brisbane 31 0271 
131-133 Pirie Street, Adelaide 8 1641 
18 Paterson Street, Launceston 2 2067 

39 Wentworth Avenue, Sydney 2 0969 
473 Murray Street, Perth 21 5566 
27 Argyle Street, Hobart 2 6581 

DF. B25ú 
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