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A night view of Qantas Maintenance Hanger at Sydney 
Airport. The hangar accomodates two Boeing aircraft with 
"tail first" entry. Dimensions: length 237 ft., width 150 ft., 
height 45 ft. minimum. Cranked aluminium clad doors which 
are electrically operated increase the effective width to 
160 ft. Main plate web portal truss is designed for two 
alternative subdivisions of hangar (a) with column in centre 
(as at present) to accommodate two aircraft or (b) columns 
at equal thirds to accommodate three aircraft. The portal 
truss will also carry a 40 ft. extension which will increase the 
width of the hanger to 200 ft. Stafford, Moor & Farrington, 
archts; MacDonald Wagner & Priddle, str. engrs. Julius 
Poole & Gibson, meth & elec. engrs; F.C.W. Powell & Son 
Pty. Ltd, bldrs. 
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This prototype aluminium public telephone cabinet, at the 
corner of Russell & Collins Streets, Melb, was designed by 
the P.M.G's. Dept. in collaboration with Australuco. A much 
more pleasing object than the bulky red monsters of the 
past, +here nevertheless would seem to be room for improve-
ment in the eaves profile—which is not as crisp as the rest 
•f the design; and reducing the horizontal glazing bars from 

o to one, although perhaps not as sturdy, would lighten 
enclosure. Further thoughts should also be given to the 
n and arrangement of the equipment inside — whicn 
- to be the same archaic instruments and panels dis-
' more or less at random on the rear wall. The ad-

materials and construction method has not been 
ily matched by an advance in the total visual design. 

June I, 1963. 
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This Mosman Park W.A. residence for architect-owner Geof-
frey E. Summerhayes exploits'-with-singular success the ad-
vantages of a cliff-face site affording enviable hill and river 
views. In convenience of plan and elegance of finish the 
design is exceptional. A deliberate divorce of street from 
the interior produced the formally symmetrical street facade 
with articulated downpipes. The remainder of the house 
behind is copiously glazed. External materials are white brick 
and jarrah. Toya & Power, bldr. 

1( In June last year a limited competition was organised by 
the Society of Sculptors and Associates, at the request of the 
Cwlth Dept of Works, for six decorative panels to be in-
stalled in the vestibule of the new Cwlth D of W building 
at Elizabeth and Hunter Streets, Sydney. Seven artists were 
selected to compete — each were paid £75, and the winner 
was to be awarded £10,000 as commission to carry out the 
work. Michael Nicholson and Leonard Hessing were judged 
winners by the assessors panel — R.M. Lire, architect, Vic 
Dept. of Works; F.J. Walker, architect, NSW Dept of Works; 
Tom Bass, Sculptor. Then, in December '62, Mr. R. Baxter, 
Director of Works in Sydney, disclaimed that any contract 
existed between the Cwlth and the sculptors. Eventually, in 
May this year, Mr. R.B. Lewis, Director General of the Cwlth 
D of W announced "This is a building for office workers, not 
an art gallery. You don't want anything too obtruse for that 
sort of place. I do not criticise the work of the two sculp-
tors — I just don't know enough about it." So the bureau-
crats, the self-confessed ignorant but self-appointed guar-
dians of public propriety, perpetuate the character of Aus-
tralian officialdom — mediocrity. Some of the panels are 
shown in the photos below: sufficient to indicate how shame-
ful was the act of smothering such brilliant creative energy. 
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This is the winning design by Stuart McIntosh in the com-
petition for the Great Hall, University of Queensland. The 
Assessors report: The design shows a feeling of refinement 
and dignity and an appropriate monumental character. It 
has achieved these qualities without the use of redundant 
height and with great simplicity. The architectural character 
derives largely from a bold structural concept clearly ex-
pressed. The building is planned on two levels, the upper 
level consisting entirely of the Great Hall, foyer, and its 
surrounding promenade. Some rearrangement of the lower 
ground floor planning may be desirable, but this will not 
affect the over-all concept. Although the external walls of 
the Hall are entirely of glass, sun protection has been con-
vincingly studied, mainly relying on extensive roof overhangs 
and a free-standing masonry screen around the dais. Some 
modification to the proposed air-conditioning system may be 
necessary. The site planing shows a simplicity that is charac-
teristic of the author's approach to the problem". 
Stuart McIntosh, presently architect to the ES & A Bank, 
will resign, and with the other member of the Bank's architec-
tural staff, Robert Garner; set up private practice in Bris-
bane. The various ES & A Bank buildings are well-known 
throughout Melbourne, and if they sometimes suffer from 
over-design and the Bank's policy of having a different look-
ing building for each new branch, nevertheless they are 
usually stimulating buildings, the product of a fertile im-
agination. McIntosh graduated B.Arch at U of Melb in the 
early 'fifties and has maintained a quiet but passionate en-
thusiasm for architecture—he is apt to startle the architec-
turally lethargic by popping them a penetrating question on 
arch'I theory or by pulling out of his pocket some object 
such as a crystal or the breast bone of a bird which he has 
been sketching and studying as purpose-shaped forms. He 
does not claim to be a functionalist, but seeks an ideal con-
cept, an image which he modifies to suit the circumstantial 
programme. In the Great Hall design, the problem of air 
conditioning such a huge glass enclosed volume he considers 
subservient to the total appearance. Acoustical require-
ments will be fulfilled by drawing huge curtains and by highly 
absorptive surfaces on the free-standing gallery. The ancil-
lary rooms—lecture hall, supper room, toilets, etc., are 
totally suppressed underneath the built-up podium of the 
Great Hall. This is design for the sake of ultimate form, 
and is functionally hazardous, but it appears that in this 
instance, the end may justify the means. The means (air 
cond., structure, lighting, acoustics etc.) are after all only 
conjectural in terms of a vision of the architectural end-
prod uct. 
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This building on North Terrace, Adelaide, consists of show-
room, offices, warehouse and a special demonstration labora-
tory for H.B. Selby & Co. Pty. Ltd. — a Melbourne based 
firm dealing in scientific instruments, chemicals and indus-
trial process control equipment. The company requested a 
design that would make some impact on the street scene, 
yet have the requisite dignity for their type of business. Im-
pact and dignity it has, if also a surfeit of stylishness for 
its own sake. Materials: white statuary marble as fascias; 
precast conc. fins, honed finish; light green heat absorbing 
glass in aluminium frames; red clay brick walls; black re-
constructed granite plinth. The design of the North face 
gives complete sun protection for six months of the year. 
Amenities and toilet areas are behind the blank west wall, 
and are lit and ventilated by clerestory windows facing East. 
H. Calderbank Green, arch't; Fricker Bros. Ltd., bldrs. 



Q The Bulletin, May 4, in its series of articles on The 
Professions" reported a "Conversation with an Architect", 
subtitled "A sick profession?" —a set of questions and 
answers, mostly platitudinous to architect-readers (e.g. "A 
good architect has to combine being an artist and giving 
good service to his client." " 	.. the traditional architect is 
losing his importance in the whole set-up." "Recently 
graduated architects do not have enough technical know-
ledge or know-how to co-ordinate design and construction. 
They view design primarily as a means of visual expression." 
"Architects may not advertise or solicit business, but you 
see the competitiveness in firms secretly taking less than the 
minimum fees or finding round-about-ways of advertising 
themselves"); and as a reply to "Who are the pace-setters 
in modern architecture in Australia" — "You mean the 
standard modern buildings using glass walls, flat roofs, stilts 
and so on? Sid Ancher in Sydney, and Roy Grounds in 
Melbourne. Later Harry Seidler pushed it along dramatic-
ally." What a back-handed compliment! Would you like to 
be known as a "pace-setter" in "standard modern" of that 
collective cliche? Are Ancher, Grounds and Seidler as 
bereft of ideas as this description suggests? 
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This is not a surrealist montage but a photo of a ten-storey 
block of sixty home units on top of high cliffs at Diamond 
Bay, just south of "The Gap" and the entrance to Sydney 
Harbour. Dramatic enough, this nature-defiant slab perches 
up there with much humanistic assurance, rationalised as a 
concept by giving each of the main rooms of every flat the 
benefit of a magnificent view. For those who dwell within, 
this is fortunate; those who only observe this building ex-
ternately may resent it as a destructive intrusion on the land-
scape. In form, this structure-expressing slab-like building 
could be refreshing amongst "a jungle of ill-related mis-
buil+ structures" (Harry Seidler's description of Kirribilli, in 
the Sunday Telegraph April 14) but in these majestic sur-
roundings the contrast reduces the effect to something smug 
and banal. Construction, r.c. columns and flat-slab floors, 
exterior left off-the-form, infill walls—white bricks; aluminium 
windows. Harry Seidler and Associates, archts; P.O. Miller, 
Milston and Ferris, engrs; H. Volski and Co. Pty. Ltd, bldrs. 
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This factory at Ipswich Road, Brisbane, for Moreton Under-
wear Pty. Ltd. is apparently clean and presumably functional. 
with no features, no vulgarisms, and no "styling". The gable 
ends of the factory building are honestly expressed, and the 
sun control seems to be effective. Obviously this is not 
enough, for the resultant building is without visual impact. 
It is a building which if passed by would not be offensive, 
but would not likely be retained for long in memory. 
Lund Hutton & Newell, archts; T.J. Watkins Pty. Ltd., bldr. 

~( During May, architecture received something more like 
the attention that it deserves from the mass media. On ABC 
Television, St. James Old Cathedral, Melbourne, was given 
coverage on film, with actors presenting snippets of dia-
logue between some of the historical characters involved in 
the building of the original Cathedral. Notably, the archi-
tect Robert Russell was beset by delays due to lack of 
finance for the building, by a querulous building committee 
and by severe criticism of the design by the press of the 
day. Whether justifiable or not, these criticisms were remark-
able for their outspokenness, even viciousness—imputations of 
incompetence and lack of taste that in our time would prob-
ably be countered by a libel suit. 
(( Nation, May 4, has an article "The Quantas Choice" (mis-
spelling Nation's, not C-S's), from a Correspondent who 
chastises Qantas for pushing Australian arts abroad but 
selecting, for their own multi-million pound tourist hotel in 
Sydney, U.S.A. architects Skidmore Owings & Merrill. His 
argument seems to be that, apart from the design fees not 
coming to a home-town architect, SOM are unlikely to pro-
duce what a local boy could —a building designed "at the 
international level" — but endowed with "a touch of genuine 
local character". There are of course architects in Australia 
who could design a good hotel building, and it is a pity 
that they have not been given the opportunity to do so. 
But "genuine local character", what is it? On the domestic 
scene, some architects get it by snuggling back into veran-
dahs and hipped roofs. If the character of a nation may be 
read from an accumulation of its artefacts, there is little to 
observe as precedent in Australian multi-storey hotels, and 
even less that is uniquely "local" in any kind of multi-storey 
building. (Melbourne's Southern Cross Hotel, as Nation's 
correspondent observes, "vibrates with Californian know-
how", but little else). Local character cannot be preserved 
when it does not already exist; to invent a local character 
is futile and contradictory. An original work of architecture 
for the Qantas Hotel is what all architects would like to see. 
If SOM produce it, good luck to them. Of course, they 
could swathe each floor in venetian blinds. 

A £70,000 project furthering the status of the ubiquitous 
motorcar — Sydney Atkinson Motors Ltd., at Melville, W.A. 
Cameron, Chisholm & Nicol, archts. 

Another addition at Myer's is this new men's shop on the 
corner of Lonsdale and Elizabeth Streets. The construction 
is partly new, partly a conversion of a 100 yr old existing 
building, and is intended as a temporary building only. 
Above ground floor level a screen of grey baked enamel 
aluminium louvres masks the old facade and gives sun 
protection to first floor offices. Tompkins, Shaw & Evans, 
archts. 
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Whatever it is — we have it, do it or know it. 
We don't take chances with floor problems. 
We can't afford to. 
We make, install and maintain. 
We operate a specialised service; reliable 
advice, accurate quotes, prompt installation 
and maintenance. 
A service that goes with the complete range of 
flooring materials we sell. 
Vinyl asbestos floor and wall tiles, fleximers, 

link mats. 
Stair treads, nosings, vinyl coved skirtings, 
rubber floorings, inlaid mats. 
Lino and lino tiles, wax free vinyl tile polish, 
vinyl tile cleaning powder, plus the extensive 
range of Dunlop and Amtico flexible vinyl 
tiles. 
You name it. We have it. And all in the one 
place. 
The Dunlop Flooring Service. 
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