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In Australia most housing schemes for low-income groups 
seem to reflect an attitude of "They've got a roof over their 
heads, what more do they want?" and good design is be-
grudged as an irrelevant luxury. But these 99 Housing Com-
mission flats at Holland Park, B'bane, are more sophisticated 
in appearance than many private "luxury" flat developments. 
Note how someone couldn't resist the temptation to embel-
lish the stair well. Where an attitude of unconcern shows 
through is in the landscaping — or lack of it. As long ago 
as June 28 a H.C. official was reported as saying that a 
contract had been let to level and turf the area. At present 
it is still untouched. Cross & Bain, archts; consultant to the 
H.C. and responsible for design. Supervising architects, 
Q'land Housing Commission. 

Photo: Advertiser Newspapers Ltd. 

This edifice is the new Chapel for King's College, Kensing-
ton Park (Adelaide). L. G. & M. K. Golding, archts; Ken-
nett Bros, bldrs. The less said about it the better, but it 
should get the publication it deserves. 

Behind the street wire-scape, below the corrugated iron 
roof and in front of the Police Court Building ("known to 
those who work there as 'the rabbit warren' because of its 
confusing passageways and makeshift appearance" — Courier 
Mail) is this new so-called "glamour front" to Brisbane's Dis-
trict Court building in George Street. The facade closes the 
vista down Adelaide St City Centre, displaying a disregard 
of law and order in civic design and a disgraceful inepti-
tude in even elevational composition that is utterly dis-
enchanting. The new wing cost £45,008 and accommodates 
three District Court courtrooms. Q'land D of W were re-
sponsible for it. 

October I, 1962. 

From an Adelaide ''News'' special feature: "The SA Housing 
Trust this month (July) completed its 25th year of operation. 
In that time it has become recognised as the most progressive 
housing authority in the C'wealth. It builds one-third of SA 
houses each year and has housed more than 200,000 S. Aus-
tralians. With more than 50% of its homes built for rental, 
it is the State's biggest landlord, with an annual rent col- 
lection of nearly £3,600,000 	" Together with this 
impressive statement the "News" featured quite pleasant 
drawings of two new "Contemporary style" houses, with the 
all too obvious comment that neither has yet been released. 
Unfortunately the more typical SA Housing Trust house is 
the all-Australian dream — brick, double or triple fronted, as 
progressive as yesterday's cold porridge. A far different 
standard exists in the Trust's flats such as the "Barwell" pro-
ject (photos below). Not revolutionary design, & derivative 
rather than progressive, but the far-sighted policy of the 
Trust in sending senior archts abroad (e.g. to Scandinavia) 
has obviously had some worthy results. 

"Barwell" flats, Portrush Road, Glenside, by the SA Housing 
Trust — 90 flats, mostly 2 bed-rm, bathroom, kitchen & living 
room, total area approx 820 sq. ft.. One external laundry 
per 4 flats. (Govt. policy restricts tenancy to child-less 
couples or those with teen-age children.) Floor coverings, 
internal & external blinds and Iz h.p. air conditioner are 
provided. Car ports for 70% of flats. Rental for 'A' class 
flats—approx £6 per week. Cost to Trust for gardening, 
lawn maintenance, approx 8/- per flat per week. Basic cost 
of structure (excl. floor coverings, etc) estimated 5/6 per 
cubic foot (official figures not released). Construction-8" 
conc. masonry on pier and beam footings, conc. floors, asb. 
cement rooms. Bold external colour is carefully handled & 
very effective. Landscaping is extensive and attractive. 

Quality at competitive price was achieved by efficient & 
highly mechanised bldrs, R. J. Nurse Ltd. 

The Royal Commission into the Kings Bridge (Melb) has 
been adjourned until October I. During the adjournment a 
Supreme Court injunction, restraining the commission from 
beginning its hearing until the civil action by Johns & Way-
good against the CRB and Utah Australia Ltd (C-S No. 119, 
Sept. '62); will be sought by Johns & Waygood. 



ir 

£3,800 was the cost of this pleasantly designed 12i square 
house in Lincoln Drive, Tea Tree Gully, S.A. Arnis Siksna, 

archi; Classic Constructions Ltd, bldrs. The design is avail-
able through the SA Institute of Architect's Small Homes 
Service—through which the design is sold enough times to 
compensate the archt to an extent equivalent to his normal 

fee for a " one-off' house. The design is then destroyed. 

¶( A competition is being held for a design for the Great 
Hall at the University of Queensland. Architects apply to 
the registrar of the university for details. 

j) Preliminary notice: next RAIA Convention will be in 
Adelaide during May 1963. 

Construction started August 14 on this Town House Motel 
at Wagga Wagga, N.S.W. Accommodation —40 bed-bath-
room units on the 3 upper floors; office, manager, recep-
tion, restaurant, kitchen & staff areas at ground level. Each 
floor is encircled with an 8 ft. wide cantilevered access ter-
race. Flat slab construction. The polygonal expression, with 
sculptured emphasis at the corners, continues a theme de-
veloped previously at the Town House Motel in Canberra 
(C-S No. 110, Dec '61). Dr. Enrico Taglietti, archt; Quigan 
Gam & Sellich, str engrs; Flamia Construction Ltd. 

Also designed by Dr. Taglietti, this country house at Cur-
randooley NSW uses two vernacular elements —.an L-shaped 
plan, hipped corr. iron roof. By prolonging the battered 
walls to enclose courtyards & extending the hips towards a 
single roof apex a new sense of space has been given to 
traditional material. Personal gimmicks or genuine style? 
The second photo particularly suggests the latter. 

To digress on the meaning of the words cliche, gimmick 
and style. The cliche: originally a term denoting a trite or 
hackneyed literary phrase (e.g. the expression ''once in a 
blue moon'' — used as a vague generalising statement sub-
stituting for what could be a particular and definite time-
table). Architecturally speakieg, a cliche is a design element 
or collection of elements that are not necessarily trite but 
are certainly hackneyed, mis-used and misunderstood. Such 
elements become cliches through abuse and overuse. There 
is no such thing as an a priori cliche. Not even a pierced 
block wall or "solar screen". Used with purpose and rele-
vance the "solar screen'' is equi-potential towards beauty or 
ugliness. Used at random, as a mask to hide otherwise un-
controllable facades or to give a superficial unity in con-
tradiction to variety of orientation, the "solar screen'' 
becomes a functionless travesty, an arbitrary fashion and a 
last resort for the unimaginative. In a word — a cliche. 
Cliches are commonplace. Cliches enable the untalented to 
produce mediocrities instead of monstrosities. This justifies 

their existence. 
The gimmick is an arch) element pre-selected and pre-

determined by two motives: shock & novelty. It has a wide 
range of commercial uses. The gimmick seeks the attention 
of potential customers by delivering a stunning blow to the 
eyeballs. The encounter is typically sharp and painful. The 
majority of motel signs and most vertical features, including 
the proposed spire for Melb's Cultural Centre qualify for 
the classification. The gimmick is invented for the occasion. 
It is a particular incident, which a cliche is not, though a 
gimmick repeated ad lib, ad infin and ad nauseam becomes 
a cliche. The kidney shaped pool, originally a gimmick, is 
now a cliche, with a mutant family. 

Style is frequently confused with fashion. Fashion is pre-
meditated change — e.g. the purposeful creation of seasonal 
obsolescence (in clothing and cars) for greater profits. Style 
evolves as an habitual response to circumstances—whether 
personal, regional or historical — but not as a commercial 
commodity. Style is unmotivated by profit and is unper-
suaded — it simply occurs. To adopt a style is useless, for 
style is the give-away, the exposure of what we really are. 
In the end the distinction between a cliche and a style is 
pragmatic. A personal style is like measles — you either 
have it or you don't; a regional style is contagious; a his-
torical style is inevitable. Unlike the measles you can't 
acquire a style by injection. Many architects are immune 
anyway. Some get vaccinated at school. Strong personal 
convictions must influence actions, including the art of build-
ing, and it is the trace of these convictions registered as a 
persistent and definite way of handling the elements of 
architecture that results in a style. Without conviction, style 
cannot assert itself, it becomes diluted by the demands of 
the instant and expediency takes command. Style is intrinsic, 
gimmicks extrinsic and cliches, accumulative. 

Courtyard, Southern Cross hotel 
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Using these terms of reference, the Southern Cross Hotel, 
Melb, makes an interesting study. Externally the angularly 
rippling frame (previously mentioned in C-S No. 116, June, 
1962) is a cliche, offspring of the quasi-structural expression 
of folded plate roofs and arched arcades, but lacking in sub-
stance. With the brightly coloured panels this makes the 
multi-storey block look like a giant concertina, opened out 
— which is probably in the spirit of the place. Seen from 
the courtyard, the anomaly between the lines representing 
construction of the multi-storey block and the massive col-
umns and beams for the merely two-storey arcade is readily 
observed. The courtyard, enlivened by a properly-scaled 
fountain-sculpture by Ann Graham, and enhanced by good 
attention to ground textures, is an admirable space, a worthy 
contribution to the city. Bedrooms are furnished with re-
straint, in inoffensive contemporary good taste, rather nega-
tive, but a great advance over the usual Australian standard. 
Local archts should be grateful for this at least. The press 
release notes "To suit Australian tastes, the picture windows 
are also designed to be opened." Each of the public rooms 
is an unapologetic gimmick—to the hotelier variety is the 
spice of life and source of income. The two shown above 
are the Club Grill — red leather bucket chairs and red felt 
walls, and The Tavern—a replica of an old "English" inn 
(Press Release's Italics). There is also a Pub, a Mayfair 
Room, Wilawa (aboriginal for Stop Here) Room (no—it's a 
cocktail bar), & a Coolibah (aboriginal for Coolibah) res-
taurant. No doubt the hotel will be commercially successful, 
the client's demands have been met with ingenious skill and 
imagination and the public will be well-served and lavishly 
impressed. The architecture celebrates the values of a kitsch 
culture at its peak. The total man hours spent on the entire 
project work out at 1,756,000, if you want to know. 
(j Preliminary plans have been submitted to the Melb C Ccl 
for a 26 storey bldg for the City Mutual Life Assurance 
Society Ltd, to replace the present bldg on the S-W corner 
of Collins & William Streets. "Architect's drawing" in the 
Melb Herald showed a typically non-committal slab, sur-
mounted on the sky end by a tiara of lettering announcing 
the company's name — a feature that C-S hopes will not 
last beyond sketch plan stage. Melb's skyline is already free-
enterprising enough—sponsors should be sufficiently civic-
minded to forego commercials on it. 

Controlled, neat & well-proportioned is this shop & residence 
at Barkly Rise Estate, Mornington (Vic). Shop & Store-985 
sq. ft., residence (3 b-rooms) 890 sq. ft; contract price 
£11,000. A. R. Stella & T. W. Chu, archts in association; 
Max Jones, bldr. 

g One street in a new Melb. suburban sub-division "Twin 
Hills Estate", Templestowe, was blessed with a fine stand of 
eucalypts, roughly one per block. All of the new land-
owners asked for the trees to be removed. Reasons were 
various: interference of roots with drains, blockage of 
drains & gutters by leaves, untidiness of leaves and the more 
dangerous prospect of the trees toppling upon the new 
triple-fronted b.v's. Silver birches are safer no doubt. 

C-S does not intend to start an obituary column but fol-
lowing soon after the death of Mr. Leighton Irwin, we regret 
to announce the death of two other architects closely asso-
ciated with the U of Melb Faculty of Architecture: Mr. R. 
G. Parker F.R.I.B.A., senior lecturer in Architecture since 
1961 and Mr. Alan John Ralton, F.R.A.I.A., a partner of 
Bates Smart & McCutcheon and the first Bachelor of Archi-
tecture to graduate (1931) from the U of Melb. 

g Miss Mara Satins, 23, B.Arch graduate of the U of Melb 
School of Architecture has become the first woman to win 
the Rome scholarship for architecture, awarded by the 
R.I.B.A. Miss Satins holds a cadetship with the Dept of 
Works, tutors first year Design and is studying for her 
M. Arch at Melb's post-graduate school of tropical architec-
ture. Prof. R. Cumming (U of gland) is the only other Aus-
tralian to win the award, in 1927, while at the A.A. in 
London. 

Stuck behind the Elizabeth St. Post Office since 1906, "The 
Old Tin Shed" (photo above), Melbourne's anachronistic 
arch'I eyesore, is to be demolished. The P.M.G. dept's pro-
posal for use of the site has been subject to severe criti-
cism by the Lord Mayor, Cr. Nathan, and by the local 
press, mainly on the score that it lacks dignify and is a 
trifling use of valuable property. An alternative suggestion 
—that the P.O. be extended (as originally intended) has 
at least the virtue of arch'I congruity, but the probable cost 
(as much as £â million) is the apparent deterrent. As 
illustrated above, the new proposal (prepared by the C'wlth. 
Dept. of Works) is hamstrung by a high wall enclosing exist-
ing P.M.G. machinery, leaving only a thin perimeter of the 
site available for development. With the P.M.G's desire to 
instal as many revenue-producing public telephones as pos-
sible, there remains little scope for architecture. The trees, 
rocks and flower boxes shown in the sketch are an elabora-
tion that is out of character with the viciously urban sur-
roundings—trams, cars, dust, noise and a rush of people. 
The proposal is compromised by deferment to a client's con-
ditions, i.e. the P.M.G's timidity and frugality. But in this 
case the real client is the public—the people who will pass 
this place and wish to use it. The P.M.G. should think again. 



DUNLOP FLOORING SERVICE DUNLOP DATA SHEET No. 9 

DUNLOP LEVELLING UNDERLAYS-2 
TIMBER SUB-FLOORS were dealt with in Data Sheet 
No. 8. 
CONCRETE SUB-FLOORS — a suitable sub-floor is of 
vital importance in the satisfactory application of any applied 
smooth surface flooring material. Concrete sub-floors should 
be steel trowelled to a smooth plane surface, free from 
marks, grooves or depressions, and free from all foreign 
materials. 
They should be constructed to remain free from hydrostatic 
pressure. 
Care should be taken in the selection and use of certain 
curing compounds and surface treatments, as they may affect 
the adhesion of the decorative smooth surface floor covering. 
The flooring contractor should be consulted prior to the use 
of any such material. 
All concrete sub-floors do not meet the requirements neces-
sary to ensure a good flooring installation. This is particu-
larly true of many older floors. In such cases the Dunlop 
Flooring Service can assist. They market and lay a large 
range of levelling materials, including the following: 
DUNLOP HARD LATEX UNDERLAY. GRADE 

SX.547B 
A specially compounded natural rubber latex mix designed 
to give maximum resistance against point loading, such as 
stiletto heels. Continuously trowelled from feather edge to 
maximum of z" thick. 
Positive bond to on ground or suspended concrete. 
DUNLOP SMOOTHING COMPOUND 
For filling minor irregularities in suspended concrete floors. 
Certain self-levelling properties. Quick drying. Site mixed 
with water. 
Other Dunlop Fleximer trowelled compounds are available 
to meet specific needs. 
For removal of paint or old adhesive from concrete or tim-
ber, we recommend: DUNLOP PAINT & ADHESIVE 
STRIPPER. 

CALL DUNLOP FLOORING SERVICE FOR IMMEDIATE SPECIFIC ADVICE 

MELBOURNE: 96 Flinders Street. 63 0371. SYDNEY: 
27-33 Wentworth Avenue. 2 0969. BRISBANE: Centenary 
Place. 310271. PERTH: 473 Murray Street. 215566. 
ADELAIDE: 131-133 Pirie Street. 81647. HOBART: 
27 Argyle Street. 2 6581. LAUNCESTON: 18 Paterson 
Street. 2 2067. 
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