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______________________________________________________________________________________________ 
 
Professor Denise Varney, University of Melbourne 
 
Denise Varney is Professor of Theatre Studies and co-director of the Australian Centre, at the University of 
Melbourne. She publishes on Brechtian and contemporary German theatre, feminist criticism and performance, 
women’s theatre, modern Australian Theatre and contemporary drama and performance. She is co-author of The 
Dolls’ Revolution: Australian Theatre and Cultural Imagination (2005), the contributing editor of Theatre in the Berlin 
Republic (2008), the author of Radical Visions: The Impact of the Sixties on Australian Drama (2011) and co-author of 
Theatre in the Asia Pacific (2013). She is currently working on an ARC funded research project on the theatre of 
Patrick White 1962-2015.   
______________________________________________________________________________________________ 
 
Solos and choruses: nature, nationalism and revolution in international modern dance 
 
Modern dancers were inspired to make movement a new form of expression and sought inspiration in nature, 
neo-classicism, exoticism and the dynamics of modernisation. With reference to leading dance artists, such as Martha 
Graham, Uday Shankar, and Mary Wigman, this paper will introduce some of the influential ideas that shaped 
international modern dance.  
 
Professor Rachel Fensham, University of Melbourne 
 
Rachel Fensham is a Professor of Dance and Theatre and Assistant Dean of the Digital Studio at the University of 
Melbourne. Her publications include Dancing Naturally: nature, neo-classicism and modernity in early twentieth 
century dance (co-edited, 2011), the monograph, To Watch Theatre: Essays on Genre and Corporeality (2009); and 
the co-authored, The Dolls' Revolution: Australian theatre and cultural imagination (2005). Current ARC research 
includes Creative Convergence, a study of the impact of live theatre on young people in regional communities; and a 
digital mapping project exploring the history of theatre and dance venues in Melbourne. With Peter M. Boenisch, she 
is co-editor of the Palgrave book series, New World Choreographies which has just launched its sixth title: 
www.palgrave.com/series/new-world%20choreographies/NWC/ and she has contributed curatorial advice and a 
catalogue essay to the current NGV exhibition, Brave New World: Australia 1930s 
______________________________________________________________________________________________ 
 
The Coming and Becoming of Modern Dance in Australia  
 
This paper will discuss the influence of European expressionist dance in Australia, through the stories of key emigres 
including Sonia Revid, Ruth Bergner, Gertrud Bodenwieser and her dancers. The drive to establish European modern 
dance in Australia characterised the work of these artists within a time of significant cultural and political change in 
Australia and internationally. 
 
Dr Jordan Beth Vincent, Deakin University 
 
Dr Jordan Beth Vincent is a dance critic and historian based in Melbourne. She has a PhD from the University of 
Melbourne in early 20th century Australian dance history. Since 2008, she has been a dance reviewer for Fairfax, and 
contributed to a range of national and international publications. Her current position is as a Research Fellow at 
Deakin University's renowned Deakin Motion.Lab, where her research areas have expanded to movement-based 
digital technologies and performance.  
______________________________________________________________________________________________ 
 



 
 
Sonia Revid: her thoughts on dance and art. 
 
Solo artist, exotic émigré, protégé of German expressionist Mary Wigman, Sonia Revid joined the Melbourne 
avant-garde in the 1930s. She was an innovative modernist, whose ideas about dance and art were poetic, radical 
and celebrated in her time; we should know more about her. 
 
Dr Amanda Card, University of Sydney 
 
Amanda Card is a Senior Lecturer with the Department of Theatre & Performance Studies, University of Sydney. She 
has published in dance, theatre, music and history journals. Her current research examines the influence of Indian, 
African, Caribbean, and African American dance and dancers on the development of modern dance and jazz in 
Australian, 1945 to 1975; and appropriation of Indigenous practices by Australian and US choreographers, 1920 to 
1970; and the life and times of Sonja Revid. 
______________________________________________________________________________________________ 
 
Shelley Lasica 
  
Shelley Lasica is a choreographer and dancer whose practice is characterised by cross-disciplinary collaborations and 
an interest in presenting dance in various spatial contexts. Her career illustrates an enduring interest in thinking about 
what dance means to people, how it functions and how it can be used to shape our experience of the world. 
The prolific repertoire of Lasica’s choreographic works and installations spans 30 years, including Melbourne Festival, 
National Gallery of Victoria, Centre Nationale de la Danse (Pantin, Paris); Siobhan Davies Studios (London), Dance 
Massive, ACCA, Murray White Room and Anna Schwartz Gallery. Lasica is highly recognised as a mentor and 
creative agent facilitating the development of successful choreographers and dancers, and the training, participation 
and development of creative projects in unusual combinations. These works include NESTNET and COLLECT (2011), 
ANAT/Synapse residency and How Choreography Works.  

Recent works and collaborations include Represent (2013 - ) with Tony Clark, at Galerie Seippel, Cologne; Murray 
White Room, Melbourne; and in the Arboretum, Canberra. Two of her works were selected as part of the NGV 
exhibition, Melbourne Now (2014): the exhibition piece, Inside Vianne Again (2014), with artists Helen Grogan and 
Anne-Marie May, and the performance, As We Make It. SOLOS FOR OTHER PEOPLE premiered at Dance Massive 
2015, was presented in the basketball gymnasium at the Carlton Baths, Melbourne. How Choreography Works, an 
exhibition at West Space, Melbourne with Deanne Butterworth and Jo Lloyd explored choreography both live and 
archival with featured video and text . This work was also presented at the Choreography and the Gallery Salon, for 
the 20th Biennale of Sydney at the AGNSW. 

Through a residency at RMIT Design Hub, she developed The Design Plot, shown as part of the exhibition High Risk 
Dressing/Critical Fashion (2017), also in residency at Gertrude Glasshouse and at Minanoie. Lasica has just 
undertaken a regency at Artspace, Sydney and presented the performance The Shape of Things to Come in four 
iterations as part of the exhibition Superposition of Three Types. Her work is currently included at the the NGVA in the 
exhibition Every Brilliant Eye: Australian Art off the 1990s and The Score at Ian Potter Gallery, University of 
Melbourne. 

______________________________________________________________________________________________ 
 
Louise Lightfoot: Dance, Modernity and Spirituality 
 
Louise Lightfoot wrote that ‘one manifestation of Heaven must be perfect harmony, perfect balance, perfect rhythm’. 
This paper looks at how this understanding shaped her contribution to dance in Sydney in the 1920s and 1930s. 
 
Professor Emerita Marian Quartly, Monash University 
 
Marian Quartly is Professor Emerita in the Monash School of Philosophical, Historical and International Studies. She 
has researched and published in many areas of Australian social and cultural history. Two long term interests - in 
dance, and in ecstatic religion – come together in her recent work on the Australian choreographer, impresario and 
translator between cultures, Louise Lightfoot. 



 
______________________________________________________________________________________________ 
 
Jenny Kinder, Victorian College of Arts 
 
Jenny Kinder is Head of Dance at the Victorian College of the Arts. She taught at Rusden State College (1975-81), 
The Australian Ballet School (Graham technique) (1979-81) WAAPA (1996-99) and VCA since 2000. She has also 
served on the Tertiary Dance Council of Australia since 2000. Kinder was founding director of Australia's first dance in 
education company, Tasdance. During her directorship (1981-1994), she developed a successful School Residency 
Program, and toured Tasdance across Australia and overseas. She commissioned Australian and international 
choreographers to create works on the company, and personally choreographed twelve works, including Boxes, Moon 
Caves (designed by Michael Pearce) and Illuminations, a large-scale community performance co-directed with Tim 
Newth.  

Shirley McKechnie, renowned teacher and dance scholar, inspired Kinder’s love of dance from a young age. As a 
member of McKechnie’s Contemporary Dance Theatre (1963-72), Kinder has direct knowledge of Australia’s modern 
dance legacy, teaching from that repertoire as well as Cunningham-based technique. At the VCA she continues to 
champion Australian choreographers by supporting emerging and established artists. Kinder is the recipient of an 
Australian Dance Award for Outstanding Achievement in Dance Education (2005). 

______________________________________________________________________________________________ 
 
A Perfect Harmony: Sonia Revid and the British Music Society 
 
Several of Sonia Revid’s performances in Melbourne in the 1930s took place in the rooms of the British Music Society 
on Collins St. Although an association between a German-trained expressionist dancer and an organisation dedicated 
to the promotion of English music might seem an odd one, her programmes show their shared interests in ancient and 
modern music, in the beauty of art.  
 
Dr Suzanne Robinson, University of Melbourne 
 
Dr Suzanne Robinson is an honorary fellow at the Melbourne Conservatorium of Music and has been researching and 
publishing on Australian modernism for almost thirty years. Her most recent book, edited with Kay Dreyfus, is Grainger 
the Modernist (Ashgate, 2015), and she is currently completing a new biography of the Melbourne-born composer 
Peggy Glanville-Hicks. 
______________________________________________________________________________________________ 
 
Bohemians at the Barricades: The Angry Young Modernists of Australia’s 1930s 
 
This talk draws traces the hardening of the romantic artistic bohemia inherited from the nineteenth century into highly 
politicised cultural avant-gardes in response to the shock of the Great Depression, growing social division and 
accelerating urban modernity. During the 1930s, a carnivalesque joi-de-vivre and performance of creative freedom 
makes way for passionate intensity, as angry young modernists take sides to wage culture wars - not just against an 
out of touch establishment, but against each other, over the vital question of who controls art. A/Prof Moore will 
illustrate his talk with excerpts from his documentary Bohemian Rhapsody, featuring interviews with Albert Tucker, 
Geoffrey Dutton, Mirka Mora, Vic O’Connor. 
 
Associate Professor Tony Moore, Monash University 
 
Dr Tony Moore is a cultural historian and Associate Professor in Media Studies at Monash University, where he is 
Director of the Graduate Communications and Media Studies Program, and former Director of its National Centre for 
Australian Studies). Tony is author of Dancing with Empty Pockets: Australia’s Bohemians since 1860 (2012) and 
Death or Liberty: Rebels and Radicals Transported to Australia 1788–1868 (2010), adapted as a documentary 
film screened in Australia, Ireland and Britain in 2016. He is a former ABC TV documentary maker, where he wrote 
and directed Bohemian Rhapsody: rebels of Australian culture (1997) and commissioning editor at Pluto Press and 
Cambridge University Press. Tony leads the ARC Discovery Project, Fringe to Famous: Contemporary Australian 
Culture as an Innovation System. 



______________________________________________________________________________________________ 
 
Meryl Tankard’s Contemporary Gesamtkunstwerk 
 
The notion of Gesamtkunstwerk, or total work of art, is usually associated with Wagnerian opera, or with the 
productions of Diaghilev’s Ballets Russes. This paper will explore the relevance of this concept to the dance theatre of 
Meryl Tankard, with a particular focus on the centrality of design to Tankard’s creative practice. 
 
Dr Maggie Tonkin, University of Adelaide 
 
Maggie Tonkin is a Senior Lecturer in the Department of English and Creative Writing at the University of Adelaide 
with dual research interests in literary studies and dance. She researches contemporary fiction, and is the author of 
Angela Carter and Decadence: Critical Fictions/Fictional Critiques (Palgrave, 2012), and the editor of Changing the 
Victorian Subject (Adelaide University Press, 2014). She has written for Dance Australia since 2004, and recently 
completed a monograph on the history of Australian Dance Theatre, FIFTY: Half a Century of Australian Dance 
Theatre (Wakefield Press, 2016). Her current dance research is on the creative practice of Meryl Tankard. 
______________________________________________________________________________________________ 
 
Translating the body into words  
 
Bodenwieser, through my early training with Margaret Chapple and Keith Bain, taught me what I later realised was a 
radical ideology of dance. Ever since, I have developed and implemented that understanding with young people. 
 
Ruth Osborne 
 
Ruth Osborne trained at the Bodenwieser Dance Centre under Margaret Chapple and Keith Bain. She has performed, 
taught, choreographed, directed, collaborated and mentored across contemporary, community and commercial 
practices; and is now focussed on developing young dancers’ choreographic literacy, creative capacity and leadership. 
In WA she established the Contemporary Dance Centre, taught at WAAPA, and was founding AD of STEPS Youth 
Dance Company. She developed unique youth programs in Canberra at the Australian Choreographic Centre, and 
now as Artistic Director of QL2 Dance. Over the past 18 years Ruth has directed an annual season ‘Quantum Leap at 
the Playhouse’ including Reckless Valour - about was and young people, Hit the floor together - for Indigenous and 
non-Indigenous young people working together, and This Poisoned Sea - focussing on the decline of our environment. 
She directed the 2012 and 2013 Australian Dance Awards and in 2017 is taking up a Churchill Fellowship to research 
youth dance practice in the UK. 
______________________________________________________________________________________________ 
 
The "Other" fragments of Australian Dance 
 
This paper details the invisible legacies, transnational and interconnectedness of Australian Dance to Indian and US 
dance practice by thinking of dance as a form of labour and dancers as gendered workers.  
 
Dr Priya Srinivasan, University of Melbourne 
 
Dr. Priya Srinivasan is a dancer, choreographer and scholar. Originally from Melbourne, Priya was trained in the 
classical and contemporary Indian and Asian arts by Dr. Chandrabhanu and performed extensively with the Bharatam 
Dance Company. With a PhD in Performance Studies from Northwestern University, Priya has created the form of 
"talking dances" based on her award winning book Sweating Saris Indian Dance as Transnational Labor (2011). Her 
work brings together live bodily performance with visual art, interactive multimedia and digital technology to think 
about archives of the body, migration, and female labor and she has been presented in diverse settings including 
Shanghai (China), The Hague (Netherlands), Essen (Germany), Amsterdam (Netherlands), Bucharest (Romania), 
Chennai (India), Los Angeles (USA) and Melbourne, (Australia). Recently she performed in London, and site specific 
pieces in Germany, collaborating with European musicians, visual artists, and choreographers on gendered migration 
projects that make visible minority women's histories in an alternate feminist aesthetic. She is working on a second 
book project based on a revisionist history of Australian Dance and recently performed at Dancehouse in Girls, 
Goddesses and Ghosts: Empowering Women. 
 



______________________________________________________________________________________________ 
 
Michelle Silby 
 
Michelle Silby has an extensive career in dance in both creative and administrative functions. She is currently 
Executive Director of Ausdance Vic and Ausdance NSW, the Peak bodies and service organisations for dance for 
these states. Co-convener of Arts Industry Council Victoria, and is thrilled to also be the Director of Big Dance 
Australia. She also sits on the Independent Reference Committee, Creative Industries and Victorian Skills 
Commission’s Industry Advisory Group for Creative Industries. Over the last 25 years, Michelle has worked across a 
variety of contexts as a dance performer, teacher, choreographer, educator and management roles: as a director, 
festival director, company manager and education consultant in the UK, Europe, and the last 10 years, in Australia. 
After successfully leading Ausdance NSW since Oct 2012, she was appointed Executive Director, Ausdance Victoria 
in Nov 2015. She is inspired by the opportunities that leading both states will bring to the dance sector, wider 
communities and respective organisations.  
 
Michelle studied dance at Arts Educational Schools London, followed by a post-graduate year at London 
Contemporary Dance School, The Place in 1992. Later in 2000-1, after moving into management and leadership roles, 
she undertook an intensive arts and business management course for arts leaders, and was most recently awarded a 
subsidised place to attend short course in Australia for not-for-profit leaders by Harvard Business school. Michelle 
moved to Sydney in 1996 and Melbourne in 2015 where she has continued to work in the arts. She has held roles as 
the Program Manager, Dance at the Australia Council for the Arts, Executive Producer for the 2014 Australian Dance 
Awards, and is also an Independent Consultant for Arts and Dance with various clients across Australia. As an arts 
leader, she is strategic, entrepreneurial and generous with her time and support of others.  
____________________________________________________________________________________________ 
 
Carol Brown 
 
Carol Brown is an Associate Professor in Dance Studies at the University of Auckland and directs Choreographic 
Research Aotearoa. She is also an acclaimed New Zealand-based choreographer and performer who has worked 
extensively in the UK and Europe, creating works such as SeaUnSea (Dance Umbrella); FLOOD (Prague 
Quadrenniale) and Shelf Life (Roma Europa). She was introduced to the Bodenwieser method through Shona 
Dunlop-MacTavish, herself a student of the expressionist dancer and choreographer Gertrud Bodenwieser in Vienna 
during the 1930s, and has performed a number of works from her repertoire including The Demon Machine, Joan of 
Arc, Death and the Maiden, Kubist Tanz and Slavonic Dance.   
 
Recently she has been engaged in the project Releasing the Archive with Thomas Kampe and the New Zealand 
Dance Company, drawing upon embodied archival research into the diasporic legacies of Bodenwieser’s former 
dancers, and she has led the re-creation of Demon Machine for the Brave New World exhibition (NGV 2017) 
  
______________________________________________________________________________________________ 
 
Jochen Roller 
 
Jochen Roller, born 1971 in West-Berlin, studied Applied Theatre Studies in Giessen and Choreography at the Laban 
Centre in London. Jochen works as choreographer, teacher and curator. In his works, workshops and curatorial 
programs he looks at intercultural, social and political themes that are put into motion. Movement is hereby defined as 
a medium of communication of intelligent bodies which enter a confrontational dialogue with each other and their 
histories  in a manner that is both empathetic and intellectual. Choreography is thus understood as an act of aesthetic 
and social design. In October 2017, his new production “Blutsbrüder“ will premiere in Berlin, to complete his trilogy 
Finding Germany elsewhere (Trachtenbummler 2013, Them and Us 2015 with Yuki Kihara). He will also choreograph 
his first ballet production with the National Kosovo Ballet in December 2017. For the academic year 2016 / 2017 
Jochen is appointed as guest professor at the MA Performance Studies course at the University of Hamburg. 
 
The website www.thesourcecode.de documents the re-creation of Gertrud Bodenwieser’s last dance drama Errand 
into the Maze from 1954. By interacting with former members of the Bodenwieser dance group, Jochen tried not only 
to get the dance steps right, but to understand the emotional, intellectual and political disposition of the choreographer 
at the time she created the dance piece. Instead of staging a re-creation of the choreography he chose the internet to 



publish the results of the research. By accessing rehearsal footage, interviews, photos, letters and other testimonies, 
the online-audience is invited to make their own version of the 60 year-old dance piece. The re-creation process was 
full of errors, contradictions, analogies, theories, assumptions and interpretations. The structure of the website mirrors 
the structure of that process – and is a complex web of references, comparisons and links. 
 
______________________________________________________________________________________________ 
 
Mariaa Randall 
 
Mariaa Randall is a Bundjalung/Yaegl choreographer from the Far North Coast of NSW. She is a Victorian College of 
the Arts graduate obtaining a Graduate Certificate in Indigenous Arts Management, Graduate Diploma in Performance 
Creation and a Master in Animateuring (by Research). Mariaa is currently Artist-in-Residence at Arts House. her time 
throughout the residency will be developing a new work and dance workshop series. She is also a choreographer and 
co-curator of Lucy Guerin's Pieces for Small Spaces.  Additionally she more recently co-curated the 2nd Indigenous 
Choreographic Residency with Jacob Boehme. Her previous works include HALF, a solo work, Poetry in Motion 
created in collaboration with 2nd year dance students at VCA, Painting the dance; a danced installation, 
choreographing Jacob Boheme’s Blood on the Dance Floor and Artistically Directing Tanderrum, official welcome and 
opening ceremony of the Melbourne Festival.  
____________________________________________________________________________________________ 
 
Meryl Tankard 
 
Meryl began her career as a dancer with the Australian Ballet and then moved to Germany to join Pina Bausch’s 
Wuppertaler Tanztheater, becoming one of the company’s leading artists. Meryl created roles in Cafe Muller, 
Kontakthof, Arien, 1980, Bandoneon, Keuscheitslegende, amongst others. During her time in Germany she worked on 
two films, one for ZDV TV Fur Donlad mit Lieben Grusse and Sydney an der Wupper, in which she acted and co-wrote 
with director Bettina Woernle. Sydney an der Wupper was awarded a Silver Band for Best Short Film at the Berlin Film 
Festival in 1984. After six years in Germany, Meryl returned to Australia. She played the lead in a ABC TV series 
Dancing Daze produced by Jan Chapman and directed (in part) by Jane Campion and also performed in Robyn 
Archer’s Pack of Women for ABC TV. Meryl also choreographed for theatre, opera and TV. In 1989 she directed her 
own company for four years in Canberra and began building a rich repertoire of work. Meryl was one of the first dance 
artists to incorporate photographic, video, film projections in her work and, together with her partner Regis Lansac, has 
continued to develop new ways of working with the medium. As acknowledgement of her contribution to the arts she 
was awarded Canberran of the Year in 1992. Moving to Adelaide to direct the Australian Dance Theatre in Adelaide 
(1993-1999), she continued to create full length dance theatre works and has toured extensively to Europe, USA, UK 
and Asia. She has created over 20 full length works including Furioso, Possessed, Aurora, Songs with Mara, Two 
Feet, Rasa and Inuk.  
 
Since 2000 Meryl has been working freelance, creating the opening segment, Deep Sea Dreaming of the 2000 
Olympic Games Ceremony in Sydney, Bolero for the Lyon Ballet, Merryland and Petrushka for Netherlands Dance 
Theatre 3 and 1, Wild Swans, a full- length ballet for The Australian Ballet and Cinderella for the Leipzig Ballet. Meryl 
has also choreographed for musicals on London’s West End and for Disney on Broadway and Tokyo for Horipro 
Productions, as well as operas and films, working recently as a movement consultant in Namibia for Mad Max: Fury 
Road. In 2009 Meryl created The Oracle for Paul White, winning Aust Dance Award for Most Outstanding 
Choreography and Best Male Dancer. The Oracle toured Sydney, Melbourne, Adelaide, London, France, Switzerland, 
Germany and USA. In 2010 Meryl gained a Graduate Diploma in Film Directing from the Australian Film, Television 
and Radio School and her recent documentary Michelle’s Story won the Audience Award for Best Short Film at the 
Adelaide Film Festival 2015 as well as Screen SA awards for Best Short Film, Best Documentary and Best 
Soundtrack. In 2016 Meryl was awarded the Jim Bettison and Helen James Award. The award recognises individual 
Australians who have contributed exemplary and inspiring work of high achievement in their field with benefit to the 
wider community. Meryl is currently developing a music theatre work MAD, a stage work for Restless Dance Theatre 
and writing a script for a feature film. 
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