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The Tulse Luper Suitcases

| had always thought that the reason | didn't quite 'get'
Peter Greenaway was because. .
read review

Structure and Sadness - Lucy Guerin Inc

t apened with a lone dance under a square light,
moving with a single board of flexible wood.
read reviesn

Camille - La Fille Ou Cirgue

Zhe's unpredictable and sazsy. She's gquaffing red
wine and lounging on audience members. ..

read rewview
1934 - The Actors Gang.

| weas expecting something special with 1954 by the
Actars Gang.

read reviewy
liwing an the edge of my bed

I'm coming dowwn... after that paychedelic-filed raller
coaster that was The Bedroom Philosopher .

read review
_ Triczk - When | groves up.

Review.

Structure and Sadness - Lucy
Guerin Inc

Genre: Dance
Date: 20 October 200E5
RewviewedBy: Mark

Strcture and Sadpess opened with a lone dance under a square light,
moving with & single board of flexible wood. | found myself marveling
howy & trained body can make such simple movements beautiful to
weatch. The dancer had clearly trained with the wood - he was in a real
sense dancing with it, conforming his movemernts to itz flexibilty, shape
and weight.

The theme of human bodies relating to objects continued throughout the
chareography. In itz most dramatic farm, the & dancers spert the first
half of the show constructing a precarious, abstract wooden edifice
which looked & combination ketvween & house of cards and a doming
dizplay. | was fascinating to watch the dancers construct it, and it
made me reflect on howve watching people do manual work is such &
univerzal pasttime: why elze do companies provide wooden viewing
poralzs at construction sites” Each time the dancers added another
laver to the construction or began to dance next to i, | feared that &
small mistake would bring the whole thing dovwen . And then, micway

thraugh the performance, the inevitable collapse came.

Stracture ahd Sadpess had its world premiere inthe Matthouse Theatre
fram 19-21 Qctober as part of the 2006 Melbourne International Avts
Festival. t had been devized by choreographeridirector Lucy Guerin
and the dancers aver a 20 manth development period, which included
input by composer Gerald Mai and lighting design by the Bluehottle team
[which were both excellent in the finished piece).

Structure and Sadnesstook as its theme the collapse of Melbourne's
Wizstgate bridge in 1970, an accident which killed and injured many local
warkers. The piece was in many ways a simple one (s title is
exguisitely apt), which was itz real strength. Accidental tragedies like
the Westgate collapze, and thoze inflicted by humans in Kuta Beach,
Bali and the Twin Towers, Mew %ork, are too often followed by
hyperbale, exhaustive analysis and frutless speculation. Somehow all
that "coverage" turns the simple depth of grief into something quite
different, and we can become simutaneously numbed and frightened as
a result. Guerin's wwork gave me the basics of this tragedy: human
hodies; man-made constructions which are at the zame time hard and
unforgiving, yet precariouz and fragile; and the emptiness of a sudden,
irreverzible loss. The result was at the same time moving and exciting
and | dangt think | wvill laok &t the Westgate bridge in the same way
acEin.

And then there was the dancing tzelf. | noticed that 5 out of 6 of the
dancers trained at the Yictorian College of the Arts, and many of them
hawe warked with local group Chunky Maove. There iz a distinct
"Melbourne" modern dance style which, to me, iz characterized by
treating the body as a crozs between zome sort of machine and a rag
dall. In the past | have, at times, found this style to be slightly predictable,
but in this case | found that it suited the piece perfectly, and the whole
group seemed very grounded inthe Guerin's physical vocabulary.

Thiz isn't to say the piece didn't have its weaknesses. At one poirt,
zound clipz from radio coverage of the actual event was played.
Atthough thiz imparted useful information, the intrusion of overt emation
fram the nevvscaster was somesvhat jarring. | also found presentation
of the grief of the workers' wives somewhat literal and sertimentalized.
But nonetheless, an impreszive shawe . Braval

And thanks to the cast, cresw and Mathouse for putting on & relaxed,
infarmative Q&4 zession following the show .

P Guerin's next piece will be zeen very shortly as part of Chasmisa
4L Setting at the Matthouze, October 25-25.

Reviesy by hark Tregonning
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