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HISTORICAL 

R. Chairman, Ladies and Gentlemen: The sub- 

I

ject matter of this talk is indicated in the 
notice calling the meeting, and I will com-
mence by briefly referring to the origin of 

"framed" or "frame construction. 
Framed construction originated in 1815 with the 

building of cotton mills in Manchester by a firm of 
contractors named Phillips and Lee. These mills were 
built mainly with cast iron columns and beams and 
created much local interest. From then onwards pro-
gress was comparatively slow. Obviously, from a fire 
point of view there could have been very little progress 
had it not been for the invention of Portland Cement 
by a Leeds bricklayer named Aspdin in 1824. Cast iron 
was discarded in 1840 in favour of wrought iron. Be-
tween 1860 and 1880 steel began to replace wrought 
iron. Strangely enough, it was not until 1904 that 
standard steel joists were introduced. Till then rolling 
firms rolled various sections independently. Now they 
are rolled to standard dimensions and nearly all British 
Standard sections are rolled by Australian Companies. 

Multi storied framed construction was first used by a 
French architect named Saulnier in 1873 and from that 
particular building, framed construction has developed 
and expanded. 

TYPES OF FRAMED CONSTRUCTION 

The uses of framed construction are a matter of 
economics. No normal person would use framed con-
struction in a domestic building, nor in a small factory 
type of building. In changing over from bricks and 
mortar to framed construction, one has to take cog-
nisance of two factors involved—the cost of the con-
struction and the value of the land. The value of land 
is a matter that one cannot say much about here because 
it is, more or4ess, extremely variable, but it is obvious 
that in a street like Collins Street, where the value is 
high and the frontages small, nearly every building 
would have framed construction because the saving of 
a foot of land means the saving of money. 

Generally, I do not think framed construction becomes 
economical until a building is at least over three storeys 
in height. From three to about seven storeys with nor-
mal spans (up to 25') undoubtedly reinforced concrete 

framing is much cheaper than steel framing. From seven 
storeys onwards the sizes of columns become rather 
large and then it becomes a question of balancing the 
additional cost of structural steel framing and its advan-
tages, against the lower cost of concrete framing with 
the loss of floor space due to the larger columns. 
Obviously, the compromise would be to frame in steel 
to a certain height and frame in concrete above that. 
Up to a few years ago one could vary the construction 
with a concrete column alongside a steel column and so 
forth. Now, under the new regulations, every horizontal 
section of a building must be completely steel framed 
or concrete framed, but one can construct a completely 
concrete framed building on top of a steel framed build-
ing, or vice-versa. It is, however, possible to blend the 
two by using composite columns as will be described 
later. 

I mentioned that Aspdin invented Portland cement 
and it is quite obvious that without concrete, fireproof 
construction could not have been developed to the extent 
it has to-day and, in that respect, I desire to direct atten-
tion to the fact that reinforced concrete to-day is cheaper 
than timber and steel joists, provided the cost is not 
loaded with an expensive floor finish. With regard to 
domestic floors, if it be accepted that "all-over" carpets 
represent the most desirable covering, a concrete floor 
carpeted above and rendered below is cheaper and more 
silent than a timber or joist floor with false ceiling, and 
has the added advantage that upstairs partitions can be 
placed anywhere. 

With regard to the relative cost of steel and rein-
forced concrete framing: Reinforced concrete framing 
is definitely cheaper to the extent of about 10% of the 
total cost of the building. If the building costs £100,000 
with reinforced concrete framing, of which all rein-
forced concrete work represents about £30,000, that 
building with steel framing will cost about £110,000 of 
which the steel framing and walls, floors, etc., will cost 
£40,000. As against this it is the general desire of the 
public to increase spans and eliminate columns so that 
steel framing becomes the most practical way. In small 
spans there is no reduction in size effected by the adop-
tion of steel: That is, a concrete beam 24" x 12" can be 
made to carry the same load as an 18" x 6" x 55 rolled 
steel joist. These have practically the same size encased 
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FLOORS 
The above diagram shows three usual types of floor 

construction. The original type from which reinforced 
concrete developed is beam and slab and is, in my 
opinion, the cheapest form of construction to-day. Its 
limitations are the sizes of the beams. Most of the 
building regulations require a minimum 4" slab and the 
greatest economy is obtained by spanning the 4" slab to 
its maximum within stress limitations. This, for office 
loads, is about 8'. Approximate sizes for beams are 
overall depth 1/12 span, width 1/24 span. 

The next type is the hollow block floor and in it you 
have, in effect, beam and slab construction with the 
spaces between the beams filled by hollow blocks. That 
is a useful form of construction because with blocks 
10" deep and a 21"  slab one can span up to 20'. The 
advantages of this floor are that it is more sound-proof 
than any other type and has .a flat soffit. 

Different types of these hollow blocks are available. 
They were originally made of coke breeze until it was 
realised they were not "non-combustible." 

The most satisfactory block, I think, is the terra-
cotta block, though this may be due to the fact that 
I have used more of this type than any other. 

WALLS 
The above diagram shows different types of walls in 

framed construction. As you know, in a framed build-
ing walls perform no other purpose than to keep out 
the weather and, perhaps, keep the building at an 
equable temperature. The wall first used—and which is 
still used to a very great extent—is the one in the left-
hand corner which shows the elevation of a concrete 
panel wall with a beam coming into it and a wall beam 
along the edge. 

The next type shows a brick panel wall of 14" and 
was drawn before the new building regulations came in, 
(which now permit a 9" wall) . This type is more used 
with steel frame construction where the whole of the 
steel work can be erected and then the walls built in 
afterwards. 

The disadvantage of a brick panel wall is that driv-
ing rain gets through the brickwork and through the 
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and the concrete beam is doing the job at about two-
thirds of the cost. 

ENGINEER'S ROLE 
Summed up, therefore, it would appear to be the job 

of the engineer to advise the architect in any building 
problem— 

(1) As to the most suitable type of construction and 
(2) If framed construction be adopted, how best to 

combine steel and reinforced concrete framing 
so as to give the desired planning at a minimum 
cost. 

I will now deal with the question of the various types 
of floor, wall and column constructions. 

A hollow block floor costs about 5/- more per square 
yard than beam and slab. "Rib" construction is a hol-
low block floor without the blocks. It is used very exten-
sively abroad, using steel cores. 

The third type of floor is the mushroom floor which 
is most suitable for large areas with columns equally 
spaced and a minimum number of openings in the 
floors. My experience with mushroom construction has 
been that there is a tendency towards vibration and I 
do not consider it as cheap as beam and slab. This 
question of cheapness is a difficult thing to ascertain. 
Obviously, if a builder is giving a price on quantities 
and ten different builders give ten different prices vary-
ing by about 20% the true cost is hard to assess. 
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COMOOS/TE 

COLUMNS 

The above diagram shows 
in the approximate relative 
sizes, steel, concrete and com-
posite columns. 

The composite column has 
this great virtue: that accord-
ing to the ruling of the Build-
ing Surveyor of Melbourne, a 
composite column can carry 

a concrete beam and so can form a 
and reinforced concrete framing. 

STA/VCH/ON 

either a steel beam or 
link up between steel 

CONCRETE 

various joints. Such walls should be rendered to with-
stand the weather, but .there is always a chance of cracks 
occurring along the junctions of the wall at the beams 
and columns. 

The third example is what I think the ideal wall from 
the point of view of giving the best job and is a 6" 
concrete wall with terra-cotta lining. It has the advan-
tage of making the building better insulated from heat, 
cold and weather and, further, it breaks up sound and 
is comparatively light. Many wall beams in concrete 
buildings can be contained within the 6" wall thus 
saving money.  

it is sloped off. When it is sloped off it should be 
specified that the slope should be boxed because it is 
very difficult to get concrete of normal consistency to 
remain at the required angle. 

The section indicates the normal type of wall footing. 
Here the beam between the two columns is designed to 
take the upward thrust from the wall footing. Where 
the ground is very bad it may be necessary to raft or 
pile. Piling is the much safer job since one of the virtues 
of a well designed raft is its capacity to settle equally. 

WELDING 

We now come to the question of welding. There has 
been much talk about welding and I suppose that, as 
usual, the truth lies somewhere midway between the 
extreme welder and extreme rivetter. The Regulations 
in Melbourne allow of welding in roof trusses and in 
other instances where special approval is obtained. 

Dealing with the question of welding versus rivet-
ting, there are many things involved: the question of 
shop practice, stocks and other matters. But the funda-
mental facts are that with welding one can reduce the 
amount of steel in an average roof truss by something 
like 25%. Fabricating costs probably go up slightly. 
The great advantage of welded trusses is that one can 
use a joist section which is as strong as a beam to take 
loads from purlins. Further, the bottom chords can be 
continuous and used as runways. (Welding was intro-
duced in Melbourne by the Metropolitan Gas Co.) 

Regarding heavier work than trusses, I consider that 
welding has definitely come to stay. It will, I think, 
ultimately supplant rivetting for many purposes and 
it has the great virtue of silence in construction. 

Welded girders used in a stand at Caulfield. The 
girders, shown in the illustration below, are shaped to 
take the rake of seats, gangways, etc., and they would 
have been very difficult to fabricate without welding. 
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FOUNDATIONS 

The above diagram deals with foundations. Founda-
tions are often the most difficult feature in a building. 
The cheapest foundation is undoubtedly the square 
footing and anybody who departs from a square footing 
without adequate reason is ill advised. Sometimes the 
square footing is taken up level in concrete. Sometimes Welded Girders used in a Grandstand at Caulfield 
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CONTROL! 
A. O. SORENSON, F.C.A.A. 

Fellow and Member of Council of Australasian Institute of 

Cost Accountants. 

Member of National Association of Cost Accountants (U.S.A.) 

PROFESSION --BUSINESS  
r 

 HE importance of the business aspect of archi- 
tectural practice merits full recognition. To be 
successful in the complete sense, the architect 
undoubtedly must blend business ability with 

creative talent and many other faculties; aesthetic ex-
pression and artistic success unfortunately are not 
alone sufficient. 

Happy indeed is the practitioner of independent 
means who can create and serve for art's sake. However, 
for the profession as a whole, profitable remuneration 
is necessary to ensure continuity of creative effort and 
good service ; and financial stability is essential to pro-
fessional and business reputation. 

The confidence of clients rests largely on the business-
like methods of the architect and his rating as a busi-
ness man. 

In advising their clients, architects are concerned with 
planning, budgeting, supervisory control and costs re-
lated to the expenditure of large sums of money; yet 
many architects are indifferent in their application of 
such aspects of knowledge and procedure to their own 
business. 

How many architects know their own costs with any 
degree of certainty? How many have experienced the 
real help of a practical cost plan as an effective means 
of keeping their own costs down, protecting profits, 
minimising losses, and affording control in many ways ? 

Actually, the possibilities of cost control have re-
ceived very little attention from the architectural pro-
fession—of course this applies also to the other pro-
fessions and even to most branches of the building 
industry. 

Architecture, like industry generally, is widening in 
scope and increasing in complexity. If he aims to keep 
abreast, to be progressive, the architect should look to 
better office organisation and cost control interlocked 
with accounting to minimise strain, to afford him relief 
from unnecessary detail and supervision, and to give 
him an effective background for the performance of his 
multifarious duties and responsibilities. 

ARCHITECT! 

Have you adequate control over the 
business side of your practice ? 

—COST ACCOUNTANT 

COST CONTROL 
Let us examine the possibilities of cost control applied 

to architectural practice. 
The cost control plan is not a "patent medicine"; it 

is a thoroughly designed plan, linking all accounting 
and costing procedure, to give the utmost in practical 
results with a minimum of clerical labour. 

Just as the architect's "plans and specifications are as 
much the foundation of a building as is the concrete 
that goes under it" so the practical cost control plan 
can be made the foundation of the business side of your 
practice. 

The cost control plan effectively used helps you:— 
to control all time paid for, 
to control overhead expenses, 
to control extras and direct 

charges to jobs, 
to control costs of jobs and 

consequently profit or loss 
margins, 

to control financial results. 

The plan also gives:— 
assistance in supervision of staff, 
a basis for encouragement of staff, 

and 
guidance in fixing managerial and 

developmental policies for the 
extension of your practice on 
sound lines. 

Guesswork and assumptions give way to facts and 
reliable data. 

The advantages of such assistance are apparent. The 
old arguments used against so-called "cost systems" such 
as "costs do not matter as the fees are fixed," "none 
of our jobs pay anyhow," "the architect's business is 
different," "too much red tape," "excessive clerical 
labour," etc., cannot be substantiated. 

SURVEY OF FEATURES 
The following summary of some of the principal 

features is an attempt to help you visualise the scope 
and objectives of the complete plan. 

If you have experimented with "costing" or have a 
system in operation, it is to be hoped that you will 
thoroughly consider each aspect with the aim of de-
veloping your plan to obtain maximum results. 

1 
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In the case of the small office it is not necessary, of 
course, to introduce all of the features indicated. 

The Summary :— 

TIME 
1. The provision of a practical time-keeping plan. 

2. Some check on the accuracy of time charged to jobs 
—termed "chargeable time." 

3. Segregation of time not chargeable direct to jobs—
termed "non-chargeable" time 

4. Classification of chargeable time under headings 
such as:— 

Preparatory work, 
Drafting, 
Specification writing, 
Engineering, 
Supervising or Superintending; 

of course, these can be modified or elaborated to 
suit individual circumstances without affecting the 
underlying principles. 

5. Classification of non-chargeable time as:—
Idle time, 
General office duties, 
Lost time—sick and holiday, 
Non-chargeable portion of principal's 

time; 
these also can be modified or extended. 

6. Segregation of overtime in order to arrive at the 
cost of overtime. 

7. Determination of a schedule of "labour cost rates" 
per chargeable hour for valuing chargeable times on 
jobs, such rates not necessarily coinciding with wages 
rates but giving recognition to "ability ratings." 

8. The gain on labour costs shown up monthly when 
"ability ratings" are in force. 

9. Means of promptly revealing excess non-chargeable 
time or excess time on jobs with the objectives:— 

moral check, 
aid to control over staff, 
increased productive effort. 

OVERHEAD 
1. Preparation of a budget of overhead expenses. 

2. Determination of a standard or efficient overhead 
rate per hour. 

3. Overhead expenses to cover all salaries and ex 
penses, apart from salaries for chargeable time and 
any expenses, such as blue prints, travelling ex-
penses, etc., which can be directly charged to specific 
jobs. 

I. Accurate inclusion in overhead expenses of such 
real costs as:— 

All salaries paid for non-chargeable time 
(refer foregoing list of non-chargeable 
time) , 

All car expenses, 
Provision for Bad Debts, 
Provision for Depreciation of Office 

Equipment, 
Interest on Capital Invested in Equipment. 

5. Distinction between treatment of the costs of trial 
sketches on jobs and free sketches. 

6. Monthly and progressive check on actual cost of 
overhead—in total and per chargeable hour. 

7. Regular comparisons between budgeted overhead 
and actual overhead expenses showing losses or 
gains with the aim of promptly revealing excess 
expense or adverse trends for particular items of 
overhead. 

8. Monthly losses or gains on overhead due to fluctu-
ations in volume of business and chargeable time. 

9. Adequate provision for periods of relative slackness. 

DIRECT EXPENSES 
Check to ensure charging out of all direct expenses, 

such as blue prints, travelling expenses, etc., to jobs 
concerned. 

JOBS 
1. Provision of a cost sheet designed to give itemised 

costs as well as a clear and concise summary of costs. 

2. Accurate labour cost, overhead cost, total cost and 
profit or loss for each job founded on reliable cost 
rates. 

3. Costs for each section of job as work progresses— 
in any degree of elaboration required, e.g.:— 

Preliminary discussions, 
Sketches, 
Working drawings, 
Details, 
Checking, 
Specifications, 
Engineer's Fees, etc., 
Supervision. 

4. Means of assessing the profit or loss on each section 
of the job as work progresses, with provision on 
the cost sheet for graphic control. 

5. Budgeting costs and profit at the commencement of 
each job. 

6. Accurate costs particularly needed for:—

Extra or special work, 
New classes of work outside usual scope, 
Changed drawings and rejected schemes, 
Abandoned work. 

7. Cost of "work in progress" automatically available 
each month. 

S. Substantiation of costs—a very important factor in 
case of a disputed claim or claim for extra services 
rendered. 
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9. Demarcation between profitable, just payable and 
unpayable jobs. 

OTHER IMPORTANT ASPECTS 

Other features equally valuable—if not more so-
are:- 

1. The monthly Profit & Loss Account and Financial 
Statement. 

Comparative managerial reports showing monthly 
complete pictures of costs, profits and losses, and 
promptly revealing:--- 

adverse trends in expenses, production and 
profit, 

and opportunities for savings. 

3. A weekly report, if warranted, to supplement per-
sonal supervision of staff and progress of jobs. 

These features will be elaborated upon in the next 
article. Some of the subjects also to be treated and 

developed in the next and subsequent articles will be:—

Managerial and developmental policies. 
Tracing results of policies. 
The danger of ignorance of costs, arbitrary 

methods of costing and incomplete 
plans. 

Accounting interlocked with cost control. 
Aspects for the student, small office, large 

office and Institute. 
Time-keeping and the conservation of time. 
Treatment of Overhead Expenses. 
The principal's salary. 
A sound basis for bonuses to staff. 
The fallacy of Free Sketches. 
Should the basis of fees be altered. 

I would like to express my appreciation of the Institute's 
invitation to contribute to the Journal of the R.V.I.A. 
and of the courtesies extended by Messrs. Leslie M. 

Perrott and John B. Islip.—A.o.s. 

MINUTES OF THE GENERAL MEETING OF THE INSTITUTE 
held in the Kelvin Hall on Wednesday, 26th August, 1936, at 8 p.m. 

Present.—Council Members: Messrs. Leighton Irwin, 
Charles E. Serpell (Fellows), Edward F. Billson, W. O. 
McCutcheon, H. Vivian Taylor and O. A. Yuncken 
(Associates) . 

The attendance registers recorded the presence of 
several other members and visitors. 

In Attendance.—The Secretary. 
Chair.—The Chair was occupied by Mr. Serpell 

(Vice-President) . 
President.—An apology for non-attendance was re-

ceived from the President (Mr. F. L. Klingender) 
because of indisposition. 

Other Apologies.—Other apologies for non-attend-
ance were received from Cr. T. J. Buchan, Messrs. A. R. 
Butler, Frederick Morsby, Leslie M. Perrott (Fellows) , 
Rhys E. Hopkins (A.), Professor Henry Payne and 
Messrs. John H. Harriott and A. Weedon. 

Visitors.—At the instance of the Chairman the meet-
ing by acclamation extended a welcome to the visitors, 
particularly to Mr. Clive S. Steele; the President, Im- 
mediate Past President and Secretary of the Master 
Builders' Association of Victoria (Messrs. H. P. Brady, 
T. A. Pemberton and Jas. W. Neilson) and the Editor 
of "Building and Construction" (Mr. E. W. Norwood) . 

Minutes.—The minutes of the General Meeting held 
on the 22nd June, which had been published in the 
"Journal of the R.V.I.A.," were taken as read and were 
confirmed on the motion of Mr. J. H. Harvey (F.), 
seconded by Mr. O. A. Yuncken (A.) . 

Membership.—On the motion of Mr. John F. D. 
Scarborough (A.), seconded by Mt. A. J. Ainslie (F.), 
Messrs. Marcus W. Martin (F.) and R. S. Demaine 
(A.) were appointed scrutineers in respect of a ballot 

for the election of Karl Murray Forster and John Alfred 
La Gerche to Associate Membership of the Institute. 
The President announced later that the afore-named 
candidates had been elected. 

Street Architecture.—The Chairman drew the atten- 
tion of members to the invitation which had been cir-
culated by the Council to all members of the Institute 
inviting them to nominate buildings for the award of 
the R.V.I.A. Victorian Street Architecture Medal for 
the year 1936. The meeting was reminded that the 
medal was offered for award annually in respect of 
buildings completed during the previous three years, 
the' intention of the award being to encourage excel-
lence of design in street architecture. It was announced 
that the nomination forms should be lodged with the 
Secretary not later than the 31st August. 

"Structural Engineering."—An illustrated address en-
titled "Structural Engineering" by Mr. Clive S. Steele, 
M.C.; V.D., B.C.E., M.Inst.C.E., M.I.E.Aust., Consult-
ing Engineer. The address consisted of a discussion of 
(a) the origin and development of frame construction, 
(b) the relative economies and limitation of structural 
steel and reinforced concrete framing; (c) various types 
of floor, wall and column constructions; (d) the appli-
cation of welding and (e) foundations. Arrangements 
for the publication of the address in the "Journal of the 
R.V.I.A." had been made. 

A vote of thanks to the speaker for the giving of his 
address was moved by Mr. K. a'B. Klingender (F.) 
and after having been seconded by Mr. W. R. Godfrey 
(A.) and supported by Mr. Vivian Taylor was carried 
with acclamation. 

The meeting closed with the serving of light 
refreshments. 
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THE USES OF PLYWOODS AND VENEERS 
IN THE DESIGNING AND 

FURNISHING OF BUILDINGS 

O
F all building materials, none has had a more 
phenomenal development, during the last 20 
years, than Plywood. The romance of veneers 
makes indeed, strange reading, its history 

dating back, at least, to the kings of Egypt ; veneered 
jewel caskets were found in the tomb of Tutankhamen. 
Cicero is said to have paid one million "sesterces" for 
a veneered table in citrus wood. All through the ages, 
fine veneered work has invariably been used for better 
class furniture. Buhl, Chippendale and Sheraton all used 
it for their best work, the many treasured pieces by 
these masters which are still in existence, proving the 
soundness of the "ply" construction which was used 
by them. Those veneers had to be cut by hand and the 
consequent high cost of beautiful furniture and panel-
ling kept it out of reach of all but the wealthy few. 
But even as the silks that were then likewise out of 
reach of all but the ladies of the same favoured few, 
now lend their lustre to countless millions in every 
land, so has the development of modern machinery 
brought the most beautiful woods of the world within 
reach of all the people. 

USE OF PLYWOOD IN AUSTRALIA 

Australia has been very slow in appreciating the op-
portunity which has been opened up by this new 
development in timber art, with its almost unlimited 
scope for individual expression at "popular prices." 

Probably the reason for this was the behaviour of the 
cheap grades of plywood which were first put upon the 
Australian market about twenty years ago. Since then 
the plywood industry has made tremendous advances, 
not only in Australia, but also in America, England 
and on the Continent of Europe. The development of 
heavier and more exacting machinery, together with 
more scientific drying, has to-day, given plywood a 
very high position in the timber industry. In 1918 ply-
wood made in Australia, probably reached approxi-
mately 8 millions of square feet; to-day, it probably 
exceeds 70 millions of feet super. 

However, there is much still to be learned by the 
general public, by the Architect, by the builder and 
even by the seller of plywood. To-day this material and 
the handling of it is a scientific trade and it calls for 
the exercise of expert knowledge. What was once "good 
enough" has, in many cases, proved to be a wrong and 
faulty conception, the result of improper workmanship. 
Experience has shewn that it is no use trying to make 
cheap and thin plywoods do that for which they were 
never built. To-day, interior Architectural treatment 
calls for restrained flush surfaces, simplicity and natural 
grain. What a revolutionary trend for wood panelling! 

SPECIAL WORKMANSHIP NEEDED 

It is only natural to find that such construction calls 
for special workmanship and for panels that have been 
built for this specific purpose; thin panels will not do 
the job in a satisfactory manner. 

With some Architects, price seems to be the main 
consideration to-day, but it is hardly wise to expect a 
panel which has been built for a different purpose to 
stand up to exacting work. Of all the many rivals that 
wood has had in the past for interior decoration, what 
other material has been able to stand the stress of time ? 
Many have come and have disappeared ; new ones are 
cropping up continually in these days of substitutes, yet 
wood is still the most favoured and it will remain so. 

What other material, for instance, can express the 
modern thought of plain flush surfaces as plywood can? 
What other material possesses the depth, the warmth, 
the richness, colour and variety of grain? Go where 
one will, try what he may like, figured wood will always 
prove the best means of expressing modern ideas of 
interior decoration, but it must be handled in the same 
careful and proper manner as the Architect handles his 
steel and concrete. Timber is an organic matter and 
must be handled accordingly and a little care will well 
repay the better treatment which is its due. Unfortun-
ately, timber, as well as plywood, has been in the past 
regarded just as "wood" with which anything may be 
done and which any carpenter or apprentice can fix or 
nail up. That may, to some extent, be true in the case 
of the cottage, in which thin or cheap plywoods are 
used, but the material cannot be treated in such a manner 
when a good, reliable and modern scheme of decora-
tion is to be carried out, for in this case, one is buying 
and using a high class scientifically and technically built 
material and it is only reasonable to expect that it must 
be treated as such. 

ROTARY-CUT PLYWOOD 

Plywoods all over the world are separated into two 
classes, (A) Rotary-Cut Plywoods and (B) Knife-Cut 
or Sliced Plywoods. In Australia, Rotary-Cut Plywoods 
are built from A" to i". in thickness, among these being 
such well-known woods as Tulip Oak, Silver Ash, Hoop 
Pine, Oregon, Pacific Maple, etc. It is the very nature . 
of cutting rotary veneers that makes this plywood so 
cheap, but being peeled off the round of the log and 
thus cut more or less across the grain, the fibres of 
rotary veneer are somewhat shattered and the action of 
flattening the veneer compresses the fibres on one side 
and opens the grain on the reverse side. This accounts 
for the more or less porous nature of the rotary-cut 
plywoods and it sometimes results in crazing after the 
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plywood is polished. Furthermore, it is the natural ten-
dency of rotary-cut veneer, to revert to the position in 
which it grew in the log which therefore tends to warp 
the plywood. In good brands, this is overcome by "bal-
ancing" the veneers, that is, by using for the backing a 
veneer which has the same "pull" as the face veneer, 
but unfortunately, many buyers ' prefer cheapness to 
quality, and some manufacturers cater for them by 
making these cheaper lines in which the backings are 
of softer timbers or of material which is not so close 
grained as the face timber, with consequent liability to 
warp. For the reasons outlined above, rotary-cut plywood 
is cheaper than that which is knife-cut and on account 
of its price and of the many uses to which such a ply-
wood can be put, it will always command a very large 
sale. 

KNIFE-CUT PLYWOOD 
Coming now to Knife-Cut or Sliced Plywoods, there 

are again, broadly speaking, two types (a) "Laminated"  
and (b) "Solid Core." Laminated construction is built 
up of a number of plies of rotary-cut veneer, or better 
still, of sliced veneer, which is faced with the "desired 
knife-cut veneer for polishing; solid-core construction 
is similar, except that the centre core consists of kiln 
dried solid timber instead of veneers. 

If care in manufacture is important in the case of 
the cheaper and thin rotary-cut plywoods, it is doubly so 
when the more costly and thicker knife-cut types come 
to be considered, as the better the article, the greater 
the detail that enters into its construction, and therefore 
the greater the opportunity for mistakes. For this reason, 
it is most important for the Architect who desires a 
satisfactory job to be acquainted with the reliable brands 

T has been emphasised that a high polish will always 
accentuate the faults of wrongly constructed panels. 

These are the bug-bear of every efficient polisher. 
An indifferent work basis does no credit either to 

the skill or the care which the craftsman lavishes upon 
it, and the polisher will readily tell you that "you can't 
make a silk purse out of a sow's ear." After all, the 
legitimate purpose of good polish is to magnify good 
material, but even the best of plywood, if unscientifically 
built up, will reveal constructional defects under the 
polisher's hand. Let us start right, and let the trade 
insist more and more on this first essential to polishing 
success, viz., a higher standard of plywood construction. 

There are other troubles, however, that the furniture 
dealer has to contend with. He is often up against really 
unskilful polishing. It has to be recognised that the 
polisher may enhance or mar good figure in a suite. He 
may nullify its beauty in either of two ways—(1) either 
by the misuse of polish, or (2) in lesser degree, by the 
use of inferior polish. Through these causes the figure 

is frequently lost. 

and to specify them, rather than to leave it to the con-
tractor to use the cheapest that he can buy in the speci-
fied variety. But before specifying, the Architect should 
carefully consider the requirements of the job in rela-
tion to these three types (viz., rotary-cut, laminated 
panels and solid core panels), remembering that in ply-
wood, as in other materials, he has to consider that 
quality is directly proportional to price. As regards solid-
core construction, even texture of the solid timber centres 
and their dryness are essential. Soft and knotty timber is 
not so good as a clear, denser grained timber, as in a soft 
wood core construction, the panel is more likely to sink, 
while knots will invariably show through the face 
veneer when under polish. Hence, the different prices 
which are quoted for the various solid-core panels on 
the market. In this case, as in every other, the quality 
rules the price. 

The timbers that are available to-day, constitute a 
revelation. Blackwood, Queensland Maple and Walnut 
are undoubtedly the most popular and are highly prized 
in overseas markets ; they rank with the finest and most 
highly priced timbers of the old world. Then there is 
"Touriga Mahogany," White Ash, Silver Maple, Jarrah, 
Victorian or Tasmanian Oak, Cedar, Blackbean, Silky 
Oak and many exotic timbers which, in consequence of 
their scarcity, would be used for individual jobs only. 
Of the imported timbers, we need mention only Sapelli-
Mahogany, White and Grey Sycamore, Oak, Zebrano 
and Rosewood. Never before, has the Architect been 
offered such a variety of colours, grain effects and 
delicate tintings. Wood can supply any colour scheme, 
any effect for interior decoration, and it still remains 
the finest and most durable of all decorative materials. 

On the other hand, the furniture manufacturer realises 
that figure to-day is essential from the selling standpoint. 
He therefore demands figure with such an amount of 
end-grain that even inferior polish will not hide the 
figure. The unwisdom of demanding too much figure 
often brings the manufacturer up against the problem 
of crazes in the veneer, whereas if he had selected panels 
with less end-grain in the veneer, and had devoted more 
care to the ingredients of his polish and its application, 
much more satisfactory results would have been achieved. 
The problem before manufacturers is how to obtain a 
good clear polish in which the figure of the panel is 
shown to best advantage. The most expert polishers 
recommend the following procedure:— 

The button polish should first be filtered through 
blotting paper. A hard, flat surface is essential. The 
only way of obtaining it is to use a hard bodying rubber 
with a free use of fine pumice powder in the rubber. 
Bodying up should be done at least twice. A finishing 
spirit, followed by sulphuric acid and powder, is finally 
applied to obtain a bright finish. Attention to these 

THE ELEMENTS OF POLISH 
By Mr. H. R. Walters, late Chief Instructor of French Polishing at the Technical 
College, Sydney, and published by courtesy of Messrs. Beale & Co. Ltd. 
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ARC H ITE CTU R E 
IN PLYWOOD 

AT RIGHT 

The Bank of New South Wales, 

Melbourne, 

Inspector's Room 

Flush Panelling and Doors in 

Queensland Walnut 

Architects 

GODFREY & SPOWERS 

AT LEFT 

The Hotel Cecil 

Office — Entrance Lobby 

Flush Panelling 

in Queensland Walnut 

Architect : 

FREDERICK MORSBY 

JOURNAL OF THE ROYAL VICTORIAN 
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MARCUS W. MARTIN. 

Illustration by courtesy of 

ROMCKE PTY. LTD. 

AT RIGHT 

A corner of the Foyer to Cafe in 

"The Centreway," Melbourne 

Sliced Plain-Figured Walnut is used to 

give this unusual effect in Panelling 

Architects 

H. W. & F. B. TOMPKINS 

Illustration by courtesy of 

GIBBS, BRIGHT & COMPANY 

JOURNAL OF THE ROYAL VICTORIAN 

INSTITUTE OF ARCHITECTS - SEPT. 1936 

ARCHITECTURE 
i I\ P L Y W O OD 

AT LEFT 

G 

Residence at Toorak 

Flush Panelling Treatment of a Fireplace 

in Queensland Maple 

Architect 





ARCHITECTURE 
IN P L Y W O OD 

AT LEFT 

Section of Entrance to Stalls, 

Village Theatre, Toorak 

Solid-core Doors and Panelling in 

Queensland Walnut 

Architect 

C. N. HOLLINSHED 

Illustration by courtesy of 

ROMCKE PTY. LTD. 

AT RIGHT 

Solid-core Flush Doors at the 

Windsor Theatre 

veneered with Silver Sycamore and inlaid 

with Black Ebony 

Architecis : 

H. VIVIAN TAYLOR, SOILLEUX & OVEREND 

Illustration by courtesy of 

GUNNERSEN NOSWORTHY PTY. LTD. 
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ARCHITECTURE 	 ,-14'0mm 
IN PLYWOOD 

AT RIGHT 

Premier's Suite, 

Public Offices, Melbourne 

Showing Blackwood Panelling inlaid 

with Victorian Mountain Ash 

and Victorian Myrtle 

Architect : 

PERCY EVERETT 

Chief Architect, Department of Public Works 

AT LEFT 

"_;.~;,.t 
{.} ._{ 

i gr.41...k xy:• Premier's Suite, 

Public Offices, Melbourne 

Showing Blackwood Panelling inlaid 

- with Victorian Mountain Ash 

and Victorian Myrtle 

Illustrations by courtesy of 

H. GOLDMAN PTY. LTD. 
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ARCHITECTURE IN PLYWOOD 

Queensland Walnut Panelling installed on the T.S.S. "Taroona" 

Architect: ROBERT O. ELLIS 

Illustration by courtesy of 

GUNNERSEN NOSWORTHY PTY. LTD. 
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ARCHITECTUR_ 
IN PLYWOOD 

AT RIGHT 

A corner of the Smoke Saloon, 

T.S.S. "Taroona" 

Showing Brown-bog and Pollard-oak 

Veneers 

Architect 

ROBERT O. ELLIS 

Illustration by courtesy of 

BROOKS, ROBINSON PTY. LTD. 

• 
AT LEFT 

The Smoke Saloon Doors, 

T.S.S. "Taroona" 

Showing Queensland Walnut Plywood 

Architect 

ROBERT O. ELLIS 

Illustration by courtesy of 

BROOKS, ROBINSON PTY. LTD. 

JOURNAL OF THE ROYAL VICTORIAN 

INSTITUTE OF ARCHITECTS - SEPT. 1936 





ARC H ITE CTU R E 
IN PLYWOOD 

AT LEFT 

Premises for a firm of Opticians, 

Melbourne 

Flush Panelling and Partitions in 

Queensland Walnut 

Architect 

EDWARD F. BILLSON 

AT RIGHT 

Premises for a firm of Opticians, 

Melbourne 

Flush Panelling and Partitions in 

Queensland Walnut 

—.14.* — 
.; fiZ3111111i 

Illustrations by courtesy of 

ROMCKE PTY. LTD. 

JOURNAL OF THE ROYAL VICTORIAN 

INSTITUTE OF ARCHITECTS- SEPT. 1936 





ARCHITECTURE 

IN PLYWOOD 

AT LEFT 

General Office, Fawkner Cemetery 

Flush Panelling and Doors in 

Queensland Walnut 

Architects 

C. R. & F. HEATH 

Illustration by courtesy of 

R6MCKE PTY. LTD. 

AT RIGHT 

Counter and Wall Show-cases in Shop, 

Collins Street, Melbourne 

Showing Queensland Walnut with black 

stringing and Chromium Metal inlays 

Architects : 

OAKLEY & PARKES 

Illustration by courtesy of 

H. GOLDMAN PTY. LTD. 

JOURNAL OF THE ROYAL VICTORIAN 

INSTITUTE OF ARCHITECTS — SEPT. 1936 
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details cannot be too strongly urged. They are funda-
mental to a satisfactory job, and any evasion will give 
you an inferior polished surface. 

Of course good polishing cannot be obtained without 
the allowance of sufficient time. But time means money 
and the manufacturer's natural anxiety is to keep down 
his costs. This is the reason why he frequently loses 
sight of the fact that good polish is a positive asset in 
enabling the retailer to dispose of his suites. The public 
knows the difference. 

The method we have described is really a piano finish, 
and is being increasingly adopted by the more advanced 
furniture manufacturers. 

We come now to consider the claims of lacquer. For 
good class work I strongly recommend it, especially 
where furniture is made in large quantities. The actual 
cost of lacquer is greater than polish, but it is much 
more economical from a labour-saving standpoint, and 
infinitely more durable. It will stand heat and hot water  

much better, and lends itself to almost any colour with-
out bleeding. Under the varying conditions of our Aus-
tralian climate, ' lacquer is the ideal finish; it is more 
elastic in its nature than French polish—therefore less 
apt to crack. 

For dull finish work lacquer is clearer, more trans-
parent, and shows up the figure much more readily. 

Lacquer has come to stay. It is at present receiving 
considerable attention from the world's leading chemists. 
The famous Nobel Industries, along with other organi-
sations, have devoted much laboratory research to its 
development in connection with the famous aniline dyes 
which enter so largely into the lacquer product. 

Lacquer to-day not only finds an important sphere in 
the furniture industry, but architects are greatly intrigued 
by its qualities of greater durability and efficiency. The 
Government Savings Bank of New South Wales, un-
doubtedly the most elaborate and handsome building 
recently erected in the city of Sydney, has lacquer finish 
specified for its interiors. 

THE TIMBER DEVELOPMENT ASSOCIATION 
OF VICTORIA 

The following communication has been received from the above-named 
body which has been formed by the various su ppliers and users of timber. 

HE Timber Development Association of Vic-
toria, which was formed as the result of a meet-
ing of all sections of the Timber Industry which 
was held recently, should prove of great benefit 

not only to those who are actively engaged in the in-
dustry, but also to Architects, Engineers, Contractors 
and Builders generally, as it will bring permanently 
under their notice a material which is probably one of 
Nature's greatest gifts to mankind, viz., timber. 

This Association follows closely upon the lines of a 
similar organisation which has been established in Eng-
land, its main object being to investigate the reasons 
why substitutes are being used instead of timber. Where 
it can be shewn that timber is preferable to whatever 
material may be substituted for it, on the grounds of 
durability, economy and beauty, the Association will so 
endeavour to arrange things as to prevent it being 
placed at a disadvantage. 

The Council of the Association is aware that the 
greater use of timber and of products into the construc-
tion of which it enters, cannot be achieved unless the 
public is protected from the blandishments of the pur-
veyors of what the Association considers an inferior 
material and it will use its influence for the purpose of 
improving—where improvement may be necessary 	the 
standard of what is being offered to the public. 

The Association has been fortunate in having ob-
tained the whole-hearted support of Mr. I. H. Boas 
(Chief of the Division of Forest Products of the Coun-
cil for Scientific and Industrial Research) and Mr. A. V. 
Galbraith (Chairman of the Forestry Commission of 
Victoria) and as a result of the close contact which will 
be maintained with these gentlemen and their respective  

departments, it is anticipated that data will be rendered 
available to Architects, Engineers, Contractors and Buil-
ders, which will enable them to use timber in a more 
economic manner than is often the case at present. 

Part of the work that the new Association hopes to 
effect, is the publishing of statistics regarding the 
strength and durability of various timbers and their use 
for different purposes. 

It is also hoped that model specifications for timber 
which is suitable for various constructional works will 
be prepared for the assistance of Architects. The classi-
fication of timbers will be undertaken, as will also the 
formation of rules for grading and the Association is 
now considering the publication of a monthly journal 
in which all information concerning these matters will 
be set out and recorded for the use of Architects and 
of the public, free of charge. 

The results of the investigations which will be made 
and of the campaign for the use of timber in a more 
extensive manner will, it is anticipated, lead to the 
introduction and construction of an improved type of 
timber home, such as is used to a very great extent in 
other parts of the world, particularly on the Continent 
of Europe and in United States of America, along the 
west coast of Canada and in the west of California, and 
there is no reason why well designed houses of a better 
class than has been adopted hitherto, should not be-
come popular in Australia. 

It is the desire of the Association to correct the im-
pression that exists respecting the use of timber for 
dwellings, which has, to so large an extent, created a 
prejudice against timber houses. 

(Sgd.) E. O. ROMCKE (Chairman) . 
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LIBRARY NOTES 
ANY members apparently hardly realise that 
in the Allied Societies' Library, at Kelvin 

l Hall (of which the R.V.I.A. Library forms 
a part and to which books and periodicals 

are constantly being added) they have at their disposal, 
one of the most valuable collections of Architectural 
works in Australia, if not the most valuable. 

The library is now extensively availed of by members 
and students and its value to Architects has been greatly 
increased as a result of the arrangement which has been 
made between the R.V.I.A. and the Institutions of 
Engineers, Chemists, Surveyors and Refrigerating Engin-
eers, whereby the comprehensive libraries of the Allied 
Societies are 'housed and catalogued jointly. The library 
facilities, including the loan of books and periodicals, 
are available to all members and students of the Insti-
tute, both in Melbourne and elsewhere, upon applica-
tion to the Secretary. 

"INDUSTRIAL ARCHITECTURE" 

Review by Mr. Chas. E. Serpell (F.) 

"The Architecture of Industry is usually regarded as 
being the work of the "practical" as distinct from the 
"artistic" Architect. 

The distinction between "Practical" and "Artistic" is 
an unfortunate one, for either must be inadequate to 
produce Architecture. 

The Designer (Architect or Engineer) requires ability 
for reasoned and imaginative planning and foresight 
for possible understanding of the workers; he must be 
a good organiser and something of a diplomatist; he 
must be both practical and artistic or he will be unfit 
for the production of an Architecture worthy of 
Industry. 

This Architecture forms the background to the lives 
of many millions of workers, and its influence, whether 
conscious or sub-conscious, must affect the aesthetic and 
practical welfare of the workers as well as the efficiency 
of the works. Those responsible for its development, 

Architect, Engineer and Employer, are responsible for 
the well-being of the greater proportion of the popu-
lation of the civilized world." 

The foregoing is quoted from the introduction written 
by L. H. Bucknell, to a volume entitled "Industrial 
Architecture," edited by C. G. Holme, which has re-
cently been added to the Institute Library. 

The writer of the introduction treats upon the de-
signer's part in the improvement of industrial condi-
tions and reviews the influence of new requirements and 
new forms of construction upon Architectural design. 
"To have eliminated the non-essential," he says, "is a 
considerable achievement ; to have cleared the mind of 
generations of habit and pre-conceived ideas, is a great 
step towards an Architecture which will be expressive 
of a great civilization." He warns the reader that 
although the creative designer may achieve much, his 
followers may copy only the apparent superficialities. 

The importance of the application over industrial 
development in the country as well as in the city, is 
stressed and attention is drawn to the harm already 
done in the spoiling of great tracts of country and of 
areas of towns, huge expenditure being involved in the 
remedying of "damage thus done to amenity, health and 
efficiency." Control is essential to prevent the creation 
of new industrial and domestic slums, hence the import-
ance of making provision for suitable town-planning 
and zoning legislation for both city and country. 

The volume contains nearly 200 photographic illus-
trations and brief descriptions of modern industrial 
buildings in England, the Continent of Europe and 
Canada, also in the U.S.A. The buildings illustrated 
include factories and warehouses, power-stations, car 
service and parking stations, markets, film studios and 
welfare buildings, as well as miscellaneous industrial 
undertakings. 

"Industrial Architecture" is recommended as worthy 
of study by all members interested in modern methods 
of construction and the Architectural treatment of new 
structural forms. 

CURRENT ARCHIT 

1 HE featuring of current Architectural work in 
the. Journal, having proved very interesting, as 
well as useful, the practice is being continued. 
It is considered by the Journal Committee that 

it is desirable to illustrate a variety of works and not 
to confine this section to any particular classes of build-
ings. It is anticipated that as time goes on, this feature 
will prove of more and more interest to Architects, 
builders and purveyors of materials and other addenda 

ECTURAL WORKS 

associated with building construction. The works illus-
trated in the present issue are:— 

New Grandstand in course of erection in the public 
reserve at the Melbourne Cricket Ground. 

Prince Henry's Hospital, St. Kilda Road, Melbourne, 
now being erected. 

New Building in course of erection in Collins Street, 
Melbourne, for the medical profession. 
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CURRENT ARCHITECTURAL WORKS 
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Aerial perspective showing the extent of the new stand 
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Typical elevation to Yarra Park showing two of the seventeen bays 

NEW GRANDSTAND IN COURSE OF ERECTION IN THE PUBLIC RESERVE AT THE 

MELBOURNE CRICKET GROUND 
Architects : Arthur W. Purnell & Pearce Builder : Ernest A. Watts 
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CURRENT ARCHITECTURAL WORKS 

PRINCE HENRY'S 

HOSPITAL 

ST. KILDA ROAD, 

MELBOURNE 

(Now in course of erection) 

Architects 

Office of Leighton Irwin 

Builders : 

John R. & E. Seccull Pty. Ltd. 

BUILDING IN 

COURSE OF ERECTION 

AT 

33-37 COLLINS STREET, 

MELBOURNE 

FOR 

MEDICAL 

PRACTITIONERS 

Architect : 
Gerald M. Ryan 

Builders : 

J C. Taylor & Sons Pty. Ltd. 
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Hon. Treasurer 	 Gordon Murphy 

President 
Vice-President 
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W. A. M. Blackett 
T. J. Buchan 

MEMBERS OF COUNCIL. 
A. R. Butler 	 Leighton Irwin 
R. B. Hamilton 	Stanley T. Parkes 

Secretary of the Institute 	... John B. Islip 

H. Vivian Taylor 
O. A. Yuncken 

MEMBERS 
MR. KINGSLEY HENDERSON (F.) gave an address 

regarding Hospital Planning at the July General Meeting 
of the Architectural Students' Society of the Institute. 
During his recent world tour Mr. Henderson studied 
the latest developments in hospitals in Britain and 
America and on the Continent. 

Members who have left Melbourne this year on tours 
overseas for the purpose of studying recent developments 
in the Architectural Profession in other countries are 
MESSRS. F. B. TOMPKINS (F.) and R. RIGGALL PREN-
TICE (A.) , 

MR. A. C. COLLINS (A.) , who at present is in Eng-
land, has been elected an Associate of the R.I.B.A. 

MR. W. L. H. FORSYTH (A:) has also been elected to 
Associate membership of the British Institute. 

SECTION 
MR. W. BALCOMBE GRIFFITHS (A.) has been elected 

a Registered Architect under the provisions of the Archi-
tects' Act of. Victoria. 

MR. STANLEY T. PARKES (A.) has been appointed to 
represent the Institute on a Board established by the 
Building Industry Congress for the purpose of register-
ing as Associate members of the Congress accredited 
firms and persons engaged in the Building Industry in 
Victoria. 

MR. L. HUME SHERRARD (A.) , following his tour 
overseas for the purpose of studying recent develop-
ments in the Architectural Profession in other countries, 
is practising at 20 Queen Street, Melbourne, Cl..(Tele-
phone F 4333). 

ARCHITECTURAL STUDENTS EXHIBITION 
OR the purpose of stimulating professional and 
public interest in the Architectural students and the 
Students' Society of the R.V.I.A., the Society re-
cently organised an exhibition of drawings, model-

ng and other work and this was held in the Demon-
stration Theatre of the Metropolitan Gas Company, 
Flinders Street, Melbourne. 

The exhibition was opened on September 23rd last 
by Mr. Percy Everett (F.) (Chief Architect of the 
Department of Public Works, Victoria) , who com-
mented upon the high standard of Architectural, free-
hand and water-colour drawing which occupied the walls 
and screens. Alluding to the development of Architec-
tural design in other countries since the termination of 
the war, he emphasised the necessity of cultivating a 
versatility of outlook in association with the training 
of an Architect. 

In conjunction with the exhibition, a competition for 
the designing of a small brick home which it would be 
possible to build for £950, was promoted, together with 
one for the arrangement of a gas-equipped kitchen. 
This competition was open to students who are attend-
ing recognised schools of Architecture and the result of 
it was rather curious in that only three students par-
ticipated 

 
 in the annexing of the six prizes which had 

been offered. This fact elicited a humorous remark from 
Sir Harold Luxton (Chairman of the Metropolitan Gas 

Company) who presented the prizes which had been 
donated by the Gas Company, also a medal and cer-
tificates which had been provided by the Students' 
Society. The successful competitors were Messrs. W. 
Lambert Lee, Robert C. Coxhead and J. Brett Finney. 
The prize designs are illustrated in another part of the 
Journal. The assessors were Messrs. Roy K. Stevenson 
(F.), W. R. Godfrey (A.) and Miss R. S. Chisholm 
(Principal of the Emily McPherson College of Domestic 
Economy) . They reported that the designs were of a very 
high standard, comparable with those of any of the 
Architectural competitions of recent years. 

As an <"addendum to the actual Architectural work, 
many water-colour and other drawings were exhibited, 
several of these evoking highly favourable criticism from 
many who were present. The general exhibits were ob-
tained from various sources, including the M.U.A.A. 
and the Melbourne Technical College, while others were 
the private work of students. 

The members of the Students' Society acknowledged 
the valuable assistance which had been received from 
the Metropolitan Gas Company, the R.V.I.A., the B.I.C. 
and the various schools of Architecture, the combined 
influence and sympathy of those bodies having resulted 
in a very successful exhibition. The exhibition was open 
to the public free of charge from 23rd September until 
2nd October. 
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PAST AND PRESENT STUDENTS OF THE ARCHITECTURAL DEPARTMENT, THE GORDON INSTITUTE OF 
TECHNOLOGY, GEELONG, ON THE OCCASION OF THE RECENT RETIREMENT OF MR. GEO. R. KING, 

O.B.E.; J.P., F.R.A.I.A. 
The group includes the following-named members of the Institute (left to right):— 
Second Row—Second from left, Messrs. Marcus H. Norris, Ewen C. Laird, G. A. Ozanne, Harold E. Bartlett (Associates), 
Percy Everett (Fellow), Geo. R. King (Hon. Fellow), Norman E. Schefferle, John R. Freeman, R. Hayden Davies, Tom D. 

Freeman (Associates) . 
Second Back Row—Left, Mr. A. N. Baldwinson (A.). Third from left, Mr. Harold C. Trigg (F.). 
Back Row—Left, Mr. A. C. Collins (A.) . Fourth from left, Mr. Maxwell E. Deans (A.) . Right, the late Mr. A. Clifford 

Lyons (A). 

THE SCHOOL OF ARCHITECTURE OF THE GORDON 
INSTITUTE OF TECHNOLOGY 

In 1935 when George R. King, O.B.E., J.P., 
F.R.A.I.A., retired from the position of Principal of the 
Gordon Institute of Technology, Geelong, a page was 
turned which closed a chapter in Architecture in Aus-
tralia. During his regime as Principal, which began in 
1898, Mr. King founded and fostered a School of Archi-
tecture, the first in Victoria, which he leaves at the 
present time firmly established as a brilliantly successful 
training ground for Architects. 

His unique success with his students is not readily 
definable, for in addition to the imparting of a sound 
practical training in their work he gave an impetus 
towards the seeking of knowledge which was purely in- 
spirational, and being himself an Architect of some 
twenty years' experience in general practice, he possessed 
particular knowledge of such a nature as fitted him 
well for the post which he so long and usefully held. 
He was a keen observer, a deep reader and had an active 
mind which had been enriched by countless contacts  

with his fellow men in every walk of life. He stimu-
lated the imagination of his students and by means of 
eloquent description and classical allusion implanted a 
desire to visit the centres of ancient art and culture. 
Graduates from the school have gained many awards 
and have spread far and wide throughout the Common-
wealth, to England and America, making for themselves 
niches in the Architectural world. In addition to this, 
the cultural atmosphere that permeates the school, assists 
in imparting to . the students an interest in all the 
allied arts "which will continue to grow when the time 
arrives for them to pass from its immediate influence," 
as has been remarked by a competent observer. 

Outside the school, Mr. King's boundless energy and 
enthusiasm have been directed towards many public 
activities in connection with which his work has met 
with recognition, and his honours last year culminated 
in the receipt of the Jubilee Medal and the conferring 
upon him of Membership of the Order of the British 
Empire by His late Majesty King George V. 

134 





THE LITTLEJOHN MEMORIAL CHAPEL, 

SCOTCH COLLEGE, HAWTHORN 

Architects 

SCARBOROUGH, ROBERTSON & LOVE 

JOURNAL OF THE ROYAL VICTORIAN INSTITUTE OF ARCHITECTS 

NOVEMBER, 1936 



Library Digitised Collections

Author/s:
Royal Victorian Institute of Architects

Title:
Journal of the Royal Victorian Institute of Architects: 1936-1937

Date:
1936-1937

Persistent Link:
http://hdl.handle.net/11343/108586

http://hdl.handle.net/11343/108586

