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PHOTO: J. H. HARVEY 
THE CORTILE OLD TEMPLE COURT, 

MELBOURNE 

(now demolished) 

Old Temple Court was one of the best and most prominent examples of "Early 
Melbourne Architecture." It extended—as the newer building does—from Collins 
Street to Little Collins Street and was erected in 1854. 

The Little Collins Street elevation was strongly reminiscent of Bridgewater House, 
London, as far as its two floors would allow. 

The building accommodated numerous barristers and solicitors, as well as other 
professional and commercial tenants. 

58 



Stained Glass and Its History 
(An Address given before the Royal Victorian Institute of Architects on 6th May, 1930, 

by Mr. Napier Waller) 

GLASS is probably the most fascinating of all 
materials. The unique character and beauty pos-
sessed by good stained glass, even as a raw 

material, is stimulating. It is still more absorbing when 
we come to appreciate its proper use in the making of 
a window, with its structural and architectural require-
ments—requirements that should in no way be resented, 
for judicious restrictions are the safeguards against 
misuse. 

Most of us are familiar with the technique as it is 
now generally practised, but for the reason of compari-
son with early historical examples, it may be well to 
outline the different procedures. 

Generally a subject has been given and the designer 
having a template of the window opening, prepares for 
the making of a cartoon. This is more often a carefully 
finished drawing in charcoal, for the intention is that 
what goes on paper, will be faithfully reproduced 
on the glass, often by another hand. On this cartoon 
should be planned the bounding leads and bars or sup-
porting ironwork. Traced lines, something more than 
one-sixteenth of an inch thick become the outline for 
the glass—the thickness of the lines representing the 
space required for the core of lead. The glass 
has been selected and is now cut from this tracing to 
the different shapes. Now, the painter having ground 
the mineral pigment into liquid gum, traces from the 
cartoon on to the glass the different features and char-
acters. The pigment used is of an opaque nature, com-
posed of finely powdered glass, mineral oxides and a 
flux. Next the outline is placed beneath a plate-glass 
frame or easel and the pieces of glass are arranged in 
position and fixed to the easel with drops of hot bees-
wax. The easel is set up vertically before an area of 
light and presents a mosaic of coloured glass with a 
silvery line of light separating the patterns. Then on 
the back of the easel with any opaque paint, false lead-
lines are painted to close out these distracting threads 
of light. Next, by means of matting and stippling and 
rubbing, the painter sets out to reproduce the grada-
tions from the cartoon beside him. This painting is 
brought to a certain stage and then fired to the fusing 
point in a gas furnace, the painter generally allowing 
himself two or three paintings and firings. To complete 
this stage of the work, many fires are required, because 
the pigment in the gas kiln fires away to weakness and 
if the glass had been painted heavily with the idea 
of preserving the strength, the pigment would certainly 
frizzle and scale from the glass. 

In the last fire, at a lower temperature, silver stain 
is used if required, the application of nitrate of silver 
being the only instance in the case of stained glass, in 
which the colour is legitimately fixed in the glass. 

Coloured enamels are not used in good stained glass 
but they had an extensive use in the worst periods of 
glass history (the 17th and 18th centuries) . The pig-
ments of the stained-glass painter are opaque, their 
value being in their permanency and their power of 
stopping out light. 

After the last firing, the glass is again waxed up for 
a final review and the next step is the leading up. The 
cut-line tracing again comes into use on the bench, when 
the pieces of glass are leaded together and the joins 
soldered. Thin mastic cement is next run over the 
glass and brushed under the lead-leaf to make all 
weatherproof. Finally, short lengths of copper tie-wire 
are soldered to the leads at a line corresponding with. 
the saddle-bars and all is at last ready for fixing. 

Now, there are undoubtedly some just criticisms that 
may be levelled against the inevitable results of this 
widely accepted practice. First, however, it may be 
well to analyse some old glass, and that of different 
periods, so as to afford a derivative base for comparison. 

In tracing the history of stained glass from the 1 1 th 
century to the present day, we find that the progress of 
the art has formed no exception to that of the parent 
and sister arts; it has experienced the same develop-
ments, the same changes of character and has suffered 
a similar decline. It would appear that tradition cannot 
consecutively sustain itself, even during a healthy transi-
tion, for a period as long as 300 years. An art grows 
out of a thought on material—usually a utilitarian 
thought. It is not unique but rather something primi-
tively innate; perhaps a sustaining heritage from the 
"Expulsion." At long ranges in history, and often 
when man's innate desire for the externalization of his 
ideas is at its poorest expression, a fresh and new energy 
arises from a faith and assurance that has grown with 
his humility. The fine aspiration takes on many forms 
of character and transition before its seemingly inevit-
able decline. So it was in the North, for stained-glass 
is decidedly a Northern contribution. It has had very 
early relatives in the Mediterranean and in the East. 
Pierced grills of a geometric character filled with pieces 
of coloured glass and later the thin alabaster panes emit-
ting a warm glow of light into Romanesque churches. 
But the relation is not a close one. When we see the 
earliest preserved example of the 11th century in the 
cathedral of Le Mans we find good colour, simple, line 
painting, a very expressive design with a structure: that 
reveals its connection with the Byzantine tradition. But 
the traces of Byzantine conventions have been fired with 
a new vigour that somewhat prepares the way for 
astonishment and dumb admiration when we step into 
the almost semi-darkness of Chartres Cathedral. This 
twilight-like lit interior is without gloom; it is a 
strangely rich atmosphere. 
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For 700 years great Angels and Prophets have held 
a light that is richer than all jewels. It is overwhelming. 
We are held a long time before curiosity prompts us 
to analyse these glowing mosaics. The first and last 
thoughts and memories of these windows are colour. 
The wonderful rich twilight blue—"twilight," because 
it is like a clear evening sky seen at a time when the 
light without is of about the same value as the artificial 
light of a room. This beautiful blue of 13th century 
windows will sometimes carry down as violet and rich 
purple. In one window the ruby burns with the glow 
of fire; in another the ruby has a cold richness like 
a geranium in shadow. It is a surprising range of 
varied colour richness. It is known that these old crafts-
men worked with a very limited palette but with glass 
that was of exquisite quality. It was, very thick, having 
a nice gradation, and with an interesting reamy texture. 
The colours are very few; there are a blue, a ruby, a 
yellow pot-metal, a good green, a reddish grey purple 
and a horny white. There was, too, a pinkish tone 
generally used for flesh. All the pieces are small, being 
no larger than the palm of the hand and often as small 
as a thumb, nail ; a piece held in the hand looks like a 
flake of worn pebble, and held up to the light it is 
still opaque, and it is only after closing out the sur-
rounding light that the richness of colour comes through. 
Upon examining one of the windows through glasses 
it is discovered why the pieces are so small. The shape 
of  the violet, is a geometrical pattern chiefly of blue but 
it has, cunningly designed within it, a very small quan-
tity of ruby and so the rich purple has been produced 
by a larger sprinkling of ruby. The burning ruby is 
designed to be in juxtaposition with yellow and so the 
range is increased by this orderly and subtle planning. 
The whole of the colour design is based on juxtaposi-
tion, chiefly of the precious ruby and blue ; cut into 
small pieces, these colours naturally appear to melt 
together when viewed from a distance. 

It could scarcely be thought that these combinations 
were haphazard. After walking around the exterior 
of this cathedral and then lingering before the 12th 
century west front, probably the finest existing com-
bination of architecture and allied sculpture from human 
hands and then passing on to the 13th century north 
and south porches, the conclusion must be that we have 
before us a "touch stone" to what is the sanest, most 
logical and most intellectual period within our tradi-
tions ; the highest aspiration stimulated with a central 
unifying idea, and this curiously coupled with an extra-
ordinary ability for calculation and fitness. 

These cunning old craftsmen determined from the 
beginning the symmetry of these windows. Each has 
a differently designed geometric framework of iron. 
There is a network of lead and of bars giving a great 
proportion of opaque black, and black is the precious 
quantity for the setting of these jewels. Black is the 
unity that binds these harmonies together. Black, again, 
is the craftsman's understanding of pigment. He paints 
with vigorous black lines and cross-hatches with thinner 
black lines for the half tones; seldom is there any quan- 

tity of thin smear shading. The lettering is scratched 
out of a dense background, always making a valuable 
unit of the design. This pigment was undoubtedly of 
a fine combination. To fire solid blacks consistently 
over great areas without frying, proves that either the 
pigment was better or the old coke and wood kiln was 
superior to the present gas kiln. The painting on the 
12th and 13th century windows at Chartres and Canter-
bury appears to be in excellent condition to-day ; but 
it must be admitted that the pigment has almost totally 
perished from the "Five Sisters at York." This may 
have happened finally in connection with the recent 
preservation. 

Yet, possibly, the 13th century was not infallible. 
A lesson may be learnt from Sainte Chapelle in Paris. 
There is a small chapel which is almost all glass, separ-
ated only by narrow shafts. The glass is nearly all 
restoration and there is enough of it to glaze a cathedral. 
It forcefully illustrates that stained glass may be used 
to an extent that is overwhelming and distracting; there 
is a surfeit of richness and a consequent loss of pre-
ciousness. The medieval cathedral with its aisles, tran-
septs and clerestories happily designed-a fine amount 
of masonry against any quantity of glass to be seen at 
once. Chartres is the perfect setting and as it is wholly 
fitted with its original glazing, it is the magnet for all 
stained-glass lovers. Indeed, it would be whole to 
this day had it not been for that pernicious, irreverent 
habit, common in the 17th century, that took out the 
West windows of the South transept so that greater 
light might be cast on the inscription of a tawdry 
memorial of its own manufacture. 

Now there are two other undevised influences that 
help to make medieval glass interesting—corrosion and 
the varying outside light. Corrosion does undoubtedly 
aid this old glass. It pits the exterior and lays an 
irregular film over it. It seems that this obstruction of 
light on the outside allows the light to enter the body 
of the glass unevenly and so produces that glow which 
cannot be got by pigment on the inside of the glass. 

If we enter Chartres in the morning, and at mid-day 
and again in the evening we are struck by a remarkable 
change ; the same windows at different hours have taken 
on a different emphasis of colour; what at mid-day was 
warm with ruby and gold is in the evening cool, with 
blue predominating. This appears to be due to a dif-
ference in the chemical nature of colour which absorbs 
or rejects certain qualities of light. This means in 
actual practice that within a South light in Australia, 
blues have a natural domination over rubies and warm 
colours. 

So much for the great intellectual age ; and then a 
short period of transition to something new in char-
acter. Early decorated glass material in England still 
has the rich quality and gradation of the preceding age. 
It is less reamy and still very juicy, but there is no 
addition to the range of colours. The important change 
in this period is a mental one. It is a change to romance 
and sentiment. The great age of colour planning has 
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gone. Yet structurally these decorated windows have 
a remarkable architectural rightness and many would 
claim for this period that architecturally it has never 
been surpassed. Natural plant motives are used in the 
ornament and drapery becomes more natural and repre-
sentational. With this goes a sort of development in 
the painting technique; there is now more use of half 
tones and smear shading. Another factor that definitely 
changed methods of design was the discovery in that 
century of silver stain. Nitrate of silver painted on to 
the back of white glass enabled the designer to add any 
tone from pale lemon to deep reddish orange on to the 
same piece of glass. So by the middle of the 14th 
century the manufacture of glass changed to meet the 
requirements of this new discovery. Ruby and gold 
were the prevailing colours in decorated glass, and now 
in the Perpendicular Period white and stain is the basis 
of design, nine-tenths of many windows being just 
white and stain. The pieces of glass are leaded up in 
bigger pieces. The effect is light and delicate, though 
structurally bald and thin. The ruby and blue is life-
less and characterless. It is an age of the glass-painter's 
design and not of the colourist. Yet the painter must 
be conscious of the characterless glass for he resorts to 
that slip-shod expedient, known and used to this day 
as the "seaweed" pattern. It is a poor camouflage. The 
strong vigorous lines of the early painter, expressive 
enough for conventional form, has been replaced by a 
technique of delicate stippled shading more suited for 
the closer imitation of nature. The magical and the 
wonderful have given way to the human. The result is 
the individualisation of faces and figures. Representa-
tions of sacred drama are clothed in evidence of the 
time in which the painter lived. He makes greater use 
of the conventions of perspective and the silvery white 
canopies are now intricate, two-dimensional studies. 

Yet there are great exceptions to these white glass 
designs in the mid-fifteenth century. At this time John 
Prudde glazed the Beauchamp Chapel at Warwick "with 
glasse beyond the seas, and with no glasse of England." 
The result is, some of the most thrilling design in 
existence. These beautiful windows have the richness 
and glow of 13th century work together with the best 
of every subsequent development and artifice known 
to the stained-glass worker. High up in the tracery, 
the glass cutter reveals his skill, dotting about insertions 
of flowers and stars. The insertions are about the size 
of a shilling and reveal to us the amount of devotion 
given to this high-water mark of 15th century workman-
ship. It is one of the most interesting examples ex-
isting for study by the modern student. 

The last of good glass is found in King's College 
Chapel at Cambridge and may be dated between 1520 
and 1530. It has rich pictorial qualities and still there 
is a sense of architectural fitness. We have now reached 
the Renaissance and the strangulation of all good crafts-
manship. The weary end of medievalism unfortunately 
turns for fresh energy to the exterior of Paganism. 
Reproduction displaces invention and ingenuity, and we  

get a heritage of almost 400 years of veneer and false 
ideals. 

The Renaissance painter sets out with the wrong idea 
that what has been done on paper or canvas he can do 
on glass. The window is forgotten, in a brown mess 
of over-painted, over-modelled forms. The painter is 
out to exalt himself and humility is dead; and so, for 
a long time, is stained-glass ! The 17th and 18th cen-
turies can be scarcely remembered without contempt. 
They were poor conceited ages—destructive ages—times 
of destroying, and re-erecting (or not re-erecting at 
all, which was a little better) . Sir Joshua Reynolds 
removed a score or more examples of good Perpen-
dicular glass, at New College, Oxford, to make room 
for his own "nightmare" in muddy enamel! 

Stained glass has degenerated to pictures on white 
glass, executed in garish coloured enamel and finally to 
a dirty monochrome. Leadlines are disguised within 
dense folds of drapery and behind the few horizontal 
bars. The glass is painted on large thin sheets and 
the whole window left in a precarious structural weak-
ness. Fortunately very little of this bad work remains 
—far less than is the case with the work of any pre-
ceding style. 

The revival of the true practice of stained glass is 
generally credited to the fine aspirations of two dis-
tinguished young Englishmen, William Morris and 
Edward Burne-Jones. It was about 1855 when Morris 
allied the sympathies of Burne-Jones, and set out with 
his great ideal to resurrect true craftsmanship. 

It is in this present day that we regret that it was 
only the false sentiment and romanticism of the day 
that prevented a full and wide achievement of the ideal. 

We justly admire the splendid cartoons of Burne-
Jones. For linear design these beautiful drawings have 
never been excelled and yet unfortunately in our present 
day opinions, the windows are tame and lifeless. A 
natural expectation from such a unique artist results in 
something approaching a bad failure in the finished 
work. 

It brings us to the base of all true craftsmanship— 
a thought, designed into material. The genius of 
Burne-Jones had been restricted to pencil and paper but 
the windows do not reflect any love or knowledge of 
stained-glass material. The artist and craftsman are. 
divided, and the craftsman is little more than a slave. 
The artist has thought on paper and not in glass. A 
fine drawing has finally been imitated or reproduced on 
glass but the artist-craftsman has failed to make a design 
with glass. The difference of merit in stained glass-
work hinges on the difference between the two small 
words "on" and "with." 

Even at the present day in England there are many 
artists who spend their time making black and white 
drawings to serve as cartoons for manufacturers. They 
never cross the threshold of the office door ; consequently 
much true talent is wasted in lifeless reproduction. This 
estrangement of craftsmen is still evident in every pro-
cedure of the craft. 
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An illustrative story is told of a glass painter who 
was in the employ of a once very flourishing firm in 
London. He had been working at the glass for eight 
years and had never seen his employer ! Even the pro-
duction of stained-glass can grow into a bad, unwieldy, 
commercial business, and in spite of the fine energy 
of William Morris things have looked rather pessimistic. 

But, fortunately, about 46 years ago, in the midst of 
this despair appeared a new spirit and energy. A 
young man (Christopher Whall) decided to concentrate 
his talents on stained-glass. It was the most important 
event in modern stained-glass history. He had been 
solidly trained, was equipped with a wide and cultured 
knowledge of tradition and had a genius for song 
in colour. Already he had made many black and white 
drawings and had seen the unsatisfactory results in 
glass. Still persevering he made small designs with 
tiny pieces of glass, complementary to the cartoon, but 
the window, done by other hands, is still disappoint-
ing. He learnt a lesson that Morris and Burne-Jones 
never learnt, and decided to himself carry through the 
first thought to a proper conclusion. Stained glass 
again became a thing of colour and an architectural 
unit. It is curious that the name of this unique genius 
is still so little known in the general history of modern 
art. His glass in Gloucester Lady Chapel must surely 
go down to posterity as an achievement to rank with 
the best medieval glass. Almost the whole of the best 
work now done in England is directly or indirectly 
traceable to his inspiring genius. His own pupils with 
their own developed and interesting characteristics have 
brought craftsmanship to a solid and optimistic future. 
What an education it could be for the young Aus-
tralian artist to see brought here, some examples of the 
work of Miss Veronica Whall, of Messrs. J. B. Tinnick, 
an Australian artist, E. A. Moore, Karl Parsons, Louis 
Davis and Douglas Strachan—all artists who think and 
work in the material. Just as much do we have in 
mind the uniquely fine work now being done in Ire- 
land. The co-operative studio with an Irish name 
meaning the "Tower of Glass" came into being through 
an idea of a remarkable Dublin personage, Miss Pur- 
ser, well known as a distinguished Irish painter. She 
enlisted the help of the late Christopher Whall, who 
lent one of his best craftsmen to the studio from which 
issues the work of the Misses Geddes and O'Brien and 
of Messrs. Healy and Shields. The Dublin studio of 
Mr. Harry Clark, who is more widely known here as 
a black and white artist, together with the "Tower of 
Glass" is making stained glass windows of wondrous 
beauty. 

Such examples would be of inestimable value to the 
young artist who may wish to succeed as a painter rather  

than as a stained glass worker. These windows could 
reveal all the subtleties of colour harmony, juxtaposition 
and quality, to the student in a way that no other 
material could so vitally illustrate. 

Good stained glass may be summed up as a thought 
in colour, for to the stained-glass man, white is but 
another coloured light to set in the darkness. Then on 
the cartoon, what is needed is the planning of colour, of 
one colour quantity against others, of countering or re-
peating until the whole is ordered into a delightfully, 
well-balanced colour-pattern of pleasing shape; the whole 
should be a reposeful unity yet containing intensity and 
crackle. It is well that the artist should have a good 
knowledge of iconography and traditional symbolism. 
It affords him an equipment that he may mould into 
new decorative and architectural shapes without losing 
their connected meaning. 

So in the next procedure of painting the glass the 
artist should be still inventing, for the technique of 
glass-painting is unlike any other drawing or painting 
and the real job of delineation is done on the glass with 
all the added texture and variety that the painter has 
in his finger-tips. Yet just in the background of all 
aesthetic impulses should be the solid conviction that 
work is tending towards a worthy rendering of the 
character and symbols ; although the fine efforts in the 
material have been almost wholly confined to ecclesias-
tical work, yet probably stained glass has a future in 
domestic houses and in the decoration of public build-
ings. The small Swiss panels of the 15th and 16th cen-
turies give rise to the thought that glass with a better 
decorative appreciation, may again be a thrill of joy in 
the right place and in right quantity. Many types of 
public buildings could be enriched with colour and 
mellow light. Even with our passion for great quan-
tities of light, stained glass need not obstruct much 
for it can be kept in a very high key. Vestibules of 
theatres, restaurants, and public halls immediately come 
to mind and the probability of stimulating a new char- 
acter of design in the material arises before us. The 
modern tendencies will perhaps develop this material 
from its own basic suggestion of an abstract beauty and 
so make a song without words or meaning, other than 
colour. To-day we have material that is equal to the 
best early period of manufacture and of new and lovely 
ranges of colour. 

A concluding thought comes to us that the young 
artist of the future will be drawn into the fascination 
of this beautiful medium, and that after our day a true 
renaissance will come that will again make worthy use 
of a lovely material. 

1 

DISCU 

Mr. A. S. Eggleston (F.) : Are there any specimens of 
the best types of modern glass in Liverpool Cathedral ? 
Is there any illustration there of the work of Mr. Whall ? 

Mr. Waller: No. In the early period of the construc- 

SSION 

tion of the Cathedral Mr. Whall was approached to 
make some arrangements but the whole thing fell 
through. The glass in that Cathedral is not very thrill-
ing but one feels that it could be a great deal worse. 
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Mr. A. Eggleston (F.): Do you know the glass in 
the Edinburgh Scottish War Memorial? 

Mr. Waller: Yes. That is by Mr. Douglas Strahan, 
one of the finest men of the day. I have not seen it 
but I have seen other work of his and I can assure you 
that it is magnificent. 

Mr. Godfrey (F.) . Mr. Waller referred to the kaleido-
scopic effect of the glass in Sainte Chapelle. There are 
many stories about that. One is that the glass was de-
signed for a building twice the size of the present one 
but that the larger building could not be put up be-
cause Notre Dame took away a great deal of the ground 
claimed by Sainte Chapelle. 

Mr. Waller: I have not heard that story but it is a 
good apology for the thirteenth century architect. 

Mr. W. A. M. Blackett (F.) : We have been inter-
ested and thrilled by Mr. Waller's paper. I am sure 
that he is going to bring about a renaissance of Glass 
in Australia, and that his work will be so directed that 
there will not be any separation of the designer and the 
craftsman, such as prevents the finest work from being 
done. I see no reason why the Felton bequest should 
not acquire examples of extraordinarily good modern 
craftsmanship in modelling and in glass and other 
mediums so that the people of Australia may be brought 
closely into touch with the developments in other parts 
of the world. It is quite right to acquire examples of 
old masters but why not new masters also ? Careful 
selection would be necessary but it could be done in a 
way that would meet the wishes of the late Mr. Alfred 
Felton, whose aim was to improve Australian Art while 
bringing us into touch with the masterpieces of the past. 

I move a hearty vote of thanks to Mr. Waller for his 
paper. 

Mr. L. R. Williams (F.) : I second the motion with 
pleasure. I was particularly interested in Mr. Waller's 
description of Chartres Cathedral. What is his opinion 
of the west window of St. Paul's Cathedral, in Mel-
bourne? To my mind it is very beautiful work. 

Mr. Peck: I have very much appreciated Mr. Waller's 
paper, but I did not quite agree with his reference to 
Burne Jones who, in my opinion, was a wonderful 
artist. I should like Mr. Waller to see his beautiful 
stained glass work in the chapel on Norfolk Island. I 
got more enjoyment from watching that beautiful win-
dow in that church than I did out of the sermon. 

The vote of thanks was carried by acclamation. 

The President: I wish to convey to you, Mr. Waller, 
the sincere thanks of members for your interesting and 
educational paper. 

Mr. Waller: The west window of St. Paul's Cathedral 
referred to by Mr. Williams is very interesting. It is 
the best in the Cathedral and certainly has a sense of 
movement and vibration. I am a great lover of the 
work of Burne Jones, who holds a unique position in 
English Art, but my criticism was directed more to the 
material in which this particular work of his was ex-
pressed. He is a remarkably fine artist - and is justly 
admired for his beautiful cartoons but unfortunately his 
cartoons were handed over to men who knew nothing 
of his aspirations. They copied those cartoons of his in 
an inane way on to glass. The fault really was that 
Burne Jones had not thought his designs in glass 
patterns. 

(For letterpress see following page) 

63 



Visit to the New Spencer Street Bridge 

Q
N the morning of Thursday, 26th June, members 
of the R.V.I.A. and of the Institution of Engin-
eers, Australia, visited the bridge on the invita-

tion of the Construction Branch of the Victorian Rail-
ways Department, and were conducted over and under 
the bridge by Messrs. Perrin and Chapman, representing 
the Department. 

The drawings were inspected and the details of the 
construction, particularly those relating to the founda-
tions and alignment of the bridge were explained. It 
was stated that the series of borings which had been 
made for the purpose of ascertaining the nature of the 
material which formed the "bottom" and which had 
been supplied to the competitors who submitted designs 
for the bridge, were deemed insufficient by the Railways 
Department and that an additional series was undertaken, 
the total number having been between sixty and seventy. 
These disclosed that the surmise respecting the inade-
quacy of the original bores had been justified. 

An interesting "find" during the preparation of the 
foundations was a portion of a red-gum tree which was 
struck under the alluvium at a depth of 70 feet below  

the water surface. This proved to be absolutely sound 
and pieces of it were handed to each of the party as 
souvenirs. It constituted an excellent testimony to the 
longevity of Australian red-gum timber. Reasons which 
governed the elevation of the lamps on the balustrade 
of the bridge were given and it was stated that the 
adoption of the plate-girder design appeared to be the 
only thing possible, considering the requirements of the 
case and the conditions which had to be observed. 

At the close of the inspection, Mr. A. E. Carleton, 
on behalf of the R.V.I.A., expressed the thanks of the 
party to Messrs. Perrin and Chapman for their courtesy 
and the pains which they had taken to render as clear 
as possible every detail regarding the construction. 

A memorandum giving the principal reasons for the 
adoption of the type of bridge which has been erected, 
also chronicling various details regarding the dimen-
sions which were determined upon, has been forwarded 
by the Victorian Railways Department to the Institute. 
It contains interesting information respecting the foun-
dations. This document may be seen by any member 
who is interested upon application to the Secretary (Mr. 
J. B. Islip) 

1 

SE,CTI ÇfN {:.I 
UT{PE 	GIRDERS (~ 

(For the illustrations on this and the preceding page we have to thank the Victorian Railways Department which 
supplied the blocks) 
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The Trend of Design as Shown in Modern 
Architecture 

(An illustrated lecture by Mr. L. F. Irwin, F.R.VB.A., F.R.V.I.A., A.M.T.P.I., at a general meeting 
of the Institute on Monday, June 2nd, 1930) 

1 

Mr. President, Ladies and Gentlemen, 

MY endeavour in this talk is to try to indicate some 
of the influences which are affecting architecture 
to-day, and I do not want to make it in any 

way a travelogue. If it were not for its rather heavy 
sound, I would have preferred to have prefixed these 
scattered thoughts which I offer for your consideration 
to-night with the old biblical quotation "Quo Vadis" 
—"Whither art thou going ?" which seems to me a par-
ticularly apt question for us at the present time. 

During the ten years which have elapsed since the 
war, I have thought a good deal about this matter, and 
it was for the purpose of trying to clear my ideas and 
learn what other people were thinking, that I recently 
spent some time abroad. I quite expected that it might 
just have led to a greater confusion of mind than 
existed formerly, but actually I think the contrary has 
been the case, because it is now quite possible to see 
that there is a definite trend in the design of modern 
architectural works. 

I have for long felt that there is something wrong 
where an architect spends a great deal of his student 
days in making himself so familiar with the past that 
he is able to-day to reproduce a Grecian temple, com-
plete with flutes and entasis, and call it . a "church" or 
a "cinema." I have asked myself if he is any better 
for it? Is he doing a service to the public which he 
serves and I have to admit doubts. 

What happens when people go on repeating and re-
peating forms which they have used before? First a 
certain refinement takes place, but eventually it all breaks 
down through decay or revolution and examples of 
both these phases are to be seen to-day. What then of 
the great periods of past architecture ? Are they to be 
resurrected or entirely disregarded, and in their place 
to give something entirely new ? Actually it is impos- 
sible to do either of these things, because everything in 
creation is the outcome of evolution, and it is in that 
direction I believe that we must look for a lead. 

Architecture is not merely a series of isolated styles, 
but rather a progression in which certain periods stand 
out in contrast with others, and during which certain 
types reached perfect form. That is not to say, how-
ever, that no good work was done during the interven- 
ing period, though this is one of the fallacies brought 
about by the unintelligent use of text books. Old forms 
will not fit new functions. Just as the motor car and 
the aeroplane are the outcome of the practical necessity 
born of their purpose, so must architecture follow the 
needs and conditions of the times. Both of them are 

now accepted as beautiful every one will agree, but this 
does not apply to our buildings. Why ? Because we 
are concerned more with the re-hashing of old forms 
than in allowing them to be the logical outcome of 
circumstances. 

The Architect, of course, has to work with other 
people's money, and as such, like the politician, he can-
not be too far ahead of the moment, but that is not to 
say that he should put up a structure in a certain form 
just because it has been done that way before. It is 
merely stagnation and the inevitable forerunner of decay. 

Our timid advances in this country are in contrast to 
the sincerity and directness of the latest work in 
America and Europe. In those parts of the world can 
be observed a definite move towards the use of forms 
which are the logical outcome of purpose; to say that 
they are not a process of evolution would be wrong, for 
it is quite easy to trace through various buildings the 

A study of this graceful concrete building will be repaid. 
The aspiring lines are reminiscent of the greatest of 

Gothic work. 
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types now in use. Many of our cherished ideas, how-
ever, have gone, and in their place we are offered build-
ings of concrete, steel and glass, hard and clean, with 
fittings as coldly efficient as the operating theatre of a 
hospital. 

All new inventions are apt to awaken the same terrors 
as did the advent of the steam train, and so there is 
much criticism, but little by little the perfect form is 
evolved. We are now far enough advanced to be able 
to see that we are in the midst of a great epoch. No 
greater building period has ever been known than that 
which has been going on in America during the past 
ten years, and the same, only to a slightly less extent, 
may be noted in Germany. In each country the local 
conditions have strongly influenced the architecture; 
thus while we see in America the result of great wealth 
and the desire to "let the world know,' she is much 
more conservative than the Germans, who, more sure of 
themselves through their cultural attainments, are safely 
able to go further without offending, the great difference 
being that America is doing it with much money and 
Germany with very little. 

I digress a little here to speak of America, England 
and Germany, the places from which I think we have 
most to learn. 

In America the war has obviously completely altered 
her relative position to England and Germany—the two 
other nations under consideration. The country is un-
prepared for its sudden domination in world finance. 
Her citizens have been educated in a very one-sided way, 
and although awe-inspiring results have been gained in 
efficiency and a new mechanical age created, there is 
very much lacking in this new civilisation. The Ameri-
cans feel this, and thus they are sensitive and often 
nervy. Nevertheless the Press has boomed them into 
a belief of their superiority which is now developing 
a growing imperialism (though they scorn the word) . 
It is rather amusing to find that they are intensely im-
perialistic, though they deny it in every way that they 
can, and yet, all the time, they go on developing it 
just as any great nation does. 

The control of the "Puritans" is not yet challenged, 
but there is the internal problem of race, Latin and 
colour. Of course we realise that America was built up 
first by the old Puritans coming from England, Den-
mark, Germany and Holland and those old Puritans 
are, as they call themselves "the hundred per cent. 
American." If you ask one of these men how long he 
has been there, or if his parents were born there, he says 
"Yes, I am 100 per cent. American and proud of it," 
and he generally tells you he is "English" if he can, 
and he is also very proud of that. 

The descendants of that old English stock landed 
on the East coast and gradually spread as other people 
came, out towards the West; they have been the pioneers 
all the way. They still live the simple lives that they 
did when they first went there, and so one finds a very 
great difference in the various parts of America. Their 
stronghold is now about the centre, in Kansas City, 
St. Louis and right away across to the mountains. The 

people on the East are on the other hand, more cos-
mopolitan, having come in the later times from Europe. 
The people on the West, incidentally, are very interested 
in Australia, though this is not the case in the East. 

I wonder whether it is realised that only 51 per cent. 
of the present Americans are of the original type, that 
is to say, the remaining 49 per cent. are composed of 
Italians and all the Southern Latin races and similar 
types of people, Jews and so on! Now I think that a 
consideration of this must entirely alter our conception 
of the country. We generally think of America as an 
English country, but it is not; it is very largely Italian, 
and that element has had an enormous influence. 

A store in Los Angeles, eight miles out of the city. 
Old proportions in new materials. 

We hear a great deal about the "Black Problem" 
but it is nothing compared with that of the yellow or 
the Latin races. That is so vast that Americans do not 
speak of it. One never hears it discussed outside their 
own country ; but if you speak to a 100 per cent. Ameri-
can he is "worried to death" about it. 

The original English stock, strangely enough, still 
rule the country. Their old laws have carried down and 
have been the basis of their constitution. They carry 
on as far as possible in the same way and they are still 
the politicians, of course mixed with a good many 
Irish. (Strangely enough wherever one goes in the 
world, it is noticeable that the Police are Irish, even in 
Chicago.) 
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This influence of race as I have mentioned has had 
a tremendous effect on the country. The great crime 
wave which is in existence over there can, I sincerely 
believe, be largely traced to Prohibition. I am not 
going to enter upon that subject, but, it is not very 
difficult if one goes to Chicago or Detroit 
and sees what is happening there, to 
realise that there may be a good deal in 
it. One can see the rum-runners going 
along in broad daylight between Detroit 
and Canada waiting for an opportunity 
to cross, and the policemen with revolvers 
stuck in their belts and bandoliers of 
bullets wound all round them; in fact, 
if a person tells you to "stop" in America 
I can assure you that it is well worth 
while stopping! 

It is in consequence of the lack of stan-
dards, I think, that they still look to Eng-
land. They are proud of their English 
connection, and they try by their domina-
tion to hold the Italians back. The 
Italians, of course, are of much lower 
education, and for that reason the real 
Americans are able to keep them in 
check. As an instance of their numbers 
in the Eastern Cities, I have walked down 
the theatre district in New York with a 
friend and have said "Can you see an 
English face in this crowd ?" It is always 
crowded there; and we would perhaps walk for two 
three minutes before doing so! 

Now England, with her idealism to a fault, led the 
world through a very bad period at great cost to her-
self. The effect of the extreme re-action due to the 
war, was magnified by immense taxation and the exist-
ence of a growing army of unemployed. She has a 
tremendous uncertainty respecting the future, but she 
is determinedly hanging on to old beliefs which, al-
though a source of strength, is apt to develop financial 
weakness. One sees heavy spending by the citizens of 
this impoverished country which does not seem right, 
and one leaves England with a feeling that all is not 
well and this is borne on one more and more the longer 
he stays there. 

All this is in extraordinary contrast to America and 
Germany, where the populace seems to have much the 
same difficulties as we are experiencing in Australia, 
together with all the troubles that develop with un-
employment and so on, and England does not seem to 
be getting out of it very fast I am afraid. 

When one goes to Germany there is a great differ-
ence. He finds Germany living on borrowed money, 
but she has, as security, the most valuable of all—the 
will to work and a determination to regain her lost 
greatness. The people are thrifty, virile, highly civil-
ized, well organised and intensely national; a people 
to be admired and reckoned with in the immediate 
future of the civilised world. 

This concludes my short summary of these important 
countries. I have included it as I feel that it is a neces-
sary background for an understanding of their 
architecture. 

Returning again to my theme—Architecture is the 

outward expression of a civilisation. It reflects the lives 
of people, and thus instead of spending too much time 
in delving into the past, should we not consider the 
influences all round us and the complexities of our time ? 
"But where," it may be asked, "is the connection be-
tween the lives of people and buildings?" I have tried 
to think of the most important of these influences and to 
set them down as a basis for consideration. In doing 
this, I have to make a number of statements of facts 
which must necessarily appear rather abrupt, but I do 
so to give due emphasis to the points that I wish to 
make. 

SCALE 

One of the things that seems to govern the position 
generally is finance, the desire for wealth, and we have 
seen extraordinary things happening in this connection 
during the past few years. The great mass of wealth 
in America and the poverty of other countries has been 
obvious and all the time its tendency has been towards 
"Amalgamation," the amalgamation of great trusts 
which not so long ago everybody was trying to prevent, 
is now in many cases an accepted fact. One can see 
to-day in America such trusts as the Radio Corporation 
controlling everything connected with the radio world, 
the great Railroad Trusts with their enormous length 
of tracks which extend from one side of the Continent 
to the other, the Westinghouse & General Electric Com-
panies with all their subsidiary bodies controlling and 
interlocking the whole of the electrical work and out- 

or 

Schocken this building is called, but for all that a most efficient store. 
The well-lighted concrete stair on the left is both graceful and practical. 
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put of the States. He can even see the Bank of Eng-
land by her latest act controlling and taking a direct 
interest in business and commerce. 

This all leads to something bigger still, a combina-
tion which becomes so great that it may be termed 
"Unification": a unification tending towards central con-
trol, and here, by giving this matter of centralisation 
some consideration, we find that we have a definite 
thing which we are able to lay hold of, and connect with 
our own work. 

Just picture for the moment those vast 
organisations of finance and industry, 
such as have never been known before, 
the magnitude of the engineering feats 
by which the configuration of the globe 
is being altered, and the size of build-
ings which make the forecasts of Jules 
Verne and the work of the ancients ap-
pear insignificant in contrast, and some 
appreciation of what scale means to us 
may be gained. 

UNIFORMITY 

Another development which is having 
a great effect on our existence is Mass 
Production. Mass production at first, like 
everything new, we thought was all 
wrong, but now we can see that it has 
the possibility of doing great good, the 
Ford motor car is an example. The Ford 
motor people pay high wages and they 
turn out a high grade article. There is 
no doubt about it, the present-day Ford  

is a very high grade article, it is cheap 
and it is all brought about by mass 
production. 

In the same way, we have Standardisa-
tion; it is necessary to standardise. Every-
thing in the Ford works has to be made 
absolutely perfectly to standard, and they 
have most accurate tests to determine that 
this is so, in order that when things come 
together they may be a perfect fit, so 
that in the end they will become a per-
fect unit. This is done all in the name 
of economy in order that the articles 
that we need may be turned out in suf-
ficient quantity to make them cheap 
enough to be bought by everybody. It 
is not only in the case of motor cars that 
this obtains, but with everything ; even 
tooth pastes and anything else that one 
likes to think of, which is of any im-
portance to us in our daily life. They 
have all been standardised and are pro-
duced by mass production in order that 
we may have economy. 

The outcome of this tendency gives us another big 
point which can be applied to Architecture—"Unifor-
mity." Uniformity is a very important thing when we 
consider it in relation to our conditions to-day. It gives 
us a similarity of outlook but not necessarily monotony. 

One may take for example, the dress that we wear, 
even the food that we eat, and architecturally, the de-
tails of our buildings. 

Power and dignity are displayed in the Kensico dam holding New 
York's water supply. 

A building which expresses well the modern conditions of Standar- 
disation, Simplicity and Uniformity, and yet retains the principles of 

scale and rhythm. 
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SPEED 

"Speed" also is a thing that we cannot ignore. In 
the Schneider Cup, for instance, we see aeroplanes 
hurtling round at 300 miles an hour, in fact they come 
and go so fast that one has only time to look up at 
them and they are a black speck That is speed. Our 
cars are fast, and everything in industry must be fast. 
Time is of all importance. Economists go so far now as 
to have "time graphs" made of the workers to show 
what movements they go through in order that any un-
necessary movement may be eliminated. They take 
moving pictures of the men doing their normal work to 
find out where they can save time: where they could 
bring some mechanical aid to help them to eliminate 
any waste. 

I believe that Carnegie said that he would give ten 
thousand pounds to save a minute on one operation. 

A good deal of this time saving is accomplished by 
machinery of all kinds'; not merely in the case of those 
things of which I have spoken, but as applied to the 
ordinary household work; the vacuum cleaner and the 
various types of washing machines, the elevator and 
so on. 

Machinery also makes the transport possible that is 
necessary to fit in with our modern times. Transport 
is vital to every great city of to-day. It is one of the 
essential things in "Distribution" and 
distribution is another great point that 
affects us. It gives the facility for all 
forms of quick movement, and as I have 
said, time means money. One might 
quote the use of a stenographer, the air 
services, and the mechanical excavators, 
which are used abroad, to get rid of the 
earth when putting new buildings in 
position. 

On the other hand, in speaking of this 
hurry, I do not want you to think that 
in America or abroad I am trying to de-
scribe a sense of rush and bustle, fight 
and run, to get things done. There is 
no sign of that. If one goes down a street 
in New York or any other great city in 
America or Germany to-day, there is no 
evidence of rush. The hurry rather takes 
place in the attitude of mind, and par-
ticularly I think the American possesses 
that. He imagines he is rushing. 

An American Architect was able to 
take a day off from his office to take me 
out, and then he asked me to go and play 
golf with him. The next day he told 
me that they were "in such a rush that they must take 
a little relaxation." Because of that tremendous rush 
they have to have a certain amount of comfort, relaxa-
tion and amusement; and all this is considered to be 
necessary as a balance to existence. I do not suppose 
that in the present day people work harder than they  

worked a hundred years ago, but we take a little more 
time off. In Australia we certainly take more time off 
than is done elsewhere. 

STANDARDISATION 

"Education" to-day is becoming more and more im-
portant, not merely in architecture, but in every way, 
because this is essentially an age of "Specialisation," 
and to be a specialist one has to have great education; 
he has to have a tremendous lot behind him. Special-
isation goes hand in hand with "Standardisation," one 
makes the other possible and so we train ourselves to 
know one thing well, though it does tend to the forcing 
of one point of view at the expense of others. This 
is one of its disadvantages, we may see it exemplified 
in our Tramway System here; in the demands of labour, 
and the plumbing atrocities on the outside of our 
buildings. 

As one seldom stops to think of these things, it comes 
as something of a jolt when we realise how much our 
lives, our actions and everything around us are stand-
ardised, even our minds. Mass production, of course, 
has helped to bring this about in conjunction with other 
things I have mentioned and standardisation of parts 
has to be reckoned with in building and its possibilities 
if conscientiously and reverentially considered are 
immense. 

I have mentioned the standardisation of mind as a 
last instance, I will quote from a book by a French 
Economist on America: "The intelligence tests invented 
by two French doctors have been taken up with enthusi-
asm by the Americans, where they are used in the 
schools, universities, factories, and the large stores, 

This is the standard construction of a typical modern building. Should 
its veneer express stone? The 60 storey home of the Pittsburg 

University. 
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where it is considered that they give an automatic and 
decisive indication of the possibilities of the individual. 
They are mechanically inscribed on each personal record 
and ever after they pursue the unfortunate victim like 
a police record that can never be effaced. This tests 
whether a boy is capable of becoming an artist, a book-
keeper or only a messenger and whether he is likely to 
be advanced in the future or permanently kept in an 
inferior position. To-day many of the big industries 
employ their own psychologists to determine and 
measure the aptitude of their staff. What earlier gen-
erations left to the whim of the individual, society will 
in the future decide scientifically in accordance with the 
technical rules." 

This love of the automatic, is also found in the 
diagnoses of the American doctors through their stand-
ards of re-actions and personal records which in many 
cases become very elaborate. These ideas, however, are 
only likely to become dangerous if confined to persons 
who have no sense of humour. 

RESTRICTIONS 
In contrast with the progress expressed in the facili-

ties tending to ease work, to entertainment, holidays and 
labour-saving devices, we find the lack of initiative. I am 
trying to pick out the things which influence us to-day 
vitally, and that is one of them, the "Lack of Initiative,' 
following which we get "Restriction"; restriction in 
regulations ; always conservative ; always behind the 
times; the defence of the uneducated, the stumbler, the 
under-dog, a necessity but a nuisance. As examples, one 
sees the pedestrian and the motor car, the payment of 
award rates to the unemployed, and buildings being 
restricted to height limit. The more progressive the 
community the less restrictive are the regulations. The 
inevitable commonsense of the people, will, I think, 
provide its own safeguards. 

MATERIAL AND CONSTRUCTIONAL 
INFLUENCES 

Side by side with these more or less abstract influ-
ences on Architecture are the influences wielded by the 
"Material" ones—steel, concrete and glass. These things 
are all tremendously in evidence in the new buildings 
and particularly the item of which, however, one does 
not seem to hear that so much and which is perhaps 
illustrated less than might be; that is the use of glass, for 
this at the present time is enormous and extraordinary, 
particularly in colder countries where they are endeav-
ouring to get every possible amount of warmth and 
fresh air into their buildings. 

Concrete in its plastic form surrounding steel has 
given us such opportunities that we seem to have even 
hardly begun to master its intricacies. The synthetic 
covering is an extraordinarily interesting thing also. It 
is found almost impossible to use stone in ordinary 
modern commercial buildings because of the time it 
takes in quarrying, transport and so on, and in its place, 
even in the very highest type of buildings, we find such 
things as terra cotta and synthetic stone being freely 
used. Synthetic stone has proved to be stronger than 
ordinary stone. We do not know very much about its 
lasting qualities because it is not yet 100 years old, but 
it seems to have a tremendous future, particularly in 
regard to the plastic possibilities of its mouldings ; that 
is to say, it can be moulded into forms before it is 
applied, which makes it so much more suitable than 
natural stone for covering our present-day buildings, 
which, after all, are merely skins enclosing a steel frame. 

Then we have the wonderful new forms of "Con-
struction." The great spans and concentration of loads 
which are now possible and which are vitally altering 
our original conceptions as well as our ideas of the 

purpose of the column and the arch. 
(Perhaps I should not say the "purpose" 
but the "possibilities.") 

THE MECHANICAL AIDS 

The possibilities o modern materials are shown in this beautiful vase 
—Synthetic Stone, Dusseldorf. 

Then there are the possibilities con-
sequent on the great height and size of 
the buildings, the converging of large 
numbers of people at a given point in a 
short space of time through the mechani-
cal aids to efficiency, such as the under-
ground railways and the elevator, travel-
ling at 900 feet per minute. 

The supply of artificial air is another 
convenience. The advances that have 
been made in the purification and the fil-
tration of air by the Ozone-ing process 
and the various other forms of control; 
the control of the heat and moisture con-
tent and soon are extraordinary. Then, 
again, there is the influence of electricity 
in all its forms. 
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Vertical Transport has developed the Elevator instead 
of the Staircase. These bronze doors are the Main 

Entrance to the Graybar Building, New York. 
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Mechanical efficiency is expressed in these garbage collectors and weigh 
bridge of Koln. Rubbish does not meet the air from the kitchen to the 

destructor.  

TRANSPORT 

As the transport grows faster and more 
efficient, I think we may expect the build-
ings of the future to be very largely in-
fluenced as in fact they are to-day, as 
expressed in the hotels, railway stations 
and air ports. 

There are two forms of transport, the 
horizontal and vertical, and I give the 
answer to the tall building, so much de-
cried here, and that is that it is due to 
the possibilities of vertical transport. 
There is no danger of not being able to 
get the people away. In New York the 
tall buildings first grew up in one part 
of the city because the land there was 
very high in price, but since their great 
advantages, economical and structural, 
have been more fully realised, the sky-
scraper has spread everywhere. In Man-
hattan, which is 13 miles long, they 
are not now confined to any particular 
place but are scattered over the whole 
island. Not only that, but they are to be 

CONCENTRATION 

The effect of some of these things that I have at-
tempted to point out can quite definitely be said to be 
taking form. Business requires "Concentration," and 
therefore we find buildings of great size and height 
being erected so that the people can converge at one 
spot, as is necessary. 'We find that owing to the tre-
mendous size of these buildings, they must take on cer-
tain forms ; first of all, on account of their constructive 
types and then again because of regulations. The regu-
lations insist that they shall not be a menace to the 
surrounding city, hence the setbacks which have 
given so much character to the modern American sky-
scraper. In the last four or five years they have been 
advancing tremendously, and some of the latest of them 
are extraordinarily interesting buildings. 

Following the concentration of business, the workers 
need to be housed close to their work, and so we find, 
particularly in Germany where they seem to have ad-
vanced further than anywhere else, great blocks of flats 
built close to the city. They are, however, very different 
from the ten storey tenements which are such a frightful 
menace to Glasgow. Things are different in Germany ; 
these great blocks of buildings have a character of their 
own, and though they are brought into the city to save 
the transport required to move the people to and fro, 
they have their own gardens in the centre where the 
children can play and where they have their little swings 
and sand baths and every possible facility for their 
development. 

Usually they are not high, or where they are, they 
have their own elevators, but normally they are of only 
two or at the most three storeys. I went into a number 
of them, and the furniture is of a simple and dignified 
character, while the flats themselves are delightfully 
coloured and of the greatest simplicity. 
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found in every part of America and in Germany also, 
thus proving that it is not merely because land is high 
priced or because it is impossible to get people away 
from them. It is deliberately done as a result of vertical 
transport, and looking into the future I think it will 
be necessary to develop this vertical transport in con-
junction with horizontal transport. That is to say, 
people will not use the surface transport as is normal 
now, but they will come out of the buildings down in 
the basements direct into the subways or the under-
ground railways, as they are found in New York and 
London, in both of which places there are already many 
instances of the buildings actually connecting with the 
stations themselves. 

Through this vertical transport we see the develop-
ment of the lift, the lift cab and the door of the lift. 
It now becomes really the front door of the building, 
and as such there seems no reason why it should not 
be elaborate. Some of the American lift doors are very 
beautiful things, and the cabs themselves are the most 
highly decorated articles in the building. The entrance 
hall has become developed so that one does not now 
see the staircase at all. In fact in an American hotel 
it is not possible to see or use the stairs; they are ab-
solutely behind doors and are only used for escapes. 

GENERAL TENDENCIES 

In summing up, I think that this sort of thing is all 
leading to simplicity and directness, a simplicity of 
plan and of mass. Surfaces due to synthetic stone are 
not now an imitation of the stone age, and colour is 
being used in simple form in large areas and not broken 
up as has been the case in the past. The interiors have 
a simple directness, and the furniture in 
them is of the most easily cleaned type, 
often being made just of steel rods with 
upholstery placed where needed. Textiles 
are altering in harmony and so are the 
forms of architecture. 

The health and education of the people 
are of great importance and so we see 
great hospitals and sanitation being car-
ried out in an extraordinarily wholesale 
yet thorough manner, while schools, lib-
raries and galleries are being erected on 
a scale that has never been thought of 
before. 

LOCAL CONDITIONS 
I will now just say a few things about 

our own city. Houses make the street 
and the street makes the town, and the 
town has a personality which reflects the 
soul of its people. Think of our city, of 
its drab uninteresting streets, reflections 
of a mid-Victorian era, where the moment 
anything new appears, varying a little 
from what has been, brings down the 
disapproval of our City Fathers and a  

new regulation appears restricting any such future pre-
sumption. Think of our monotonous and far-flung 
suburbs with their never ending streets each the same 
as the last, and the houses themselves so smug and un-
comfortable. How long will it take us to realise the 
impossibility of this continuous encroachment on the 
countryside and the difficulty of providing in the streets 
laid down the necessary facilities for transport. 

Think, indeed, of our transport facilities themselves. 
The extension of out of date methods whereby their 
very forms make our main arteries well nigh impassable 
and our city hedged in on one whole third of its peri-
meter by an almost unbroken set of railway stations, 
yards and goods sheds. Why do we go on and on 
repeating things just because they were found to be 
good in another day and suited to other circumstances? 
Is it because we are conservative, frightened of our-
selves, lacking in initiative, or just because we are so 
thoroughly out of touch with the march of civilisation 
in other parts of the world ? 

I have now enumerated some of the influences which 
I judged to be those vitally influencing the trend of the 
outward expression of our time. How far Australia is 
being affected by these great events one has only to 
look about to see. We are, I think, on the edge of 
something much more important than a mere depres-
sion, one of the ups and downs of business life; we 
are undergoing the testing of our "settled policies." 
The world may not be very interested in us—we are of 
not much importance 	but so long as we do not make 
a nuisance of ourselves other countries will not worry. 
I hate to feel that we are in such a position, and I 
believe that we can, if we will only get down to facts, 
make ourselves count, but we will have to be prepared 
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to do some hard thinking and be prepared also to throw 
off some of our easy-going habits. It is a national 
matter as well as one for the individual, and I am con-
fident that this country can become an important one 
if we are only prepared to move ahead as others are 
doing and to make some sacrifice to achieve co-operation 

and to work. I regret to see the best of our young men 
going abroad because there is nothing to keep them 
here. 

(A number of slides prepared from the pictures taken 
by the lecturer were then shown, illustrating some of 
the buildings recently erected in America and Europe.) 

DISCUSSION 

The Chairman: I am sure you will agree, ladies and 
gentlemen, that this illustrated lecture so ably given by 
our Vice-President, Mr. Irwin, has been one of interest 
right throughout. I will now ask Mr. Hamilton to 
move a vote of thanks and Mr. McCutcheon to support 
his remarks. 

Mr. R. B. Hamilton (A.): I have much pleasure in 
proposing a vote of thanks to Mr. Irwin for his extra-
ordinarily interesting and stimulating address to-night. 
I think that he has really given us a lesson in how to 
go round the world. Many of us might take a trip 
and not see half of what he has seen. His versatility 
of outlook has been most interesting. He has not merely 
looked at the architectural features, but he has analysed 
the thoughts behind them; he has analysed the life of 
the people, and has brought back with him a compre-
hensive book of knowledge which he has lucidly handed 
on to us to-night. There are a great many things one 
could talk of in connection with the address, but one 
point which just at a glance I thought of, was the 
size of the places at Amsterdam, which are constructed 
of brick and terra cotta. I was interested to hear Mr. 
Irwin applaud the idea of the terra cotta and the natural 
red colour used with brick. I think there is a great 
deal in it as compared with the various synthetic terra 
cotta applications that we use and which are used all 
over the world to-day. In another trip some years 
ago through the North of Italy, which I happened to 
make with Mr. Irwin, I remember being very charmed 
with the buildings there which are constructed of brick 
and terra cotta, and I have no doubt that Mr. Irwin 
remembers those particular buildings. This other 
modern movement in architecture of which he has 
shown us illustrations, is a very interesting matter to 
us all at the moment. We here in Australia are far 
away from the centre of thought in that development, 
and we are extraordinarily interested to hear Mr. Irwin's 
descriptions of these buildings and of his feelings when 
he saw them. I, personally, cannot wax altogether 
enthusiastic with the most modern expressions in these 
various structures. I think that possibly it is a movement 
that has developed rather quickly. It is rather "a bolt 
from the blue" and I am afraid that I am sufficiently old 
fashioned or conservative to want just to adhere to 
tradition a little longer, even if we evolve something in 
the way of modifying the traditional forms without 
bolting away too quickly from them and using these 
downright "battleship" types which we have seen on 
the screen to-night. There is a great charm about them, 
a certain amount of character, and a certain amount of  

merit—perhaps a good deal of merit—but just how far 
they are going is a very interesting topic. Probably 
others present to-night will express an opinion on that. 
I had thought that it was going to be practically the 
chief topic of Mr. Irwin's lecture, but I find that he 
has gone a great deal further and has given us a good 
deal of information on other aspects of his tour. He 
instances the skyscrapers, and the question of horizontal 
and vertical transport. That again is a very interesting 
subject, because it seems to me that the more develop-
ment there is in transport the higher buildings seem 
to have gone, whereas, my view, not having been 
in America, certainly would be, that with decentralisa-
tion and the facilitating of distribution the height of 
buildings need not be so accentuated. In other words, 
the more decentralisation there is and the more rapid 
the transport and distributing methods are, the less 
buildings need rise in the air, because people can get 
about and go from place to place and from building to 
building without going to any great height at all. On 
the other hand, the speed of the vertical transport and 
the absolute necessity of it in the skyscrapers is a won-
derful development. I thank Mr. Irwin very much for 
his particularly interesting lecture. (Applause). 

Mr. IV. O. McCutcheon (A.): I do indeed count it 
a pleasure to be called upon to second this vote of 
thanks. We have had an unusual experience to-night 
and that is the message from a man who has had the 
courage to widen. his outlook on going abroad. There 
is far too often, I think, a tendency for professional 
men when travelling to be very narrow in their out-
look, and it is somewhat refreshing to hear a lecture 
in the hall that we call our own, and at a meeting which 
is organised by the Institute and hear what, after all, 
was very much of a philosophical discourse. In other 
words, Mr. Irwin has given us something of the phil-
osophy of modern times in order to try to direct our 
thoughts to the influences which that philosophy may 
have on our own work. From that point of view I 
have very much enjoyed the evening, and I feel that 
I must withdraw an opinion which I have held for 
many years, and which I can sum up by saying some-
thing like this, that "there is nothing so illogical as 
to be logical in architecture." It appeals to me on this 
line of thought that, if we are just to regard our work 
as an art and place ourselves amongst the artists, we 
should have a tendency to work by inspiration and by 
instinct, and in that case a highly developed philosophy 
or logic in our work may, in many respects, be a deter-
rent rather than a help, but to-night, I think it has 
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been most inspiring to all of us to have had drawn 
together the threads of so many influences in one com-
prehensive whole. In seconding this motion I would 
like to comment on one or two things about this mes-
sage which we have received from Mr. Irwin. The 
message to me is perhaps something like that which is 
received at a "seance" or spiritist meeting, inasmuch 
as it is a little cloudy. I must confess to a certain 
difficulty in trying to collect a clear impression, when 
I gaze one moment at a slide which consists of about 
ninety per cent. brick work and ten per cent. ornamen-
tation and the next moment when I see one which is 
almost entirely glass and has no solid construction 
beyond a small percentage of a facade. My thoughts 
of the glories of entering sunlight as expressed in the 
latter example are somewhat clouded by speculating 
upon how we are going to keep the cold out in Winter 
when we have such large areas of glass ; then, again, 
the question of economy and the question of the 
materials in use are also somewhat obscured, because 
Mr. Irwin gave us the impression that new materials 
are exerting their influences, and I think a number of 
slides that he showed were those which illustrate the 
use of a material which to my knowledge, must be two 
or three thousand years old, and that is bricks. So we 
seem to argue, as it were, in a never ending circle, and 
that is why I fall back on my old philosophy—not 
bother to be logical because, by so doing, one only gets 
himself into trouble ; at the same time I quite agree 
that we have to face to-day that which we have never 
had to face before (at any rate within the last 50 to 
80 years) , and that is a definitely worldwide considered 
movement. We have had sporadic attacks of modernism 
in America, Paris, and various parts of the world ; these 
have come and gone; they have been isolated move-
ments ; they have not been subscribed to by the bulk of 
artists or architects in even one country let alone all over 
the world, but to-day we architects are confronted by a 
very definite problem which emanates from every for-
ward moving country in the world, and that is some-
thing which must cause us to think very seriously and 
on which I am inclined to feel somewhat with Mr. 
Hamilton, a little conservative, and for the reason, that 
this movement is not obtaining only in our sphere of 
architecture: it is apparent in the musical world and it 
causes controversy in the world of literature; it is 
sweeping right throughout all the realms of art. Music 
as it was known in ages gone by, is changing. We 
have modern harmonies in music, and modern expres-
sions which are certainly very far removed from those 
of the old masters, and although in architecture we 
have some excuse in the fact that we have new material 
available, it does not appear to me that in music we 
have very much that is new. The piano still has 88 
notes, and as regards the artists' needs he still has 
canvas, oils and water colours: he has nothing new, 
and so on. I have deduced from that, something which 

I know a great many people agree upon, and that is, 
that this movement in which we are joining to-day, 
along with our brother artists and our brother musicians, 
is largely temperamental and is not the result of logic. 
It is inspired in the first place by mental reaction, or 
"temperamental" reaction rather than mental reaction, 
and I think we very often do certain things and sub-
sequently find our logical reasons for them. In that 
respect there is just this one thought that has been stirred 
by Mr. Irwin's discourse: it does appear to me that, if 
we acknowledge that at all, we need to be careful not 
to plunge too wholeheartedly into new thoughts and 
new readings of our art, because while an artist may 
paint the picture, that picture need not be hung, if it 
is disregarded later ; the musician also, who throws his 
wild notes before the audience can be very readily for-
gotten, but the architect who puts up his buildings 
knows that they stand there for some considerable time 
and we cannot escape that. Therefore, I think that of 
all the arts the art of the architect is bound, by the 
very nature of his work, to be more conservative, and 
less as it were inclined to rush after the new thing, 
and so I am to some extent an opponent of our lec-
turer's warm sympathy for the new work, inasmuch as 
I feel that we must follow only very cautiously. How-
ever, there is nothing like the stimulus of new thought. 
Our artists have acknowledged that the new schools 
which have sprung up in the past have given them 
great impetus and I fail to see how our work can be 
anything but stimulated by that which has been de-
scribed by Mr. Irwin. Inasmuch as he has been able 
to bring us a breath of the work of the world from 
foreign countries here, I think we are very greatly in-
debted to him, and I have very much pleasure in second-
ing the vote of thanks. (Applause) . 

The Chairman: You have heard what the members 
have expressed through Mr. Hamilton and Mr. McCut-
cheon. I will ask the members now to carry the vote 
of thanks. 

(Carried with acclamation.) 

Mr. Irwin: I thank you very much indeed for your 
vote of thanks. At the outset I apologised for the fact 
that my thoughts might be scattered ones, and I am 
afraid they were for the subject is a large one. One 
would always like to go over a thing like this and do 
it all over again, in the hope of producing a better 
article. I am extremely interested in the proposer's and 
seconder's remarks, and I would just like to say that 
the slides displayed were not really shewn in any en-
deavour to advocate or show any particular form or 
type of construction, but to illustrate what is being done 
abroad. I have my own definite ideas on the question, 
but my endeavour to-night was rather to show you 
what is happening, and to give my reasons for them 
happening. (Applause) . 
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The Library 
ADDITIONS TO LIBRARY 

690-699 BUILDING 
690 General 

Architects' and builders' index. 
Melb. 1930. 

[Note:-1928 ed. discarded.} 
708 ART GALLERIES AND MUSEUMS. 

Victorian and Albert Museum. 
Review of the principal acquisitions during the 

year. 1926, 1927, 1928: 8vo. Lond. 1926. 
728.6 VILLAGE AND COUNTRY HOMES 

White pine competitions. 
Design for sixty houses submitted in White Pine 

competitions pam 4o N.Y. f n.d.) 
949 ARTISTIC FURNITURE, ETC. 

Macquoid, Percy and Edwards, Ralph 
Dictionary of English furniture from the Middle 

Ages to the Late Georgian period etc. 3 vols: 
fo. Lond. 1924. 

REVIEWS 

"NOUVELLES BOUTIQUES" 
By Rene Chavance: 4o. Paris 1929 

(Leonardo Art Shop, Melb.) . 

A recently published book of excellent photographic 
plates of modern French shops has been added to the 
Institute library ; this is a book full of interest and 
instruction to all, and is of particular value to designers 
who lean towards the expression of the Modern Feeling 
in art as practised by leading Architects on the 
Continent. 

Paris shows us the fashions to adopt in the things 
we buy in shops, and if we are in search of the new 
fashions in stone, metal, wood and glass, of the shops 
themselves, we may truly find a fine collection of the 
best examples of to-day in the book under review. 
Every day in Paris, it is said, the light of heaven shines 
on a new model shop front, and that this daily rhythm 
is increasing. 

These new designs from an architectural standpoint 
recall nothing very near or far away in any style the 
world has before seen. The modes evolve a new aspect 
in architecture. The old style has come to its end for all 
those who would progress with the times. The illustra-
tions are particularly useful to designers of shops 
because they are all reproduced to a large scale. You can 
see how the work is done, you know the materials, and 
you need nothing more to remind you of what you have 
seen abroad. The feeling of modernism runs through 
them all. Some you will not like, but the selection of 
these forty-eight plates is claimed by the author to be a 
collection of the best examples of recent work. A 
great variety of shops is illustrated—Jewellers, Hard- 

ware Merchants, Confectioners, Restaurants, Music 
Shops, Libraries, Motor Showrooms, Toy Shops and so 
on. They are related by a distinct character running 
through the whole of the designs, but this character is 
not of the kind that ends in the creation of tiring 
repetition. 

The art of Publicity, that necessary factor that an 
Architect must acknowledge and provide for in his 
designs for shops, is given prominent expression to. 
Particular goods require isolation for their effective dis-
play thus assembling them in small groups in order to 
advertise their value. One may have wrought-iron work, 
mirrors or what not, as the basis of his design, but 
these illustrations are intended to show us that in the 
use of any of these materials, we must, in designing, 
think of their suitability for putting forward the goods 
to be shown so as to make them more attractive to the 
buyer who is caught by the window in the street, but 
is held by the rapture of the shop's interior, with its 
fascinating lines, its wonderful colourings and its com-
fortable and seducing furnishings, upon which the ar-
ticles are shown in ingenious fashion, and above all by 
that most precious, most supple, and modern of presen-
tations, the illumination and lighting which fulfils a 
role unknown in other spheres. 

In the shop front we are told in the preamble to 
"Nouvelles Boutiques," that in and on the shop-front, 
artificial lighting has increasing importance. The win-
dow, which has its side-lights, its friezes, foot-lights 
and projectors so arranged that the goods displayed are 
bathed in dazzling light, leads to the inside of the shop 
where the effect is multiplied by hidden sources of 
light, in juttings from cornices, lights falling from 
cupolas, reflected from ceilings and leaving occasionally 
a portion in semi-obscurity to intensify its power on 
certain points upon which it is desired that attention 
should be concentrated. It is contended that it is this 
fairyland of lighting, falling on right colour and line, 
that gives character and enchantment to modern shops 
of distinction and which, no doubt, is a work of art 
of its kind, that in a great measure expresses to-day, the 
life of our time. 

—Walter R. Butler, F.R.I.B.A., F.R.V.LA. 

ENGLISH HOMES--Early Tudor Period, 1485-1558. 
By H. Avery Tipping, M.A., F.S.A. Fo. Lond., 1921. 

This volume, the second of the series acquired by the 
R.V.I.A. Library, not only maintains the excellent stan-
dard set by vol. 1, but introduces to the reader and 
student those magnificent examples of English domestic 
architecture which were erected just prior to, and dur-
ing the dissolution of the monasteries. 

It was only natural that the great dissemination of 
wealth, brought about by this dissolution, should show 
itself in the homes of the "newly rich" of that 
period. Another innovation, clearly portrayed by many 

(Victorian ed.) 4o 
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of the examples given, was the introduction of Italian 
craftsmen into England by Henry VIII. ; these Southern 
European craftsmen, bringing with them arts beloved 
of the classicist, on commencing work in the northern 
land, sowed the seed of another great period 
in architectural history—the English Renaissance. A 
very cursory glance, however, is sufficient to show that 
England was still Gothic at heart, and it is only in 
details that the influence of Italy is seen. The many 
examples showing the application of terra-cotta orna-
ment hold added interest in view of the return to favour 
of this material. 

The very fact that the whole of the volume under 
review, has been devoted entirely to the principal works 
only, of a period covering in all less than seventy-five 
years, gives ample evidence of the remarkable building  

activity of that time. One expects something unusual 
in such a period, and the author, with his fascinating 
copy and delightful photographic reproductions gratifies 
those expectations to the utmost. 

In four hundred well filled pages devoted to this 
"fire-side tour," those on Compton Wingates, that love-
able Warwickshire home, must claim pride of place. 
This well known country seat has been sketched, photo-
graphed and measured, but the very atmosphere of 
Springtime in Warwickshire is bound up within the 
cover in this work. 

Probably never before have England's ancestral halls 
been presented to the student with such clarity and 
thoroughness as in this "Country Life" series. 

—John F. D. Scarborough, A.R.V.I.A. 

Members' Section 
MR. P. A. OAKLEY, F.R.I.B.A.—We have to con-

gratulate Mr. Percy A. Oakley upon having been elected 
a Fellow of the Royal Institute of British Architects. 

MESSRS. C. H. BALLANTYNE (F.), A. A. NOAD (A.) 
and L. F. LISCOMBE (A.) have left Melbourne. Each 
of these members is going abroad for the purpose of 
further study of the activities of the profession in other 
lands. 

MR. E. F. BILLSON (A.).—Mr. Billson has left Mel-
bourne for the purpose of making a tour of England, 
America and the Continent and is expected to be ab-
sent for about 18 months. Mr. Billson was the first 

Graduate of the Diploma of Architecture Course at the 
Melbourne University and was a member of the firm of 
Lippincott & Billson which won the first award in the 
Competition for designs for the University of Auckland 
(N.Z.) in 1922. 

An Associate Member of the R.V.I.A., who occupies 
the unique position of being a member of the Institute 
of Commonwealth Accountants also, would be glad to 
hear from any member who desires assistance in the 
supervising of the financial side of an Architect's office. 

Further particulars may be obtained from the Sec-
retary (Mr. J. B. Islip). 

ARCHITECTURAL EXHIBITION 
Members are reminded that the Architectural Ex-

hibition will be opened in the Town Hall, Melbourne, 
on Friday, 1st August next, and will remain open until 
Saturday, 9th August. 

Any further particulars desired may be obtained on 
application to the Secretary (Mr. J. B. Islip). 

SYLLABUS FOR FORTHCOMING 
MEETINGS OF THE INSTITUTE 

The following dates have been decided upon for 
general meetings of the Institute during the remaining 
portion of the current year. 
August 11th (Monday) . 	October 6th (Monday) . 
September 11th (Monday) . November 3rd (Monday) . 

December 18th (Thursday) . 
All members are asked to make a special note of these 

dates as it is desired that every meeting should be as 
well attended as possible. Members will be advised 
regarding the special business of each meeting, at the 
usual time prior to such meeting.  

BUILDING REGULATIONS 

A complete set of the Building Regulations in force 
in the various metropolitan municipalities, may be seen 
in the Allied Societies' Library at the Kelvin Hall, 53-55 
Collins Place, Melbourne. 

JOURNAL OF PROCEEDINGS 

A communication has been forwarded to all Registered 
Architects who are not associated with the R.V.I.A., and 
who are not already subscribers to the Journal, calling 
attention to the new issue and emphasising the desir-
ability of all Architects becoming subscribers. In the 
letter, attention is directed to the efforts which are con-
tinuously being made by the Institute for the upholding 
of the dignity of the profession and correspondence 
from Registered Architects upon any professional matter 
is invited. Any ideas bearing upon this, which may be 
considered to be of general interest, will, if possible, 
be ventilated through the medium of the Journal. 
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Board of Architectural Education 
R.V.I.A. SILVER MEDAL (DESIGNING AND 

PLANNING) COMPETITION, 1930 

We have pleasure in announcing the following awards 
in regard to the R.V.I.A. Silver Medal (Designing and 
Planning) Competition, 1930:— 

Second Prize: Certificate and special prize awarded 
by the President (Mr. T. J. Buchan)—Mr. Keith Reid, 
50 Nirvana Avenue, East Malvern. 

Third Prize: Certificate of Honourable Mention—Mr. 
D. B. Windebank, c/o Electricity Commission, Melb. 

The First Prize (the Silver Medal) was not awarded 
this year, as the Assessors (Messrs. L. F. Irwin and 
F. J. C. Sale) considered that none of the five designs 
submitted was handled in a sufficiently able manner, 
either as a whole or in detail. It would appear that 
sufficient knowledge of the broad principles of design, 
particularly of planning is lacking in the five com-
pleted schemes submitted. Eleven competitors took part 
in the original "en loge" section of the competition held 
in December last, but only five submitted completed 
designs. 

The subject for this year's competition was "A town 
hall and municipal offices for a city of the population 
and prosperity of the City of St. Kilda." 

DESIGNS IN THE R.V.I.A. SILVER MEDAL 
COMPETITION 

(Notes by the Assessors, MESSRS. L. F. IRWIN and 
F. J. C. SALE) 

Second Prize: Mr. Keith Reid. "Whilst this design 
complies quite closely with the general conditions it 
shows much departure from the Esquisse. In fact, it 
may almost be said there is no resemblance between the 
two. The use of the Site is logical and the general 
arrangement of the plan is good, being conceived on 
broad simple lines, but with more consideration it could 
be much improved in detail. For instance, the stairways 
in the Municipal Block Entrance Hall are much over-
done and are in too grand a manner for the purpose. 
The stairways at the rear of this block which serve also 
as escapes from the hall, have no natural light. If 
they were to be used solely for the latter purpose, well 
and good. 

The auditorium is on good lines, both in plan and 
section, but the stage needs much more consideration, 
as it would fail acoustically. 

The service between the kitchen quarters and the 
supper room is pitiable, and appears to be the outcome 
of too much straining after rigid symmetry. In a block 
of buildings of this scale, on a free site, this is quite 
unnecessary, and invariably leads to bad faults. Another 
fault arising from this cause, is the access staircase to the 
caretaker's quarters, which is extremely complicated, and  

the author, having apparently realised this, has solved 
the difficulty by the masterly method of omitting it from 
the elevation. 

The style of external treatment may be said to per-
haps lack a little in dignity for the particular purpose, 
and to be too much influenced by the 'up-to-the-minute' 
character of much of the work being produced in other 
countries ; such work may run the risk of appearing 
faded almost before erection is completed. These draw-
ings are well produced and it is regrettable that cir-
cumstances did not permit of their completion." 

Third Prize: Mr. D. B. Windebank. "This design 
bears slight resemblance to the Esquisse but complies 
broadly with the conditions, as to planning require-
ments. The use of the site is fair, but the planning of 
the Municipal Block is poor, being very cramped. Im-
portant offices are very badly lighted. Surely there is 
no need for this, particularly on an ample site. 

The auditorium is well done, but the ceiling is bad, 
the small pocket at the top producing, no doubt inter-
esting, but undesirable effects acoustically. Planning 
about the auditorium is fair, but again the supper room 
service is deplorable. 

External treatment is fairly good 
are well produced." 

The remaining three candidates have been supplied 
with a criticism of each set of drawings submitted in 
the competition. 

R.V.I.A. BRONZE MEDAL COMPETITION, 
1930 

We have pleasure in announcing the following awards 
regarding the R.V.I.A. Bronze Medal Competition, 
1930:— 

First Prize: The R.V.I.A. Bronze Medal and Certi-
ficate—Mr. A. N. Baldwinson, Gordon Institute of 
Technology, Geelong. 

Second Prize: Certificate and special prize awarded by 
the Vice-President of the Institute (Mr. L. F. Irwin) 
was gained by Mr. J. Kirkland Robertson, c/o Messrs. 
H. H. & F. B. Kemp, Architects, 405 Collins Street, 
Melbourne. 

The third prize was not awarded. The prizes won 
in the competition were presented to the winning com-
petitors by the President (Mr. T. J. Buchan) at the 
monthly meeting of the Institute held on the evening 
of Monday, 2nd June. 

In recommending the award of the Bronze Medal 
to Mr. Baldwinson the Assessors of the competition 
(Messrs. E. F. Billson and A. R. Butler) expressed 
eulogistic congratulations upon the excellence of the 
composition and presentation of his drawings and 
special mention was made of the particular care and 
attention to detail given by him in the preparation of 
the drawings. 

and the drawings 
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MEASURED DRAWINGS COMPETITION, 
1930 

(The following are the comments that have been made 
by the Assessors) 

Winning Drawings: A. N. Baldwinson. The author 
of this set is to be congratulated upon the very excellent 
standard of his work throughout, which in the opinion 
of the assessors, in every way merits the award of the 
R.V.I.A. Bronze Medal. The composition of the sheets 

■ has been skilfully handled and the drafting and render-
ing in particular, are excellent. The field notes also, 
exhibit evidence of considerable skill with the pencil 
on the part of the competitor and of precision and care 
in the measuring of the work. In every way the draw-
ings reflect great credit upon the authors. The assessors 
suggest that the plan sheet of this set, as well as the 
North elevation sheet of the design placed second, might 
be preserved by the Institute. Should the authors agree 
to this, a valuable standard would be provided which 
should be of assistance to students who may, in future 
years, enter for the Bronze Medal Competition. 

Second Prize: J. Kirkland Robertson. The author of 
this set is to be very highly commended for the general 
excellence of his work. Such a delightful and skilfully 
executed example of draughtsmanship, clearly demon-
strates the unusual ability of the author. The assessors 
had great pleasure in awarding the second prize to this 
set, which most fully merited it. 

(The remaining candidates have been supplied with 
a criticism of each set of drawings submitted in the 
competition.) 

(Mr. Baldwinson was also successful recently in gain-
ing the first prize in the R.V.I.A. Sketching Competi- 

tion, 1930, when the Board was greatly impressed by 
the brilliance of his work in that competition) . 

In recommending the award of the second prize to 
Mr. Robertson, the Assessors expressed high appreci-
ation of the excellence of the draughtsmanship, com-
position, and accuracy of his drawings, and particular 
mention was also made of the high standard of the field 
sketches submitted with the drawings. 

Nine competitors submitted completed drawings in 
the competition. 

The subject of the competition was the Southern, 
Northern and Western Facades of the St. James' Old 
Cathedral at the intersection of King and Batman 
Streets, West Melbourne. 

THE TECHNICAL SCHOOLS' DIPLOMA 
COURSE 

After considering a proposal to recognise the "Tech-
nical Schools' Diploma Course," the Board recorded its 
opinion that there is room for only one properly equip-
ped school of design in Victoria and that it would there-
fore recognise only the University Atelier. 

NOTES OF ADVICE TO PERSONS CONSIDERING 
THE UNDERTAKING OF A COURSE IN 

ARCHITECTURAL EDUCATION. 
(These have been prepared by the Board of Architec-

tural Education of the Royal Victorian Institute of 
Architects, for the "Vocational Guidance Scheme of the 
Education Department of Victoria.) 

A copy of the document may be seen by any member 
of the R.V.I.A. upon application to the Secretary 
R.V.I.A. 

ARTICLES AND CORRESPONDENCE 
It is desired to point out that the opinions of writers 

of articles and letters which appear in the R.V.I.A. 
Journal must be taken as the individual opinions of 
their authors and not as representative expressions of 
the Institute. 
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Town Planning Conference 
CONFERENCE for the purpose of urging the Vic- 

torian Government to pass a town-planning act 
was held at the Kelvin Hall, Melbourne, on June 

25th. It was organised by the Royal Victorian Institute 
of Architects and the President of that Institute (Mr. 
T. J. Buchan) presided. Representatives from the 
various allied technical societies were present, the fol-
lowing having been represented: the Royal Victorian 
Institute of Architects, the Victorian Advisory Com-
mittee of the Institution of Civil Engineers (London), 
the Institution of Engineers, Australia (Victorian Divi-
sion), the Victorian Institute of Surveyors, the Victorian 
Institute of Engineers, the Australian Chemical Insti-
tute (Victorian Branch) and the Institute of 
Refrigeration. 

On the invitation of the R.V.I.A., Alderman Frank 
Stapley (F.), Chairman of the Metropolitan Town-
Planning Commission, and Councillor E. C. Rigby, 
Deputy Chairman, attended. Alderman Stapley outlined 
the main features of the work of the Commission dur-
ing the last seven years, describing the labour which 
had attended the obtaining of the necessary data and 
the preparation of tables of statistics for the guidance 
of the Commission in forming the basis of its reports, 
and detailing its various activities. Councillor Rigby 
followed, drawing attention more particularly to some 
of the items which had to be considered from a legal 
and legislative point of view. (Mr. Rigby is a 
solicitor. ) 

Mr. L. F. Irwin (F.) praised the work done by the 
Commission and made eulogistic allusions to its report 
and after Mr. P. A. Oakley (F.) had made similar 
references, Mr. Irwin moved "that the conference 
strongly approves of the recommendations of the Com-
mission for the establishment of a permanent town-
planning authority vested with executive power, as out-
lined in its final report, and that the Minister of Public 
Works (Mr. Jones) be asked to receive a deputation 
consisting of one representative of each of the allied 
societies in order that the resolution may be presented." 
This was seconded by Mr. E. L. Braid, of the Victorian 
Institute of Surveyors. Messrs. R. M. Scott, City En- 

gineer, Melbourne, and C. S. Steele spoke in similar 
terms for the Victorian Division of the Institution of 
Engineers, Australia. Messrs. E. L. Braid and R. E. 
McComb read lengthy communications expressing the 
attitude of the Victorian Institute of Surveyors, which 
supported the proposal, and Messrs. R. J. Bennie and 
A. E. Hughes, on behalf of the Victorian Institute of 
Engineers, opposed the motion, their Institute having 
been of opinion that the time for the creation of such 
a body was not opportune; moreover, the V.I.E. thought 
that there was great danger that such a board would 
interfere with the interests of property owners and 
there was a chance that properties might be confiscated 
wrongly. In presenting the resolution which had been 
adopted by the V.I.E., Mr. Bennie read out the text, 
which in one place referred in a somewhat derogatory 
manner to the members of the Commission, which 
Alderman Stapley spiritedly resented and in this he was 
strongly supported by Councillor Rigby, who protested 
vigorously against the detracting statements which were 
contained in the resolution of the V.I.E. He enlarged 
upon the great work that had been accomplished by the 
members of the Commission in a purely honorary man-
ner and laid down the dictum that a body of men who 
had, for seven years, devoted an enormous amount of 
their time to the collecting of information concerning 
town-planning from every available source throughout 
the world, and who had collated and marshalled all the 
facts relating to the subject that were obtainable, could 
hardly, by any stretch of the imagination, be considered 
"laymen." Moreover, he pointed out that on the Com-
mission, in addition to Alderman Stapley (who is an 
Architect), there are surveyors and municipal engineers, 
so that he scarcely understood how the appellation 
applied. 

For a time, there was considerable warmth of feeling 
displayed by the meeting at the attitude of the repre-
sentatives of the V.I.E. and it required all the tact that 
the Chairman could bring to bear to clear the 
atmosphere. 

Eventually, the motion was put to the meeting and 
declared "carried unanimously," the representatives of 
the V.I.E. refraining from voting. 
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The Display Floors 
The following is a copy of a letter which has been 

communicated to all members of the R.V.I.A. by the 
President (Mr. T. J. Buchan) respecting the Display 
Floors. 

"There can be no doubt that the Display Floors at 
the Allied Societies' Trust Building have proved a great 
acquisition to our profession, in that the Architect has 
been able to obtain a comprehensive view of building 
materials exhibited in a comparatively small area. Many 
manufacturers and manufacturers' agents have taken 
considerable space on the floors and they have made an 
earnest endeavour to display materials which are useful 
in building practice in such a manner as to impart as 
much information as possible, not only to Architects but 
to the public, the members of which are interested in 
building. 

"The Architects of Victoria should realise that in 
order to make their official home (Kelvin Hall) the 
success which we have all hoped for, they must support 
in every way, both with their attendance and their 
influence, these Display Floors. I am, therefore, asking 
you to make it an office rule to inspect these floors in 
connection with every commission which comes into 
your office and to conduct each client over the floors in 
order that all may be made familiar with the best build-
ing practice and with the best materials that are 
available. 

"Several complaints have been made by merchants 
whose materials, although specified, have not been used. 
This has been due to the fact that the merchant has not 
known of such specification, and such a state of affairs 
is hardly in the interests of :- 

1. The Architect's client. 
2. The merchant whose product has been specified, 

inasmuch as he has not only lost that particular 
business, but in consequence of a cheaper and 
inferior article having been substituted, his repu-
tation may be permanently jeopardised. 

3. The honest contractor who submits prices in ac-
cordance with the requirements or specifications. 

"The difficulty may be easily overcome by the Archi-
tect, when specifying particular materials, acquainting 
the firms whose products he desires to use, with the 
fact that he has specified them. 

"I trust that my suggestions will be accorded very 
serious consideration. 

Yours faithfully, 
(Sgd.) T. J. BUCHAN, President, R.V.I.A." 

A full description of the use of lead throughout the 
ages, its composition and production, are beyond the 
scope of this treatise. The limited space available will, 
it is hoped, be devoted to better advantage in an honest 
endeavour to resuscitate in the present generation, some 
of the enthusiasm for lead working, so apparent in sur-
viving examples of mediaeval craftsmanship in England 
and on the Continent. 

Considering first, some suggestions prompted by the 
study of mediaeval works, the following may all be 
adopted in present day work with the knowledge that 
time has proved the value of the metal as a building 
material. 

Spoutings, Rain-Water Heads and Down Pipes.--
Mediaeval buildings in England particularly, are largely 
responsible for the re-introduction of the rain-water 
head and down pipe as a decorative adjunct. The 
author suggests the adoption of lead straps to down 
pipes, whether these down pipes themselves be of lead 
or not. The lead straps would lend themselves admir-
ably to simple decorative effects and the rather "tinny" 
appearance of the usual galvanised sheet iron would be 
overcome. 

Church Architecture, with its gargoyles or decorative 
water spouts, its spires, turrets, finials, leaded windows, 
terminal crosses, etc., probably gives greater scope to the 
lead worker than any other type of construction. The 
return of the early customs of constructing decorative 
lead fonts, brings forward endless possibilities in the 
decoration of this metal. Artistic church lighting fix-
tures might be produced inexpensively by the use of 
pierced lead-work. 

Decoration of Leadwork.—In mediaeval times, one of 
the most useful methods of decorating leadwork was to 
gild it. The dome of St, Sophia, in Constantinople, is 
said to have been so treated. Whilst it seems almost 
sacrilege to hide the beauties of the natural material 
with "Gold Paint" the necessity may arise and for this 
reason, the following extract from an eighteenth cen-
tury recipe book is given:— 

"Take sheets of tinfoil and grind them into common 
gold size. With this, wipe your lead over ; lay on your 
gold leaf and press it with cotton: it is a fine gilding 
and has a beautiful lustre." 

Application of Lead to Other Materials.—The pos-
sibilities of the use of lead in its application to other 
materials appears, on consideration, to be practically 
inexhaustible. The following suggestions will, how-
ever, indicate the author's ideas in this direction:- 

"Non-slip" strips let into the treads of marble, con-
crete or terazzo stairs. Decorative schemes carried out 
by the insertion of lead units in stone, applicable par-
ticularly to small garden features, such as sun dials, and 
also to altar fronts, giving a grissille effect. Applied 
lead backgrounds to wall fountains, and beaten lead 

THE POSSIBILITIES OF LEAD IN 
BUILDING CONSTRUCTION 

(An abstract of the thesis submitted by Mr. J. D. F. 
Scarborough [A.), in the recent competition dealing 
with the above subject, which was promoted by Messrs. 
John Mcllwraith & Co.) 
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clock faces, with gilded numerals. External decorative 
lighting features, urns, vases and fountains for use in 
formal garden treatments. 

Fanlights and Skylights.—Examples of the use of lead 
as an ornamental feature are to be seen in the fanlights 
and skylights of many houses of the Eighteenth Century 
in London, particularly in those bearing the delicate 
touch of the Brothers Adam. These fanlights were con-
structed by applying lead castings to a background of 
iron and no other material than lead, could give that 
touch of refinement to the designs for which those 
Architects were so justly famous. The same principle 
might be applied equally well to-day, not only to f an-
lights, but to such features as the usually uninteresting 
skylights seen in our banking chambers and public 
buildings. 

Name-plates and numerals when applied to gate piers. 
Lead coverings to doors or decorative panels in same. 
Memorial tablets and inscription plates. Decorative 
surrounds and crestings to tellers' boxes in banking 
houses. Plaques as applied wall decorations. Perfor-
ated lead panels applied over glass. The silhouettes pos-
sible by the adoption of this last suggestion, offer a wide 
range of opportunities, whether for decorative effects or 
purely as advertising media. Another idea full of pos-
sibilities is the use of lead as a decorative facing to the 
mail box and letter slots in office buildings and also  

surrounds to lift indicators. Investigation has led the 
author to believe that this field, at least in Australia, as 
yet remains unexploited. 

Sir Lawrence Weaver, in his excellent treatise on 
English Leadwork, offers the very practical suggestion 
that the application of sheet lead work to a background 
of steel plating, to give the necessary rigidity, would 
open up fresh avenues to ideas which could be readily 
applied to the most modern methods of building 
construction. 

The more one studies the possibilities of lead in 
building construction, the greater appears the field for 
its varied uses. If these possibilities be exploited by 
designers and craftsmen, alive to and in sympathy with 
the "humble metal," our buildings and cities will be 
enriched and our homes and gardens beautified. 

To quote Viollet-le-Duc:— 
"That which gives to the leadwork of the middle 

ages a particular charm is, that the means they employ 
and the forms they adopt, are exactly appropriate to 
the material. Like carpentry or cabinet work, plumbing 
was an art apart, which borrowed neither from stone nor 
wood in its design." "Mediaeval lead was wrought like 
colossal goldsmiths' work, and what is to prevent us, 
with all our modern appliances, education and scope, 
from equalling and even surpassing those standards ?" 

Proceedings of General Meeting of the Institute 
Held on 2nd June, 1930, at 8 p.m., at Kelvin Hall, Collins Place, Melbourne 

Chair 
The President (Mr. T. J. Buchan) in the Chair. 

Minutes 
On the motion of Mr. K. A. Henderson (F.) , se-

conded by Mr. P. B. Hudson (F.) , the Minutes of the 
meeting held on the 6th May, 1930, were confirmed. 

The Chairman: It is particularly gratifying to your 
Council to see such a good attendance this evening and 
to find some of the members who have not been along 
for some considerable time present. We welcome you. 
I might say that it would help these meetings greatly if 
each one of you undertook, as has been done by one 
or two members to-night, to bring along a member who 
has not been here for a year or two. If members be-
come interested in the meetings, I am sure that a very 
much better spirit will prevail throughout our pro-
ceedings. 

Apologies 
Apologies for absence were received from Messrs. 

W. A. M. Blackett (F.), A. S. Hall (A.), W. S. P. 
Godfrey (F.) , J. S. Gawler (F.) , G. R. King (F.) and 
W. A. Drummond (F.). 

Death of Mr. IV. H. Cleverdon 
The Chairman: It is with feeling of regret that I 

refer to the loss of another member of the Institute 
whose death has occurred during the last two or three 
days after a long illness. I refer to Mr. W. H. Clever-
don, a practitioner in Geelong, who has been a member 
of the Institute for some forty years. He passed away 
on Friday last. On your behalf, I sent a letter of con-
dolence to his relatives and I would ask you to stand 
for a few seconds in silence. 

The Chairman: The President and members of the 
Australian Concrete Products' Association extend an 
invitation to members and students of the Institute to 
attend a meeting of the Association on Wednesday, 11th 
June, when an address on "The Manufacture of Port-
land Cement" will be delivered. 

The Chairman: At the invitation of Mr. C. H. Perrin, 
M.I.E.(Aust.), Chief Engineer of the Victorian Rail-
ways Construction Branch, the Institute will make an 
official visit of inspection to the Spencer Street Bridge 
on Thursday, 26th June. Members and students of the 
allied societies have also been invited to attend this 
inspection. 
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R.V.I.A. Bronze Medal (measured drawings) 
Competition, 1930 

The Chairman: In connection with this competition, 
the subject was, as you know, a drawing of Old St. 
James's Cathedral. 	This competition is an annual 
one, open to students under 25 years of age, and the 
winner of the competition this year is Mr. A. N. Bald-
winson, of the Gordon Institute of Technology, Gee-
long. The assessors expressed their congratulations to 
the winner upon the excellence of the composition and 
presentation of his drawings, special mention being 
made for particular care and attention to the detail. I 
might also say that it was only at the last meeting that 
I had the pleasure and privilege of presenting to Mr. 
Baldwinson, as the winner of the R.V.I.A. Sketching 
Competition for 1930, another prize. I am sure that 
Mr. King, who is absent through illness, must be a very 
proud man in seeing Mr. Baldwinson go so far, and it 
is rather unique that we should have a winner of two 
competitions coming along so quickly. The second prize 
in connection with the Bronze Medal Competition was 
awarded to Mr. J. Kirkland Robertson. The assessors 
also express high appreciation of this competitor's drafts-
manship and the accuracy of his drawings. They state 
that the standard of his field sketches was very high. 
Mr. Baldwinson was then handed the certificate, the 
Bronze Medal to follow in due course. 

Mr. Baldwinson: In returning thanks, I would like 
to congratulate the other competitors in the competition. 
I knew that if I was to get a place I would have to do 
my best, and I am very delighted to have won the 
competition. 

The Chairman: I understand that Mr. Robertson in-
tended to get leave from camp at Broadmeadows in 
order to be present, but he must have been delayed. 

T own Planning 

The Secretary read a letter sent by the R.V.I.A. to 
each of the allied societies convening a joint general 
meeting of the members of the allied societies with a 
view to making joint representations to the Govern-
ment for the introduction of a Town Planning Bill on 
the lines recommended in the recently issued final report 
of the Metropolitan Town Planning Commission. The 
joint general meeting to be held at the Kelvin Hall on 

Wednesday, 25th June, at 8 p.m., when all members 
were urged to make a special effort to be present. 

The Chairman: This matter was brought before Coun-
cil at to-day's meeting, and the Council appointed Mr. 
K. A. Henderson and Mr. L. F. Irwin (F.) to be the 
speakers on behalf of your Institute. 

R.V.I.A. Silver Medal (designing and planning) 
Competition, 1930 

The Chairman: The assessors did not award the Silver 
Medal, as they considered that none of the five designs 
which had been submitted was handled in a sufficiently 
able manner. The second prize was awarded to Mr. 
Keith Reid, and the third prize to Mr. D. B. Winde- 
bank. I have very much pleasure in handing Mr. 
Windebank this certificate, and I wish him further suc-
cess. (Mr. Reid was not in attendance.) 

Letter from Mr. H. E. Bartlett 
The Chairman: A very interesting letter has been 

received by the Secretary from Mr. H. E. Bartlett (A.), 
now in England, regarding his travels in America. The 
letter which is too lengthy to read is laid on the table 
should any member or student desire to peruse it. 

R.V.I.A. Street Architecture Plaque 
The Chairman: In connection with this competition, 

prizes have been awarded to Mr. J. C. Barton and to 
Mr. H. J. Tribe. I have very much pleasure in making 
these presentations and I congratulate you both. (A 
note relating to this Competition will be found in an-
other part of the Journal.) 

Architectural Exhibition 
The Chairman: Members and students are reminded 

that competitions have been promoted by the Exhibition 
Committee for designs for two types of small residences 
as a special feature of the forthcoming exhibition to be 
held at the Melbourne Town Hall in August. Copies 
of the conditions governing the competitions may be 
obtained upon application to the Secretary to-night. 

Illustrated Lecture 
The President then invited Mr. L. F. Irwin to address 

members on "The trend of Design as shown in Modern 
Architecture." The address will be found in another 
part of the Journal. 
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Proceedings of General Meeting of the Institute 
Held at the Kelvin Hall, on Monday, 7th July, 1930, at 8 p.m. 

Chair 
The President (Mr. T. 

Chair. 

Minutes 
The Chairman: The Minutes of the last General 

Meeting will be published in the next issue of the jour-
nal and will be submitted to the next meeting. 

Apologies 
Apologies for non-attendance were received from 

Messrs. M. R. Barlow (A.), W. A. M. Blackett (F.), 
A. R. Butler (F.) , R. O. Ellis (A.) , W. O. McCutcheon 
(A.) , W. T. Meldrum (F.) and P. A. Oakley. 

Inspection of Jewish Synagogue 
The Chairman: At the invitation of Mr. Nahum Bar-

net (F.), the Institute will make an official visit of 
inspection to the new synagogue, Toorak Road, South 
Yarra, on Thursday, 7th August, at 10 a.m. Members 
and students desiring to take part in the inspection, 
which should be of unusual interest, are invited to meet 
outside the synagogue in Toorak Road near its junction 
with St. Kilda Road, at 10 a.m. on the date stated, viz., 
7th August. 

Railway Viaducts 
The Chairman: The President and members of the 

Institution of Engineers, Australia (Melbourne Divi-
sion) , extend an invitation to members and students of 
the R.V.I.A., to attend a general meeting of the Institu-
tion on Tuesday, July 15th, at 8 p.m., in the Kelvin 
Hall, when an address, illustrated by lantern slides, will 
be given by Mr. W. D. Chapman, M.C.E., A.M.I.E. 
(Aust.), entitled "Railway Viaducts on the Albion to 
Broadmeadows Line." 

Employment Bureau 
The Chairman: Members are reminded that an em-

ployment bureau is conducted by the Secretary, and any 
practitioners who desire assistance in their offices may 
obtain from Mr. Islip particulars relating to the train-
ing and qualifications of draughtsmen who are seeking 
employment. I am asked to draw particular attention 
to the fact that a member of the Institute who specialises  

in preparing perspective drawings offers his services in 
that capacity. Any member desiring assistance in that 
direction at any time is asked to communicate with the 
Secretary who will supply particulars promptly. 

Next General Meeting 
The Chairman: Members and students are asked to 

make a particular note in their diaries that the next 
general meeting of the Institute will be held on Mon-
day, August 11th, at 8 p.m., in the Kelvin Hall, when 
an address on "Supervision and the Relationships of the 
Contracting Parties" will be given by Mr. Kingsley A. 
Henderson, F.R.I.B.A., F.R.V.I.A. Meetings have also 
been arranged for 6th September, 5th October, 7th 
November and 18th December. 

Clerks of Works 
The Chairman: The Clerks of Works' Association has 

drawn the attention of the Institute Council to the 
unfortunate state of unemployment existing in its ranks 
because of the prevailing state of depression in the 
building industry. Any member desiring the services of 
a clerk of works is invited to communicate with the 
Institute Secretary, who will supply particulars of the 
men available for employment. 

Exhibition 
The Chairman: In connection with the Architectural 

Exhibition to be held at the Melbourne Town Hall in 
August, members are asked to assist by submitting in-
tended exhibits as early as possible. A considerable 
amount of material for exhibition was submitted to-day 
but it is understood that several members have further 
exhibits not quite ready for submission. Members are 
urged to send any material they have available up to 
the Institute Office not later than the 8th July in order 
that the work of the Exhibition Committee may be 
facilitated. 

The special business of the meeting, which took the 
form of a "Question Night," was then submitted. In 
all, twenty-one questions had been received from mem-
bers; these dealt principally with matters associated with 
professional practice. They formed the subjects of 
interesting discussion, the publication of which has been 
arranged for in the September issue of the Journal. 
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COMPETITION 

Design for Street Architecture Plaque 

In the competition for a design for a plaque to affix 
to those buildings that have gained the Institute Street 
Architecture Medal, the assessors reported that no 
design submitted was considered suitable; certain quali- 

ties which existed in some of them however, will be 
incorporated in a new device which will become the 
official pattern. 

Two of the competitors (Messrs. J. C. Barton and 
H. J. Tribe) were awarded £3 3s. and £2 2s. 
respectively. 

REGISTERED ARCHITECTS' SECTION 

Several eulogistic notes have been received from 
Registered Architects (other than members of the In-
stitute) respecting the R.V.I.A. Journal. It is hoped 
that as things progress, the publication may be made 
more interesting to non-associated Architects. A letter 
containing notes respecting the Journal and the desir-
ability of all members of the profession becoming sub-
scribers to it, has been forwarded to all Registered 
Architects in Victoria. 

At a recent meeting of the Architects' Registration 
Board of Victoria the subject of reciprocity of registra- 

tion to those who may be registered in the different 
States was considered. 

It was decided to ask the other State Boards to 
agree to the scheme and it was also decided to use every 
effort to induce the Government to afford greater pro-
tection to the title "Architect," several cases having come 
under the notice of the Board in which members of the 
general public have been misled and defrauded. 

Mr. E. A. Bates, F.R.V.I.A., was re-elected Chairman 
and Mr. A. J. Wood was welcomed as a representative 
of the Government. (Mr. Wood is Acting Chief Archi-
tect of Public Works) . 

NOTES REGARDING THE PUBLICATION OF THE R.V.I.A. JOURNAL 

Considerable inconvenience having resulted from the 
lateness of the date upon which the publication of 
several issues of the Institute Journal has been effected 
during the last few months, the Council is very anxious 
to make an alteration. 

It is recognised that the improved form in which the 
Journal is now issued occupies much more time in pro-
duction than was formerly the case and it is also known 
that the Journal Committee has great difficulty in ar-
ranging for prompt publication, principally in con-
sequence of the delays which occur in the submission  

of matter on the part of those members who are looked 
to to provide the material, such as papers, abstracts of 
lectures, reports, etc., and it has been decided that in 
connection with subsequent issues the whole of the mat-
ter for inclusion must be placed in the hands of the 
Secretary or the Hon. Editor not later than the last day 
of the month preceding the month of issue. 

It is hoped that by strictly adhering to this rule, the 
work of all those who are associated with the publica-
tion will be eased and the Journal will be in the hands 
of members at an earlier date. 
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Students' Section 
Architectural Students' Society of the R.V.I.A. 

T the third general meeting, a very interesting 
debate took place, the subject having been 
"Modernism v. Tradition in Architecture." 

Mr. J. La Gerche opened the debate by speaking for 
Tradition and he was followed by Mr. P. E. Spier, who 
took the Modernism side. Several members expressed 
their views and Mr. O. W. McCutcheon, A.R.V.I.A., 
who was present, closed the debate by speaking for 
Tradition. A full report of the discussion appeared 
in the June issue of the Students' Society Journal. 

The office-bearers for the year 1930 are as under:—
President, Mr. Horace J. Tribe; Vice-Presidents, Messrs. 
E. Keith Mackay and G. T. Farries ; Hon. Sec:, Mr. 
J. C. Barton; Hon. Treasurer, Mr. S. A. Morris; Com-
mittee, Messrs. J. A. La Gerche, E. Laird, N. E. Ander-
son, P. Spier, R. E. Featherstone, A. L. Fildes. Journal: 
Editor, J. A. La Gerche; Business Manager, P. Spier. 

V.A.S.S. Atelier Scholarship 
Since the inception of this Scholarship Fund, a few 

years ago, donations, dances and annual grants from the 
general account have realised the total of £115. The 
aim of the Society is ultimately to set aside a sufficient 
amount of principal, to yield interest which will secure 
the permanency of the fund. The Scholarship holders 
up to the present year have been: 1926, 1927, 1928, 
Mr. N. E. Anderson; 1929, Miss M. Wilks (R. G. 
Wilson special donation) ; 1930, Mr. J. C. Barton. 

r'Rocla" Competition 
The competition promoted by Messrs. Coates & Co. 

among members of the Society for a design for a small 
house incorporating the cement products of the firm, 
attracted eight competitors, and it is hoped that the 
results will be announced shortly. It is understood that 
the firm was gratified at the standard of work submitted 
and the publicity thus accorded will probably stimulate 
the use of the material. 

Sydney Visitor 
Under the conditions attached to the Sydney Techni-

cal College Travelling Studentship, Mr. R. Simpson 
recently spent some time in Melbourne obtaining 
sketches in pencil and colour of local Architecture. Prior 
to his return to Sydney, he was entertained at luncheon 
by some of the members of the committee. 

New Members 
Nominations for admittance to the Society awaiting 

the approval of the Institute are Messrs. A. T. Brunton, 
A. O. Dalton, S. K. McIntyre, J. E. Owen, J. W. 
Roberts. 

V.A.S.S. Dances 
The small social functions which were held in the 

Kelvin Hall last year, proved so successful that they are 
being continued. The first for the current year was 
held on Saturday, 29th May, in the Kelvin Hall. 

Included in the activities of the Society this year, 
will be a series of small dances, apart from the annual 
ball. These functions, which last year were arranged 
for the entertainment of members and their friends, 
were so successful that the committee is very optimistic 
respecting the popularity of entertainments of a similar 
nature this year. The members congratulated Mr. W. G. 
Bamford on the occasion of his marriage recently. 

On Friday, May 9th, Mr. F. C. Cook, Surveyor to 
the Town Planning Commission of Victoria, lectured 
on Town Planning. The Arts and Crafts Society mem-
bers were invited to attend. 

The Annual Ball of the Society is to be held in 
August; it will be conducted on "cabaret" lines and a 
good orchestra has been engaged. It is hoped to make 
this function an even greater success than that of 1929, 
both socially and financially. (Tickets, 8/- each, may 
be obtained from Mr. J. C. Barton, c/o Messrs. Oakley 
& Parkes.) 

Atelier Scholarship 
The result of the first subject has been announced. 

The design of Mr. W. Proud, of Geelong—"A Hair-
dressing Saloon"—having received first place. 

Journal 
The Journal of the Students' Society is now issued 

in a new form. Beginning with the June number, the 
size was increased and an effort will be made to in-
corporate articles of a practical nature in the Journal. 

To assist in the carrying out of this laudable project, 
the co-operation of members of the;. R.V.I.A. is asked 
for. 

The Society is congratulated upon the production of 
the new issue of its Journal. 

Architectural Education 
At a Committee meeting held on 25th June, Mr. 

Morris proposed that a letter be written asking "that 
the present standard of Technical Schools Intermediate 
Certificate be accepted by the R.V.I.A. Board of Educa-
tion as sufficient qualification for the R.V.I.A. Examina-
tions up to and including the year 1933." In support 
of his proposal, he pointed out that the technical schools 
intermediate certificate, together with a foreign language, 
is at present accepted as sufficient qualification, but the 
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of the Display of Building Materials, Equipment and Fittings at the 
Building of the Allied Societies Trust 

The attention of Members and Students is 
drawn to the full list of Exhibitors to be found on 
page xxx. of the advertising section of this issue. 
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Technical School Curriculum does not include this 
language. To acquire this, study at a night school or 
under a coach would be necessary and it is considered 
that fewer than two nights per week devoted to such 
study would be inadequate, at any rate, in the case of 
the normal student. It will be appreciated that to give 
this amount of time to a subject which is of compara-
tively small value in connection with the training of an 
Architect in Australia, is irrational, especially as in the 
case of technical school students, it comes at a time at 
which their best efforts are required for the acquisition 
of knowledge respecting a more important branch of 
Architectural study. About 45% of the members of the 
Students' Society would be affected by this amendment, 
if it were adopted. 

Members Abroad 

Several members have left to travel abroad. This 
has been principally due to the great slackness of work 
at the present time, no positions being open in Mel-
bourne. Mr. C. Dainton was the first to leave and 
he was followed by Miss Fenton and Mr. N. Anderson, 
one of the winners of the R.V.I.A. War Memorial 
Scholarship. Mr. E. K. Mackay, one of the Vice-Pre-
sidents, has also left. 

New Members 
The following were elected at the second general 

meeting:—J. E. Owen, A. O. Dalton, A. Brunton, 
J. W. Roberts, S. K. McIntyre, W. F. Blandy, A. J. 
Cooper, L. Borowich. 



Telephones: 
Central 7520 

7521  

"Your Lighting tender accepted 
proceed with work immediately 
(stop) Layout approved as 
conforming to Building 
requirements" 

THE above simple Telegram is the 
Ideal and is our Engineers' Con-

stant Endeavour to obtain for all works. 
What Care and Efficiency mean in 
Electrical Installations, that is our one 
Aim, whether Residence, Office or Fac-
tory, and it is what we can guarantee in 
work entrusted to our charge. 

Our Engineers can offer that service 
that makes the difference between the 
mediocre and the ideal. 

THE 
ELECTRICAL ENGINEERING 

AND CONSTRUCTION CO. 
PTY. LTD. 

Gallagher Place (rear 587  Bourke St.) 
Melbourne 



Permanent 	 Exhibition of 

Building Materials and Equipment 
Scientific Supplies, Etc. 

The following is a list of Exhibitors, together with particulars of lines now being shewn: 

  

ABERCROMBIE & RIVERS, 141 Heath St., Port 
Melb., SC7. M. 2327—Burglar Resisting Locks. 

ATHERTON, A. E., & SONS PTY, LTD., 383 
Latrobe St., Melb. Hardware, Domestic Engineers 

AUSTRALIAN GYPSUM PRODUCTS PTY. LTD., 
Lorimer St., South Wharf, South, Melbourne. M. 
2431—Gypsum and Plaster Products. 

AUSTRALIAN TESSELATED TILE CO. PTY. 
LTD., Queen St., Melb. C.2369—Wall & Floor Tiles 

BEDFORD, WM., LTD., 476 Little Lonsdale St., 
Melbourne, Cl. F2696—Brassware Manufacturers. 

BELL, JAMES, & CO. PTY. LTD., 9 Queen St., Mel- 
bourne, CL C. 10025—Cement and Concrete. 

BROKEN HILL PTY. CO. LTD., 422 Little Collins 
St., Melbourne, Cl. C. 9301—Iron and Steel. 

BROOKS, ROBINSON & CO. LTD., 59 Elizabeth St., 
Melbourne, Cl. C. 8801—Oil, Glass, and Colours. 

BUCKLAND REINFORCED CONCRETE WORKS 
LTD., Brunswick—Pre-cast Concrete Products. 

CHUBB'S AUSTRALIAN CO. LTD., 370 Flinders 
St., Melbourne, Cl. C. 5066—Locks, Safes. 

CHUCK WIRE FENCE & GATE CO. PTY. LTD., 
Barkly St. East, Brunswick—Fences and Gates. 

COATES & CO. PTY. LTD., 99 Queen St., Melbourne, 
Cl. C. 541—Cement and Concrete, Roofing Tiles. 

COLLINGWOOD CEMENT WORKS PTY. LTD., 
630 Smith St., Clifton Hill—Cement and Concrete. 

CRITTALL MFG. CO. (A'SIA) PTY. LTD., 666 
Bourke St., Melbourne, Cl. C. 4130—Steel Win- 
dow Frames, Iron and Steel. 

CROSSLE & DUFF PTY. LTD., 360 Collins St., Melb., 
Cl. C. 3559—Mechanical and Electrical Engineers. 

CUMING, SMITH & CO. PTY. LTD., 65 William St., 
Melbourne, Cl. C. 5560—Chemicals, Timber. 

DANKS, JOHN, & SON PTY. LTD., Bourke St., 
Melb., Cl. C. 8380—Hardware, Heating Appliances 

DE MARCO BROS., 69 Latrobe St., Melbourne, Cl. 
C. 11067—Terrazzo, Ironite, etc. 

DOUGLAS & CO., 180 Little Collins St., Melbourne, 
Cl. C. 4906—Bath Heaters. 

DOWELL, C., & SONS PTY. LTD., Nicholson and 
Scotchmer Sts., North Fitzroy, N7. Northcote 
1170—Steel Window Frames, Iron and Steel. 

DUFF, THOS., & BROS. PTY. LTD., William St., 
Melbourne, Cl. F2601—Shopfitters. 

DUNLOP RUBBER CO. OF A'SIA LTD., 108 Flin-
ders St., Melbourne, Cl. C. 10740—Rubber Goods. 

"DERITE" FIBROUS PLASTER CO. PTY. LTD., 
309 Toorak Rd., South Yarra—Fibrous Plaster. 

EMBELTON, G. P., & CO., 579 Bourke St., Mel-
bourne, Cl. C. 9133—Manufacturers' Agents, 
"Cementone" Products, Cork Flooring. 

EVANS BROS. PTY. LTD., 1 Queen St., Melbourne, 
Cl. C. 6924—Tile Merchants. 

FLATMAN, W. D., & SONS, Inkerman Street, St. 
Kilda. S2. Win. 1025-Timber Merchants. 

GARDNER & NAYLOR PTY. LTD., 34 Queen St., 
Melbourne. Cl. C. 3290—Domestic Engineers. 

GUNNERSEN, NOSWORTHY PTY. LTD., 31 King 
St., Melbourne, Cl. C. 6597—Plywoods, "Picus" 
Panels, Beaver Board. 

HARDIE, JAS, & CO. LTD., Lt. Collins St., Melb. 
C.8636—Fibrolite Asbestos Cement Manufacturers 

HARDWOOD MILLERS' ASS. OF VICTORIA, 312 
Flinders St., Melbourne, Cl. C. 10666—Timber. 

HART & CO. PTY. LTD., 250 City Road, South Mel- 
bourne, SC5. M3003—Manufacturing Chemists. 

INGRAM BROS., 59 Swanston St., Melbourne, Cl. 
C. 4082—Electric Clocks. 

ITALIAN ART GALLERIES, Nicholas Buildings, 
Swanston St.—Alabaster and Marble Ornaments. 

J ENKINS, EDWIN, PTY. LTD., Harper St., Abbots-
ford, N9. J3146—Ironfounders, Domus Fires. 

K-M CONCRETE STEEL CO. PTY. LTD., Cre-
morne St., Richmond, El. J2148—Iron and 
Steel, Steel Window Frames. 

NJACLEOD, NORMAN, & CO., 403 Lonsdale St., 
Melbourne, Cl. C1347—Paints. 

MANTON, G. J., 37 Swanston St., Melbourne, Cl. 
C. 9187—Architectural Books, Designs. 

MAY-OATWAY FIRE ALARMS LTD., 374 Little 
Collins St., Melbourne, Cl. C. 822—Fire Alarms. 

McEWAN, JAMES, & CO. PTY. LTD., 119 Elizabeth 
St., Melb. C. 17—Hardware, Electrical Appliances. 

MELBOURNE BLUE PRINTING PTY. LTD., 486 
Bourke St., Melbourne, Cl. F4486—Blue Prints. 

METAL SPRAYERS ANTI-CORROSION PTY. 
LTD., Abbotsford, N9. J1007—Metal Spraying. 

MILLAR'S TIMBER & TRADING CO. LTD., Maffra 
St., South Melbourne, SC4. M3161—Timber: 
Jarrah, Tasmanian Oak, Philippine Mahogany. 

MODERN ART CO. PTY. LTD., Field St., Clifton 
Hill, N8. Plaster Mouldings, Pressed Cement. 

MORE, J. MURRAY, PTY., LTD., 164 Sturt St., 
S. Melb. M3236-Iron and Steel, Paints, Malthoid. 

MT. LYELL CHEMICAL WORKS, 381 Little Collins 
St., Melbourne, Cl. C. 9320—Chemicals. 

MYTTON, R. H., & CO. PTY. LTD., 125 York St., 
South Melbourne, SC5. M1183—Metalwork, Gal-
vanised Iron Articles, "Silva" Sinks. 

pERMASITE FLOORING & PARTITION CO. 
PTY. LTD., Sturt St., S. Melb. Partitions, Floors 

ROGERS, SELLER & MYHILL PTY. LTD., 15 
McKillop St., Melb. C. 2580—Sanitary Ware, Tiles 

ROTHERHAM, H., PTY. LTD., 499 Little Collins St., 
Melbourne, Cl. C. 9230—Timber Pest Destroyers. 

SHANKS & CO. PTY. LTD., 353 Flinders Lane, 
Melbourne, Cl. C. 4557—Sanitary Ware. 

STRATMANN, J., PTY. LTD., off 146 Bourke St., 
Melbourne, Cl. C. 10036—Reversible Rabbeted-
Mortice Door Locks, Builders' Hardware. 

STURROCK, ALEX., & SONS PTY. LTD., Lorimer 
St., South Melbourne, SC5. M3186—Plywoods. 

VACUUM OIL CO. PTY. LTD., 90 William St., Mel- 
bourne, Cl. C. 10330—Oil, Perfection Oil Stoves. 

VICTORIA SAFE CO., 310 Victoria St. East, Bruns- 
wick, N11. Brunswick 35—Safes. 

WAYGOOD-OTIS (AUST.) PTY. LTD., 80 Queen's 
Bridge St., South Melbourne, SC4. M2847—Lifts. 

WHITE, C. J., & SONS PTY. LTD., 362 P.O. Place, 
Melbourne, Cl. C. 5096—Hardware, Locksmiths. 

WORMALD BROS. LTD., 180 Bay St., Port Mel-
bourne, SC7. M3121—Fire Engineers. 

WUNDERLICH LIMITED, 210 Hanna St., South 
Melb. M1261—Roofing Tiles, Metal Ceilings, etc. 

yENCKEN, E. L., & CO. PTY. LTD., 384 Little 
Collins St., Melb. C. 2712—Oil, Glass and Colours: 

     

KELVIN HALL, 53-55 COLLINS PLACE, Cl 	 Central 5125 
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■ Untouched Night Photograph of 

THE NEW JEWISH SYNAGOGUE, 
TOORAK ROAD 

INDIRECT CONCEALED 
LIGHTING 

Let L. & H. have your rough sketches and 

our Illuminating Engineering Department 

will, without obligation, submit a scheme for 

your Lighting Installation. 

An 
Outstanding 
Example 
of 
Co-operation 

c~ 

Architect 

and 

Illuminating 

Engineers 

Architect 
Nahum 
Barnet 

Electrical 
Contractors 

Edgcumbe 
& Cross 

Pry. Ltd 

w 

~CF 

Ike 
ELECTRICAL COMPANY LTD 

172-6 'WILLIAM ST MELBOURNE 

Telegrams: "Lawhanson" 	Phone: Cent. 10396 
(6 Lines) 

Also at 

Sydney, Newcastle, Brisbane, Adelaide, Hobart, 

New Zealand (8 Branches) 



THE NEUCUATEI. ASPHALTE Ç0. LTA. - IS BRITISH 
CONTROLS THE OUTPUT OF THE WORLD-FAMOUS 

	  VAL DE TRAVERS NATURAL ROCK ASPHALTE 
MINES IN SWITZERLAND. 

	  OWNS THE SCAFA NATURAL ROCK ASPHALTE 
MINES IN ITALY. 

	  SOLE AUSTRALASIAN AGENTS FOR TRINIDAD 
NATIVE LAKE BITUMEN, A NATURAL PRODUCT, 

	  AND BRITISH. 
MANUFACTURE, AND ARE CONTRACTORS FOR:— 

	  MASTIC NATURAL ROCK ASPHALTE FOR ALL 
BUILDING AND PAVING PURPOSES. 

	  COMPRESSED ASPHALTE FOR ROADWAYS AND 
HEAVY TRAFFIC PAVINGS. 

	  TRINIDAD ASPHALTIC CONCRETE FOR ROAD 
	 WORK. 

WHILST THERE ARE NO KNOWN ASPHALTE MINES IN THE BRITISH EMPIRE, THE NEUCHATEL 
ASPHALTE CO. LTD. HAS MADE THE SUPPLIES AS BRITISH AS POSSIBLE BY THEIR CONTROL-
LING INTEREST; THUS SECURING TO THE BRITISH EMPIRE A CERTAIN SUPPLY OF THESE 
IMPORTANT RAW MATERIALS. 

For 28 years The Neuchatel Asphalte Co. Ltd. have been Manufacturing in Australia 

WHEN YOU THINK OF ASPHALTE—THINK OF NEUCHATEL 
IF YOU DON'T  	 IVE BOTH LOSE 

395  Collins Street, Melbourne 
TELEPHONE: CENTRAL 2900 

ALSO-SYDNEY, ADELAIDE, PERTH, BRISBANE, DUNEDIN, WELLINGTON, CHRISTCHURCH 

SPEEDY 
PATENT COMPRESSION COUPLINGS 

for Light Copper Tubes 

A 

\\\~\\\ . ; ~/////~ 	ii//r ,ii/i~à 

PATENT I 1255388 
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7,/d 
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~\\\ 	\~\\` 
METHOD OF FIXING 

The Copper Pipe "A" is passed inside Coupler "B," Cap "C" is then 
screwed home and compresses Spigot "D" on to Copper Pipe making 

a sound joint. 

It is only necessary to screw Cap to 4 turn with spanner to ensure a 
sound joint. 

H. Sole Victorian 	O WHITE & CO 515 Collins Street 
Agents 	 Melbourne, C.1 

Phone: F5644 

i 	 i 



Altar—Lutheran Church, Melbourne. Mr. G. E. Nichterlein, A.R.V.LA., Architect 

Royal Delft Tile Treatment 
Delft is synonymous of Art, Quality and the Craftsman's Skill—the natural 
outcome of 300 years° elaboration. Delft Tiles are stocked only by the sole 

Australasian Representatives: 

INDENT TRADING CO. LTD. 
4th Floor, McEwan House, 343 Little Collins Street, Melbourne 

109 Pitt Street, Sydney 

William Sadler. Photographer. 
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"Branded on every board" 

ILLO 
Mahogany 

ILCO 
Maple 

Since 1914 we have imported ILCO Maple and Mahogany Timbers. Our 

success with these Timbers is due to the fact that we have justified our claims 
that ILCO Timbers are well seasoned, free from knots, sap and other defects. 

For Mutual Satisfaction Please Notify 

us when Specifying 

ILCO Timbers 

BRIM'S 

Famous Australian Plywoods 

"Triangle" Brand Hoop Pine, Borneo Cedar, Tulip Oak, and various 
Queensland Timbers. 

Particulars and Prices from the Sole Agents 

CABINET TIMBER TRADING CO. 
We cordially invite inspection at our new address. 

WHITE STREET, SOUTH MELBOURNE, S.C.5 

Telephone: M1980 
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Patented Interlocking Scroll Tile 

Details showing protection against all weather conditions 
for any roof with a pitch of 22 degrees or more. 

Sole Manufacturers for Victoria 

Cor. Queen and Flinders Streets, City 
Phone: Cent. 6924 



For its silent efficiency alone, the "SLOAN" Flush 
Valve will undoubtedly replace the chain and lever 
type of cistern. 

In addition, the "SLOAN" Flush Valve has no 
wearing parts and carries a five years' guarantee. 

Delivering the exact amount of water for a com-
plete flush, the "SEDAN" Flush Valve thus saves an 
enormous amount of water yearly. 

We will be glad to demonstrate the efficiency of 
the "SLOAN" Flush Valve in our showroom, at any 
time. 

Retailers of High-Class Sanitary Ware 

353 FLINDERS LANE, MELBOURNE Phone: Cent. 4557 

Durability, Cleanliness 
and Beauty 

a r e the Qualities 
which delight users 
of this Flooring. 
Non-Slipping, Resil-
ient, Noiseless, Heat 
and Cold Proof 
Economical in Main-
tenance, Attractive it 
Appearance a n c~ 
Everlasting, it is a 
floor which merits 
the interest of Archi-
tects and those for 
whom they build. 

Cork Floor in the home of one of Melbourne's 
Leading Architects 

579 BOURKE ST., MELBOURNE. Phone Cent. 9133 



Terra Cotta 

gives 

Permanent 

Colour 

in 

Architecture 

Terra Cotta 

gives 

Brightness 

to 

Buildings 

st.wi,qV..:-r.p..s..a c.~s.~.s w~y~, 

Weavell & Keast, Contractors A. & K. Henderson, Architects 

ìi10~lli~~~ 
1 - •• ■ 

WERTHEIMS NEW BUILDING IN COLLINS STREET IS FACED WITH 
WUNDERLICH'S ARCHITECTURAL TERRA COTTA 

Terra Cotta is impervious, unaffected by atmospheric conditions and 
everlasting in quality. It does not fret, disintegrate nor fade. Its fire-
proof qualities are unequalled and it is an excellent insulator to sound, 

coldness and heat. An infinite variety of colours and textures 
may be obtained. 

A TERRA COTTA FACADE NEVER GROWS OLD 

We Invite Your Inquiries 

WUNDERLICH LIMITED 
210 HANNA STREET, SOUTH MELBOURNE 

Telephone: M1261 



xxxviii. 

.01,24,Y2 

Machinery Room for Elevators in one of Australia's Large Department Stores 

80-82 Queen's Bridge Street, South Melbourne, S.C.4 
Also at Sydney, Brisbane, Newcastle, Adelaide and Perth 

Offices in all Principal 



THOS. DUFF & BROS. 
PTY. LTD. 

Thé above is a sample of work carried out by us at the National Bank of Australasia 
Limited, Collins Street, Melbourne, under the supervision of 

Messrs. A. & K. Henderson, Architects. 

Please note we have removed from our William Street address 
and are now carrying on business as SHOPFITTERS and 

Manufacturers of STEEL FITTINGS at our New Factory 

95/99  BAY STREET 
(Opposite National Bank) 

Telephones: M1107 and 1108 
PORT MELBOURNE 



bute 

Manufactured and distributed by 

DRAFFIN BROS.Z: 

A firm quotation with full 

specifications can be forwarded 

after inspection of your plans. 

The 
Yallourn Hotel. 

Everhot- 
Equipped.   
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Phone: 
Cent. 446 

(Two Lines) 

389-393 
Post Office Place 

Melbourne 



Southern Facade, New Junior House, 
Geelong College. 

Architects: 
Hudson, Wardrop & Ussher. 

/n 	
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INSULATING BUILDING BOARD 

THE IDEAL CEILING MATERIAL 
TenTesT insulates against heat and cold, deadens sound, prevents condensa- 
tion, and withstands vibration to a much higher degree than any other medium 

known to modern Architecture. 
It is on account of these manifold advantages that TenTes T was specified for 

the ceilings in the new Junior House, Geelong College. 

Box 479G, G.P.O. 	 386 FLINDERS LANE, MELBOURNE 	Phone: Cent. 5495/6 
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FOR ALL PURPOSES 

RELIABLE, SIMPLE and ECONOMICAL 
AUSTRALIAN MANUFACTURE THROUGHOUT 

LOFT H,NGIN1FEIRJ[NG IPTY3  LTa 

 	̀ 
ENGINEERS 

PALIIIEIRST®N PLACE, CARLTON 
Phones • F2896, F3366 
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Q/Irchitects and Builders 
use B.H.P. Steel—Wholly Manufactured in Australia 

The Broken Hill Proprietary Co. Ltd. 
MANUFACTURERS OF 	 

..141bs. to 1101bs. (With Fishplates) 

..181bs. and 251bs. 

..For Railway Permanent Way Work. 

.. 3in. x 2ii to 24in. x 71in. 

..For use in conjunction with Beams as Sheet 
Piling. 

..3in. x 12in. to 15in. x 4in. 

..Equal--1 in. to 6in. also 8in. 
Unequal-32in. x 22in. to 61in. x 41in. 
Bedstead-1 Zin. x kin. 
for use in Steel Pipe Manufacture 

•• 1 in. x 1 in. and l in. x 1 ain. 
to 51-in. diameter. 
to 3in. 

•. l in. to 12in., also 14in. and 18in. wide, also 
Special Shoeing Sizes. 

..4in. to 14ín. 

..Machine Cast—Specially Graded. 

..Acid and Basic—For Heavy Forgings. 

..Re-rolling, Forging, etc. 

..4in. and upwards. 

..Various Gauges. 

..The super Motor Spirit. 

..Best Quality. 

..For first-class Roads. 

..Highly efficient Rubber Solvent. 

..For Preservation of Furs, etc. 

..For high lacquer finish. 

..Excellent Soil Nourisher. 

BRANCH OFFICES: 
SYDNEY : 28 O'Connell Street. ADELAIDE: 28 Franklin Street. 

PERTH: William Street. 	LONDON: 3 Great Winchester Street. 

HEAD OFFICE: 

422 Little Collins Street 	 Melbourne, C.1 
Cables and Telegrams: "HEMATITE," MELBOURNE 

! TEE RAILS .. 
BRIDGE RAILS .. . 
BRIDGE AND SLEEPER PLATES .. 
BEAMS 	.. 
CLUTCH BAR 

CHANNELS .. 
ANGLES .. 

LOCKING AND JOINT RING BARS 
TEES .. 
ROUNDS .. 
SQUARES .. 
FLATS 	.. 

OCTAGONS.. 
PIG IRON .. 
INGOTS 	. 
BLOOMS AND BILLETS 
REINFORCING BARS .. 
WIRE RODS 	.. 
BENZOL .. 
TAR .. 	.. 	.. 
CRUSHED SLAG . 
SOLVENT NAPHTHA 
SUBLIMED NAPHTHALENE .. 
TOLUOL 
SULPHATE OF AMMONIA .. 
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IDEAL 
HEATING 

The Solution of the 
Problem of Warming 
Homes and Public 
Buildings 

Ideal Classic Radiators are neat and 
unobtrusive, and can be decorated 
to conform with any colour scheme. 

 

The Healthful Warming 
of the Home 

by means of Ideal Boilers and Ideal Classic Radiators 
is becoming more and more popular every year in 
this country. 

The "Ideal" Low Pressure Hot Water Boilers 
represent the most advanced type of boiler construc-
tion, and in recommending their use, we are sup-
ported by the most favourable testimony of the lead-
ing heating experts in Europe and America as to 
their practical and highly satisfactory operation even 
under the most exacting conditions. 

The World's Leading Architects specify 
Ideal Boilers and Radiators. 

391-403 BOURKE STREET, MELBOURNE, C.1 

324-330 PITT STREET, SYDNEY 

Ideal "Classic" Low Pressure 
Boiler for small buildings, is 
neat and attractive in design, 
so that when suitably decor-
ated and fixed in a hall or 
room it will harmonise per-
fectly with its surroundings. 

Department, 1st Floor 

Telephone, Cent. 8385 
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We illustrate a demonstration installation showing a 
71 gallon "BRIAR" providing hot water service to bath, 
shower, basin and (in an adjoining room) the kitchen 
sink. Price of 71 gallon "BRIAR," £23 10s. 

Some Facts about the 

"BRIAR" 
GAS 

Hot Water Service 
ITH every Hot Water Service, it's 
PERFORMANCE that counts 	for it's 

the SERVICE that a water heater gives that 
you pay for. 

The 71 gallon "Briar" is adequate to 
supply the hot water needs of the average 
home, flats, etc. 	an ample hot bath every 
25 minutes, and BOILING water at kitchen 
sink, basin, etc., for 24 hours a day. 

Test a 71 gallon "Briar," draw 9 gallons 
from the heater, add 16 gallons of cold and 
you have a 25 gallon bath at 100 deg. Fah. 
8 inches deep (average) in a 5ft. 6in. bath 
—an ample bath at normal heat. 

In 25 minutes the heater has recovered to 
212 degs. and you can repeat this perform-
ance every 25 minutes throughout the day 
and night if required. 

No other water 
heater will give this 
service! 

At the right is a sectional 
diagram of a typical `BRIAR' 
hot water installation supply-
ing bath, basin, shower, 
kitchen sink, wash troughs 
and copper. 

Laundry 	Kitchen 
(Copper & Troughs 	(Sink) 

Bathroom 
(Beth Shower & 

Basin) 

Before deciding—investigate the "BRIAR." Demonstrations with pleasure! 

9 METnoPOLITAxcASUOY 
cao..sa: 
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Telephones 
Cent. 8162 

Depots in 
all Suburbs 
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THE 
66
OTRMOA V Offs 9 `AUSTRALIAN 

ROOFING 

Architects: 
Schreiber & Jorgensen 

Burke House 

Ormonoid Roofing 
& Asphalts 

Limited 
499 Little Collins St., 

Melbourne 

F6857 

The owners have signified 
their pleasure with our work 
and also the design 
and workmanship throughout 
this delightful building. 

.;..i.i..-....01.oi0i■.=1.0._oioi0io_oi0ioi.ioi..1■.ioio. _Oidio._oioioioioioioioioioioi.i.i. i.i0■0.;. 

Pacific Maple and 
Philippine Mahogany 

K. L. D BRAND • 

The Product of our own Mills, Mindanao island Philippines 

Well Seasoned Stocks available from all City and Suburban 
Timber Merchants 

MILLARS' TIMBER & TRADING CO. LTD. 
QUEENS BRIDGE, SOUTH MELBOURNE 

Phones: M3161-3 G.P.O. Box 2419. 

:Hi.iO401..1111.oiYiaiOiO•iUi0i0i0i0i0i0i0iO4•1.O41M.0i0. 10OiUi0i0iO.11110i0i0i0i0iO.1110i0i0i0i0iO.i0i0i0i14.1 



Attractively 
Designed 
Homes 
Need These 
Quality 
Walls 

ARCHITECTS are finding that Griffinoid gives greatest satisfaction 
for walls both in appearance and in long life. Griffinoid are 

superior—because better materials and better workmanship go into their 
making. They are composed of finest plaster interwoven by stout fibres 
and thoroughly hardened by a special heat treatment. 

Free Sample Sent You 
from which you can judge how eminently suitable are Griffinoid for 
homes, offices, shops, factories, garages, etc. Manufactured, supplied and 
fixed by 

Head Office-288    Queen St., Melb., Cl 
W. R. PHILLIPS Factory—High St., Golden Square, Bendigo 

! 	
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OID
°I Ceilings 

AO' 

PLASTER 
SHEETS 
Get free illustrated booklet 

of 

Griffin Steel Ceilings 
Beautiful, Economical 

and Permanent 

W.—McF. 

Paterson's Prints Stand Buyer-tests 
Any test you like to make —any question you like to ask, 
only serve to consolidate Paterson's supremacy for prints. 

Do Paterson's 
Print Plans 
In Strictest 
Confidence? 

Do Paterson's 
Adopt the Latest 
Methods of 
Reproduction? 

Is Paterson's 
Service Genuine, 
Rapid and 
Reliable ? 

To each of these questions comes a very definite " yes." Confidential 
work—latest processes—rapid service. This is where Paterson's shine! 
The modern equipment at Paterson's disposal is responsible for perfect 
Blue, Helio and Sepia Prints, and one of the finest print rooms in 
Australia, and a staff of expert draftsmen maintain the most perfect 

standards ever set in plan printing. 

Ring C3773 and we will call. Drawings collected and prints 
delivered same day. Tracings made. Ask for Catalogue on 

Drawing Requisites—it's free! 

R. C. PATERSON & CO. PTY. LTD. 
442 Lit. Collins St., Melbourne, Cl. Also at 86a Pitt St., Sydney 

W.—McF. 
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Corrugated 
Represents the 
Standard of 
Perfection in 
Roofing Iron 

LYSAGHT'S 
GALVANISED 
IRON 

The Referee 

RCHITECTS and con-
tractors are invited to 
apply for a copy of The 
Referee, 15th edition 

now available. 

A valuable handbook containing 
Tables, "Counts," "Weights" and 
other useful information concern-
ing Building Materials, Sheet Iron 
(black and galvanised), Lead, Zinc, 
Pipes, Wire Netting, etc. 

Issued gratis on application to — 

John Lysaght (Aust.) 
Limited 

Plain 
Commands the 
Confidence and 
Preference of 
all Ironworkers 

Box 52, Collins Street Post Office 

MELBOURNE 
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For Artistic Effects 
Copalyte Glazing is being appreciated 

by ARCHITECTS 

Fine and broad lines are possible to suit any style of 

architecture, any design can be executed in 

Copalyte Glazing. 

F. G. ANDERSON 
(20 Years with Brooks, Robinson) 

51-53 A'BECKETT STREET, MELBOURNE Telephone: F6220 

The following Architects 
have specified 

COPALYTE 

Mr. H. G. Bottoms. 

Mr. H. W. Bladen, 
A.R.V.I.A. 

Mr. V. R. Clarke. 
Messrs. Carleton & Carleton, 

F. and A.R.V.I.A. 
Messrs. Garvin & Eathorne, 

F.R.V.I.A. 
Mr. C. R. Heath, A.R.V.I.A. 
Mr. S. J. Moran. 
Mr. H. Norris. 
Mr. G. E. Nichterlein, 

A.R.V.I.A. 
Messrs. Purnell, Round & 

Graham, F. & A.R.V.I.A. 
Mr. H. Philp. 
Messrs. Purchas & Teague, 

F.R.V.I.A. 
Mr. G. M. Ryan, F.R.V.I.A. 

Mr. H. V. Taylor, A.R.V.I.A. 
Mr. A. H. Walkley, 

L.R.I.B.A. 
Mr. G. W. Vanheems, 

F.R.V.I.A. 

Glazing 

i 

( 
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1. Showing the White Ants at work on a tree 
root. Natural size. 2. Portion of vine stem attacked 
by White Ants, showing insects at work and dam-
age done. Natural size. 3. Section of orange root 
destroyed by White Ants. Natural size. 4. Sec-
tion of vine root, showing damage done by White 
Ants. Natural size. 5. Male, with wings folded. 
Natural size. 6. Male, with wings extended. Natural 
size. 7. Worker. Natural size. 8. Soldier. Nat-
ural size. 9. Queen. Natural size. 10. Head of 
"Soldier White Ant," showing the powerful jaws. 
Magnified. 

Facts About "Borantibane" 
"Borantibane" is the result of experiments and 

actual treatments during a long period, and is the 
outcome of extensive chemical research based on 
practical tests. 

"Borantibane" will exterminate Borers, White 
Ants and other insect life in timber, and will render 
such timber treated immune from further attacks 
by these pests. 

"Borantibane" is stainless, and does not leave 
any objectionable odour. 

"Borantibane" preserves timber. 

"Borantibane" is used extensively for the treat- 
ment of structural timbers in houses erected by the 
State Savings Bank of Victoria. 

GUARANTEE 

We guarantee to exterminate Borers or White 
Ants in timber treated by us, and also render such 
timber Borer and White Ant proof. Our guarantee 
is accepted by the State Savings Bank of Victoria. 

The "White Ant" (Termes Australis.—Hagen). 

Borer and White Ant Exterminating Co. of Victoria 31 King St , Melbourne 
Phone : Cent. 9320 
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ROSEMAN 
FLOORS 

ADAMANT 
LINTELS 

"Honest Endeavour 
and 

Fair Value" 

English, Scottish and Australian Bank, Swanston Street, Melbourne 

Architects—Messrs. Henry Hare & Hare 

A Selection from the 

Numerous Roseman Flooring Contracts 
completed during the past twelve months 

Architects 
Rycroft Hall, South Yarra _. 	Henry Hare & Hare 
E. S. & A, Bank, Swanston Street 	Henry Hare & Hare 
The Strand, Elizabeth Street 	 Peck & Kemter 
Memorial Hall, Melb. Grammar School 	A. & H. Peck 
Kingston Heath Golf Club .._ 	... Oakley & Parkes 
Naval and Military Club ... 	 F. C. Sale 
Alfred Hospital 	 Anketell & K. Henderson 
State Picture Theatre 	. Bohringer, Taylor & Johnson 
National Bank, Caulfield .._ 	D' Ebro Meldrum & Pearse 
Ramona Dance Hall, Oakleigh 	Berry & San Miguel 

ROSEMAN 
SPECIALTIES 

FLOORINGS-

Ironite 

Granolithic 

Metalcrete 

Non-Slip Terrazzo 

Concrete Pavings, 

Etc. 

PRODUCTS— 

Adamant Precast Lintels 

Precast Concrete Paving 
Slabs 

Pressed Cement Columns 

Pressed Cement Air Vents 

Pressed Cement Letter 
Bricks 

Concrete Flower Boxes 

Cork Board Insulations for 
Cool Stores 

3 King Street 
Prahran, S.1 R. ROSEMAN Phones: Win. 3240 

(after hours) L5367 



STEEL AND WOOD ROLLER SHUTTERS 

We are Manufacturers of Steel and Wood Roller Shutters 

also 

AUTOMATIC FIRE-PROOF SHUTTERS 
(Approved by Fire Underwriters) 

Our Laths are so constructed that outside coils are weather- 
proof and laths do not require reversing. 

We will be pleased to submit samples of our Laths to 
Architects interested. 

FEDERAL ROLLER SHUTTER WORKS 
CORNER COWPER AND YOUELL STREETS, FOOTSCRAY 

Our New Phone No. is Footscray 1329 

.... ....o.amwo.s.wolo■o■e.o.. 	o■o■o■a■o■o■oam.o_o•■0■o4■o■a”o■a■.,......■o■ollawol■o_o■e■a■mwa.........■ .; 

There has been no alteration in 
the price of 

Walpamur Water Paint. T. & G. Building, 
Brisbane. 

A. and K. Henderson, 
/1 rchitectc. 

External Walls treated with 

Covering Capacity: 1 cwt. will 

cover 350 to 400 sq. yards, Two 

Coats. Non-Poisonous—Positively 

Washable. In 28 Artistic Shades. 

VICTORIAN AGENTS: 

Walpamur Water Paint 

STANDARD AGENCIES PROPRIETARY LIMITED 
(L. J. EGLETON, Managing Director) 

17 Mchillop Street, Melbourne, C.i 	 Phone: CIIo54 	
I 
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Australian Works : SUNSHINE, VIC. 

SHELL TRANSPORT OIL CO.'S OFFICES, LONDON 
Architects : Messrs. JOSEPH 

Crittall Metal Windows are Installed in 
the Finest Buildings throughout the World 



The Rigid Ridge—
One of the Patterns 
of "Carlyle" Patent 
Vent Ridging. 

We would be pleased to 
show patterns and give par-
ticulars of our Patent Ridg-
ing to Architects interested. 

Spouting, Ridging, Down-
pipes, Tanks, Baths and 
Ventilators of all descrip-
tions. 

~ 

The "Carlyle" Pattern 
Patent Vent Ridging 
is made in one piece. Care has been taken in 
the designing of the various patterns to insure 
them being stormproof and to allow the maxi-
mum amount of ventilating space without im-
pairing rigidity. Although a much superior 
ridge in comparison with the ordinary "bird 
wire" types, the "Carlyle" Patterns are ob-
tainable at about half the cost. 

A. E. CARLYLE 
Manufacturer andIron Merchant 

27-29-31 Dudley Street, Melbourne 

Telephone: F2384 

Y 

THE ARTS AND CRAFTS SOCIETY OF VICTORIA 

350 LITTLE COLLINS STREET, MELBOURNE 

HAS FOR SALE : 
METAL WORK, FROM WROUGHT IRON TO JEWELLERY 
FURNITURE AND ALL KINDS OF WOOD WORK 
HAND WEAVING AND RUGS 
LEATHER WORK 
POTTERY AND GARDEN POTTERY 
BASKETRY. 

ORDERS TAKEN FOR EVERY KIND OF HANDWORK. 



CONCRETE STADIUM, KOOYONG, VIC. 
Erected 1926 for the Lawn Tennis Association of Victoria. 

Designed by James T. Knox, C.E., 
516 Collins Street, Melbourne, C.1 

Illustrating Exterior and 
Interior View of Stadium. 

Contractor, Eric J. L. Gibson, C.E., 
Harold Terrace - Toorak, S.E.2 

The Design is that of an Engineering Structure 
in reinforced Concrete, economy being studied with-
out sacrifice of strength or undue elaboration as 
regards Architectural features. 

The Amphitheatre, enclosing 3 Championship 
Courts, has seating accommodation for 4,300 per-
sons, having 14 rows of seats arranged so as to give 
a clear view of the whole of the Courts, the back 
row being only 40 yards from centre. 

It is U shaped in 12 straight line sections, 4 extra 
sections at the open end will later complete oval. 
Area is 21,500 sq. feet, length 408 feet at front wall 

and 572 feet at rear. Front wall 7 feet 6 inches 
high, and height to promenade at rear 18 feet. 
Columns supporting the structure are arched, mak-
ing both for strength and a pleasing rear elevation. 

Entrance is by two approach bridges from road-
way on to a top promenade, these, with five en-
trances through centre line of Stand, making every 
seat easily accessible. 

Two dressing rooms of 60 x 20 are provided under 
Stand, and doorways in front walls to facilitate dry-
ing of Courts after rain by providing for wind cir-
culation. Provision made so that roof can be added 
at any time. 

CONSTRUCTED THROUGHOUT WITH 

ARC BRAND GEELONG CEMENT 

AUSTRALIAN CEMENT LIMITED 
WORKS: 

FYANSFORD 
GEELONG 

HEAD OFFICE: 
TEMPLE COURT 

422-28 COLLINS STREET 
MELBOURNE, C.1 

Tel.: Cent. 1773 (4 Lines) 

CAPACITY: 
200,000 TONS 
PER ANNUM 



Dicton Hopkins 
& Son Pty. Ltd. 

265a BRIDGE ROAD, RICHMOND, E.1 

Phones: 12169, J2160 

A.P.A. BUILDINGS 
Morsby & Coates, FF.R.V.I.A., Architects 

Hand-carved natural Celotex 
wall in reception room 

of a skyscraper flat. For 
further information write to 
Hardwoods (Aust.) Pty. Ltd., 
31 Queen Street, Melbourne. 
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EVERY room in the house presents a 
problem to the Architect, and none 

more so than the Bathroom. It is our 
claim that we have solved this problem 
with the Mcllwraith installation which 
leaves nothing undone, nor do its fittings 
err on the side of over-elaborateness. 

Sparing of space, but amply large enough, 

they provide a wholly modern comfort 
and satisfy the eye with the simple 
elegance of their lines. 
To step into a McILWRAITH BATH-
ROOM is to feel one's self embraced by 
an atmosphere of radiating cheerfulness. 
The Illustration is taken from our per-
manent exhibit at Kelvin Hall. 

1 
Satisfactory and Harmonious 

John Mcllwraith & Co. Pty. Ltd. 
Warehouse & Office 
48 Lt. Collins Street 

Melbourne, C.1 

Works—Richmond 
J5121 (2 lines) 
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17,20111., 

Retail 
Showrooms 

Chancery House 
483 Bourke Street 
Melbourne, C.1 

C11540 (8 lines) 
C9650 (2 lines) 
F2186 (2 lines) 
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MC ILWRAITH 

The ylcIlwraith Bathroom 



Architects: Public Works Dept. 

School 
Elsternwick 

Builder 
Mr. A. J. Hamilton 

Reinforced Columns by Rocla Limited 
CT HE refinements which enabled the Ancients to produce 

Columns unsurpassed in Dignity, Proportion, and Beauty 
have been accurately reproduced in Rocla Reinforced Concrete 
Columns. Made of reinforced concrete throughout, they are 
comparable with Real Stone Columns in appearance and 
strength. The Rocla factory is equipped to manufacture Rein-
forced Concrete Columns of any height up to 16 feet, par-
ticular attention being devoted to the correct classical 
mouldings and entases. 

Concrete Improves With Age 

ROCLA LIMITED 
Reinforced Concrete Engineers 

99 QUEEN STREET, MELBOURNE, C.1 	 Phones: Central 623, 624, 625 
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XV. 

NOTICE TO ADVERTISERS. 

The Journal of the Royal Victorian Institute of Archi-
ects is published towards the end of the months of 

March, May, July, September, November, and January. 

In order to prevent undue delay, it is essential that all 
advertising matter (including blocks) be submitted not 
later than the tenth day of the publishing month in each 

case; in default of this it will be understood that the 
matter inserted in the previous issue is to be repeated. 

ALPHABETICAL INDEX TO ADVERTISEMENTS. 

The attention of our readers is directed tc the following firms, whose advertisements 

appear in this issue, with the invitation to inspect the goods therein described:— 

Allied Societies  
Arts & Crafts Society of Victoria, The 
Anderson, F. G. ... 	 . 
Australian Cement Ltd. 	... 
Australian Gypsum Products Pry. Ltd. 
Automatic Heating Appliances Pty. Lt.... 
Baldwins & J.C.M. (Aust.) Pty. Ltd. 
Bishop & Dryden 	_. 	.. 
Brooks, Robinson & Co. Ltd. ... 
Broken Hill Pry. Ltd. ... 
Burns, Philp & Co. Ltd. 
Cabinet Timber Trading Co. 
Cameron, D. A. 13, 
Campbell, Edward & Son _ 
Carlyle, A. E. _ 
Cook & Williams Pty. Ltd. 	... 
Crittall Manufacturing Co., The 

Corder, H. J., Pty. Ltd. 
Couche, R. S. & Co. Pry. Ltd. .. 
Curning, Smith & Co. Pty. Ltd. 
Danks & Son, John, Pty. Ltd. 
Decorative Developments Co. _. 	_ 
!Domestic Engineers' & Plumbers' Supplies 
Douglas & Co. Pty. Ltd. _ 
Draffin Bros. Pty. Ltd.... 	... 
Duff, Thos., & Bros. Pry, Ltd. ... 	- 
Edison, Swan Electric Co. Ltd., The ... 

Electrical Engineering & Construction Co. 
Pty. Ltd. - 

Embelton, G. P., & Co. 
Eureka Tile Co. ... 
Evans Bros. Pty. Ltd. ... 
Federal Roller Shutter Works 

	

Gardner & Naylor Pry. Ltd. 	... 
Garden Furniture Supply Co. Pty. Ltd., The 
Hardwoods (Australia) Pty. Ltd. ._ 
Hume Pipe Co. (Aust.) Ltd. _ 

Indent Trading Co. Ltd. 	... 
Jacka, Edmonds & Co. Pty. Ltd..._ 
Johns & Waygood Ltd. ... 
Lawrence & Hanson Electrical Co. Ltd., The 
Loft Engineering Pty. Ltd. 
Lysaglit's Ltd. 	_ 
Marshall, Charles, Pty. Ltd. 	... 
Melbourne Iron & Steel Mills Pty. Ltd. 
Metropolitan Gas Co. _ 
Miller's Patent Weathered Iron Co. ... 
Millar's Timber and Trading Co. Ltd. _ 
Mitchell, David, Estate 	_ 
McEwan's 
Mcllwraith & Co., John, Pty. Ltd. 	... 
Monarch Fibrous Plaster Co., The 
Mytton, R. H., & Co. Pry. Ltd. _ - 
Neuchatel Asphalte Co. Ltd. ... 
Noyes Bros. (Melb.) Pty. Ltd. _ 
Oliver, H., & Son 	... 	_ 
Ormonoid Roofing & Asphalts Ltd. 
Parkinson Stove Co. (Aust.) Ltd. 
Paterson, R. C., & Co. Pry. Ltd. 
Pearce, S. 	... 
Peninsula Plaster Co. Pty. Ltd. ... 
Permasite Flooring & Partition Co. 
Phillips, W. R. _ 	_ 
Picron, Hopkins & Son Pty. Ltd. 
Rocla Limited 	... 
Rogers, Seller & Myhill Pry. Ltd. 
Roseman, R. _ 
Romcke Pry, Ltd, .— 
Rotherham, H., Pty. Ltd. 
Shanks & Co. Pty. Ltd. _ 
Standard Agencies Pty. Ltd. 
Straunann, J., Pry, Ltd, 
Waygood, Otis (Aust.) Pty. Ltd. 
White & Co., H. O. 
Wunderlich Ltd. ... 

NV 

This "journal" is designed and pub-
lished hi-monthly by the Editor for the 
Council of the R.V.I.A., and printed by 
G. W. Green and Sons Pty. Ltd., 458 
Lonsdale Street, Melbourne. 
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