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Caulfield War Memorial Competition 

The following is an abstract of the Report attached to 
the Premiated Design by the author, 

Mr. N. Schefferle (A.). 

The Memorial consists of a central portion of octa-
gon-like shape in plan, with Grecian Corinthian 
columns standing on parts of a podium, this central 
portion being situated on a raised platform, also 
octagon-like in plan and approached on its four main 
sides by wide flights of steps, the four smaller sides 
being treated with panels bearing decorative wreaths in 
bronze. This style of Memorial was adopted in prefer-
ence to the "massive block" or "pylonic" treatment, 
which is usually more suitable for the formality of a 
street site. It was further considered that for the 
Memorial to symbolise the City's gratitude to those of 
her citizens who offered their services in the Great War, 
it was necessary to embody some distinctive feature for 
that purpose; it was therefore decided to adopt the 
Grecian tripod, with its tradition and symbolism, as 
a mark of civic recognition of great deeds, and to make 
it the central and principal feature of the Memorial. 

The Memorial is proposed to be built of brickwork 
on granite foundations and faced with light grey 
Buchan marble, or other light coloured Australian 
marble. The tripod is to be in wrought bronze and sup-
ported on a cap of dark green or similar heavy coloured 
marble. The steps are to be of Harcourt granite and 
the platform is to be paved in Terazzo on reinforced 
concrete. A circular area of approximately 120 feet in 
diameter is allotted to the Memorial and this is to be 
filled and graded from the natural ground level at its 
circular boundary to a height of three feet around the 
platform of the Memorial. The principal avenue of 
approach is entered upon from a rectangular area across 
the main pathway through the park. This area may be 
decoratively paved with slabs and adorned with, per-
haps, a small fountain or statuary, etc. The Memorial 
should present a good general view from Hawthorn 
Road through any scattered trees or foliage and if 
possible, a fairly substantial background of large trees 
should be planted to the north and east of the 
Memorial. The total cost is estimated at £4766, which 
includes preparation of site, shrubs and planting, etc. 

The following extracts from the report of the Assessor 
(Mr. W. A. M. Blackett), relating to this competition 

are given. 

The assessor reports that eighteen designs were sub-
mitted, among which were several of considerable merit 
and, with few exceptions, they are all of well thought 
out design and presentation. In the work of adjudica- 

tion an effort was made to select a design which pre-
sented the best possibility of effective suitability as a 
War Memorial and which should, at the same time, 
possess definiteness of form and style to individualise 
this Memorial in type and quality from the many others 
erected in Australia. 

Several competitors illustrated their designs by scale 
models in cases in which such designs incorporate sculp-
ture or are mainly sculptural. The design which has 
been placed first and which carries a premium of £50, 
is characterised by well considered mass and refined 
proportion, the open type of design being suitable to 
its position in a park and the "lay-out" suggested is 
satisfactory as it gives a sense of semi-enclosure to the 
space reserved for the Memorial. It also affords space 
for dignified ceremonial. 

The surrounding area is proposed to be developed 
as a Memorial Garden in which the planting should be 
considered in relation to the Memorial, the significance 
of this feature offering a special opportunity for achiev-
ing a successful result. The author of the scheme 
should design the surroundings and also any accessories, 
such as lighting standards, seats, etc., so that unity 
of design may be obtained. 

The arrangements for the competition reflect great 
credit on the Council, the Town Clerk and the Staff. 

(Sgd.) W. A. M. BLACKETT. 

LETTER FROM THE CAULFIELD COUNCIL TO 
THE ASSESSOR 

W. A. M. Blackett, Esq., 53 Collins Place, Melbourne. 

Dear Sir, 
Your Report on the Designs of a War 

Memorial for this City, submitted to you for adjudi-
cation, has been considered by this Council and received. 
I am directed to convey to you the very sincere thanks 
of this Council for the most valuable assistance which 
you have rendered in the drawing up of the conditions 
of the competition and in acting as adjudicator of the 
designs. The Council feels sure that when the Memorial 
has been erected, it will be very much appreciated by 
the citizens of Caulfield and the metropolis generally 
and that your name will be inevitably linked with it. 

Yours faithfully, 

(Sgd.) JAMES R. BRIGGS, 
Town Clerk. 

(We extend our congratulations to Mr. Schefferle on 
the gaining of the first award in this competition.) 
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KELVIN BRIDGE, GLASGOW PAUL R. MONTFORD, SCULPT. 

The Application of Sculpture to Modern 
Architecture 

(An Address delivered by Mr. Paul R. Montford, F.R.S.B.S., at a General Meeting of the Institute 
on Monday, 28th October, 1929)_ 

WHEN Mr. Blackett invited me to deal with this 
subject, I hope he did not mean that I should 
deal with it as applied to Melbourne, for if he 

did, my answer would probably be in the negative. 
Some of the members may call to mind that when 

I addressed them on the subject some years ago, I had 

very optimistic views regarding the awakening of some 
interest in sculpture and the amount of it which we 
might expect to be applied to buildings in the future. 
"Now," thought I, "there may be a chance for me to 
exercise such talent as I possess" and, of course, I pre-
sumed that Architects would be anxious for me to do 
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so and at least things began to appear to be progressing 
satisfactorily for about five years, but, as far as modern 
street Architecture is concerned— I am saying nothing 
about memorials—I am afraid that there has been very 
little chance afforded me. Yet, I feel that I was right 
and that the Architects were wrong. I feel that we 
ought to have the sculpture; the Architects are partially 
the guardians of the beauty of our streets and I regard 
it as their responsibility to see that the appearance of 
our buildings, and therefore of our streets, is such as 
to afford pleasure to people who walk along them and 
view the Architecture. 

For instance, why should not the same thing exist 
as applies to noises ? If anyone creates a horrible noise 
in a street, a constable quietly asks him to "move on," 
and if he does not do so, he is liable to be punished. 
Yet, any man may erect the most atrocious building on 
earth, one which may be a perfect eyesore, and no 
action is taken against him. The ears of people are 
taken every care of but no attention is given to their 
eyes. I feel that it is incumbent upon Architects to 
see that their clients do not put up buildings which are 
likely to appear objectionable. There has not been so 
great an attempt made to beautify buildings as might 
have been the case, neither has there been any great 
desire to afford such pleasure to people in the streets 
as is evident when good music is provided at a concert. 
I feel that owners of property are allowed too much 
latitude in these matters. Why should any man, be-
cause he owns a piece of land and can pay for a build-
ing, dictate to the inhabitants of the town regarding 
the look of things which they may have thrust before 
their eyes for the term of fifty or one hundred years? 
There is something wrong about that. If the owners 
were not allowed to dictate to such an extent, the Archi-
tect would not turn to me and say "Oh yes ! I would 
be very pleased to put up a piece of sculpture, but the 
clients will not pay for it." I say "they ought to pay 
for it. It is part of their duty." I feel that the public 
needs it and desires it. 

As a fair example which illustrates the need for it, 
I might quote the State Theatre. When the proprietors 
of that place determined upon erecting the building, 
they introduced from America, an idea that if they 
could give the people a quantity of sculpture—if they 
could fill the building with it—it would help to secure 
large audiences, and events have proved that their 
opinion was right; that the people of Melbourne wanted 
sculpture. They considered that people would go there 
for the pleasure of viewing it, that it would add to 
their enjoyment and in consequence of that, it would 
make the building pay, and they have been perfectly 
right ; the large audiences prove that. 

I cannot avoid feeling that, in many instances, Archi-
tects and proprietors have been absolutely wrong in 
leaving out sculpture entirely, because I am certain that 
the introduction of it would have paid. I do not think 
that there is sufficient consideration given to the actual 
desires of people at times. The appreciation of sculp-
ture when it is there, is the real mark of gratitude 

MAURICE WEBB, ARCHT. PAUL R. 

Executed in Bronze and Marble 
(The Applied Bronze Work is Perforated in order to maintain 

the character of metal) 

which the people shew for it. It may be remarked, 
"What does it matter, because there have been no 
sculptors ?" Well, that may be quite right; such has 
been the case until just lately; we have not had the 
sculptors here and therefore it has been difficult for 
the Architect to move, but the demand will always create 
the supply and I feel certain that had there been any 
demand for the work, sculptors would have been here 
in plenty. Nevertheless, I think that a school of sculp-
ture here is quite a necessity and until such a school 
becomes established and there are men here who have 

MONTFORD, SCULPT. 
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PAUL R. MONTFORD, SCULPT. 

purely allegorical. All those things are for the sculptor 
to decide, because his subject very often dictates to him 
the treatment which he should adopt. 

There is one thing that I would like to say con-
cerning purely decorative sculpture. That is, it is not 
comparable to a picture; neither is it like the case of 
a man who thinks that he would like to do a nice little 
statuette; one cannot go suddenly with a brilliant idea 
and put it upon a building. Suppose he has certain 
panels to fill, certain things to consider; he has, we will 
assume, to do the best with it in a certain time. Now, 
it is no use pretending that it is possible to do it in 
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been trained in Architectural sculpture, no sculpture 
of great value will be used on our buildings. 

In a school of that sort, it is not only modelling that 
sculptors should learn ; they should learn Architecture 
as well; it is not sufficient that Architects should go 
there and learn to model ; it is also necessary that they 
should really have an understanding of sculpture and 
not until an Architect does possess such an understand-
ing (and vice versa) is there going to be that co-opera-
tion between the Architect and the sculptor, that will 
result in the production of sculpture worth seeing. For 
an Architect to say to a sculptor "I want a few figures 
on this to decorate it" is no use. That is not the 
sculptor's job. What the Architect should do is to 
say, "I want a figure here and a relief to give a bit of 
colour there." He had to tell the sculptor what it is 
that he wants and that having been done, the sculptor 
has his work defined. The Architect must know what 
he wants in the form of sculpture and what relation the 
sculpture must bear to the Architecture. 

The best sculptor whom I knew for Architectural 
work was a man named Hodges (possibly some of you 
may know some of his work) who had been an Archi-
tect. He did not take to sculpturing until he was, 
perhaps, 36 or 38 years of age; up to that time he had 
been an Architect, and, I think, a fairly successful one. 
He said that he found that Architecture was the basis 
of sculpture; he declared to me always, that Architec-
ture is sculpture. I am very sorry that there is not more 
of his beautiful work about. At the time, he produced 
a large amount, but not as much as we should have 
liked. 

The successful practice of decorative sculpture re-
quires a great deal of training. When one comes to 
apply sculpture to a building, he has to know what to 
place, where to place it and how to place it, and also 
many other things, and the Architect needs to know 
that too. I might suggest as an example the case of 
the present War Memorial Museum at Canberra. I am 
glad to be able to say that the Architect has considered 
that for a building of that description a certain amount 
of sculpture is necessary, but my satisfaction is tinged 
with sorrow, for he has placed the sculpture where, 
for the most part, it will have very little effect. After 
all, if money is to be spent upon sculpture we may as 
well get the best out of it. It may as well be placed 
where it will be seen properly; where it will have a 
good light and where it will be most effective, but in 
this case, some of the sculpture has been placed so close 
to the sky line with the sun behind it, that it can hardly 
be seen; the bright sky would obscure it. In other 
cases—in the great hall, for instance—it is all put in 
shadow with its back to a window. Instead of being 
lit from somewhere up in the dome, it has light from 
a window behind it and it receives no light from the 
other window. I do not think that any person would 
feel satisfied if, on surveying a window in the building, 
he said "I am going to put my sculpture up against 
that window and in front of it," because he would be 
aware that such a proceeding would be, not only a  

waste of the sculptor's work but a waste of money also. 
Then, further, some large groups are put on the stairs 
and the only position from which one can see the 
groups properly, is on the stairs. Now, it is obvious 
—or it should be—that no one wants to stand on 
stairs to look at a group ; the group must be in some 
place from which the observer may be able to walk 
away in order that he may obtain a proper view of it 
without worrying about whether he is in danger of 
falling down the stairs or of slipping. Those are some 
of the things that I consider that the Architect has to 
comprehend first of all and then it remains for the 
sculptor to determine what sort of sculpture should go 
there; whether it should be modern or antique; whether 
it should be a purely human characteristic or whether, 
on the contrary, it should take the form of something 
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a purely artistic manner, because the scaffolding is wait-
ing for the sculptor and by the time that it has to come 
down the work must be finished. A purely personal 
work of art cannot be produced under those conditions. 
For that reason, Architectural work is not like ordinary 
sculpture work such as is so much talked about in the 
art books the man in the studio can work when and 
where he likes, and may produce what he fancies—
realisations of his dreams. Possibly, that same man, 
if put to execute a piece of Architectural sculpture, 
would find that he was lost! Architectural sculpture 
practically bears the same relation to labour as ordinary 
sculpture does to the exercising of one's own fancy. 

Perhaps, you may guess from what I say, that I am 
not very fond of modern art. I do not like the work 
of, say, Epstein, or those things that he has been putting 
on a building, because I do not think that he has con-
sidered what the building actually needed. He has 
not considered what shape it demanded nor the amount 
of colour that it required in order to secure a pleasing 
effect. In fact, he has not considered anything. Regard-
ing the criticising of these works on buildings, I have 
not yet come across a criticism which was the result of 
looking at the case from that point of view ; that is to 
say, whether the work executed is the sort of thing 
that ought to go on the building, whether the sculptor 
adopted the right shapes or whether his work has been 
put in the right place. Not one criticism that I have 
seen has touched these points. The work is purely a 
piece of sculpture put up by Epstein, and consequently 
it is to be admired or discussed just as one pleases, 
but its relation to the Architecture has not been dealt 
with at all. Mr. Gill's work, too, is on the same lines ; 
it misses practically the same points. He has not con-
sidered the design of his work in a proper Archi-
tectural manner. But, yet, I am not standing for pure 
line in Architectural sculpture; that has been done 
before. For instance, I do not say that when one has 
a Gothic building to deal with, he must put on a 
piece of a Gothic sculpture, or when a classic building 
is the one concerned, he should use a classical piece of 
sculpture. 

I do not know how much the association of ideas 
in that way should govern our works and I have no 
real certainty that a Gothic figure is the only proper 
and desirable thing for a Gothic building; I am not 
going to say that the sculptors of Gothic times, who 
did what they could—and they did the best that they 
could in the circumstances—hit upon the basis of the 
right kind of sculpture for an Architectural building, 
even a Gothic building. I think that there may be 
changes in the point of view. I should say the same 
respecting a classical building; the severity that exists 
in a classical building possibly may require the adoption 
of a kind of sculpture which is not of the ordinary and 
ancient Greek type. I cannot help thinking that prob- 
ably something different might be done which would 
result in a better decorative and a more pleasing effect. 
I also feel that association of ideas naturally affects one 
and that one's training is, to a great extent, somewhat 

of a bar to originality. A man feels that he is bound 
down to certain ideas and that feeling becomes fixed. 
He cannot see his way beyond it. He feels that he 
would be going beyond the canons of his art if he were 
to put one touch of Gothic drapery and modelling on 
to a building that was not purely Gothic, but at the 
same time, I cannot help thinking that we may, in the 
future, have some kind of Architecture that is not 
labelled at the present time and if that be the case, we 
are, naturally, going to have sculpture that is unlabelled 
in the present day—perhaps, unthought of—also. 

I think that our method of applying sculpture to a 
building will, in years to come, probably undergo very 
great revision and that some other method of applying 
the sculpture to the Architecture will be thought out 
and tried ; some of it may be kept and some of it 
scrapped. The work of Mr. Goodhue, the American 
Architect, for instance, seems to me to be the beginning 
of some new considerations for the treatment of sculp-
ture. He has thought out ways of applying this sculp-
ture that, I think, have not been adopted before. That, 
to me, is a suggestion—or more than a suggestion—
of what may still be done, than anything else. We 
may say that "the new art" is more or less aiming at 
these things, but unfortunately, the new art, I think, 
is not applied to sculpture as a rule. So little of it is 
really considered. I saw a notice on music a few days 
ago, which I would like to read to you; just transposing 
it slightly in relation to new art and sculpture. Sir 
Hamilton Harry says, that in his judgment, the mental 
disease from which the present generation is suffering 
is the "fear of being left behind" and I feel that that 
idea lies at the root of a great deal of sculpture such 
as is being put upon buildings to-day. Surely some 
consideration might be given to the man who feels that 
he is not desirous of following a fashion that may 
happen to be in vogue at any particular time ; who 
recognises that while fashion is of to-day only, art is 
eternal and who carries his work through conscien-
tiously, ignoring the fashion that has sprung up perhaps 
during the last ten years and which is sweeping the 
whole of his profession. Well, there are always a few 
who are not moved by those considerations and who 
remain true to the same ideals in sculpture or their art, 
as they possessed when they were young. Sir Hamilton 
Harry goes on to say "the symptoms are a feverish 
enthusiasm for anything that seems to be new, coupled 
with a complete lack of guiding principles." I think 
that you will notice that about the sculptor in general. 
He says "it sometimes seemed that sculptors of to-day 
might be gathered into two groups—those serious pion- 
eers seeking fresh methods of expression" (there are 
some, I agree) "even if it involved the destruction of 
traditional principles which, I say must, to a certain 
extent, go and those charlatans who were consciously 
insincere, and whose chief aim was always to go one 
better in the production of the ugly and the discordant, 
must go also." 

"Anyone can give indistinguished art a surprising 
air of novelty, by seasoning it with unexpected lines 
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he comes, will add' greatness and generosity of heart 
and quiet of mind to these qualities. We think that 
we can hurry everything. We even try to hurry Nature, 
but there are some things that we cannot hurry and 
one of these is, the making of a great sculptor." 

One thing that I also suggest is, that in these times 
and under the influence of the present hurry of things 
—when the "scaffolding," as I say, "is waiting," we 
are not going to get the work of a genius. The man 
has to think out his art; he has to give it very fine con-
sideration extending over years before he can arrive at 
the best. I still think, that if the Architects and the 
sculptors could only get together and if the Architect 
cared a little more about sculpture and some sort of a 
school could be formed, even here, something could be 
done to produce buildings that would be a perfect joy; 
but until there is a little better understanding—more 
comradeship as it were—between sculptors and Archi-
tects, it will be impossible to produce buildings which 
will be more satisfactory to future generations. I sup-
pose, after all, that the main thing which you and I 
work for, is not for to-day; we must think—and prob-
ably, we do think—of the buildings that are going to 
be on view fifty or a hundred years hence. I will now 
exhibit a few lantern slides illustrating some of the 
work that I have executed during the last few years 
and will offer some remarks relating to them. 

(At this stage, Mr. Montford shewed a series of 
lantern slides.) 

GLASGOW PAUL R. MONT FORD, SCULPT. 

and startling splashes of colour, but the absence of 
creative spirit soon becomes evident. The principal 
emotions conveyed by the sculptor of to-day are rest-
lessness, hardness, brilliancy, grotesqueness and a cer-
tain sardonic contempt," that is to say, contempt for 
what anybody thinks or what anybody else wants. If 
one studies the new art, I think that he will find that 
the description fits it very well. He continues, "Per-
haps when historians look back upon the present epoch 
they will refer to it as the age of incompetent sculpture. 
They will note that as our daily life became more noisy 
and nerve-shattering, so our art followed and shewed, 
in its resolute avoidance of sweetness and leisureliness, 
a similar tendency. They will look at the compositions 
of the present time, with their jangling discords, their 
contempt of charm and delicacy, their ruthless disregard 
of all reticence (which is one of the things which will 
be noticed about this modern art and which in the 
studio, as I know, is carried a great deal further than 
is allowed to be known to the public) , "and they will 
examine with curiosity, the battalions of grotesque forms 
which we thought indispensable and they will wonder 
why we set such store on mere ugliness of form," 
which is, I am afraid, a fact. He ends up by saying 
"Some day, we shall get a genius and when he does 
appear, it will surely be in a more calm and un-
hurried environment. We are beginning to think that 
keenness of intellect and tautness of nerves are the 
chief necessities to a creative artist. Our genius, when 

DISCUSSION 
The President: Mr. Montford, some discussion after 

your lecture and also a vote of thanks for your good 
nature in coming here to-night, are inflictions which 
you must suffer. I am sure that everyone has been 
interested in your address and in your ideas respecting 
the establishment of a school of sculpture. That, I 
think, would be of considerable advantage to the 
development of sculpture, because it is one of the 
arts which has been most neglected in Australia. It 
would appear that such a school should govern that 
phase of Architectural training that deals in modelling, 
and that it should also embrace the training of those 
men who are to become both modellers and actual 
carvers. Such a school might be shewn to be of great 
use in every way, in the development of Architectural 
detail. I have been noting lately, the advance made in 
Sweden in the use of interesting sculpture in very close 
harmony with the Architectural scale of the buildings 
in the decoration of which it is used and it would be 
a great thing if in our Australian buildings, sculpture 
were to be used wherever possible. Under the con-
ditions which rule in Australia at present, I am afraid 
that it would be considered an extreme luxury. I know 
how keenly you are interested in the work with which 
you have already dealt and I can assure you that the 
community is waiting to see the great effect of those 
important pieces of sculpture in their most notable 
setting. (I refer to the Victorian National War Mem-
orial.) We build bridges here occasionally, but hitherto 
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others, are all, I think, excellent and I have appreciated 
them very much just as I have enjoyed this evening. 

Mr. P. B. Hudson (F.) : In seconding the vote of 
thanks, I would like to remind Mr. Montford, that 
although he has been disappointed at finding that sculp-
ture has not been applied to our facades in the city as 
extensively as he would like to have seen during the 
last few years, it has not always been the fault of the 
Architects. I know that very frequently an important 
structure has been erected and there has not been much 
money left for sculpture, and I can say, from my own 
experience, that sculptors are not cheap ; however, I 
agree with Mr. Montford, that sculpture properly ap-
plied to buildings, is a great asset, and is an adornment 
which, no doubt, gives great pleasure to those who 
view the work. Speaking of the cost of sculpture, I 
think that the modern American school has taught us 
more than any other school. Where we find such col-
laboration between Architect and sculptor as there has 
been in the case of Henry Bacon and French and in that 
of Bertram Goodhue and Lee Laurie, we see what 
perfect harmony of feeling and perfect collaboration 
produce. Goodhue and Lee Laurie were, I know, close 
friends and I also know that it was the greatest joy 
in. Goodhue's life, after he came in contact with Lee 
Laurie, to find a sculptor who could give expression to 
his own ideas and his own methods of applying sculp-
ture to buildings. We have also, I think, to thank 

NAVIGATION 

GLASGOW PAUL R. MONTFORD, SCULPT. 

we have never decorated them with any sculpture. Many 
of our members will remember those very beautiful 
bronze figures on the Pont Alexandre Troisieme in 
Paris, where they seem to me to be so charmingly placed 
in their slightly rococo composition; I feel that the 
relation of sculpture to Architecture should be very dear 
to the hearts of Architects and I do sincerely hope that 
many of our important institutions, when they are erect-
ing buildings here, will realise that their past history 
and the past history of Australia (which, after all, is 
not very long to look back upon) could be very well 
memorialised in sculptural adornment. 

Mr. K. A. Henderson (F.) : This evening, I feel 
rather inclined to remain silent, for I have been simply 
a listener and a student, but I would just like to say 
how much I thank Mr. Montford and how very much 
I have enjoyed myself. I simply loved his figure work 
illustrating "Inspiration," "Philosophy," "Navigation" 
"Ship Building." I enjoy all his work thoroughly and 
I thank him very much indeed for coming here this 
evening to lecture to us. We are probably negligent as 
Architects, in our lack of thought of the use of sculpture 
for the decoration of our work. You, Mr. Montford, 
while you have been with us, have not been idle in 
connection with the various annual exhibitions of the 
Victorian Artists' Society, and I would like to say here, 
how I have enjoyed your portraits of some of our lead-
ing men. Your portraits of Sir John Monash and GLASGOW 

SHIP BUILDING 

PAUL R. MONTFORD, SCULPT. 
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Lee Laurie for establishing a new school of art. (Not 
new art, because, I think, that most of us with any 
common sense at all, agree with Mr. Montford, that 
the extreme new art, such as the work of Epstein, is 
not any adornment to buildings) . In the case of 
Laurie's work, we find a new school of sculpture 
coming into being—indeed, it has come into 
being—in which we see a form of sculpture 
which is part and parcel of the building and which 
may be applied without any very great expense. When 
I was in Goodhue's office in 1926 (unfortunately it was 
in 1924 or 1925 that he died 	at any rate, he had not 
been dead very long and his memory was still green to 
all those who had worked so many years with him) , 
I learned that in smaller works, considerable success had 
been achieved in the application of sculpture to certain 
buildings in concrete. That is to say, the concrete had 
been moulded and applied en masse and then roughly 
chiselled up, and the effects were exceedingly good. 
That, I think, is a form of decoration which is going 
to be applied to concrete buildings in the future. There 
is, without doubt, a crying need for a school of sculp-
ture in Melbourne, and I think that the members of 
this Institute will look forward to the establishment of 
such a school at the Melbourne University. Such a 
school, I feel, would be attended not only by students 
who intend or desire to become sculptors, but it will 
be attended by Architects because—as Mr. Montford 
has pointed out—we must all feel that if we had some 
little knowledge of sculpture, we would benefit very 
much and it would help us considerably in the pre-
paration of our designs and in the application of sculp-
ture to Architecture. We would know the best way 
of distributing our decoration in the form of sculpture 
upon our buildings ; we would be applying it in the 
right place and so on. I also think that it would have 
a good effect upon the community and might enable 
people to give intelligent criticism regarding what is 
good and what is inferior. Some of the criticism which 
we see published now and then in the papers, which is 
offered by those who do not stop to think for one 
moment, but who "rush in where angels fear to tread," 
proves that very little is known respecting the subject; 
yet, these folks do not hesitate to voice their opinions 
for what they are worth. Still, there they are; they 
are published and notice is taken of them by a certain 
number of people. I have also known these art critics 
criticise Architects in a manner which we all know is 
not intelligent and which at once reveals the fact that 
they know nothing whatever about the subject. I think 
that if we had a school such as has been drawn attention 
to, it might help people to form an intelligent idea of 
what sculpture is. We must all feel what a great bene-
fit it would be to have a school of the kind in Mel-
bourne. I desire to thank Mr. Montford for his very 
interesting lecture; with Mr. Henderson, I know a 
great deal of Mr. Montford's work. I always felt a  

great deal of pleasure when I saw his figures on the 
Kelvin Bridge; I remember driving over that bridge 
one day (I had forgotten that Mr. Montford had been 
associated with it) when suddenly, these figures ap-
peared before me; I said to my wife "I must stop and 
see this ! This is something good," and I was not dis-
appointed. They are really very good indeed. The 
manner in which the figures are applied to the lamps 
seems to be most harmonious in relation to the whole 
setting. 

Mr. J. H. Harvey (F.) : In expressing my thanks to 
the lecturer, I do not pretend for a moment, to indulge 
in any criticism, but respecting the remark of Mr. 
Hudson, relative to the carving of figures and other 
decorative features in concrete, I think that it might not 
be out of place to mention an instance which exists in 
Melbourne about which very few know anything; that 
is, some pieces of work in the Legislative Assembly 
Chamber in Parliament Houses which were carved out 
of the plaster in the early days, by the late Mr. J. S. 
Mackennal. I thought that it might be interesting to 
record that, because it is not known to any but a very 
few people. 

The motion was then carried. 

The President: I have great pleasure, Mr. Montford, 
in conveying to you, the vote of thanks on behalf of 
the Institute. I recall having seen some of your work 
at Cardiff and also those on the Kelvin Bridge, long 
before you came to Australia. They were published in 
"Academy Architecture" and in "The Studio," so that 
the name of "Paul R. Montford" was known to many 
of us long before you thought that you would ever 
come and take part in the adventure of Australian 
sculpture. 

Mr. Montford: Thank you, gentlemen. When I 
came here, you know that I had ambitions regarding 
one or two things ; one of these was to put some good 
work on a factory; yes, I thought that if I really got 
to doing sculpture on a factory, I could feel certain 
that it would be used practically everywhere else. An-
other ambition was that I should be head of a school 
in which sculpture could be taught. It was certainly 
not a University school that was in my mind, but a 
school rather after the type of the schools which we 
imagine existed in Florentine days for instance, or such 
as was established in any of those early Italian towns 
in which the master was, for the time being, the leading 
spirit, the pupils following in the wake, carrying out 
the work which the master was designing. I think 
that we are getting a school of that kind—at least, I 
hope so—in Toorak, but for all that, it is no help to 
the Architects in general and I trust that when we do 
get such a school, the Architects will take the hint and 
come and learn, so that they may know what modelling 
is, know what can be done and know better what to 
ensure the sculptor accomplishing. 
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The Library 
AN APPEAL TO MEMBERS 

MORE books are urgently needed in our Library, 
and an appeal is made for help in this direction. 

Students, particularly, are gaining confidence 
in the ability of the library to cater for their needs, but 
although the Council is doing all in its power to cope 
with the ever increasing demand for additional books, 
the material obtainable at present is insufficient in 
volume for really serious detailed study of the work of 
any style or period. Owing to the uncertainty regard-
ing the future which exists in connection with many 
offices, it has been thought inadvisable to appeal to 
members for additional funds, but it is felt that there 
are in the offices of many Architects, valuable works of 
reference which are seldom, if ever, used by their 
owners, but which would be of the greatest possible 
use in the general library. 

Under these circumstances, the Hon. Librarian asks 
members to give this matter serious consideration and 
ascertain whether they cannot, from their own collection 
of works, spare one or two volumes which would prove 
valuable to the Institute. 

During the past month the library has been supple-
mented by the addition of five very valuable publica-
tions, details respecting which are given below. 

Are all members keeping their Library Catalogues 
up to date? They will be well repaid for the small 
amount of labour incurred in so doing, and those who 
have not already done so will be well advised to con-
sult the "Library Notes" in the six issues of last year's 
Journal, in which will be found all additions to the 
library since the catalogue was published in 1928; after 
making the necessary entries in their own copies of the 
catalogue, they will have at hand a complete list of 
books and journals which will prove invaluable during 
the year. 

(Sgd.) F. KEITH CHEETHAM, 
Hon. Librarian. 

A small handbook dealing with St. Albans, Eng-
land, is in the library. This may be useful to students 
as it draws attention to good work and differentiates 
between that and work of a poorer class, and it should 
also be of some use to those interested in Town 
Planning. 
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ADDITIONS TO CATALOGUE 

Chavance, R. 
	725 Public Buildings 

Nouvelles boutiques. 4o. Paris 1929. 
726 Ecclesiastical 

Cram, R. A. 
American church building of to-day. 4o. 

1929. 

728.4 Club houses etc. 
Wendehack, C. C. 

Golf and country clubs. fo. N.Y. 1929. 
740 Drawing etc. 

McGoodwin, H. 
Architectural shades and shadows. 4o. Bost. 1926. 

749 Artistic furniture 
Hunter, G. L. 

Italian furniture and interiors. 2 vols. fo. N.Y. 
1920. 

REVIEWS 

"ITALIAN FURNITURE AND INTERIORS," 

With Text by G. Leland Hunter. 

200 plates. 2 Vols. London, B. T. Batsford. 

Covering many very different examples constructed 
during the fifteenth, sixteenth and seventeenth centuries, 
the furniture illustrated responds to the influences of 
the revival of the idea of classic antiquity. One or two 
examples, however, exhibit Gothic manner or influence, 
modified by rectangular enclosing form. 

The Renaissance art, which develops rhythm, bal-
ance and repetition, is essentially aristocratic and is 
exemplified in the years of glory and magnificence of 
the Borgias, the Medici, the Sforza and their nobles; 
the setting of life was filled with the beautiful work 
of the imagination, interpreted through the medium of 
the hand. The smaller ancillary arts flourished in ser-
vice of adornment and embellishment. The stage 
setting of a splendid flamboyant life, demanded dignity 
of mass and form and richness of detail; Michelangelo 
designs the uniforms of the Papal Guards and Leonardo 
devises ballets. Running through the pages of illustra-
tion are some beautiful photographs of interiors, notably 
the Reception Room of the Villa Palmieri, Florence 
(plate 9), the stimulating staircase of the same villa 
(plate 10) , the Hall of the Villa Curonia (plate 21), 
the plates illustrating the Art Museum of Citta di 
Castello. 

Under "Tables" many types are covered, though the 
most successful are too definitely Architectural in their 
detail. "Chairs" are represented by illustrations of 
varied types, many of them being of great dignity and 
beauty approaching, in the seventeenth century ex-
amples, greater adaptability to modern needs. 

Some of the chests are decorated with Gesso in 
delicate ornament. The chests will repay study; amaz-
ingly vigorous is the acanthus leaf scroll design worked 

up to the supporters of the central heraldic shield on 
page 194. 

This work is a valuable acquisition to the library and 
a distinct addition for study parallel to the books which 
cover Architectural examples of the period that it 
includes. 

(This splendid collection of photographs was pub-
lished in portfolio form and following the policy of 
the Library, is now bound. The development of the 
Library by the purchase of important monographs and 
works is giving us the use of a fine collection for 
reference and study.) 

—W. A. M. Blackett (F.) . 

"ARCHITECTURAL SHADES AND SHADOWS" 

The Institute is to be congratulated upon having 
added to its already valuable collection of books which 
are of use to Architects and Architectural students, 
McGoodwin's "Architectural Shades and Shadows." 
This should be found a very valuable publication as it 
is the first book of its kind to treat the subject from 
a purely Architectural standpoint. It is divided into 
two sections, the first portion being devoted to the work-
ing out of the simplest problems from the projection 
of shadows cast by cubes, stairs, balusters, pediments 
and other ordinary Architectural objects, to the most. 
difficult problems, such as shadows cast by curved 
objects on curved surfaces. The first portion is con- 
cluded with the shadow solutions of the various Orders 
of Architecture, complete in every detail. 

The second portion of the book contains a series of 
interesting photographs of Architectural models in full 
light which clearly illustrate the very live value of 
shadows, both in the members and against a background, 
the study of which is conducive to the acquisition of , 
a shadow sense, which is not only helpful, but is also 
necessary to give effect to a drawing in its early sketch 
form. 

To students, draftsmen, Architects (especially to the 
Architectural "renderer") who desire to improve their 
drawings and the presentation of their work—and who 
does not, in these days of academical juries ?—this book 
should provide a wealth of valuable information. 

—R. O. Ellis (A.). 

"THE ARCHITECTURE OF THE RENAISSANCE IN 
TUSCANY" 

By Carl von Stegman and Heinrich von Geymueller. 
The Architectural Publishing Company. 

This is one of those publications that delights one 
who knows the country and the Architecture of the 
districts illustrated. Many of the modern publications 
of this kind are illustrated by photographs only, which 
do not always convey the real effect, particularly where 
colour is an essential part of the Architecture. In these 
two volumes under review, many of the illustrations 
are from drawings and one's ideas of buildings are not 
entirely based on photographs. 

N.Y. 
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The illustrations are admirably selected and pre-
sented, giving very true impressions of the real places. 

Mr. Guy Lowell, in the Preface, states "To compose 
well is part of the work of an Architect, but unless the 
Architect also has the rarer knowledge of how to 
execute well, his work cannot be great. These books 
are especially valuable in that they show clearly, and 
above all, accurately, what the two-dimensional line 
drawings of the Architect produces when translated into 
the three-dimensional forms of the executed buildings." 

That third dimension is the vital thing that the 
Architect must know, and it is what these books show 
throughout their pages. It is in this that photographs 
are most valuable, but alone they are often misleading. 
For the proper understanding of buildings, it is neces- 

sary to have drawings as well, unless one can study the 
actual buildings and make notes with both pencil and 
camera. 

One may open either of the volumes at almost any 
page with equal pleasure, but the outstanding feature 
is the continual maintenance of style and dignity, with 
constant variety, that is shewn throughout the whole 
period of the excellent Architecture which flourished 
from the end of the 14th to the beginning of the 17th 
century. 

It is a publication that should be of great value to 
practising Architects and particularly useful to those 
carrying out monumental work. 

—(Sgd.) Rodney H. Alsop (F.). 
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CONVERSAZIONE AT THE KELVIN HALL 

On Monday, 16th December, members were enter-
tained at a Conversazione at the Kelvin Hall on the 
invitation of the President and Council. There was a 
very good attendance and among the visitors were the 
Chancèllor of the University (Sir John MacFarlane), 
Sir James Barrett, K.B.E., and Lady Barrett, the Hon. 
H. I. Cohen and Mrs. Cohen, and Mr. and Mrs. J. N. 
Reeson. A fine musical programme, which had been 
arranged by Professor Heinze, was contributed to by 
members of the University Conservatorium of Music, 
the artists having been Hermia Barton, Marie Magan, 
Winifred Gardner, Lorna Trist and Harold Murphy. 

The refreshment tables, which were arranged round 
the room, were beautifully decorated with cut flowers 
set in gilded baskets, while in the centre of the hall 
was a small fountain; the water, which was illuminated 
with coloured lights that were continually changing, 
fell into a large bowl to which additional beauty was 
imparted by masses of sweet peas and larkspur blooms 
in the midst of which the waters played, a highly 
decorative effect being produced thereby. The stage 
was also decorated with palms and ferns, which had 
been provided and arranged by the Curator, Mr. Turner. 

On the walls were exhibited the selected designs for 
the Caulfield War Memorial, the first premiated design 
having been that of Mr. N. Schefferle (A.) . The 
function was highly successful and the proceedings were 
continued to a late hour. 

MEMBERS' SECTION 

MR. SOLON ALONZO PECK (F.), who was elected a 
Fellow on 29th August last, was articled in 1889 to 
Mr. W. U. Billing (a former Hon. Secretary of the 
R.V.I.A.), whom he joined in partnership in 1893. 
Later, after the death of Mr. Billing, he continued prac-
tice and afterwards formed a partnership with Mr. 
G. A. Kemter, the firm having erected various promin-
ent structures of note in Melbourne and elsewhere. 

MR. L. F. IRWIN (F.), who has been visiting Eng-
land, the Continent of Europe and America, during the 
last few months, has recently returned to Melbourne. 

MR. PERCY EVERETT (F.) has also decided to take 
a trip abroad, and we all hope that he will have a 
pleasant journey and will have much to tell us on his 
return. In the course of his tour, Mr. Everett intends 
to visit China, Japan, America, the British Isles and the 
Continent, and he will make a close study of the modern 
Architecture of Denmark. 

MR. W. R. BUTLER (F.), who has been on an ex-
tended tour in Europe, has also returned recently. 

EMPLOYMENT BUREAU 
This Bureau has already proved of great value to 

Architects who need draughtsmen or clerical assistance 
and to those who desire engagements. It brings the two 
together in a direct manner and saves much time and 
trouble to both classes. 

All who are interested and who desire to avail them-
selves of the facilities afforded by the Bureau, are re-
commended to communicate with the Secretary to the 
R.V.I.A. (Mr. J. B. Islip) . 



The Federal Council Bronze Medal:. 
This medal, which was gained by Mr. A. Fildes for 

a measured drawing of the old office of The London 
Bank of Australia, in Collins Street, Melbourne, is the 
last that will be awarded under the existing name of 
"Federal Council Medal." 

It was handed to the winner at the Conversazione on 
16th December last. 

(The Federal Council Bronze Medal had, on a pre-
vious occasion, been gained by Mr. J. D. F. Scarborough 
(A.) in 1922). 

ARTICLES AND CORRESPONDENCE 

It is desired to point out that the opinions of writers 
of articles and letters which appear in the R.V.I.A. 
Journal must be taken as the individual opinions of 
their authors and not as representative expressions of 
the Institute. 

PANEL—LADIES' CLUB 	 PAUL R. MONTFORD, SCULPT. 

(Executed under the supervision of Sir Aston Webb and Mr. Maurice Webb, Architects) 
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PRINCIPAL FRONT OF THE SHRINE OF REMEMBRANCE, MELBOURNE HUDSON & WARDROP, ARCHTS. 

Visit to the Victorian National War Memorial 
N November 29th last an official visit was paid 

	

tii 	 v by members to the Shrine of Remembrance which 

	

44 } 	 is now in course of erection in the Domain. 
I. 

u"1  

By a singular coincidence, the War Memorial Com-
mittee visited the Shrine on the same morning. 

The party was conducted over the works by Mr. 
P. B. Hudson (F.), of Messrs. Hudson, Wardrop & 
Ussher, Architects for the Memorial, and a full explana-
tion of the design and construction was given by him. 

The work has now reached such a stage that the very 
large scale upon which it has been conceived may be 
realised and the exceedingly prominent position which 
it will assume among metropolitan buildings when it 
comes to be completed, may be visualised as the site 
has been cleared of the timber and large shrubs with 
which it was formerly covered and suitable view points 
a considerable distance from it are now available. It 
was pointed out by one of the members that the struc-
ture, when finished, will reach a height of several feet 
above the tower of Government House. Attention was 
drawn to the splendid panoramic view which is obtain-
able from the building, which embraces the full circle 
of the horizon and which renders evident that when it 
comes to be completed, it will be clearly visible to the 
unaided eye from a vast distance on the north-east, 
,north, north-west, west, south-west, south and south-
east. The body of the structure is partly in brick and  

partly in concrete and the whole will be sheathed with 
grey granite; the inner walls of the shrine and some 
other well protected portions will be faced with a warm 
coloured freestone which possesses a fine figure in places 
and is from a quarry opened a few years ago in the 
neighbourhood of Kyneton. The granite, which is of a 
lighter grey than that from the Harcourt Quarries, is pro-
duced near Tynong, 40 miles from Melbourne, on the 
Gippsland Line, and the polished black marble, which 
will form the columns and some other interior portions 
of the inner shrine, is from South Buchan, Gippsland. 
Workmen were polishing one of these columns at the 
time of the visit. (This marble, although spoken of 
as 'black" is not really so and it does not closely 
resemble the Belgian black marble; it is in reality, a 
very dark grey and the figuring of it, which is due to 
the marine organic remains of which it is composed, is 
of a very decorative character. It takes a high polish 
and will be a beautiful feature in the Architecture of 
the shrine.) 

At the close of the inspection the President (Mr. 
W. A. M. Blackett) expressed the thanks of members 
of the Institute to the War Memorial Committee, to the 
Architects (Messrs. Hudson, Wardrop & Ussher) , to 
Mr. Gunn (A.), the Superintendent of Works, and to 
the Contractors (Messrs. Vaughan & Lodge) for the 
facilities which they had all given for the making of 
the inspection and the party then separated. 
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Board of Architectural Education 
THE R.V.I.A. SILVER MEDAL 

COMPETITION, 1930 

Rules and Conditions of Competition 

THE Competition is open to all members and 
students of the Institute, and students attending the 
University of Melbourne, who will be under the 

age of 30 years on 31st March, 1930. 

Programme 

Subject: A Town Hall and municipal offices for a 
city say of the population and prosperity of St. Kilda, 
Victoria. 

The competition was commenced with an "en loge"  
period conducted in the Kelvin Hall from 10 a.m. to 
6 p.m. on Saturday, 14th December, 1929. 

During the remaining period allowed competitors in 
which to complete their drawings, i.e., until Monday, 
31st March, 1930, they will be permitted to obtain 
criticism of their work, provided, however, that the 
design prepared "en loge" is not materially departed 
from in the final drawings. 

Esquisse: To be prepared in accordance with pub-
lished regulations between the hours of 10 a.m. and 
6 p.m. on Saturday, 14th December, 1929. 

After the close of the "en loge" period, competitors 
will be allowed until Monday, 31st March, 1930, to 
complete their drawings ; the completed drawings to 
be delivered to the Secretary to the Board of Archi-
tectural Education before 12 o'clock noon on the date 
named. 

The subject will not include, a restrictive limitation 
in cost, but reasonable economy in planning, design, 
construction, and materials will be taken into account 
by the Assessors. A report, in form similar to one that 
would be sent to a client, showing in detail how the 
estimate cost was arrived at and giving a brief descrip-
tion of materials and construction employed, is to be 
submitted with the drawings. 

The Institute's Silver Medal and a special prize of 
£3 3s. will be awarded for the design placed first in 
order of merit, with a special prize of £2 2s. (donated 
by the President) for the design adjudged second, and 
a Certificate of Honourable Mention for the design 
adjudged third. The medal and prizes will be awarded 
in professional books or instruments, selected by the 
successful competitors and approved by the Board. The 
Certificates of the Institute will accompany each prize. 

The judging of all designs will be based on the 
number of marks obtained. To enable a competitor to 
obtain the first prize, he must succeed in obtaining not 
less than 60% in each of the following, and at least 
75% of the total number of marks allotted:— 

(a) Design; (b) Construction; (c)  Draughtsman-
ship. The maximum number of marks obtainable under 
each of the above headings is:—(a) Design and Plan, 
60; (b) Construction, 20; (c) Draughtsmanship, 20. 

BRONZE MEDAL (MEASURED 
DRAWINGS) COMPETITION, 1930 

Conditions and Programme of Competition 

This competition is open to all students of the Insti-
tute and students attending the University of Melbourne, 
who shall be under the age of 25 years on 31st March, 
1930. 

For the guidance of competitors, it is pointed out 
that this competition is designed to promote the careful 
study and recording of existing buildings by means of 
accurate drawing and faithful draughtsmanship. 

Subject: The southern, northern and western facades 
of the St. James Old Cathedral, at the intersection of 
King and Batman Streets, West Melbourne (opposite 
the Flagstaff Gardens) . 

Drawings: Plan, elevation and section of the southern 
and northern facades to a scale of *in. to one foot, and 
of the western facade to a scale of $in. to one foot. 

Full sized or optional scale outline of mouldings and 
details may be used to assist composition of the sheet 
(as may be seen in University Atelier work) . Such 
details should be selected as will most readily emphasise 
the character of the building. 

Drawings are to be finished in waterproof or watered 
ink or any of the water colour blacks, with shadows 
correctly projected and planes emphasised with simple 
washes (no colour) . Pencil work will not be accepted. 
Drawings are to be mounted on stretchers or solid 
mounts and are to have no margins other than single 
black line or a 4in. black border. Drawings may be 
presented on one or more sheets at the candidate's 
discretion. 

The original sketches made on the job from which 
the drawings are prepared are to be submitted with the 
finished drawings. Failure to comply with this condi-
tion will cause loss of points. Elaboration of field 
notes is not necessary. Sketches made for this com-
petition may be submitted for the Sketching Competi-
tion if expressly entered by the candidate. 

Through the courtesy of the Church authorities, com-
petitors will be enabled to measure the building. For 
this purpose, a ladder has been lodged at the Vicarage, 
where enquiries are to be made. Facilities will be 
available on week days (except Mondays) and Saturday 
afternoons. 

A brief history of the building is attached hereto, 
for the information of competitors. This information 

142 



JOURNAL OF THE ROYAL VICTORIAN INSTITUTE OF ARCHITECTS 

was prepared by a student in the year 1927, and will 
probably be of assistance to competitors in their work. 

The maximum number of marks obtainable will be 
100, apportioned as follows: 

(a) Original sketches in field book, 25 ; 
(b) Accuracy of measurements, 15; 
(c) Draughtsmanship, 60. 

The Institute's Bronze Medal will be awarded for 
the drawings judged first in order of merit, a prize of 
£2 2s. (donated by the First Vice-President) for the 
drawings judged second, and a Certificate of Honour-
able Mention for the drawings placed third. The Medal 
and other prizes will be awarded at the discretion of 
the Board. The prizes will be awarded in the form of 
professional books or instruments, selected by the suc-
cessful competitors, and approved by the Board. The 
certificate of the Institute will accompany each prize. 

The drawings are to be submitted without motto or 
nom-de-plume at the rooms of the Institute, 53-55 Col-
lins Place, Melbourne, addressed to the Secretary, before 
12 noon on Monday, 31st March, 1930. 

ST. JAMES OLD CATHEDRAL 

St. James' Old. Cathedral takes us back to the veri 
beginning of Victoria's history. 

A piece of land near the corner of Little Collins and 
William Streets was presented to the Church of Eng-
land so that a building could be erected as a place of 
worship. 

The first structure was of wood, with a seating capa-
city of about 100 persons. Previous to this the Old 
Court House had been used. 

Drawings of the new stone church had been pre-
pared by Melbourne's first architect, Robert Russel, and 
on the 9th of November, 1839, the foundation stone 
was laid by Governor Latrobe. 	

, 

The Church was opened in 1842, and a few years 
later Bishop Perry arrived and made the structure a 
Cathedral. Melbourne was created a "city" at the 
same time. 

Few craftsmen being available at this time, no in-
scription was cut on the stone, but one was written on 
parchment and together with coins and other documents 
was placed on a hollow in the stone and another 
larger stone placed upon it. 

Below is a copy of the inscription on the parchment. 
"Sr. James Church, Melbourne. 

The Foundation Stone of this Church was laid 
this 9th day of November, in the year of our Lord 
one thousand 	 (1839) and in the 
third year of the reign of Her Most Gracious Majesty 
Queen Victoria, by His Honour Charles Joseph 
Latrobe, Esq., Superintendent of Port Philip, His 
Excellency Sir George Gibbs, Knight, being Gover-
nor of the Territory of New South Wales and its 
Dependencies, The Right Reverend William Grant 
Broughton, Lord Bishop of Australia, Sole Trustee. 
This Church is erected for the worship of Almighty 

God by members of the united Church of Great 
Britain and Ireland. 

—Robert Russel, Architect." 

Unfortunately the contents of the stone were lost in 
the removal to the present site about 1914. 

Two Boxes are provided, one for the Governor-
General and the other for the Governor. St. James is 
the only Church in Melbourne which has made special 
provision for the Governors. 

The acoustic properties of the Cathedral are perfect 
and it is exceedingly well ventilated and lighted. 

St. James is Melbourne's first Church, its first Cathed-
ral, and was designed by its first Architect, therefore it 
stands as Melbourne's greatest memorial to the early 
pioneers of a great city. 

It is still the custom for the Governor-General and 
the State Governor to attend the annual foundation 
service at St. James' Church. It is also of interest to 
note that the gallery over the entrance was constructed 
to accommodate soldiers in the early days. 

SKETCHING COMPETITION, 1930 

Conditions of Competition 
Open to all members and students of the Institute, 

and students attending the University of Melbourne. 
All competitors must be under the age of 30 years on 
31st March, 1930. 

Sketches. Six sheets of sketch drawings of buildings 
or furniture, or details of building. Preference will be 
given for sketches from actual buildings or furniture 
or portions of buildings. At least two of the sketches 
must be made from actual buildings or furniture. The 
sketches are to be submitted on paper about 10in. by 
8in. All sketches must be drawn in pencil by the 
competitor himself. 

Sketches prepared for the R.V.I.A. Bronze Medal 
(Measured Drawings) competition may be submitted 
in the Sketching competition. 

Choice of subject will carry weight with the judges. 
All sketches of detail should have dimensions figured 

thereon, with plans and sections of mouldings. 
A prize of £2 2s. will be awarded for the series 

judged first in order of merit, and a prize of £1 is. for 
that adjudged second. Prizes will be awarded at the 
discretion of the Board of Architectural Education. The 
prizes will be awarded in the form of professional 
books or instruments, selected by the successful com-
petitors and approved by the Board. The certificate 
of the Institute will accompany each prize. 

Each competitor is to make a statutory declaration 
that the whole of the work in the sketches has been 
carried out since 30th November, 1929, and such 
declaration must be submitted with the sketches and 
enclosed in a sealed envelope containing the name and 
address of the author. 

The sketches are to be submitted without motto or 
nom de plume at the rooms of the Institute, 53-55 
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Collins Place, Melbourne, addressed to the Secretary, 
before 12 o'clock mid-day on Monday, 31st March, 
1930. 

Candidates for Associateship of the Institute and 
who sit for the Institute's examination are required to 
submit drawings in the R.V.I.A. Silver Medal and 
Sketching Competitions, the drawings to be submitted 
at any time prior to admission to membership of the 
Institute. 

Any further particulars may be obtained on applica-
tion to 

JOHN B. ISLIP, 
Secretary to the Board. 

R.V.I.A. ANNUAL EXAMINATIONS 
Held at the Kelvin Hall, 25th November, 1929, to 

6th December, 1929. 
At the examinations, nine candidates presented them-

selves. Of those, one successfully passed all subjects 
qualifying for admission to the Institute as Associate. 
This was Mr. W. G. Bamford. Five passed in three or 
more subjects and will, therefore, be exempt from tak-
ing those subjects at subsequent examinations. 

The following extracts from the Report of the 
Examiners are given for the information of all those 
who sat for examination:— 

Drawing and Designing, Planning and Arrangement: 
"In general, we consider that the quality of the designs 
submitted is not of such standard as should be attained 
for this examination and we cannot too strongly urge 
that all students be impressed with the necessity of 
serious study at the Melbourne University Architectural 
Atelier or other suitable institution." 

Nature, Property and Application of Materials: "The 
candidates all show a sound, workmanlike knowledge 
of this subject, the questions being answered, almost 
without exception, clearly and concisely. The degree of 
accuracy is indicated by the marks gained." 

Shoring, Sanitary Science, Water and Gas Supply. 
"The written answers for this subject were, for the 
most part, badly set out and expressed. In this con-
nection, we would suggest that prospective candidates 
be recommended to study essay writing as a means of 
developing a concise, logical and descriptive style. 
Further, a closer study of the technical side of Archi-
tectural Hygiene is essential." 

Principles and Practice of Construction: "Generally 
the standard of candidates who presented themselves 
for this subject was low." 

The Board desires to urge students wherever possible 
to undertake a course at the University or some equiva-
lent course in order that they may thoroughly equip 
themselves for presentation at the examination for mem-
bership of the Institute. 

THE "TITE PRIZE" 

Competition of the Royal Institute of 
British Architects 

His fellow members of the R.V.I.A. congratulate Mr. 
Arthur C. Collins (A.) upon his success in the Tite 
Prize Competition which is organised annually by the 
Royal Institute of British Architects for the promotion 
of the study of Italian Architecture. The prize has a 
value of £50, and also carries a Certificate. 

Though in the year 1920 Mr. P. H. Meldrum, of 
Melbourne (of the firm of Stephenson & Meldrum) , 
sat in London as a competitor for this prize and gained 
it, Mr. Collins is the first Victorian who has entered 
under the aegis of the Royal Victorian Institute of 
Architects. The designs were adjudicated upon in Lon-
don. The subject chosen was "An Italian Monastery," 
the competition being open to Architects in all parts of 
the world. 

Mr. Collins, who was a graduate of the Gordon 
Institute of Technology, Geelong, is at present a mem-
ber of the professional staff of the Public Works 
Department of Victoria and is also Demonstrator at the 
Melbourne University Atelier of Architecture; he has 
also gained the Grice Bronze Medal. In 1928 Mr. 
J. F. D. Scarborough gained the second prize in the 
Tite Competition. 

(This is one of the most highly valued prizes which 
the Royal Institute of British Architects awards.) 

RESULTS OF EXAMINATIONS AT THE 
MELBOURNE UNIVERSITY 

First Year, Bachelor of Architecture.—Passed: 
W. P. R. Godfrey. 

Second Year, Diploma of Architecture.—Passed: 
D. C. Shannon. 

Third Year, Diploma of Architecture.—Passed: 
H. G. Alsop, R. Wilson. 

Single Subject, Architecture.—Passed in One Subject: 
E. H. Farmer. 

First Year, Diploma of Architectural Design.—
Passed: Margery Cader, F. M. Dale, A. L. Fildes, E. C. 
Laird, G. W. Mansell, D. McKean, B. R. Moorehead, 
D. C. Ward, Muriel M. Wilks, R. J. Wilson. 

Second Year, Diploma of Architectural Design.—
Passed: N. E. Anderson, G. T. Farries, L. G. Grant, 
P. F. Pearce, A. J. Ralton (Q.) , N. H. Seabrook, 
Cynthia M. Teague, H. J. Tribe. 

Third Year, Diploma of Architectural Design.—
Passed: J. A. Cameron, R. E. Featherstone, K. Reid. 
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The Display Floors 
SAWMILLING IN VICTORIA 

(Published by the courtesy of the Department of 
Forests) 

THE purpose of this article is to deal very briefly 
with the sawmilling and principal commercial tim-
bers of Victoria, and in reviewing the various 

species of timber-producing trees, it is found that this 
State is in the position of being able to supply prac-
tically any class of timber, ranging from the most dur-
able woods suitable for heavy constructional works, 
such as piers and bridges, to beautifully grained softer 
woods suitable for delicate cabinet works and indoor 
fittings. VictorIIan timbers are produced mainly from 
eucalypts and the many species vary to such a great 
extent in their physical properties that one species or 
another would suit practically every purpose for which 
wood is required. 

The timber industry embraces many branches, but 
may be roughly divided into two. In the city the 
industry deals mainly in supplying the finished pro-
duct, treating not only locally produced timbers but 
large quantities of imported timbers as well. In the 
country, the industry draws its supplies from the trees 
of our forests and is mainly concerned with the pro-
duction of sawn timber, round timber and split timber 
Round timber production would include piles for 
bridges and piers, poles for electrical, telephonic, wire-
less and scaffolding works, logs for furniture, veneers, 
etc. Split timber would be represented by enormous 
quantities of railway sleepers, beams, posts, rails, staves, 
etc. 

In the country, the production of sawn timber is 
naturally more important, but at the same time it is 
no more vital than the other branches. While the 
city sawmillers are working under comparatively com-
fortable conditions on timber which has already been 
won from the forests, the country sawmiller, for econo-
mic reasons, has first to establish his mill in the heart 
of the forest and then commence his operations on the 
standing trees. As the more accessible forests have been 
cut out, the country sawmiller has been forced further 
and further into the back country, until to-day forest 
sawmills are found up to 25 miles from the nearest 
railway and working in difficult mountainous country 
which few American sawmillers would care to tackle. 
Mature and over-mature forests must be cut and every 
consideration should be given the country sawmiller by 
the buying public when plans and specifications are 
being drawn up for every job where timber is required. 

Just as eucalypts vary in species, so do forests vary 
in grades and it is found that the first class sawmilling 
forests are usually situated at high altitudes in moun-
tainous country which has an annual rainfall of 40 to 
60 inches. In these situations White Mountain Ash 
(Euc. regnans) and Red Mountain Ash (Euc. gigantea  

syn. Delegatensis) flourish, and these species form the 
principal milling forests in this State. 

WHITE MOUNTAIN ASH 

White Mountain Ash is the principal sawmilling tim-
ber and this species yields an average per tree of 51% 
of sawn timber. It is the largest of our eucalypts and 
in size compares favourably with the giant Redwoods 
of California. A good Mountain Ash forest will yield 
30,000 superficial feet of sawn timber per acre, and 
some specimen acres have yielded up to 100,000 sup. 
feet of sawn timber. It is our best utility timber and 
is suited to most purposes where timber to be used out 
of contact with the ground is required. Palings, 
shingles, tool handles, furniture, coach and motor body, 
and general building construction are a few of many 
uses to which this timber is put. The timber is char-
acterized by a pale straw colour which will readily 
stain to any colour and take a high polish. It is the 
lightest of our commercial eucalypts and has a high 
breaking strain. Kiln seasoning has of late years greatly 
improved the market for these timbers. Clean boards 
for floorings, linings, weatherboards, interior fittings, 
doors, etc., are always in good demand where the better 
class job is required. Red Mountain Ash grows at a 
higher elevation than White Mountain Ash, but like 
White Mountain Ash it often grows in pure stands 
yielding up to 100,000 sup. feet of sawn timber per 
acre. The timber of Red Mountain Ash, although 
slightly heavier, is used for the same purposes as the 
white variety. An interesting point in the growth of 
the two species is that Red Mountain Ash never grows 
below an elevation of 3000 feet above sea level, while 
Mountain Ash rarely grows above 3000 feet and is 
found at elevations as low as 800 feet. 

The largest mills in Victoria operate mainly in White 
Mountain Ash and to a much lesser extent in Red 
Mountain Ash forests, and the output of these mills 
varies between 100,000 sup. feet and 600,000 sup. feet 
of sawn timber per month. 

When a sawmill is being built, the capacity or size 
is regulated according to the class of forest and is 
usually dependent upon the log supply. Difficult log-
ging operations mean either increased expenditure in 
logging winches, etc., or smaller capacity mill. The 
optimum capacity appears to be about 200,000 sup. 
feet of sawn timber per month with one or two steam 
winches and a crew of approximately 30 to 36. Even 
sawmills of this capacity experience difficulty in keep-
ing an adequate supply of logs in the yards and as the 
capacity of the mill is increased above this point, gen-
erally speaking there is a loss of efficiency with con-
sequent heavier production costs. 

The next mountain forests to be considered are mixed 
forests growing below the White Mountain Ash, but 
sometimes mixed with small patches of that species. 
These forests carry Messmate (Euc. obliqua) Brown 
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Stringybark (Euc. capitellata), White Stringybark (Euc. 
eugenioides) , Silvertop (Euc. Sieberiana) , Manna Gum 
(Euc. viminalis), Mountain Grey Gum (Euc. gonio-
calyx) . As a rule these forests do not carry such heavy 
stands of timber and a mixed forest of any or all of 
the above species, which yielded 15,000 to 25,000 sup. 
feet of sawn timber per acre would be considered good. 
Nature apparently compensates the sawmiller for the 
poorer yield, for the mixed forest is nearly always more 
easily accessible to the railway and being at a lower 
altitude is usually more cheaply and easily worked. 
Sawmills in these areas are of lower capacity, the 
monthly output of sawn timber varying between 40,000 
sup. feet and 100,000 sup. feet. The density of the 
stand being less than Mountain Ash, steam winches for 
logging operations are only occasionally used, the timber 
jinker and snigging teams—horses, bullocks and trac-
tors—usually displacing the winch. 

MESSMATE 

Messmate is the most important species in the mixed 
forest and this species, together with the stringybarks, 
Mountain Grey Gum and Silvertop, is used for posts, 
rails, general building construction, joinery and some-
times where clean boards are sawn, for furniture and 
cabinet work. It should be noted that Silvertop should 
not be used in contact with the ground and that it is 
an excellent timber for heavy coach, waggon and car-
riage works. 

There is only a very small percentage of Manna Gum 
sawn and generally this timber is used for cases. Moun-
tain Grey Gum is closely allied to Blue Gum (Euc. 
globulus) and although slightly inferior in quality, the 
timber may be used for the same purposes as Blue Gum, 
viz.:—.Bridges, heavy waggons, wharf construction, etc. 

RED GUM 

On account of exceptional durability in contact with 
the ground, River Red Gum (Euc. rostrata) and Forest 
Red Gum (Euc. tereticornis) are two of the most im-
portant trees in this State, and in view of this and the 
scarcity of this timber, it is not surprising that it is the 
highest priced hardwood. Red Gum (both varieties) 
is characterized by a dark red colour with a very much 
interlocked grain and frequently figured. The chief 
uses are for bridge and wharf works, street blocks, 
house stumps, sleepers and heavy cabinet work. Pure 
forests of these species occur in the north and south-
west along the old water courses and river flats in the 
case of River Redgum and in the north-east and east 
usually on tertiary gravels in the case of Forest Red 
Gum. Sawmilling in these forests presents quite a 
different problem, for it is found that an area—provid-
ing it is large enough—carrying 1,000 sup. feet of sawn 
timber per acre will satisfy the Red Gum sawmiller that 
he has a business proposition. Red Gum sawmills are 
usually of low capacity, ranging from 10,000 sup. feet 
to 50,000 sup. feet per month, and the logging opera-
tions are usually carried out with horses, bullocks or 
tractors. As Red Gum is, in the main, easily accessible 
during the working periods, it is possible for these 

sawmillers to draw their log supplies from forests up 
to 15 miles distant from the sawmill plant. Motor 
transport has solved the problem to a large extent, but 
on account of local Shire Councils prohibiting carting 
over the roads during the winter months, millers are 
often forced to transport their year's supply of logs 
during the period when the roads are open—usually 6 
to 8 months. In some instances, logs are transported 
by water on barges, but unless the river is navigable all 
the year, the log supply is often irregular and the saw-
mill consequently held up. 

It will now be apparent that the capacity of forest 
sawmills in Victoria varies between the very consider-
able limits of 10,000 sup. feet and 600,000 sup. feet 
of sawn timber per month, or between 120,000 sup. 
feet and 7,000,000 sup. feet per annum. During last 
year there were 116 sawmills operating on State Forests 
and the average annual output was at the rate of ap-
proximately 950,000 sup. feet of sawn timber. When 
it is considered that there is a large number of low 
capacity mills whose output falls below 500,000 sup. 
feet per annum, the average output of nearly one 
million sup. feet for all mills is very satisfactory. 
Strangely enough, the output of a sawmill gives little 
indication of its efficiency and as an instance, one small 
mill employing only 11 men, produced at the rate of 
54,200 sup. feet per man, per annum, while in some of 
the large mills the production fell as low as 27,000 
sup. feet. The output per man per annum appears to 
vary between the wide limits of 27,000 sup. feet and 
60,000 sup. feet. The fact that some mills are oper-
ating on first grade areas which yield up to 150,000 
sup. feet of logs per acre and others operate on areas 
which yield only 8,000 sup. feet per acre, seems to 
have little bearing on the production per man per 
annum. 

On the Display Floors is a comprehensive range of 
Victorian timbers which are capable of application to 
every phase of the building industry in which timber 
is used, and which affords convincing evidence of the 
superiority of our own timber for any purpose. Mem-
bers of the R.V.I.A. are particularly invited to visit 
the Display Floors in order to see the wide uses to 
which local timbers may be put. There are several very 
fine exhibits of Victorian and other Australian timbers 
on view. 

NEW EXHIBITS ON VIEW 

Several new exhibits have been added, including 
some fine examples of pressed cement work and also 
domestic electrical appliances. 

We are pleased to be able to announce that this 
year the additions will include a completely fitted mod-
ern bathroom embodying all the latest conceptions of 
utility and beauty, also an extensive display by a firm 
specialising in tiles, paints, etc. 

It is very satisfactory to note that the general interest 
shewn in the exhibition, both by exhibitors and visitors 
is now very keen. 
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NOTES FROM RECENT MINUTES OF 
THE COUNCIL 

The President, on behalf of the Institute, conveyed 
to Mr. E. Evan Smith, his congratulations on Mr. 
Smith's appointment as Chief Architect to the Govern-
ment of New South Wales, and several members of the 
Council expressed to Mr. Smith their appreciation of 
the services which he had rendered to the Institute 
during his term of office on the Council. The best 
wishes of the profession were extended to him in his 
new sphere. 

Mr. Smith expressed his thanks to members. 

Following the deputation to the Hon. the Minister 
of Public Works (Mr. Chandler), Mr. K. A. Hender-
son had discussed with the Chief Secretary (Dr. 
Argyle) the opinions of the Institute respecting the 
designing and constructing authority for metropolitan 
bridges. It was ultimately decided to postpone con-
sideration of the matter until after the formation of the 
new Government. 

A conference was arranged to take place on Novem-
ber 21st between the Building Regulations Committee 
of the Institute and the Building Surveyor of the Mel-
bourne City Council, relative to the proposed amend-
ments to the Building Regulations, as submitted to the 
Institute in April last. 

Proceedings of General Meeting of the Institute 
HELD ON MONDAY, 28th OCTOBER, 1929, AT 8.10 P.M. 

The President, Mr. W. A. M. Blackett, occupied the 
Chair. 

Minutes 

On the motion of Mr. P. B. Hudson (F.) , seconded 
by Mr. J. H. Harvey (F.), the minutes of the meeting 
held on 30th September were confirmed. 

Apologies 
Apologies for non-attendance were received from 

Messrs. T. J. Buchan (F.), P. A. Oakley (F.), M. W. 
Martin (A.) , and G. A. Beech (A.) . 

Welcome to New Members 

The Chairman: The pleasing duty of welcoming two 
newly elected members now falls to my lot. Mr. F. 
Morsby and Mr. C. F. Coates are admitted Fellows of 
the Institute. I would like to congratulate Messrs. 
Morsby and Coates upon the interest which they have 
aroused among their professional confreres by the com-
plete change which they have been able to effect in the 
features of a well-known Architectural identity which 
has occupied one of the chief corners of this city for 
such time as I think, no one here, except perhaps Mr. 
Harvey, can remember to the contrary. I would also 
like to add that I have a very great interest in one of 
the newly elected Fellows (Mr. Coates), whose associ-
ation I enjoyed in another place. I feel that they will 
do their part in adding to the prestige of this Institute 
and in carrying on its traditions in a satisfactory 
manner. (The new Fellows were then formally intro-
duced to members.) 

Mr. Morsby (F.): I would like to thank you very. 
much for the honour which has been conferred upon 
me, and I sincerely hope that I will prove worthy of 
the trust and confidence placed in me. 

Mr. Coates (F.) : I would like to support what Mr. 
Morsby has said, and to say how sensitive I am to the 

honour which the Institute has extended to me in elect-
ing me a member. When I realise the high standard 
of work carried out here, and the great interest taken 
in the Institute by present and past members, I hope 
that I will be able to play my part and live up to it. 
As a young man, I suppose that I can look forward to 
many years with you all and to many pleasant meetings 
and associations. 

Display Floors in the Allied Societies' Building 

The Chairman: One matter which is of interest to 
members is the position of the "Display Floors" in this 
building. The Chairman of the Allied Societies' Trust 
(Mr. J. N. Reeson) suggests that further attention 
should be drawn to the value of the display floors to 
Architects, to the public and to the Allied Societies' 
Trust, which represents the interests of the members of 
the allied Institutes. He desires to direct attention to 
the improved facilities provided and the extended scope 
of the floors. It is of interest also to note that quite 
recently Mr. Cruise has been placed in charge of the 
affairs of the display floors and that from him all use-
ful information and data relating to the goods pre-
sented to view may be obtained. Mr. Cruise, being a 
returned soldier, indicates that we are giving preference 
to returned men. Would any members like to make 
remarks concerning the Display Floors ? 

Mr. K. A. Henderson (F.) : I know that it is the 
desire of the Chairman of the Trust that this question 
of the Display Floors should be brought prominently 
under notice, at least quarterly. Our membership is 
constantly increasing and we often have representative 
people here, so that we are occasionally able to awaken 
interest in the general public regarding the fact that 
there is a comprehensive collection of all kinds of 
materials used by Architects to be found on the Display 
Floors and that this collection is of the greatest use, 
not only to Architects themselves, but for placing before 
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their clients. I trust that any of the newly elected mem-
bers who have not yet visited the floors will take the 
earliest opportunity of doing so. 

Mr. P. B. Hudson (F.): I would like to support the 
remarks of Mr. Henderson regarding the Display 
Floors. I think that they constitute a very useful adjunct 
to the building and are especially of great use to the 
profession. I think that, generally speaking, Architects 
have not quite realised how useful they are. We have 
had here some wonderfully successful exhibitions and 
there has been a great amount of interest shewn in the 
Display Floors, but there has not been the continuity of 
interest throughout the year that is desirable. I would 
suggest to every Architect in the profession that he 
makes it a "slogan" in his office, that every new client 
shall become a visitor to the Display. I think that if 
we lay that down as a basic principle in our offices—I 
endeavour to do it in my office—even that one thing 
would help the display floors on. Generally speaking, 
I think that the exhibitors are satisfied with the service 
which they are receiving, though I have heard one or 
two of them say that hardly as much business as they 
desired has resulted. I consider it our duty to support 
the firms which display their goods on those floors. I 
am not saying that to in any way detract from certain 
firms that have not displayed there, but I do say this, 
that we accept exhibits only from people whose goods 
we know to be of high quality. They are people whom 
we recognise as being able to give service to the pro-
fession, and I think that if the Directors of the Trust 
accept those exhibitors in that spirit, it is only fair that 
the members of the Institute should support them and 
give the exhibitors' business wherever they possibly 
can, all other things being equal. I do not think that 
we are going beyond our rights in doing that, and I 
feel sure that such procedure will be greatly appreciated 
by those who are exhibiting their goods. There are 
several schemes in hand for increasing the utility of 
the Display Floors and when they come to be matured, 
no doubt they will be brought before the members of 
this Institute, when, I hope, loyal support will be 
accorded to the carrying out of certain ideas which 
I feel sure will be of great benefit to the Profession: 

The Chairman: I think it desirable to mention that 
the display of goods is open to the public on the nights 
of general meetings and that Mr. Cruise is in attendance 
upon those occasions. 

Institute Golf Tournament 
The Chairman: The Golf Tournament for 1929 took 

place at the Metropolitan Links at Oakleigh on the 
14th October. Mr. A. R. Butler (A.) secured the cup 
and won first place in the sweepstakes, Mr. J. W. 
Wright, the best stroke score, being second. This was 
during very heavy rain and naturally, but few cards 
carrying very fine figures were returned. It may be of 
interest to all to know that the origin of the cup is 
still veiled in mystery and it has, so far, been impos-
sible for any member of the Council to illuminate us 
respecting the identity of the donor. 

Employment Bureau 

The Chairman: The Employment Bureau organised 
by the Council is conducted by Mr. Islip and any prac-
titioners who desire assistance in their offices may obtain 
from him particulars relating to the training and quali-
fications of draftsmen who are at present unemployed. 
It is hoped that members will avail themselves of the 
facilities provided. 

Competitions 

The President: Members are advised that the condi-
tions governing the submission of designs in the fol-
lowing named competitions are not in conformity with 
the Institute's Regulations, and it has been directed by 
the Council that no member is to compete in these 
instances:— 

(a) Numurkah Shire Hall. 
(b) Manly (N.S.W.) Beautification Scheme. 

Australian Institute of Architects 

The Chairman: I would like to say a few words 
regarding the Australian Institute of Architects. Re-
specting this, I have to report progress. Very consider-
able detailed work has been done by the President of 
the Institute, Professor Hook, who is in constant com-
munication with the members of the Australian Institute 
Council and steps have been taken by me to arrange 
a tentative programme for the inauguration ceremonies, 
which, it is hoped, will take place in Melbourne in the 
near future. One question that has not been definitely 
settled (owing to recent political developments) is the 
use of the title of "Royal." That matter is in abeyance 
until approved for transmission, through the Governor-
General, to His Majesty the King. Its submission has 
to be confirmed by the Prime Minister of the Corn-
monwealth. Sir Dudley de Chair, Governor of New 
South Wales, has approved of the Institute being given 
the title of "Royal." 	I would ask members to sup- 
port me in sending from this meeting, a telegram to 
the President of the Royal Institute of the Architects of 
Western Australia, asking that serious consideration be 
accorded to the position in which that Institute is 
placed, seeing that it may be omitted from that frater-
nity of the Architectural profession which was estab-
lished at the recent conference at Canberra. I would 
like some member to move to the effect "that the Royal 
Victorian Institute of Architects asks that the Western 
Australian Institute should decide to become one of the 
original members of this new Institute." The cere-
monies, which will take place in Melbourne, will be 
carried out with due dignity and on the behalf of this 
Institute, I had the privilege of offering to the Aus-
tralian Institute Council, the use of these rooms during 
the inauguration ceremonies. In the scheme which 
we are drawing up, the "Architectural Week" (which 
will include the proceedings of the first general meeting 
of the Australian Institute Council) will, I think, mark 
an epoch in the history of the profession in Australia. 
Reverting to the other matter, I would like some expres- 
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sion which would help to induce our fellow practi-
tioners in Western Australia, to overcome their doubts 
and to enter what—with them—will be a complete 
Australian-wide Institute. I regard the opportunity as 
one that should not be missed and I think that our 
request may have quite a good effect. 

Mr. K. A. Henderson: I think that the whole pro-
fession is under a deep debt of gratitude to yourself 
and Mr. Oakley, both of you having put such an 
immense amount of work into this movement during 
the past few years. I am quite sure that the arrange-
ments for the inauguration of the Royal Australian 
Institute of Architects could not be in more suitable 
hands, and I have very much pleasure in moving that 
a suitably worded telegram—the exact wording of 
which can be left to yourself and Mr. Oakley to frame 
—be sent to the Western Australian Institute, asking 
that body if its members will re-consider their previous 
decision and will join up with us in the inauguration. 

Mr. A. Bramwell Smith (A.) : I second that. 
The motion, on being put to the meeting, was 

agreed to. 
The Chairman then invited Mr. Paul R. Montford to 

deliver an address on "The Application of Sculpture to 
Modern Architecture." (An abstract of the lecture, 
which was illustrated with lantern slides, will be found 
in another part of the Journal.) 

Welcome to Mr. W. R. Chance 

The Chairman: I would like to mention that Mr. 
W. R. Chance, of the well-known firm of English 
glass manufacturers, is present. As it came to my 
knowledge that he was at liberty this evening, I asked 
him to attend as I thought that there might be a few 
things about which he could talk to us, especially re-
garding some of the more interesting developments 
which have recently taken place in the manufacture of 
glass, in which his firm has been interested for, I think, 
one hundred years. I understand that Mr. Chance's 
firm manufactured most of the lenses of the lighthouses 
around the Australian coast, if not all of them. 

Mr. W. R. Chance: It is extraordinarily good of you 
to allow me to come here to-night. I have come to 
Australia entirely to learn and not to teach, and I would 
like to find out exactly what it is that Architects in this  

country want. We have been actually making glass for 
Architects for considerably over one hundred years and 
during the whole of that time we have depended 
entirely upon the Architects themselves respecting 
design and so forth. A great many of the manufac-
turers in Great Britain are constantly accused of making 
just what they like and saying "well, if you do not 
like that, you can leave it." That is not the policy of 
our firm at all. We have always tried to make what is 
wanted. We have looked upon the Architects as rather 
adopting a distant attitude and coming into the open 
only when they have some complaint to make, at the 
same time, we have sometimes succeeded in giving them 
what they wanted of course. I do not know anything 
about Australian conditions, but in England, conditions 
very often operate in which an Architect has a building 
to design, on which he is given only a certain amount 
to spend, and by the time that he has reached the glass, 
which is the last thing of all, he has often expended 
more money than has been provided, the result being 
that he has to finish the building with the cheapest 
glass that he can get. The case may be different in 
Australia, but in England it often happens. One fre-
quently sees an excellent building, which has been mag-
nificently conceived, absolutely spoiled because the 
wrong kind of glass appears in it. I am bound to say 
that one does see the same thing sometimes in Aus-
tralia and I believe it to be very largely due to the fact 
that it is so difficult for the Architects to get together. 
If there are any ways in which I can be of the least 
use to Architects in this State, I will be only too glad 
to do what I can, and I will be delighted to meet any 
of the Architects and talk matters over with them. I 
have found that a great many—even eminent—Archi-
tects display considerable ignorance regarding what 
glass may be obtained ; sometimes they will put in expen-
sive glass when they might have obtained a very much 
better effect with glass of a cheaper kind. If I have 
an opportunity of meeting any of you, I will be very 
glad, and I thank you very much for the opportunity of 
being here this evening. 

The meeting then closed and the members formed 
the usual social circle, after which the whole party 
visited the Display Floors. 

(N.B.—The attention of members is particularly in-
vited to notes under the heading of "The Library.") 

Students' Section 
Annual Report of Victorian Architectural Students' Society 

HAVE the honour to submit the 23rd Annual Report I  
of the Committee on the activities and work of the 
Society during the twelve months ending December 

31st, 1929. 
Twenty-two Committee Meetings were held during 

the year, the attendance of members being as follows : 
E. K. Mackay, President, 22; H. J. Tribe, Vice-Presi-
dent, 20 ; A. C. Collins, Vice-President, 13 ; J. A. La 

Gerche, Hon. Secretary, 22 ; A. Fildes, 16; J. Farries, 
Hon. Treasurer, 15; Miss M. Wilks, 14; N. E. Ander-
son, 12; F. Dale, 11: W. B. Griffiths, 11; R. J. Wil-
son, 10. 

Seven General Meetings, two Special General Meet-
ings, and one meeting in conjunction with the Arts 
and Crafts Society were held during the year. 

Nine lectures were delivered before members during 
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the session. All were of a high standard and keenly 
appreciated. They were as follows:— 

"Architectural Terra Cotta," by Mr. Solly. 
"Drafting," by Mr. Alex. Beech, A.R.I.B.A. 
"The Art of the Painter Etcher," by Mr. Victor Cobb. 
"Illumination," by Mr. P. Reilley. 
"The Town Planning Scheme at Yallourn," by Mr. 

A. R. La Gerche, A.R.I.B.A. 
"Music and Literature, Their Value to the Architect," 

by Mr. G. R. King, Principal of the Gordon 
Institute of Technology. 

"Specifications," by Mr. O. Yuncken. 
"The Beauties of Cradle Mountain," by Mr. Gustav 

Weindorfer. 

In addition to the above, very instructive criticisms 
of subjects submitted by entrants for the Atelier Scholar-
ship were delivered by the Honorary Adjudicators. 

The membership of the Society at the end of this 
year totals 130, as against 92 for 1928, showing an 
increase of nearly 40 members. In view of the fact 
that many of our members left this year to further their 
studies abroad, this expansion can be considered very 
satisfactory. 

The amended Students' constitution, a copy of which 
appeared in the December (1928) Journal, was passed 
with several minor alterations early in the session. 

The Atelier Scholarship competition attracted 15 en-
trants this year. Altogether 60 drawings were submitted 
in the six subjects, the standard of work being con-
sidered by the adjudicators a great improvement over 
that of previous years. The winner, whose name will 
be announced later, is to be congratulated on the fine 
set of drawings submitted, and also those who obtained 
prizes in their respective subjects. 

The work of the adjudicators (Messrs. F. Cheetham, 
O. McCutcheon and J. F. Scarborough) has been greatly 
appreciated, both on account of the time spent in pre-
paring the subjects, and in judging and criticising 
them. 

The following competitions were held during the 
year: 

The Briar Electrical Hot Water Company and 
Messrs. James McEwan & Co. for advertisements to 
appear in the R.V.I.A. and the Students' Society Jour-
nal, the prizes of £3/3/- being won by D. Gillam and 
S. Sandford respectively. 

The Committee has also advised the "Roda" Con-
crete Company in connection with a proposed competi-
tion for a house, and garden design. Members will be 
fully acquainted with details of same as soon as possible. 

The Assessors placed Messrs. John Cameron and 
Newton Anderson equal first in the competition for 
the R.V.I.A. War Memorial Scholarship. The award 
was divided between them. 

The R.V.I.A. Silver Medal. was won by Mr. R. B. 
Duncan, a member of this Society, to whom the con-
gratulations of the Society are tendered. 

In the R.V.I.A. Bronze Medal competition for 1929 
the medal was not awarded, but Mr. H. J. Tribe (Vice-
President) was awarded a prize of £2/2/ for the best 
set of drawings submitted. 

Three very interesting inspections of works were 
made during the year of the "Rocla" Concrete Com-
pany's works at Springvale, the "Regent" Theatre 
(Architects, Cedric Ballantyne & Partners), and the 
Victorian National War Memorial (Architects, Messrs. 
Hudson & Wardrop). 

Each of the inspections was attended by considerable 
numbers of members. 

Inspections of the State Theatre and the Australian 
Oxygen Co.'s building, arranged by the R.V.I.A., were 
also well attended by members. 

The R.V.I.A. Library, which now contains one of the 
most valuable collections of technical publications in 
the Commonwealth, was during the year greatly en-
larged and enhanced by the addition of a considerable 
number of new volumes. 

One of the privileges of members not generally 
availed of is the use of this Library. 

Three very successful functions were held during the 
year. The Annual Ball, held at Old Admiralty House 
in August, was a wonderful success, 250 guests being 
present. 

Two informal dances, held in the Kelvin Hall in 
October and November, proved such an unqualified 
success that it has been decided to make such functions 
a regular feature of the Society's programme in future. 

The Committee wishes to express its sincere gratitude 
for the interest in the Architectural Students' Society 
displayed by the President, Council and members of the 
R.V.I.A., and also to the Secretary (Mr. John B. Islip) 
for his untiring effort and courtesy towards our Society. 
The Society is greatly indebted to the Institute for the 
free use of both the Allied Society's Hall and the Coun-
cil Rooms for our meetings. 

As before stated, the membership of the Society has 
during the period increased from 92 to 130, and I 
think it will be agreed that at the same time very 
material progress has been made in advancing its objects 
and aims. This is undoubtedly due to the co-operation 
and enthusiastic support which members generally have 
given to it, and I have personally to express my thanks 
for the assistance and help which I have accordingly 
received. We may, therefore, without exaggeration, 
consider this year to be the most notable year in the 
Society's history, and I am sure that the pleasing result 
may be attributed in great part to our President (Mr. 
E. K. Mackay), to whose devotion to its interests the 
Society owes so much. 

J. A. La GERCHE, 
Hon. Secretary. 

(NOTE.—The President for 1930 is Mr. H. J. Tribe 
and the Secretary is Mr. J. C. Barton.) 
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Australian Institute of Architects 
SCALE OF PROFESSIONAL CHARGES (To take Effect from September 6th, 1929) 

1. Conditions of Engagement.—The architect is em-
ployed subject to the following conditions founded 
upon the custom of the profession, and his remunera-
tion is payable according to the scale of charges herein-
after stated, which scale is fixed and accepted on the 
basis of the same conditions :- 

(a) That the general supervision which the architect 
will give to the work is such periodical inspection by 
him or his deputy as may be necessary to ensure that 
the work is being carried out in accordance with his 
design. Constant superintendence of the works does 
not form part of the architect's duties and is not in-
cluded in the Scale of Charges. 

(b) That in all cases in which constant superintend-
ence is required a Clerk of Works shall be employed 
for this purpose. He shall be nominated or approved 
by the architect and appointed and paid by the client. 
He shall be under the architect's direction and control. 
The architect shall not be held responsible for any 
fraud or negligence on the part of the Clerk of Works. 

(c) That the issue of a certificate by the architect for 
a payment to the contractor implies only that in the 
architect's opinion work has been done at the date of 
the certificate to the value stated thereon, and to the 
best of his belief in accordance with the contract or 
order. No certificate, however, whether final or other-
wise, shall be held to render the architect responsible 
for improper execution of the work or for any breach 
by the contractor of the terms of the contract or order. 

(d) That the architect has authority to give such 
orders on behalf of the client as are necessitated in the 
client's interest by constructional emergencies. 

(e) That the architect is empowered to make such 
deviations, alterations, additions, and omissions, as he 
may reasonably consider desirable in the client's inter-
ests in carrying out the works, provided that no ma-
terial addition to the cost of the contract or order is 
caused thereby. 

(f) That the fees of any consultant or consultants 
retained for any part of the work with the concurrence 
of the client shall be paid by the client; but if a con-
sultant is engaged by the architect, the architect shall 
pay the fee. 

(g) That in cases in which any projected work is not 
proceeded with for a period of twelve months after 
drawings have been prepared the architect shall be 
entitled to a payment on account. If the work is not 
proceeded with for a period of two years the architect's 
services shall be paid for as for abandoned work. 

(h) That all drawings, specifications and documents 
prepared by the architect shall remain his property, the 
copyright in the same and in the work executed from 
them being reserved to him. 

2. Fees.—(a) New Works.—For taking the client's 
instructions, preparing sketch design, making approxi-
mate estimate of cost by cubic measurement or other- 

wise, preparing drawings and specifications for the pur-
pose of estimates, obtaining tenders, advising on ten-
ders and in preparation of contract, selecting and in-
structing consultants, furnishing to the contractor two 
copies of the drawings and specification and such further 
details as are necessary for the proper carrying out of 
the works, general supervision as above defined, issuing 
certificates for payment, and passing and certifying 
accounts, the charge in respect of new works, exclusive 
of the services enumerated in Clause 2 (e) is to be 
a percentage on the total cost of all executed contract 
works or orders as follows:— 

(i) If the contract or order exceeds £2,000 the per-
centage is 6 per cent. 

(ii) If the contract or order does not exceed £2,000 
the percentage is 10 per cent. in the case of works cost-
ing £100, graduated to 6 per cent, in the case of works 
costing £2,000, as the special character of such works 
may render appropriate. 

(iii) In the case of factory buildings or buildings of 
similar type used for commercial purposes the estimated 
cost of which does not exceed 10d. per foot cube, the 
minimum charge is as follows:— 

For work costing up to £5,000-6 per cent. 
For work costing up to £10,000-54 per cent. 
For work costing up to £15,000-52 per cent. 
For work costing up to £20,000-54 per cent. 
For work costing over £20,000-5 per cent. 

(b) Alterations and Additions.—In the case of altera-
tions of and additions to existing buildings where extra 
architectural service is involved the percentage is 71 
per cent. 

(c) Fittings, Decorations, etc.—In works in which 
designs for fittings, furniture, appointments, decorations, 
fountains or other garden details, or complex detail or 
construction are main features, special fees may be 
charged according to the circumstances. 

(d) Housing Work, etc.—For work in connection 
with housing schemes, for taking instructions, preparing 
sketch design, making approximate estimate of cost, 
preparing drawings and specifications, obtaining tenders, 
advising on tenders and on preparation of contract, 
selecting and instructing consultants, furnishing to the 
contractor two copies of the drawings and specifications, 
and such other details as are necessary for the proper 
carrying out of the works, general supervision, issuing 
certificates for payment, and passing and certifying 
accounts:- 

6 per cent. upon the first three cottages. 
5 per cent. upon the next nine cottages. 
22 per cent. upon the next sixty cottages. 
12 per cent. upon the remainder. 

This scale covers the ordinary variations in type of 
house and such modifications as are made to avoid 
monotony in appearance. 

(e) Services Not Included in Percentages.—The fore- 
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going percentages do not cover the following services, 
for which additional charges may be made in accord-
ance with the amount of work involved. 

(i) Advising as to the selection and suitability of 
site. 

(ii) Negotiating as to the site or buildings. 
(iii) Surveying the site or buildings and taking levels, 

and making surveys, measurements and plans of existing 
buildings. 

(iv) Preparing sketch designs necessitated by a 
material alteration in or addition to the client's instruc- 
tions, or altering the working drawings and specification 
in consequence thereof prior to the commencement of 
the works. 

(v) Altering drawings or preparing new drawings, 
and other services involved in consequence of variations 
or additions required by the client after the commence-
ment of the works. 

(vi) Making extra drawings for the client's or con-
tractor's use. 

(vii) Making drawings for and negotiating with 
ground landlords, adjoining owners, public authorities, 
licensing authorities, or others. 

(viii) Services in respect of party walls, rights of 
light and other easements, reservations or restrictions. 

(ix) Services in respect of litigation, arbitration, or 
valuation. 

(x) Services necessitated by delay in building opera-
tions by causes beyond the control of the architect, 
such as bankruptcy, negligence of parties, force majeure. 

(f) Omitted Works.—In addition to the percentage 
on the total cost of executed works, the architect is 
entitled to charge in respect of all works not being 
merely provisional or contingent sums included in the 
tender or order, but subsequently omitted, two-thirds 
of the charge due upon them had they been executed. 

(g) Partial Service.—If the project or part of it be 
abandoned, or if the services of the architect cease or 
are dispensed with before a contract is entered into or 
order given, the charges in respect of the works aban-
doned or for which the architect was employed (as the 
case may be) are as follows:— 

(i) For taking client's instructions, preparing full 
preliminary scale drawings, including sketch plans, sec- 
tions, elevations and estimate of cost, the charge is one- 
fourth of the percentage stated in Clause 2 on the esti-
mated cost of such works. Where a lesser amount of 
work than that indicated in the preceding paragraph is 
performed the charge shall be correspondingly reduced. 

(ii) For taking client's instructions, preparing sketch 
design, making approximate estimate of cost by cubic 
measurement, or otherwise, and preparing drawings and 
specifications sufficient to enable quantities to be pre-
pared or a tender obtained, one-half of the percentage 
stated in Clause 2 on the estimated cost of such works. 

(h) Payment by Instalments.—On an estimate being 
accepted or a contract being entered into or an order 
given for the works, the architect shall be entitled to 
an instalment of one-half of the charge calculated on 
the total amount of the contract or order, as laid down 
in Clause 2, and no part of such payment shall be re- 

claimable from the architect in the event of the sub-
sequent abandonment of the works. The remainder of 
the architect's remuneration shall be payable by pro-
portionate instalments from time to time as the work 
proceeds. 

(i) When Work is Executed with Old Materials, etc. 
—In all cases where work is executed wholly or in 
part with old materials, or where material, labour or 
carriage is provided by the client, the percentage shall 
be calculated as if the works had been executed through-
out by a contractor and with new material. 

3. Sanitary Surveys.—For inspecting, reporting and 
advising on the sanitary condition of premises the 
charge is by time in accordance with Clause 9, the mini-
mum fee being 3 guineas, in addition to the cost of 
assistance and appliances. 

4. For Approving Plans Submitted by Lessees and 
Inspecting Buildings During Progress.—One guinea per 
cent. up to £20,000 on the estimated cost of each build-
ing. Half a guinea per cent. on the residue. (Mini-
mum fee, 3 guineas.) 

5. Litigation and Arbitration.—For qualifying to give 
evidence, settling proofs, conferences with solicitors and 
counsel, attendance in the courts or before arbitrators 
or other tribunals, and for other services in connection 
with litigation and Arbitration, the charges are to be 
based upon the time involved, but are in no case to be 
less than 5 guineas per day or part thereof. 

For acting as arbitrator or umpire the minimum fee 
shall be at the rate of 3 guineas per hour. 

For estimating dilapidations and furnishing or check-
ing a schedule of the same, the charge is 5 guineas 
per cent. on the sum agreed, the minimum fee being 
5 guineas. 

For negotiating settlement of claim and for other ser-
vices, the charge is by time in accordance with Clause 9. 

7. Valuations.—For valuing property for whatever 
purpose, the charge is as follows:— 

For each £100 or part of £100 of the value up to 
£1,100, 1 guinea per cent., the minimum fee being 3 
guineas. 

For each £100 or part of £100 from £1,000 to 
£10,000, half-a-guinea per cent. 

For each £100 or part of £100 above £10,000, a 
quarter of a guinea per cent. 

Fees paid by insurance companies, banks and build-
ing societies for surveys of property are excepted from 
this clause. 

8. Travelling Time.—If the work should be at such 
a distance as to lead to an exceptional expenditure of 
time in travelling, an additional charge may be made 
by arrangement. 

9. Time Charges.—In cases in which charges are 
based upon the time occupied they will depend upon the 
standing of the architect, the minimum fee being 5 
guineas per day, exclusive of charges for assistants' 
time. 

10. Expenses.—The foregoing scale is, in all cases, 
exclusive of the cost of extra copies of documents, ad-
vertising, travelling and hotel expenses, and all other 
disbursements, which are to be charged in addition. 

152 











Library Digitised Collections

Author/s:
Royal Victorian Institute of Architects

Title:
Journal of the Royal Victorian Institute of Architects: 1929-1930

Date:
1929-1930

Persistent Link:
http://hdl.handle.net/11343/108581

http://hdl.handle.net/11343/108581

