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Australian Architecture 
By Alec. S. Hall, A.R.I.B.A., A.R.V.I.A. 

THE architecture of this country is constantly being 
faced with the charge that it is not truly Australian. 
Made simply as a statement of fact, this must be 

accepted, but used as a slur upon our work, it shows 
a very poor understanding of artistic expression, and, 
but for the fact that architects themselves sometimes 
join in the chorus of disapproval, would not call for 
serious notice. As an example, when the selected design 
for the State War Memorial was published, we were 
told by critics that, instead of giving us something Aus-
tralian—whatever that may mean—the architects had 
been so unimaginative as to go to Europe for their 
inspiration. 

No one, so far as I know, has ever tried to show 
these critics that they are arguing from a false premise, 
inasmuch as a purely Australian style is neither possible 
nor desirable. I believe that never again will there be 
a style of architecture peculiar to one country. Even in 
the past, when travelling was difficult and contact be-
tween countries was of the slightest, architecture was 
never confined by frontier lines. Art is an expression 
of culture and social customs; hence peoples whose 
religions and customs are similar, and who constantly 
trade with one another, have always fallen under the 
sway of the same architectural style, modified however, 
by national temperament. So the Mohammedans, the 
southern and western Europeans, and the Russians have 
each given us their own architecture. 

The civilisation of ancient Rome slowly spread 
through Europe, ever changing and developing, till it 
became the "western civilisation," then it commenced to 
push its way across the globe, through America, Africa 
and Australia, and is even now changing the life of 
India, China, Japan and the East Indies. This spread 
of western customs, helped as it is by quicker transport 
and communication, the printing press and photography, 
is gathering impetus, and as the social life of the whole  

world becomes more uniform, so will the arts which are 
its reflection. 

If, hampered by the slight and intermittent contact 
between countries in the middle ages, Gothic architecture 
was able to spread through the whole of south-western 
Europe, it must surely follow that the next great archi-
tectural style will be of the whole world, and not of any 
one continent. But although we may expect a universal 
style, it does not follow that no difference will be dis-
cernible between the art of one country and that of 
another, any more than it does that, because the Scot 
and the American speak the same language (or what 
passes for it) they cannot be distinguished one from the 
other. 

Artistic expression reflects the life of the people, but 
to do that it must be instinct with their traditions. No 
work of art can be accepted as good unless it offers us 
some standard of comparison by calling to mind some 
previously experienced thought or accepted tradition. 
For this reason a new school of thought or a new style 
of art, cannot be invented per saltum, it must be born 
of the past and must manifest to us something of its 
paternity. 

It is not feasible that our art should be Australian 
in the sense that the boomerang is: the boomerang was 
evolved slowly, and now typifies aboriginal life to us. 
So also our architecture, painting, sculpture, literature, 
and music, if they are to mean anything at all must 
reflect our European origin. 

Our art will grow stronger, and as our national char-
acteristics get more pronounced and our national tem-
perament shows itself more clearly these will 'inevitably 
express themselves in our work ; but let us hasten slowly, 
and remember that if we consciously try to do something 
new our art will be self-conscious, while if we have in 
us the power to do great things, they will be done 
unwittingly. 

ARTICLES AND CORRESPONDENCE 
It is desired to point out that the opinions of writers 

of articles and letters which appear in the R.V.I.A. 
Journal must be taken as the individual opinions of 
their authors and not as representative expressions of 
the Institute. 
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Garden Architecture 
(An Address delivered by Mr. M. W. Martin, A .R.I.B.A., A.R.V.I.A., at a General Meeting of 

the Institute on Monday, 8th July, 1929) 

MR. President and Gentlemen: I feel that I must, 
first of all, explain how it is that I happen to 
be here to give this address on "Garden Archi-

tecture." A short time ago, my firm had the honour of 
receiving an invitation from the Institute to give an 
address on Garden Architecture, the reputation and en-
thusiasm for garden work which is held by our senior 
partner, Mr. Walter Butler (F.) , being so well known. 
Unfortunately for me, that gentleman is now travelling 
abroad and the result is, that I have been persuaded to 
give this address. I consider it a most fascinating sub-
ject with an enormous amount of scope. The subject 
is set down as "Garden Architecture" and therefore I 
am not going to call it "Landscape Architecture," which 
is a subject that covers a still larger field; I think that 
I will leave it at Garden Architecture, which applies 
mainly to the gardens of our homes and so on. 

ORIGIN AND EVOLUTION OF GARDEN 
ARCHITECTURE 

Before I discuss the present-day problems, it may be 
helpful briefly to review the evolution of garden archi-
tecture, so far as it provides a precedent on which we 
may work. The existence of gardens may be taken as 
being coeval with the whole period of man's growth 
from barbaric days to the present time, and like civilisa-
tion, garden design extended from east to west. I 
mention this because it is information for those whose 
knowledge is not clear respecting where it all started. 

Among the Egyptians horticulture flourished, but their 
gardens lacked variety, which was no doubt due to the 
flat nature of the country, but in Greece the totally 
different physical character afforded greater opportuni-
ties for the exploitation of ideas which were based upon 
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inspirations from Egypt, Persia and Assyria. The Greeks 
found that gardens were necessary to set off their archi-
tecture and these they treated in strict formality so as 
to conform to their buildings. Flowers were cultivated 
upon an elaborate scale. The Greeks studied the art 
of forcing and retarding flowers in order to keep up 
a supply all the year round. The Romans, when at the 
height of their power, undertook gardening on a very 
grand scale—their ideas being developed from the 
Greeks—and the same formal type of garden flourished; 
this in Imperial Rome was filled with ornaments, statu-
ary and bathing pools ; but the Roman gardens of the 
Republican period were simple and mostly used for 
the growth of fruit and vegetables. The Romans also 
developed a wide knowledge of horticultural science, 
but after the fall of Rome few villas and gardens 
escaped destruction. However, their traditions passed 
on to the Eastern Empire. Little or no development 
took place in Europe during the troublesome period 
following, and for many years merely spasmodic pro-
gress was made, only to be set back again by further 
wars and troubled times. However, the growth of 
monastic life assisted to a great extent in the develop-
ment of gardens, this being only possible within the 
sheltered walls of the monasteries. It was due to the 
religious revival and the crusades that gardens made 
extensive progress during the eleventh century, for the 
attendant events greatly benefited Western Europe by 
acquainting it with the work of the East. The gardens 
of the middle ages were strictly formal and contained 
little sculpture and garden furniture, although garden 
ornaments, such as pots and fountains, were used 
extensively. 

With the advance of learning and travel there fol-
lowed the importation into England of foreign styles, 
notably Italian, French and Dutch, and as times became 
more peaceful so the garden developed, the Tudor 
Monarchs being responsible for further progress. One 
of the most famous of Tudor gardens is at Hampton 
Court. 

DIFFERENCE BETWEEN ENGLISH AND 
CONTINENTAL GARDENS 

A marked difference between English and Contin-
ental gardens is that the English favour the cultivation 
of flowers more than the people of the Continent do. 
This may be due to the dull climate of England in 
which gardens are brightened by the growth of gay 
flowers, as compared with that of the Continent, where 
garden pottery and coloured earths are used, variety of 
colour being thus obtained in other ways. 

The English resist to a great extent the artificiality and 
lavishness of the French Renaissance and the Italian gar-
dens. It was Gervase Markham and William Lawson, 
two prominent writers of their time, who did so much 
for the English School of Garden Design. They ad-
vocated a restrained and ordered formality—at the same 
time they retained all that was pleasing in Mediæval 
examples. 

Characteristics of the early English gardens were the 
use of gate piers and wrought iron gates, which became 
general about the end of the 18th century. Other fea-
tures were the use of garden figures and ornaments of 
lead, which one still finds in England. Sun dials were 
used extensively, but were rarely to be seen on the Con-
tinent. Unfortunately so many gardens of the 18th 
century suffered through vandalism that few escaped 
destruction. 

It was Humphry Repton who first assumed the title 
of "Landscape Gardener" in England. Towards the end 
of the 18th century a book was published by him in 
which he sets out the following four rules in connec-
tion with garden design: 
1. A garden must display the natural beauties and 

hide the natural defects of any situation. 
2. It must give the assurance of extent and freedom 

by carefully disguising or hiding its boundaries. 
3. It must studiously conceal every appearance of the 

interference of art, however expensive (by which 
all scenery is improved), making the whole appear 
the production of Nature only. 

4. All objects of mere convenience or comfort, if 
incapable of being made ornamental or becoming 
proper parts of the general scenery, must be re-
moved or concealed. 

Repton had the courage of his convictions, and pro-
duced many beautiful gardens in England. Following 
the fashion of the formal garden in England there 

' came a complete reaction against all kinds of formalism 
such as marked the latter half of the 18th century. 
People had become tired of the strained artificial effects 
and the excess of topiary and verdant sculpture, so all 
this was shortly replaced by what was known as the 
Landscape school, led by Lancelot Brown. This school 
was also known as "The Realists," or the school of the 
imitation of nature, with the result that many of the 
old formal gardens were completely destroyed or altered 
out of recognition. 

DEVELOPMENT IN THE NINETEENTH 
CENTURY 

Towards the middle of the 19th century, with the 
revival of Italian architecture, an attempt was made in 
England. to re-introduce the formal garden, with the 
result that a happy blending of the formal and informal 
resulted. In France the art of garden design had a 
definite beginning with the reign of Francis I., and its 
development continued without interruption through the 
two succeeding centuries, when the culminating point 
was reached under Le Notre and his school. Many 
beautiful gardens that existed in Paris during the 16th 
century have in some cases completely disappeared. Al-
though France possessed many notable landscape Archi-
tects, none had the effect that Le Notre had, not only 
over France, but throughout Europe. It was Louis 
XIV. who entrusted the whole of the works at Ver-
sailles to him, and he remained in the employ of the 
King for forty years, retiring at the age of 86. Le 
Notre was invited by Charles I. to lay out the grounds 
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of Hampton Court, but although he refused, it is 
evident that he probably inspired the design. Royal 
gardens at this time were constructed on a most ex-
travagant scale. Water was provided in every possible 
form, and all kinds of novelties were planned to amuse 
the ever-changing whims of the owners. But later, 
with the change of social conditions, these elaborate 
gardens of the Le Notre school were no longer required, 
and a more orderly and restrained type followed. 

Germany and Austria, as in Architecture, took the 
lead from other countries and did not develop any par-
ticular characteristics of their own. Most of their early 
gardens were designed by Dutch artists, but they were 
later under the influence of the Le Notre school. How-
ever, by the end of the 18th century, like most other 
countries, including Russia, Norway, and Sweden, the 
Germans and Austrians adopted English garden design. 

Regarding Spain, the credit for the design of the 
famous gardens in that country goes to the Moors, who 
were masters of this art. They understood the decora-
tive value of water and of fountains, of which they took 
full advantage. They also appreciated the importance 
of light and shade, and made much use of these pheno-
mena but unfortunately little of this garden work re-
mains to be seen to-day. 

In recent years scientific gardening in Spain has been 
somewhat neglected. Now that I have briefly outlined 
garden development through the ages, I will consider 
the subject as it applies to the present day. 

DEVELOPMENT IN THE PRESENT DAY. 

Probably the youthfulness of our own country ac-
counts for the inadequate representation of garden 
achitecture here. The layman, as a rule, has quite an 
inaccurate conception of what it comprises, with the 
result that many gardens of the present day suffer by 
being put into the hands of unqualified people. What 
I consider to be a clear and concise definition of Land-
scape Architecture, is given in "The Art and Craft of 
Garden Making," by Thomas and Prentice Mawson, 
and though that actually covers more than my subject, 
the treatment of garden architecture is included in it. 
The definition is as follows:— 

"Landscape architecture is the art of co-relating the 
component parts of a scheme over large areas. It aims 
at the rhythmic, balanced and co-ordinated relation of 
all units, utilitarian or decorative, within the area under 
treatment. It aims at producing a collective effect from 
the scattered units, whether they be ecclesiastical, public, 
or domestic buildings, trees, greensward, roadway, or 
flower beds, giving everything its proper place in rela-
tion to the whole, and marking fittingly by their arrange-
ment the relative importance of each object. 

This may at first sound a little complicated, and ad-
vanced, but actually when it comes to be digested it will 
be found to be nothing but commonsense. 

Architecture and garden architecture should not be 
regarded as two independent arts, but rather should be 
considered together. During the Renaissance, either 
Architects were employed to plan the garden settings of 
the buildings which they designed or the work was 
carried out by prominent artists. There is no doubt 
that this work is quite in the province of the Architect 
of the present day or, if not actually designed by him, 
it should be planned by some one closely associated with 
him. A modern example of this is evident in the ex-
cellent work carried out in England by Sir Edward 
Lutyens as architect and Gertrude Jeckyll as garden 
architect. That delightful book, "Gardens of Small 
Country Houses," by Gertrude Jeckyll and Lawrence 
Weaver, should be in the possession of every garden 
lover. 

We must realise that while there is not such scope in 
the case of small gardens as there is with large ones, 
still it is just as desirable that the most should be made 
of available opportunities by some one competent to do 
so. There is no excuse for having ugly things about 
our gardens ; they should be made as attractive as pos-
sible without sacrificing their usefulness. 

In America, where such amazing development has 
taken place in recent years, landscape architecture is now 
recognised as a fine art and at the American Academy 
in Rome, the study of it embraces a three years' course. 
At present in America there are Colleges and Univer-
sities offering complete undergraduate courses in land-
scape architecture, but unfortunately no such opportuni-
ties are at present available in Australia. 
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the garage would block the best view from the sitting 
room window and so on. 

With regard to garden planning, it is the right of 
every owner to be able to enjoy the quiet seclusion of 
his own garden. Therefore, if he is likely to be over-
looked by neighbours, special care in planning is neces-
sary, in order to block out such a view by providing 
shrubbery or by screening with walls or hedges. Every 
garden needs a certain amount of shade in summer, and 
plenty of sun in the winter. All this needs thinking 
out, and the requirements should be provided by proper 
planting. Certain rooms or verandahs need all the sun 
that is possible: therefore avoid planting trees which 
would provide the undesired shade. Avoid planting 
trees or shrubs in a position that will block out pleasant 
views or vistas; but use these to frame and enhance a 
view or a vista. 

To be a successful garden architect one must possess, 
first of all, good taste, skill in design, a creative imagina-
tion, and a proper appreciation of garden expression. 
In addition, a knowledge of architecture and a limited 
knowledge of engineering are required for ensuring the 
proper construction of drains, retaining walls, and exca-
vations. Prospective garden designers so often approach 
garden construction with pre-conceived ideas as to what 
is desirable, instead of taking the inspiration of the 
site. Environment should play an important part in this 
direction and it should be understood by those about to 
lay out gardens that full opportunity should be taken 
of existing conditions, while proper planning provides 
added beauty and greater efficiency. Further, they must 
realise that a collection of flower beds does not neces-
sarily make a garden. A properly designed garden does 
not necessarily mean additional cost in upkeep. On the 
contrary it should, in most cases, be more economical. 

Architects should, in connection with domestic work, 
impress upon their clients the importance of garden 
design, for I am aware of many cases in which clients 
have been surprised to find that the architect associates 
himself in any way with this art. In the early stages of 
sketch plans for a building, it seems essential to illus-
trate in a broad way on the plan, the general scheme of 
approaches, position of private garden or gardens, 
kitchen garden, and so on. Without this, the result 
might possibly be that the window of the fuel house 
would get the best view of the private garden, or that 

A garden should be planned so that it is not all visible 
at the one time, or it will lose much of its charm and 
fascination. It should provide pleasant surprises by 
the concealment of special features. The French, how-
ever, carried this idea to the extreme by providing "water 
surprises," which were very popular. These were con-
cealed water spouts from fountains which were turned 
on to the unsuspecting people by hidden hands, much 
to the amusement of the onlookers. But even that sort 
of thing would be preferable to the drab, unattractive 
gardens of the present day that one so often sees. 

What we have to guard against is the misuse of 
materials and features. Why have we so many shiny 
grey entrance drives and paths ? These are both un-
pleasant in colour and hard and trying in texture and it 
is more extraordinary, considering their high cost and 
when almost anything else would be preferable. 

PERGOLAS 

Nothing in a garden is more attractive than pergolas, 
if they are properly designed and placed. The correct 
use of the pergola is to emphasise a walk or vista and 
provide shade, or to act as a link between two features, 
but one often sees them stuck aimlessly out in any 
place about the garden, apparently without any definite 
purpose or reason other than that the owner no doubt 
feels that his garden is not complete without one. When 
pergolas are used, they should blend with the surround-
ings. Lovely effects can be obtained by using rough 
stone or rough brick work for the supports, and as a 
rule, beams look much better in the rough. How often, 
however, do we see them hand-dressed and painted, 
finishing with a high gloss ! 

GARDEN PATHS 

For their success, garden paths rely very much upon 
the materials of which they are composed. We do not 
want "Granolithic" or terazzo paths in the garden. Paths 
should be planned with a definite purpose and they 
should be direct (unless, of course, there is some reason 
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for a variation, either in consequence of natural condi-
tions or of conditions which have been artificially intro-
duced by planting and made to appear natural) . The 
width of the paths is also an important factor; as a rule, 
the use of very narrow paths is a mistake as they are 
neither useful nor ornamental. 

TERRACES 

In most cases, terracing should be attempted on slop-
ing sites only, and under those conditions, though it 
may be costly in the first place, it will, in the end, 
probably be found to be the only satisfactory manner 
of treating a proposition. In the case of a large garden, 
the most successful treatment will usually be found to 
make a commencement from the immediate surround-
ings of the house and terraces and eventually to break 
away to the informal. Terracing is practised on the 
smallest of sites and as a rule it provides additional gar-
den space, which would be otherwise lost, the space 
being absorbed by sloping banks. It also provides added 
interest with its rock garden work, and special features 
can be made of the walling and steps. In this work, 
again, materials are most important. If the terrace wall-
ing is connected with the main building, it will no doubt 
have to conform to the architecture of the building, but 
as a rule, unless the garden is strictly formal, the walls 
look best in rough weathered textures. A terrace wall 
is useful in providing a definite reason for change of  

garden treatment. With regard to garden steps, these 
need careful designing, and should have easy flights 
which should be not too long. They should be placed 
so as to lead to focal points of the garden, and thereby 
possess a definite purpose. 

FOUNTAINS AND PONDS 

The fountain and pond treatment appears to have 
become quite a fashion in Melbourne gardens during 
the last year or two. Provided that they are kept to 
scale, and in keeping with their surroundings, ponds 
are suitable in the smallest of gardens, and can be 
formed quite inexpensively. The water alone is fas-
cinating, and in addition it imparts interest by providing 
opportunities for the growth of water plants and the 
keeping of decorative fish. 

GARDEN ORNAMENTS 

The choosing and placing of garden ornaments needs 
careful thought, otherwise that feature may be overdone. 
Ornaments should be placed only where they are actually 
needed and should not be carelessly dumped down any-
where. Most of our available garden pottery is not 
very interesting, but a few people are now specialising 
in the manufacture of appropriate ornaments, with the 
result that we are gradually becoming educated in this 
art in which there are great possibilities. Sun dials and 
bird baths, if of good design, are attractive when used 
in their proper settings, but a sun dial should be used 
in order to emphasise a central point and should not 
be placed haphazardly. It seems to be impossible in 
Melbourne, to procure garden seats of good design com-
mercially, therefore, as a rule, it is necessary to have 
them specially made to one's own design. Seats are 
rarely made full use of in present-day gardens, where 
special places should be planned to allow for the use 
of such furniture. They can be constructed in a variety 
of materials, and there are unlimited opportunities for 
treatment. 
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Garden houses (except tennis houses) are rarely con-
structed, except in very large gardens, and are usually 
used to emphasise a particular angle of the garden, or to 
form the focal point of some vista. 

FENCES 

Fences are usually ugly at the best of times, therefore 
if they are necessary, they should be covered with climb-
ing plants in order to destroy their hard lines. A popu-
lar subject for discussion is: "Should there be fences to 
the street boundaries in our suburbs ?" From the 
æsthettc point of view, our streets would be greatly im-
proved without the fences, but, in my opinion, our 
buildings would need planning accordingly if our gar-
dens were designed for general use and seclusion. If 
these (the gardens) can be placed at the rear, and the 
houses well forward to the street, the problem becomes 
an easy one. This, however, is not always practicable 
for reasons relating to prospect or aspect or to both, and 
we are therefore left to decide for ourselves whether 
we are to consider our own personal feelings or to 
take a broader view. Fashions in garden design change 
periodically, as do our social conditions, and whether 
with the increase in the number of small houses and the 
popularity of flats, together with the increased number 
of motor cars and country clubs, the private garden will 
become less important and its further development cease, 
remains to be seen. 

PLANTING 

With regard to planting, I do not suggest that the 
architect should be expected to know a great deal. It 
is here that the experience and knowledge of the nur-
seryman are required, but it is desirable that the garden 
architect should know sufficient to be able to indicate 
on his plans the general scheme of planting; persons 
practising solely as garden architects would no doubt 
prepare complete planting charts in collaboration with 
the nurserymen. 

In a small garden do not attempt too much; retain 
a feeling of simplicity and restfulness, avoid narrow 
flower beds (unless, of course, such comprise part of 
a formal treatment), for as a rule, little can be done 
with small beds, and they greatly try the patience of 
those who have to cut the grass edges. It is a failing 
with some people not to leave a bit of peaceful lawn 
alone, without dotting it with numerous small flower 
beds. 

The love of flowers is a characteristic of the English 
race, but it is to be regretted that in comparatively small 
gardens the attempt is often made to grow too much, 
thereby spoiling that very quality that I have just men-
tioned; we should not make nurseries of our gardens. 
I do not intend to dwell in detail upon the matter of 
planting, that being away from my subject, and further, 
it is a matter upon which the nurseryman would be 
better qualified to speak ; it should, however, be realised 
that a great deal depends upon it and that a complete 
knowledge of the subject is necessary in order that a  

happy result may be ensured. We should endeavour to 
avoid planting small flowers against the foundations of 
a house, because foundation planting needs careful 
study ; there are instances in which it looks very attrac-
tive, but usually I do not favour that method of plant-
ing. Avoid the mixing of too many colours; colour 
massing is more successful, and be careful to avoid 
colours that clash. Wide flower beds are desirable to 
show off flowers to advantage and they are seen at their 
best against a background. Finally, do not plant shrubs 
or trees without an acquaintance with their habits and 
without a knowledge of the size that they will ultimately 
attain, as the garden should be visualised as it is to 
look in years to come when it has become firmly estab-
lished. 

In conclusion, I feel that garden architecture does not 
interest Architects or landscape artists solely, because 
everyone is more or less concerned in it. I thank you, 
ladies and gentlemen, for your patient hearing of my 
remarks. 

(During the course of his lecture, Mr. Martin ex-
hibited a series of lantern slides depicting numerous 
garden features upon which he had based his address.) 

DISCUSSION 

The President: Before we come to the vote of thanks 
to Mr. Martin, I would like to make a few remarks 
upon the great service that his firm has performed in 
connection with the art of garden making in Victoria, 
and throughout Australia, because Mr. Walter Butler's 
influence has spread from this State to other States. Mr. 
Walter Butler, who is the senior partner in the firm of 
W. & R. Butler & Martin, had ample opportunities of 
working with very distinguished architects before he 
came to Australia, and one or two of them were men 
who were engaged in the revival of the formal garden. 
I think (subject to Mr. Martin's correction) John D. 
Sedding was one of the architects with whom Mr. But-
ler worked. I remember when I was a young student, 
listening with very great interest to a lecture to members 
of this Institute which was delivered by Mr. Walter 
Butler, on the art of garden making, and one feels that 
his firm has maintained a very high standard and has 
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transferred to Australia much of the charm which is 
characteristic of the English home. I think that there 
is a great charm in garden designing and that all Archi-
tects, when they are designing domestic work, should 
endeavour to incorporate the first suggestive lay-out of 
a garden in the first sketch that they submit to their 
clients so that the clients may realise that it is within 
the province of the Architect to control such design, 
whether it be formal or informal, or what is now, 
"formal informal" which I think, possesses many charms 
over extreme formality, except in cases in which the 
programme happens to be one of grandeur, such as in 
connection with a semi-public residence. 

The art of the present day has, I think, improved very 
considerably during the past few years. One thing that 
Mr. Martin did not speak of was the subject of hedges. 
We had a craze for hedges a few years ago. I have a 
hedge about 20 feet high and I now find that the roots 
are extending into the rose garden; some of them have 
been traced for 40 feet! They are very fierce robbers of 
soil, and I think the tendency will be to eliminate from 
garden planning so many of these heavy cypress hedges 
and to obtain our screening effects by the use of young 
trees and flowering shrubs. 

We are very indebted to Mr. Martin for giving this 
lecture and for focussing our attention on a subject in 
connection with which our services are not sufficiently 
availed of. Regarding garden ornaments, of course 
they should preferably be designed by the Architect, but 
in Melbourne a few trained modellers may now be 
found who are producing garden ornaments of pleasing 
and simple design. Unfortunately, we cannot get potters 
to make us pots of clay which possess the simplicity 
of some of those charming examples that are to be seen 
in the south of Europe, and I think that there is room 
for the development of that branch of work here. I 
would be pleased if some of our members would com-
ment on the paper. 

Mr. R. B. Hamilton (A.): I would like to add a few 
words of thanks to Mr. Martin for his very interesting 
lecture. I am sure that we have had brought before us 
in a very able way the importance of gardening in re-
lation to the design of homes. Probably one of the 
greatest mistakes that could be made in the design of a 
home is neglect to consider the aspect of the garden 
in the initial stages. We all know that, if a garden is 
not carried out successfully, our best efforts in designing 
a home may be quite marred or at any rate depreciated. 

We have seen on the screen examples of work carried 
out by Messrs. Butler & Martin which amply illustrate 
that point. It is quite obvious to us all, I am sure, 
that each of those garden schemes has been thought of 
in the very early stages of the design of the home, and 
I think in that point alone we have heard and seen 
something which will be very valuable to us in our 
every day work. We all have difficulties with our 
clients who will not always use the right materials and 
who do not instruct themselves regarding the simplicity 
of garden treatment, but I think the public as a whole 
is now realising the value of simple garden schemes 
and the value of the garden as a setting for the home. 
I think we see the result of this every year, as better 
designed homes in connection with which the Architect 
has had an influence in the creation of the garden and 
has completed his scheme are constructed. Many more 
things might be said, but I have very much pleasure 
indeed in moving a hearty vote of thanks to Mr. Martin 
for his very interesting lecture to-night. 

Mr. L. M. Perrott (F.): I should like to congratulate 
Mr. Martin on his very interesting lecture and particu-
larly upon the views. In looking at them it struck me 
that it is a great pity we have not a first-class architec-
tural magazine in which the same pictures or others 
could be made available to the public instead of just 
to a few Architects sitting round here. Most of the 
gardens illustrated to-night are in positions in which 
probably it is difficult for the general public to see them 
and if illustrations such as those could be put before 
the public, I am sure they would have a much higher 
appreciation of just what the Architect can do in sur-
rounding a house with beautiful gardens. 

The President: There being no other speakers, I will 
ask you to carry the vote of thanks with acclamation. 

(Carried with applause.) 

Mr. Martin: I thank you very much indeed. I forgot 
to mention that some of you may have wondered why 
I did not show any plans. As a matter of fact I spent 
quite a long time in the office selecting a number of 
plans of gardens with the idea of having slides made 
from them, but then it occurred to me that no matter 
how interesting such plans might be, looking at them 
for a few minutes would convey little. One would need 
to know all the conditions and really spend some time 
in grasping the reason of the whole thing. That is why 
I did not show any plans at all. Again, I thank you 
very much. 
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Members' Section 

Mr. Harold F. Coates (F.) 

the Armistice, following which he passed the examina-
tion for Associateship of the R.I.B.A. He was, for 
some time, chief draughtsman for Messrs. Sydney Smith 
(F.), Ogg (F.) & Serpell (F.), after returning from 
abroad, and in 1918 commenced practice with Mr. F. 
Morsby (F.), the firm having been responsible for some 
notable additions to the Architecture of the Common-
wealth. 

MR. H. J. KERR (F.) : The friends of Mr. H. J. 
Kerr (who has been seriously ill lately) will be pleased 
to hear that he is very much better; he is about and 
cheerful, but has not yet acquired sufficient strength to 
attend meetings of the Institute. 

MR. H. L. WAUGH (A.), who is associated with the 
firm of Messrs. A. & K. Henderson, left Melbourne on 
26th September on a tour of America, England and 
Europe, for the purposes of a general study of institu-
tional and residential work. He anticipates returning in 
fifteen months' time, via Italy and Greece. 

MR. GEORGE AL-
FRED KEMTER (F.) 
who was elected a 
Fellow on August 
29th last, served ar-
ticles with Mr. 
Solon A. Peck (F.) , 
and was subsequent-
ly assistant to 
Messrs. Billing, Son 
& Peck, and in 1912 
joined in partner-
ship, Mr. S. A. 
Peck, in conjunction 
with whom he has 
been responsible for 
the design and con-
struction of several 
notable city works. 	Mr. George A. Kemter (F.) 
Some few years ago, 
Mr. Kemter made an extensive tour of America for the 
purpose of giving personal study to the Architectural 
conditions obtaining in that country. 

MR. A. H. WALKLEY (F.), accompanied by Mrs. 
Walkley, returned to Melbourne on 16th September, 
after an extensive world tour. 

MR. W. A. DRUMMOND (F.) has returned to Mel-
bourne from a visit to the East. 

OBITUARY NOTES.—We regret to announce just on 
going to press, the death of MR. HERBERT WOOD (F.), 
who had been seriously ill for some time. The Institute 
offers its sincere condolences to Mrs. Wood and family 
in their sad loss. 

It is with very sincere regret that we have to chronicle 
the death of Mrs. Ada Barnet, the wife of Mr. Nahum 
Barnet (F.). Mrs. Barnet was the founder of the Mel-
bourne Jewish Women's Guild 33 years ago, and was 
also a prominent member of the committee of the 
Travellers' Aid Society. We extend to Mr. Barnet and 
his family our heartfelt sympathy. 

MR. HAROLD FEN-
WICK COATES (F.), 
who was elected a 
Fellow on August 
29th last, was arti-
cled to Mr. J. W. 
Warren, of Hamil-
ton, N.Z., and was 
later employed in 
various New Zea-
land offices as chief 
draughtsman. 	I n 
1914 he became as-
sistant to Messrs. 
Bates (F.), Peebles 
& Smart, of Mel-
bourne. Enlisting in 
1916, he was on ser-
vice with the Aus-
tralian Forces until 
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VISIT TO THE AUSTRALIAN OXYGEN COMPANY'S BUILDING 

On Wednesday, 28th August last, on the invitation 
of Mr. Arthur Peck (F.), members of the R.V.I.A. 
paid a visit of inspection to the new buildings which 
are in progress for the above-named Company in West 
Melbourne, for the purpose of viewing the operations 
associated with the electric welding of iron and steel 
work, that process having been introduced into the con-
struction of steel-framed buildings. 

The members were conducted over the works by the 
Architect and by Mr. Clements Langford, the contrac-
tor. The details of the construction were well explained 
to the party by Mr. Hunter, one of the engineers of 
the Gardner Construction Company, which has under- 

taken the fabrication of the ironwork. At the close of 
the visit, the President (Mr. W. A. M. Blackett) ex-
pressed the thanks of the Institute to Messrs. Peck, Lang-
ford and Hunter for the opportunity which they had 
afforded members to view the works and remarked en 
passant that Mr. Peck was sustaining his reputation for 
the introduction of innovations in connection with build-
ing construction, he having been, it is believed, the 
first Architect to adopt the use of re-inforced concrete 
construction in Melbourne 40 years ago ; and he was also 
responsible for the introduction of Tasmanian hardwood 
flooring which was used in some additions to the "In-
fants' Asylum," East Melbourne, the members having 
visited that building in order to inspect it. 

The Library 

IT is sometimes thought by those who are closely in 
touch with things, that many members hardly realize 
that in the Allied Societies' Library, to which books 

are being constantly added, they have at their disposal 
one of the most valuable collections of Architectural 
works in the Commonwealth. 

The Council of the R.V.I.A. is pleased to find that a 
large number of members and students do avail them-
selves of the opportunity of using the library, both for 
reference and for borrowing, but were the full value 
of their library known and understood by them, prob-
ably very many more would draw upon its treasures. 
From the use which is made of it at present, the Coun-
cil feels that the money which is spent upon it and in 
extending its usefulness is well worth while, but that is 
no reason why it should not become much more popu-
lar among members (and among the students particu-
larly) than even it is now. 

Catalogues of publishers, both in Australia and over- 

seas are carefully perused in search of recent editions of 
standard works and works of the older authors are secured 
whenever an opportunity occurs, every effort being made, 
as far as means will permit, to keep it up to date and 
to further increase its value. 

In order that members may become better acquainted 
with the valuable matter that is on the shelves, it has 
been decided that future issues of the Journal will con-
tain reviews of two or more books ; these will be written 
by leading members of the Institute who will deal with 
works which are at present in the library as well as with 
others which may be purchased periodically and it is 
fully anticipated that in this way, the collection will 
still further serve members. The first series of reviews 
will be found in the present issue (September) . 

The Institute has to thank Messrs. Bates (F.) , Smart 
& McCutcheon (A.) for the gift of T. H. Turner's 
"Account of Domestic Architecture in England" (2 
Vols.) . 

ADDITIONS TO CATALOGUE 

630 AGRICULTURE. 

632 Hindrances, Pests, etc. 

Roughley, T. C. and Welch, M.B. 

Wood borers damaging timber in Australia. 
8vo. Syd. 1929 

723 Mediaeval. 
Turner, T. H. 

Some account of domestic architecture in England  

from the Conquest to the end of the 13th cen-
tury. 2 vols. 8vo. Lond. 185 9/77 

728.8 Country Seats, etc. 
Tipping, H. A. 

[To entry add:—) Period 5. Early Georgian. 1714-
1760 

729 Architectural Design, etc. 
Atkinson, R. and Bagenal, H. 

Theory and elements of architecture. vol. 1 (pt. 1) 
8vo. Lond. 1926 

pam. 
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REVIEWS 

"WORK OF CRAM AND FERGUSON" 

Including Work by Cram, Goodhue and Ferguson. 
fo. N.Y. 1929. 

The work of Cram and Ferguson, as illustrated in 
the volume under that title, presents a contribution of 
ecclesiastical architecture that is both inspiring in the 
joy of each creation and a credit to American aspiration. 

Dr. Cram's literary ability is already well known, 
and he has, over and over again, preached his faith in 
the mediaeval type of society bound together in a corn-
mon cause, the architecture presenting "Convincing sym-
bols of the social state which superlatively gratified the 
aspirations of mankind." With abiding faith, he throws 
his whole intellectual activity as a concentrated force 
into his work. Each building is obviously an artist's 
creation. Especially interesting are those buildings 
which exhibit, without any sense of eccentricity, fresh-
ness of thought and freedom from a slavish copy of 
period work. Not least among many of these should 
be noted the following:— 

Holy Cross Monastery, West Point; St. Ann's Chapel, 
Arlington House; Dr. Cram's own Chapel at Whitehall. 

There is a peculiar and engaging charm about these 
buildings in which no doubt, the attributes of truth, 
simplicity, severity and carefully studied proportions are 
the key-notes. 

Among the larger works the following should be 
noted with interest:—Chapel, Military Academy, West 
Point; St. Thomas' Church, New York; the junctioning 
of the Tower and Spire of the Calvary Church, Pitts-
burgh; and the Cathedral of St. John The Divine. 

Without having stood within the shadow of the latter 
Cathedral that is arising, one may perhaps venture the 
opinion that this design may seem to lack just some 
convincing and unifying note, but after all, may not 
that result from the fact that the present design is re-
ported to have been evolved reluctantly as an adaptation 
from other plans ? Perhaps so. The Cathedral of St. 
John The Divine; Princeton University Chapel and St. 
George's School Chapel, Newport, present among others, 
examples of more stereotyped period design. Perhaps 
the Architect has not been the final arbiter regarding 
style. 

The preface by Mr. McGinnis is—both on account of 
its thoughtful and helpful review of the American 
position, and that of the work, among others, of Cram, 
Goodhue & Ferguson—in itself, a relishable treat. 

This book is so splendidly illustrated and is of such 
absorbing interest, that it will well repay anyone brow-
sing amidst its pages. In it, too, will be noted the 
amount of interest and attention that the Architects have 
given to even the most minute details, which well 
exemplifies "whatsoever thy hand findeth to do, do it 
with thy might." 

"ROMANESQUE ARCHITECTURE OF WESTERN EUROPE" 
Ralph Warner Hammett. 

fo. N.Y. 1927. 

For the Architect or Student who wishes to make a 
study of something which will repay him for the time 
spent, no finer material is available than that of the 
Romanesque period. The very simplicity and vigour 
of the style, the skilful contrast of decorated and un-
decorated masses and surfaces and ornamental line and 
form, will not only prove a delight, but will afford a 
lasting source of inspiration. No style is more flexible 
and none lends itself better to adaptation to modern 
requirements. Work done by such modern Architects 
as H. H. Richardson and Louis Ayres, in which Roman-
esque has been used as a medium of expression, will 
bear testimony to this. 

In `Romanesque Architecture of Western Europe," 
by Hammett, recently added to the library, will be found 
clearly set out in logical order, the various forms which 
this style assumed in the different parts of Italy, France 
and England. The plates are of a truly representative 
character and the small amount of text which precedes 
them in the various sections of the book will be found 
most useful in aiding the reader to obtain a clear under-
standing of the development of the style in various 
fields. 

While photographs may give some idea of the beau-
tiful compositions which were evolved, and the skill 
of the craftsmen of the times—they fail to convey any 
idea of the beautiful colour and textural effects pos-
sessed by these buildings. Generally the illustrations, 
which are numerous, are unfamiliar and of very great 
interest. 

—C. L. Cummings, A.R.I.B.A. (A.). 

"LE STYLE LOUIS XIV., XV., XVI. ; RECUEIL DE 
MOTIFS CHOISIS D' ARCHITECTURE Au XVIII. SIECLE 

Pub. par P. Planat and E. Rumler. 
(3 vols. fo. Paris 1905-14.) 

This unique publication is one of unusual interest 
and value to the Architect and student, embracing as 
it does the products of those ages during which the 
wealth and national spirit of France enabled her to ex-
press themselves in the grandeur of her public and 
private structures. Many of the great monuments of 
Paris, which to-day excite the admiration of Architects 
the world over, are intelligently and beautifully illus-
trated in large scale views with a discriminating selec-
tion of sculptural and ornamental detail. The problem 
of the dome has been more often approached by the 
French than by any other European nation and with con-
siderably greater understanding and in illustration of 
this, the Invalides, the Pantheon and many other ex-
amples are included. 

Again, the beauties of Classicism have never been 
more ably modernised than in the buildings which face. 
the Place de la Concorde, the Louvre and the hosts of 
other dignified products of the age of the Louis. Here 
the perfection of French Architectural scholarship may —Louis R. Williams (F.) . 

82 



JOURNAL OF THE ROYAL VICTORIAN INSTITUTE OF ARCHITECTS 

be examined clearly and the many palaces, "hotels" and 
semi-public buildings illustrated are worthy of careful 
study. The wide variety of subjects covered, introduces 
a cosmopolitan flavour. 

Some of the famous entrance portals and lodges that 
line the older Parisian streets (protecting the access to 
interior court-yards) are represented, as are also many 
beautiful gateways and much fine wrought iron work 
in gates, balconies and grilles. The latter section in-
cludes especially beautiful examples and it is a most 
important contribution to the records of the craft of 
the iron-worker, respecting both cast and wrought iron 
work which the library of the Institute contains. 

Garden pavilions and ornamental accessories are re-
presented by a refreshingly delicate series of views. 

Interior studies of the public buildings are accorded 
a good share of space and the selection of the illustra-
tions has been as able as has that of the exteriors. 

The ornate and elaborate system of interior decoration 
so closely associated with the names of the Louis, is,  

of course, covered by the illustrations. There is un-
doubted beauty in the work, but on the whole, a feeling 
of wonder is aroused in the mind when the curious con-
trast between this florid nature and the comparative 
calm and dignity which characterises the street fronts is 
considered. Full information is to be found in the 
work for those who require it. 

The text—in French—is very brief, but the great 
value of the work lies in the collection of plates, which 
illustrate so completely, such a large number of the 
finest works of France and the wealth of the details of 
all classes. Sculpture, mouldings, iron-work, etc., are 
illustrated from a truly Architectural view point. 

The Institute is to be congratulated upon its enter-
prise in developing the programme of the Library so 
as to incorporate works of this class which probably in 
but few cases would become part of the library of any 
individual Architect. 

—W. O. McCutcheon (A.). 

Board of Architectural Education 
R.I.B.A. TITE PRIZE, 1929 

THE Board provided facilities for members and 
students to compete for this prize, which is awarded 
annually for the purpose of fostering the study of 

Italian Architecture. The preliminary competition was 
held on 29th June last, the subject having been enunci-
ated as follows: "The Government of Italy has directed 
the Italian Consul General for Australia, to erect a build-
ing upon an important site in Canberra in order to 
provide accommodation for the social and political ac-
tivities of its representatives." 

In the preliminary competition five competitors took 
part and of those, three were selected to engage in the 
final competition, which was held on 27th July last, 
occupying an "en loge" period of twelve hours, the 
subject chosen having been "A Monastery." 

Competitors were allowed six weeks to complete the 
drawings, which have been forwarded to London to 
be adjudicated upon. 

COMPETITION FOR BRONZE MEDAL 

Offered by the Federal Council of the Australian 
Institutes of Architects in 1929 

THIS competition in which a bronze medal is offered 
for "Measured Drawings" has been adjudicated 
upon, with the result that the medal has been 

awarded to Mr. Alan Fildes for a Measured Drawing 
of the front facade of the Old London Bank Building, 

Collins Street, Melbourne. (Mr. Fildes is in the office 
of Messrs. Oakley & Parkes, F. and A.R.V.I.A.) 

The building was designed by the late Mr. Leonard 
Terry, Architect, of Melbourne, with whom Mr. Percy 
Oakden, Past Pres. R.V.I.A., was later associated in 
partnership. 

Built in 1853 as Head Office for the London Char-
tered Bank of Australia (afterwards the London Bank 
of Australia) . It remained so until the business of that 
banking company was taken over by the English, Scot-
tish & Australian Bank Ltd. Shortly after 1920, the 
property was sold to Messrs. T. M. Burke Pry. Ltd., 
which firm has since used it as the Melbourne Head-
quarters of its business. 

PLANNING.—The Planning is typical of the Bank 
Planning of the period. The banking chamber, with 
the usual dome over, is located towards the back of 
the building, and is approached through a central en-
trance hall leading from the main doors, with offices on 
both sides of the hall. 

Stairs from the hall and from the south door join at 
the Mezzanine floor level, and thence continue to the 
first and second floors, where there are further offices, 
showrooms and letting space. 

MATERIALS.—The Collins Street facade to the ground 
floor is carried out in bluestone, as are also the quoins 
at the sides for the full height of the building. The 
remaining part of the facade is in sandstone, with the 
exception of the balconettes at the first storey, which 
are in cement. 

83 



JOURNAL OF THE ROYAL VICTORIAN INSTITUTE OF ARCHITECTS 

The doors are of wood, with carved panels and orna-
ment. The floors to the hall, stair landings and bank-
ing chamber are tiled; the remaining floors, with the 
exception of the bluestone-flagged entrance at secondary 
door, are of wood. 

The building is roofed with slates, except the 
banking chamber, which is covered by a glazed dome. 
[It may be mentioned that the construction of this dome 
was designed by the late Mr. G. A. Badger, who at the 
time, was Chief Draughtsman for Mr. Terry. The Bank 
of Victoria and this Bank were, for many years the only 
bank buildings in Melbourne to possess domes. (Ed.) ] 

DESIGN.--The facade to the ground storey is Greek 
Doric, with four three-quarter Doric columns flanked 
with Doric Antee. The upper storeys are of the Re-
naissance Period, rather Italian in feeling. Balconettes, 
window heads and jambs, curved pediments, garland 
band, ornamented pilasters with "Tower of the Winds" 
capitals, the main cornice with its supporting modillions 
and the recessed blue stone quoins, extending to the full 
height of the building, are the main features of the 
design. 

The harmonious blending of the two styles, the con-
trast gained by the use of different stones, and the 
pureness of the detail throughout, all combine to create 
the beauty of the design. 

R.V.I.A. EXAMINATIONS 

THE annual examination for qualification as As-
sociate, will be held towards the end of November 
next, and the date upon which applications for per-

mission to sit for the examination close is 31st October. 
Detailed information relating to the examination may 
be obtained upon application to the Secretary (Mr. John 
B. Islip) . 

It has been decided that the present system of group-
ing the subjects (except in the case of the "Managing 
Draughtsman's Examination") will be abandoned and 
that, in future, approved candidates will be permitted 
to sit for any of the ten subjects of the examination, 
provided that at least four subjects be taken each year. 
Subject to the candidate passing in at least three of the 
subjects taken, he will be awarded a "pass" in each of 
the subjects in which he obtains the "pass" standard, 
the remaining subjects to be 	at a subsequent ex- 
amination. Should the candidate not be awarded a 
pass in at least three subjects, he shall be "failed" in 
each subject taken. 

In cases in which candidates have previously passed 
in seven or more subjects and the remaining three (or . 
lesser number of subjects) are taken, it will be neces-
sary for the candidate to pass in each of the remaining 
subjects. 

PASS STANDARD.—It has also been decided that the 
existing method of marking is to be abandoned; in 
future, each subject will be marked on a percentage 
basis and in order to pass in any given subject, the can-
didate must obtain at least fifty per cent. 

PRIMARY EDUCATIONAL STANDARD.—The Institute 
has adopted a suggestion made by the Council of Public 
Instruction, to the effect that the Junior Technical Inter-
mediate Certificate be recognized as equivalent to the 
University Intermediate Certificate, provided that a 
second language, preferably French, be included in the 
subjects taken. 

R.I.B.A. EXAMINATIONS 

Copies of the questions set at the Intermediate, Final 
and Special Examinations of the R.I.B.A. held in June 
and July, 1929, may be obtained on application to the 
Secretary (Mr. J. B. Islip) . 

COMPETITION 

Anzac Memorial Building, Sydney 

The Trustees of the Anzac Memorial Building (Syd-
ney) invite competitive designs for an Anzac Memorial 
to be erected in Hyde Park, Sydney, New South Wales. 

The competition will be conducted in two stages, 
the closing date for the first stage being January 24th, 
1930. The cost of the memorial is set down at £75,000. 

The following premiums will be awarded: First, £250; 
Second, £200; Third, £100. An honorarium of £75 
will be paid to every other competitor admitted to the 
second stage of the competition. 

Copies of the conditions governing the competition 
may be obtained on application to the Secretary of the 
Institute. 

GOLF TOURNAMENT 

Arrangements have been made for the annual Insti-
tute golf tournament to be held on Monday, 14th Octo-
ber, for members to compete for the cup presented by 
an anonymous donor. Particulars may be obtained from  

the Secretary. Members desiring to take part in the 
tournament are requested to lodge their entries as soon 
as possible with Mr. Islip. 
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I. 

Exhibition of Building Materials 
Its Value to Architects 

ONE of the admitted disabilities and inconveniences 
attending the practice of the Architectural Profes-
sion is the time that is wasted, not only by Archi-

tects, but also by builders and clients, in the visiting of 
the different mercantile establishments for the purpose 
of inspecting and selecting materials, fittings, etc. 

The object of the Allied Societies' Trust in establish-
ing a permanent display of materials and articles used 
by builders, on two spacious floors in the Kelvin Hall, 
has been to bring all the necessary materials and fittings 
together into a compact area and to display them in as 
attractive and systematic a manner as possible, in order 
that Architects, builders and clients may, by visiting one 
building, be enabled to make a choice of everything that 
may be required, and may also obtain information 
relating to the goods promptly. It should be quite ob-
vious that such a proceeding results in a great saving 
of time, and in addition, it will be equally evident that 
it must be much more satisfactory to be able to visualise 
just how the completed whole is going to appear, when 
all the appointments can be seen at the one time. 

If one has to visit various showrooms in order to 
make the acquaintance of every different requirement, 
it is quite impossible to arrive at anything like a perfect 
understanding and long before the building which has 
been designed has been completed, a great deal of the 
happy anticipation, interest and pride of possession has 
departed, simply because so much energy and time have 
been absorbed in listening to the blandishments of sales-
men who are merely concerned with the disposal of 
goods and who cannot be practically interested in the 
appearance which such will present when installed, to 
the same extent as the prospective occupants are. The 
aim of the Allied Societies has been to secure exhibits 
only from those firms, the motto of which is, and always 
has been, "Quality and Service"; firms which recognise 
that there is infinitely more in commerce than mere 
money-getting. A visit to the exhibition will substanti-
ate this statement. 

These facts, together with the high professional stand-
ing and the integrity of the members of the allied Pro- 

fessional Institutes, should inspire the greatest confid-
ence in the minds of members of the general public, 
thus eventually establishing our display floors as the 
rendezvous and "clearing house" for the ideas and in-
novations common to the building trades and their 
allied interests. In addition, the benefit to be derived 
from this undertaking by those firms which exhibit on 
the display floors—if they make full use of the facilities 
for trading that the organisation offers—is incalculable. 

There is another phase of the subject to which the 
directors of The Allied Societies' Trust are giving their 
attention, viz., Practical Demonstrations of the Use of 
Modern Labour Saving Devices. 

In future, an area of the display floors is to be re-
served solely for practical public demonstrations of all 
modern and up-to-date labour saving appliances, such 
as are fast becoming essential, not only in the house, 
but in every walk of life: these will be conducted free 
of charge to the public. The exhibition is the only dis-
play of its nature in the Commonwealth, one which is 
entirely devoted to the shewing of building materials 
and fittings, and it is one of the few institutions of the 
kind in the world that is successfully carrying out the 
intentions of its originators. One of the most gratifying 
features, which is becoming increasingly evident, is the 
added interest that Architects are now taking in the 
display. There is now a steady and constant demand 
not only in person, but also by telephone, from leading 
Architects, for information which is readily accessible 
and is, supplied promptly. The directors of the Trust 
recently gave consideration to the avenue which exists 
for the improving of the facilities afforded by the dis-
play of materials, as a result of which several improve-
ments have been effected and a programme is in course 
of preparation, by which it is anticipated that the 
potentialities of the exhibition will be developed to 
their full capacity. 

A review of the activities of the display demonstrates 
the fact that its establishment and existence are fully 
justified and its value, particularly to members of the 
Architectural Profession, is undoubted. 

Along the By -Paths 
MR. R. H. DAMES.—Mr. R. H. Davies (A.) recently 

delivered a lecture at the Gordon Institute of Tech-
nology, Geelong, on "Venice, the Queen City of the 
Adriatic," in which he drew attention to the history of 
the city, gave notes relating to its government and the 
mode of living of its inhabitants, together with its 
wealth and influence, all of which were reflected in its 
Architecture. 

It is very gratifying to find our younger members 
coming into prominence in this fashion and endeavour- 

ing to educate the public and whilst doing so, popular-
ising the art of Architecture and it is hoped that Mr. 
Davies, who has already distinguished himself by bring-
ing Architectural subjects under notice, will continue the 
work. 

MR. GEO. R. KING.—A recent illustration in one of 
the Geelong journals shews Mr. Geo. R. King (F.), in 
the company of members of the well-known Taylor 
family of that city, with whom Mr. King has been as-
sociated through four generations. 
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Held on Monday, 8th July, 1929, at 8 p.m. 

The President [Mr. W. A. M. Blackett (F.)] oc-
cupied the Chair. 

Minutes 
On the motion of Messrs. J. H. Harvey (F.) and 

P. B. Hudson (F.), the minutes of the meeting held on 
30th May were confirmed. 

Apologies 
Apologies for non-attendance were received from 

Messrs. K. A. Henderson (F.) and H. J. Kerr (F.) . 

Death of Mr. Win. M. Campbell 

Proceedings of Annual Mee ting of the Institute 

The President: Since our last meeting the Institute 
has suffered a very great loss in the sudden passing of 
our esteemed friend and colleague, Mr. William Mait-
land Campbell, the Honorary Secretary of the Institute. 
Mr. Campbell was actively associated with the Institute 
for a great number of years, and during that time he 
rendered invaluable service. During periods of con-
siderable stress in the affairs of the Institute, he was 
largely instrumental in maintaining the prestige and the 
success of the profession. I am sure I speak for all 
members and students of the Institute when I say that 
Mr. Campbell had endeared himself to us by his very 
great kindliness, by his keen interest, by his wise counsel 
and by his long memory of various difficulties that had 
happened in the past and could be referred to for action 
in the present.- Mr. Campbell passed away suddenly, as 
you are aware, and I think a tribute to his memory was 
that on the day upon which he was buried I saw more 
members of the profession gathered together at the 
graveside that I have seen hitherto at one time or place. 
That was, I think, a fitting epitaph to his life work. 
I would like you, ladies and gentlemen, to stand for 
a pause in silent memory of our late esteemed colleague. 

Election of Members 
Mr. Charles Edward Serpell was advanced from the 

Associateship to the Fellowship class of the Institute 
and Messrs. Arthur Charles Collins and Thomas Joseph 
Power were elected Associate members. Messrs. L. M. 
Perrott (F.) and O. A. Yuncken (A.) acted as 
scrutineers. 

Victorian Street Architecture Medal, 1929 
[The President then vacated the Chair, which was 

assumed by the first Vice-President, Mr. T. J. Buchan 
(F.) .1 

Mr. Buchan: I have very much pleasure in announc-
ing that the award of the jury in connection with the 
R.V.I.A. Victorian Street Architecture Medal for the 
year 1929 has been made and that the members of the 
jury are unanimous in their decision that the award be 
given to Messrs. W. A. M. Blackett (F.) and Mr. W. B. 

Forster (A.) for the design of Francis House, Collins 
Street, Melbourne. (Applause.) As you are aware, 
the Institute decided to award a medal annually for the 
building which was considered to embody the most 
meritorious features of design. The first purpose of 
the award is to provide an opportunity for the pro-
fession officially to recognise excellence in design and 
the second object is to educate the public in developing 
a sense of good Architecture. It is very pleasing that 
the jury has selected this design, which is based on the 
best principles of tradition in Architecture. There are 
certain difficulties, of course, in Melbourne as in other 
centres regarding the choice of materials and the most 
effective method of massing them. The treatment of 
Francis House has been very carefully and tastefully 
thought out and is entirely free from any objections. 
The detail of the building is especially attractive and 
altogether I am sure that the award will meet with the 
undivided approval of all sections of the profession. 
I have very great pleasure in inviting the Right Hon-
ourable the Lord Mayor of Melbourne (Councillor 
Harold Luxton) to present the medal. (Applause.) 

The Lord Mayor: It is a great pleasure to me to be 
here to-night to make this presentation, and first of 
all I desire to congratulate the Institute upon its en-
terprise in giving a medal for the design of what is 
considered the best building erected within the past five 
years. As one who is naturally interested in the appear-
ance and design of the City, it is a matter of extreme 
gratification that the Institute should have organised this 
competition, because in future buildings an Architect 
will have still more incentive to endeavour to make his 
work of note for the particular competition of the year. 
Before ever I knew who had built Francis House or 
that there was to be any competition, this building 
struck me personally as being rather a remarkable one. 
It is a clean design, the front is very attractive, and the 
building generally is most striking. It is particularly 
pleasing to me from a personal point of view, because 
close on 20 years ago, when I married on an extremely 
small salary, Mr. Blackett built me a particularly nice 
little home for a remarkably small amount of money. 
It may seem rather amazing to you when I say that I 
had 100 feet frontage in Toorak Road, with a very nice 
little villa on it, and the total cost of land and building 
was £1450. Even in those days the amount paid for the 
land seemed to me extraordinarily out of proportion to 
the cost of the house when I tell you that the 100 feet 
of frontage in Toorak Road cost me £5 per foot. How-
ever, in due course, I passed it on to some other en-
thusiastic home lover at a considerable profit, and I 
think it was later sold for £3850. It gives me, in some 
way, a personal interest in to-night's proceedings to 
realise that Mr. Blackett from those days, comparatively 
early in his professional career, has risen to the height 
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of being a member of the firm which has designed and 
carried out this winning building and that he is also the 
President of the Institute. It is also good to know that 
both gentlemen served their country during the war, lost 
a certain amount of time from their profession, and still 
are amongst the ornaments of the profession and the 
leading men in the city. It gives me very great pleasure, 
Messrs. Blackett and Forster, on behalf of the Institute, 
to hand you this bronze medal. 

Mr. Blackett. It is with very sincere feelings of thanks 
that we receive this marked encomium of our efforts. 
I think every Architect realises, that, if he is so for-
tunate as to have the chance of building in Collins 
Street, especially in Collins Street East, an influence that 
comes from the past should sway his decision to be 
careful, to be urbane, to be reticent in his proportions, 
on account of a charm that far too surely may vanish 
before the onslaught of some ill-considered commercial 
venture in what was and has been considered by people 
from abroad, who are competent to judge, the part of 
Melbourne that carried on most nearly the traditions of 
some of the West End streets of London. I feel sure, 
Sir, that the receipt of this medal will spur us on and 
will spur others on to make more beautiful your, and 
our, great city which we want really to place in a posi-
tion in which it will be the cynosure of other Do-
minions. My Lord Mayor, I thank you for the very 
kind things you have said on behalf of my firm, and 
my partner I know would like to reply and express 
his thanks for this very fine presentation. 

Mr. Forster: I feel this is one of the greatest honours 
I could have ever experienced. In 1904 I was articled 
to my present partner, Mr. Blackett, and I then received 
the bronze medal of the Royal Victorian Institute of 
Architects for the best measured drawing. He spurred 
me on. I tried then for the silver medal, which was 
a medal given for the best design of a building on 
certain lines laid down by the Institute. Whilst I was 
not awarded the Silver Medal, I was successful in 
having my drawings placed first amongst those 
submitted. I have realised since that my design 
of facade in that competition was not as good as it 
might have been, and I have benefited considerably 
from my experience since then. Some of the judges 
who awarded this medal to-night were my fellow stu-
dents and they must have appreciated the work that we 
have carried on. I continued my articles with my part-
ner, Mr. Blackett, and ultimately commenced practice 
for myself. My partner and I then had a conference, 
and, as a result, we have been in partnership for many 
years now. I hope that the alliance will continue and 
that we will practise architecture as it should be prac-
tised. We feel, even though we have been awarded 
this medal to-night, that we can still do better. When 
I received the bronze medal in 1904 I never expected 
to succeed to this high award to-night. I hope that the 
student of to-day will go ahead and try to beat us, and 
that he will succeed. I think the highest award that 
can be given is "The success over success." I thank 
you for this wonderful honour accorded us to-night. 
(Applause.) 

Mr. Buchan: I think you will all agree with me that 
it is indeed an honour to have the Lord Mayor with us 
this evening. The occasion has been one of which we 
are all particularly proud because of our President and 
his partner gaining this medal. I move a hearty vote 
of thanks to the Lord Mayor for attending this evening 
and for taking such a practical interest in the progress 
and development of the Institute. 

Mr. P. B. Hudson (F.) : As the Chairman has said, I 
think we ought to feel very deeply gratified to-night 
that the Lord Mayor has honoured us with his presence 
at this auspicious meeting, the one at which the first 
medal has been awarded for street architecture in Aus-
tralia. I happened to be one of the jury that made 
this award, and I would like to say that one of the 
things which pleased us more than anything was that 
we felt we were able to make an award for a building 
that was not only a credit to the Institute as a sample 
of good architecture but also a building which is going 
to be famous in the future as the first building to be 
awarded this medal, and knowing at the same time that 
the building is one that is well worthy of the honour. 
That, I think, is very gratifying in itself. The second 
thing in connection with which we have to be very 
pleased to-night is that the Lord Mayor has come along 
to do honour with us to the winners of this medal. I 
think that is most gratifying and, personally, I feel very 
pleased about it and I think that the general feeling of 
the Institute is also one of great pleasure on that par-
ticular point. We thank you very much indeed, Sir, 
for coming along, and we hope that you will so honour 
us again. (The motion was carried with acclamation.) 

The Lord Mayor: I know that you desire to get on 
with the business of the meeting and I certainly do not 
want to make any more speeches. I will simply thank 
you very much and say that I am indeed glad to be 
here. 

[The President, Mr. Blackett, then resumed the 
Chair.] 

Metropolitan Bridges 

The President: A very important matter that has come 
on the horizon lately is that of metropolitan bridges. 
Your Council has asked the Premier to receive a small 
deputation regarding the design of the Hawthorn and 
Victoria Bridges and to support the Town Planning 
Commission in its opinion that the Hawthorn Bridge 
should be the width of Bridge Road (99 feet), and 
that it should also follow the alignment of Burwood 
and Bridge Roads. The whole question of the bridge 
constructing authority is one that has given your Coun-
cil great concern for some time, because the influence 
of finely designed bridges with properly designed ap-
proaches is a very important one in connection with the 
proper development and planning of our metropolis. 
The matter is being actively canvassed. The Board of 
Works has been interviewed but up to the present we 
have had no reply or acceptance of an offer which we 
made to arrange a consultation with our advisory com-
mittee on design. 

VI 
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Visit of Mr. E. Harrison, F.R.I.B.A. 
The President: Mr. Edward Harrison, F.R.I.B.A., has 

recently arrived in Melbourne from London, and at my 
invitation he is present here to-night. Mr. Harrison 
was for some years in West Africa and has come to 
Australia, having had the wisdom some years ago to 
marry an Australian wife. If Mr. Harrison would like 
to say a few words we should be very pleased to hear 
him. (Applause.) 

Mr. Harrison: I thank you very much for the wel-
come you have given me. I feel that primarily it is 
a compliment to the Institute, to which I have the 
honour to belong, and I am sure the members of it 
would like me to thank you on their behalf for the 
kind reception you have given me. Your Secretary 
informed me that you might like to hear a few of my 
impressions of your country or of your buildings. I 
do not want to take up much of your time as I know 
there is a great deal more business to be transacted. I 
think there seems rather to be a tendency here for 
people to be not quite appreciative of the things that 
they have, and as a little illustration of this I would 
like to tell you a story concerning one thing that hap-
pened to me since I have been here. I think some of 
you possibly know your Public Library, your Museum, 
Studley Park and the Botanical Gardens and these 
places would be sources of interest anywhere. I was 
in the city one day and I went into a well-known tourist 
agency—not the Government one—and I asked the 
young man there what there was in the way of tourist 
facilities, and he said that there was nothing organised 
at this time of the year, so I said to him "Well, what 
is there to be seen in the town, round about ?" He 
replied "Oh, there is no sight seeing at all in this 
place; nothing at all!" I thank you very much, Mr. 
President, and I will not take up your time any longer. 
(Laughter.) 

The Chairman: The Lord Mayor has another engage-
ment and will have to leave immediately. We thank 
him very much for being here to-night, and I hope he 
will take up, in his position of first citizen, the point 
raised by Mr. Harrison and see if he can bring some-
thing to bear in order to have organised advice to visi-
tors when they arrive in Melbourne, or when they come 
here as tourists. It is a fact that we do not tell people 
what we have. When one goes to Sydney, in every 
hotel he finds in his bedroom circulars and information 
about every place to visit, and I do think that similar 
publicity is very necessary here. (The Lord Mayor then 
left the meeting.) 

Garden Architecture 

The President then invited Mr. M. W. Martin (A.) 
to deliver an illustrated lecture on "Garden Architec-
ture," an abstract of which will be found in another part 
of the Journal. 

Building Regulations 
The Chairman: Mr. H. W. Tompkins (F.) will now 

give us a brief resume of the Institute's proposals which 
have been submitted to the Melbourne City Council 
regarding amendments to the building regulations. 

Mr. Tompkins: I think you all know that during the 
past twelve months your Council have devoted a con-
siderable amount of time in drafting amendments to 
the building regulations of the Melbourne City Council. 
We have conferred with Mr. Kemp, the Building Sur-
veyor, and have interviewed the City Council's Building 
Committee on the matter. 

The existing regulations were framed some eighteen 
years ago by representatives of the City Council, the 
R.V.I.A., and the Victorian Institute of Engineers, but 
owing to differences of opinion it was several years 
before a compromise was arrived at. 

During the past few years systems of construction 
have been revolutionized. Types of buildings have un-
dergone considerable change, so that the provisions 
which applied at the time of the passing of the existing 
regulations are now, in many cases, obsolete. 

The amendments proposed, except in one or two in-
stances, are not of a debatable character. They are only 
clearing up contradictions and anomalies. For the pres-
ent purpose I shall deal only with the most important 
amendments. 

With regard to height of buildings, the present regu-
lation provides that the height of a dwelling house shall 
not exceed the width of any street to which it has a front-
age. When this regulation was framed the Committee 
had in view the fact that it applied to a dwelling house, 
pure and simple; but, "a dwelling house" now includes 
flats, apartments, tenements, or any building used for 
human habitation. With the almost universal use of 
fire-proof construction, any danger from fire is almost 
a thing of the past, and it is obvious that this clause 
should be amended. 

Your Council is of opinion that the maximum heights 
of buildings should be increased to 150 feet, and that in 
streets of 33 feet in width the buildings should be zoned 
back above the present regulation height of 90 feet at 
an angle of 31 to 1. This amendment would increase 
the maximum height in main streets only by an addi-
tional 18 feet, which would permit of another storey 
and allow of better planning. Your Council is of the 
opinion that the wide streets in Melbourne make liberal 
provision for light, and the capacity of the pavements 
and streets is more than adequate to cope with the very 
small increase in traffic reflected by the addition of a 
height of 18 feet. The Institute, as a body, is opposed 
to the erection of excessively high buildings in Mel-
bourne, but is strongly of the opinion that the raising 
of the height to 150 feet would be in the best interests 
of the City and of its future development. 

It is proposed that the height of a building should 
be measured from the footpath to the underside of the 
ceiling of the topmost floor, instead of to the parapet or 
eaves. 
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Regarding basements: under the existing regulation 
only one basement is permitted. The change in the 
character of buildings and the necessity for providing 
bulky machinery and plant for heating, ventilation, and 
other functions, necessitates an additional basement to 
buildings for these purposes. The Institute, therefore, 
suggests that provision should be made in the regula-
tions for at least two basements, the sub-basement being 
used for machinery and plant only. 

With regard to ventilation to basements, at present 
natural light and ventilation are required to be provided 
to basements, but in order to comply with this regula-
tion in its legal interpretation a large portion of the 
upper floors would be lost. Fortunately the regulation 
has not been harshly administered. The proposed 
amendments provide that basements and sub-basements 
may be lighted and ventilated by mechanical means. 
We have every reason to believe that this important 
amendment will be adopted. 

Respecting the provision of open spaces to tenements, 
flats, and apartment houses, it is suggested that the 
regulation be re-drafted so as to eliminate open spaces 
to this class of building within the city area, bounded 
by Flinders, Spring, Victoria and Spencer Streets. 

In separate sets of offices and chambers tenanted by 
different persons the floor area is now limited to fifty 
squares. It is suggested that the area should be in-
creased to one hundred squares in buildings of ordinary 
construction, and that the regulation should not apply 
to buildings of fire-proof construction. 

The Council has succeeded, after lengthy negotiations, 
in obtaining very important amendments regarding stair-
cases in shops and factories, which will not only ma-
terially reduce the number of staircases required and cor-
respondingly increase the floor areas, but will add materi-
ally to the safety of the building and to the convenience 
of the occupants. The regulations previously required a 
very large number of open staircases and a limited num-
ber of fire-isolated staircases. The amended regulations 
provide that one fire-proof staircase may be provided in 
lieu of two open staircases of similar capacity. In fac-
tories, the regulations require alternative means of 
escape, one of which is to be fire isolated. The capa-
city of the fire-isolated staircase only, is taken in esti-
mating the number of employees allowed in the build- 

ing. If both staircases are fire isolated the total widths 
of staircases will be taken. 

Instead of the heavy and cumbersome fire-proof doors 
which are now required to escape staircases and which 
are supposed to be always closed (but never are) light 
hardwood self-closing doors will be permitted, the fire-
proof door being kept open by a fusible link. 

In factory buildings exceeding three stories in height, 
a further concession has been made, which will allow 
of materially reducing the widths of escape stairs to 
the lower floors. The new regulation reads as follows: 

`Provided that where in any building which con-
sists of more than three floors above the ground floor 
and which is of fire-proof construction throughout 
and fitted with automatic sprinklers and a fire alarm, 
there are two or more external or fire-isolated stairs, 
the number of persons allowed by the administrators 
to be employed in such building may, if the distribu-
tion of such persons is approved by them, be up to 
fifty per cent. in excess of the number allowed by 
this paragraph. This concession shall not, however, 
apply to the uppermost three floors of such building. 

"In determining the number of persons allowed 
to be employed under this paragraph, the administra-
tors may take into consideration all persons in the 
building who may use the stairs." 

The regulations will also probably be amended to 
provide for placing lavatories and conveniences away 
from an outside wall, provided that they are properly 
lighted and ventilated, thus bringing that provision into 
line with requirements of the Board of Works. 

That, briefly, is the position regarding the proposed 
amendments to building regulations up to the present 
time. 

I might add that the Institute is pleased with the 
reception which has been given to its representatives by 
the Traffic and Building Regulations Committee of the 
Melbourne City Council and by the Department of 
Labour. 

The Chairman: I would just add that further confer-
ences are pending and at the present moment the Build-
ing Regulations Committee of the Melbourne City Coun-
cil is considering the amendments. There being no 
other business, I declare the meeting closed. 
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Students' Section 

THE inauguration of a "Students' Section" in the 
Journal of the R.V.I.A. should be welcomed by 
both practising members of the profession and by 

students, as being a direct and recognised means of pro-
viding representation for both the educational and the 
social side. 

Opinions regarding the present system of Architec-
tural education are very freely and definitely expressed 
in discussions between individuals, but at that point the 
matter usually ends and any ideas of value which may 
be expressed and which might be exploited, pass away. 

Though the work executed by the Board of Architec-
tural Education has accomplished a great deal towards 
the improving of the status of the profession and in 
utilising to advantage the period of one's life which is 
spent in studentship, it is highly probable that greater 
progress would be made if frank and open opinions 
could be expressed by those who are actually engaged in 
the carrying out of what, at present, can only be con-
sidered as experimental work. 

It is hoped that students throughout the State will 
make use of the section for the purpose of ventilating 
their ideas and that the prospective enlightenment which 
may be the outcome, will be of help and advantage to 
the profession as a whole. 

The Architectural Students' Society of the R.V.I.A., 
which has assumed the responsibility for the conducting 
of this page, embraces a wide field of activity. 
Regular monthly meetings are arranged for and through 
the courtesy of the R.V.I.A., these are held in the 
Kelvin Hall; lectures upon educational subjects are 
delivered by representative members of the profession; 
visits of inspection to works which are in progress are 
encouraged and in addition to all this, the social aspect 
is by no means overlooked. The Society is managed 
by a committee which is elected annually by the mem-
bers and it is regarded officially as a training ground for 
those who are prospective members of the R.V.I.A. 
Every man or woman student who has not already 
qualified for the position of Associate of the R.V.I.A. 
should be included in the membership roll of the 
Society. 

During the month of August, "Old Admiralty House" 
which adjoins the Kelvin Hall, provided the setting for 
another highly successful function of the Students' So-
ciety, viz.: the annual ball, as a result of which, the 
Atelier Scholarship permanent fund will be consider-
ably augmented. 

The following new members were admitted to the 
Society during the month of September, 1929:—Miss 
Thelma Cornell, Messrs. W. S. Godfrey, Allan Haas, 
T. Harding, C. Mackenzie, L. Perry, N. Plunkett, A. 
Robertson, C. Smith, K. Sprague, R. Townsend, R. 
Westmore. 

The annual dinner of the Melbourne University 
Atelier of Architecture was held at the Cafe Langham, 
on Friday, 30th September. The R.V.I.A. was repre-
sented by Mr. T. J. Buchan (Vice-President), Mr. K. A. 
Henderson, Mr. Geo. R. King, Mr. J. B. Islip and other 
members, and their presence was greatly appreciated by 
all M.U.A.A. men. In proposing the toast of the 
Atelier, Mr. K. A. Henderson referred very encourag-
ingly to the high standard of the work which is being 
produced by the members of the Atelier, and he briefly 
explained some important educational projects which 
are under consideration. Mr. T. J. Buchan responded 
to the toast of the R.V.I.A. 

The President of the R.V.I.A. (Mr. W. A. M. 
Blackett) and the Vice-President (Mr. P. A. Oakley) 
sent apologies for their absence as they were attending 
the meeting of the Federal Council at Canberra. 

The Architectural Students' Society of the R.V.I.A. 
embraces a wide field of activity. Regular monthly 
meetings are arranged for and through the courtesy of 
the R.V.I.A., these are held in the Kelvin Hall; lectures 
upon educational subjects are delivered by representative 
members of the profession; visits of inspection to works 
which are in progress are encouraged and in addition to 
all this, the social aspect is by no means overlooked. 
The Society is managed by a committee which is elected 
annually by the members and it is regarded officially as 
a training ground for those who are prospective members 
of the R.V.I.A. Every man or woman student who has 
not already qualified for the position of Associate of the 
R.V.I.A. should have his or her name included in the 
membership roll of the Society. 
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