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MINUTES 

INUTES of General Meeting of Members held at the 
Rooms on Tuesday, 2nd December, 1924. 

Chair.—The President, being unable, on account of 
illness, to attend, the chair was occupied by Mr. W. 
S. P. Godfrey (F.). 

Minutes.—The Minutes of the Special Meeting and of the 
Ordinary Meeting which were held on 28th October, were read 
and confirmed. The Chairman referred with regret to the deaths 
of Mr. W. Mackay (F.) and Mr. J. S. Keage (A.) , which had 
occurred since the last meeting and suggested that letters of 
condolence be forwarded to the relatives of each. The proposal 
was adopted, the members standing in silence. 

Deputation.—The Chairman announced that the deputation 
which was to have waited on the Minister of Public Works, rela-
tive to Building Regulations, had lapsed owing to the change of 
Government. 

Architects' Signs.—It was announced that the Council had 
communicated with several members relative to the sizes of the 
signs displayed on buildings that are in course of erection, and 
that in each case the signs referred to had been removed. 
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Ballot.—Mr. L. R. Williams (Associate), having been nom-
inated as a Fellow, Messrs. G. A. Beech (A.) and R. B. Hamil-
ton (A.) were appointed as scrutineers to conduct the ballot. 
The candidate was unanimously elected. 

General Business.—Mr. T. J. Buchan (F.) suggested that 
a meeting of the Institute might be held in Geelong during 1925. 
He thought that such a visit would not only prove interesting to 
the members but would be of benefit to the students at the Gor-
don Institute of Technology, and that by attracting public atten-
tion, it would improve the status of the Profession locally. 

Mr. G. R. King (F.) strongly supported the proposition. 

The Chairman said that the project would be considered at 
the next Council meeting. 

Canberra Building.—Mr. K. A. Henderson (F.) reported 
that as President of the Federal Council of the Institutes of 
Architects of Australia, he had been asked by the New South 
Wales Institute to interview the Commonwealth Authorities 
regarding the Post and Telegraph Office which it is proposed to 
build at Canberra and which it was said, would cost about 
£96,000. He had ascertained upon enquiry, that the proposed 
building is to be only a "provisional" Post Office, and that the 
cost of it would be largely absorbed by mechanical equipment 
for other purposes. 

Paper.— The Chairman then called upon Mr. K. A. Hender-
son who had arranged to bring before the members some infor-
mation relating to the planning and arrangement of large build-
ings for blocks of offices. Mr. Henderson explained that he had 
not prepared any paper on the subject. He had intended to have 
read a paper on "Hospital Design," but had found it impractic-
able to complete it for that meeting, and what he proposed to do 
was to introduce to members, some of the latest views of Ameri-
can Architects who were specialists in that branch of work with 
which he intended to deal. In pursuance of this, he purposed 
reading some articles that had been published in a recent issue 
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of "The Architectural Forum," and which appeared to him to 
contain considerable information. He then read two of the 
articles referred to and gave a summary of the remaining notes, 
concluding by quoting the bibliography relating to the various 
questions that were dealt with in the articles. He also made 
reference to "The Architect's Law Manual," by Blake, from 
which he read a short extract and which he recommended as 
being worthy of a place in every Architect's library. 

The Chairman, in commenting on the articles which had 
been read, said that members should feel thankful to Mr. Hen-
derson for having introduced the subject. 

Mr. W. Lucas (F.) , in proposing a vote of thanks to Mr. 
Henderson, remarked that he had read most of the articles in 
"The Forum" and had been delighted with them. He was pleased 
that Mr. Henderson had brought them before a larger constitu-
ency. It appeared abundantly evident to him, that Raymond 
Hood, Helmle and Corbett, (the latter designed the "Bush 
House," London) knew how to tell their story, and members 
could not do better than study the work of those men. It would 
be noted that Helmle referred to "the tone" of a building. He 
counselled young members to study anything that they could 
find emanating from the Architects whose names had ben men-
tioned by Mr. Henderson. 

Mr. H. J. Kerr (F.) seconded the motion. Mr. Henderson 
had, he said, traversed a huge field but had made everything 
clear. He also urged young Architects to give earnest study to 
the works of the men whose names had been quoted. 

The motion having been carried, Mr. Henderson briefly re-
plied. He stated that the difficulties mentioned in some of the 
articles were identical with the problems which Victorian Archi-
tects had frequently to face. He would be amply repaid if it was 
found that what he had called attention to, stimulated thought 
among members. 

The meeting then closed at 9.50 p.m. 
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A Paper read before the members of The University of 
Melbourne Architectural Atelier 

By Mr. W. Montgomery. 

fl
NEED hardly tell you that the Art of Painting on Glass 
has a more ancient lineage than that of painting in oils 

 on canvas, the latter being a mere babe, several hundred 
years younger than the art which was the glory of the 
cathedrals, churches, and other great buildings, long prior 

to the development of the use of oils in painting by the Van Eycks. 

My subject may be divided into two parts, one relating to 
what is now called "Leaded Glass," and the other to Stained—
or as it should be named—"Painted Glass." 

Leaded glass partakes somewhat of the nature of mosaic, 
but having the "tesserae" of much larger size, and joined to-
gether by means of strips of lead, instead of cement. 

It is used in churches—generally in the form of diamond 
or lozenge shaped panes of cathedral glass, usually called "quar-
ries," from the old English word quarrels, or the French word 
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carré—and in houses. Its use in houses, though not so ancient 
as in churches, still dates from very early times. In the days 
of the Tudors, when the building of castles was giving way to 
the erection of mansions, it was very extensively utilised. 

Green says that "The prodigal use of glass, became a 
marked feature of the time, and one whose influence on the 
general health of the people can hardly be over-estimated. Long 
lines of windows stretched over the fronts of the new Manor-
halls. Every merchant's house possessed its oriel. `You shall 
have sometimes,' Lord Bacon grumbled, `your houses so full of 
glass that we cannot tell where to come to be out of the sun or 
the cold.' But the prodigal enjoyment of light and sunshine, was 
a mark of the temper of the age. It was the lavishness of a 
new wealth, united with a love of beauty and of color." 

To people who had been accustomed to the dark and gloomy 
interiors of the earlier Gothic period, it must have seemed as 
though they were living in the open air; almost literally, the 
people who walked in darkness, saw a great light. 

One notices in the illustrations of stately houses and castles 
which were ceasing to be fortresses, and becoming mansions, 
that a great many of the windows were of leaded glass in quar-
ries, squares, or more complicated geometrical patterns with, 
in numerous instances, the family crest or coat-of-arms in the 
upper panels, and the thought of this causes us to regret, from 
the artistic point of view, the passing of Heraldry, which 
lent itself so beautifully to illustration by stained glass. 

The two coats-of-arms in the Verdon Gallery of the Mel-
bourne National Gallery, indicate the pitch of artistic skill and 
technical perfection which this branch of art attained. These 
are Swiss glass paintings (or copies) of the 16th or 17th century. 
A considerable amount of the painting has been done by means 
of enamels, which is not considered "good form" in English 
glass painting, the result not being so permanent as colours burnt 
and embedded in the glass itself. Fusing at a lower temperature 
than the ordinary specially prepared glass painting—color or 

[pigment 
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pigment, it does not become thoroughly incorporated with the 
glass, and is therefore liable, in course of time, to peel off. 

As a rule, there is little or no painting in this mosaic or 
leaded-glass type of work; it depends entirely on the lead lines, 
and the different tones or colors of the glass for its effects. 

The use of leaded glass—unpainted—is chiefly confined to 
houses and large, civic buildings, and if used with care and 
discrimination, it materially assists the Architecture. An Archi-
tect who wrote many years ago, but whose name I have forgotten 
said, that it was most incongruous that the decoration of a room 
should abruptly cease when the window is reached, leaving that 
feature resembling only a hole in the wall. His suggestion to 
obviate this was to put a simple leaded border, delicately colored, 
round the great sheets of glass which are usually placed in win-
dow frames. Personally, I can see many objections to this mode 
of treatment, and I am not much enamoured of it. 

The beauty and translucency of fine glass is worthy of a 
window or place to itself, and the material should be treated 
frankly and openly, as part of the scheme of decoration, and 
not apologised for as a sort of poor relation. It adds materially 
by its color, to the beauty-, charm, and interest of the house 
(always provided that it is not overdone; if this happens, it 
becomes like other things under similar conditions—dress for 
example—vulgar) . 

Lead, drawn into the long strips used in leading glass, is 
a very pliable and ductile material, lending itself to almost every 
variety of graceful and ornamental line, provided, of course, 
that these are not too complicated or intricate, for, however 
amenable to skilful handling the strips of lead may be, they 
—like other things—have their limitations. 

I am no believer in the use of much color in the windows 
of houses ; the white and tinted glasses produced now are so 
numerous and of such variety—bewildering sometimes—that 
good effects may be obtained by the use of different makes of 
even white glass, with their varying surfaces. 
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White, or slightly tinted glass, used in designs of a more 
or less conventional type or in geometric patterns, seems to me, 
to be most suitable for the ordinary dwelling, but the color 
used must be of good quality, rich, not gaudy or glaring, but 
having the appearance of a jewel, or a piece of beautiful enamel, 
but in a higher degree, because the beauty and translucency of 
fine glass exceeds that of stones, however precious, or that of 
enamels, no matter how costly. 

If the procedure outlined be followed a refined and chaste 
effect will be obtained which will harmonise with almost any 
surroundings. 

The treatment of leaded glass in Tudor houses was—apart 
from the rich centre formed by the heraldic work—usually of 
a simple character, consisting chiefly of squares, quarries, hexa-
gons, interlacing bands or plaited work ; sometimes it consisted 
of a mixture of these patterns and—except where color was in-
troduced in heraldic work, as before mentioned—was usually 
of sheet glass. 

In somewhat striking contrast with the simplicity of the 
earlier styles of glass used in domestic Architecture, was the 
fashion—for there is a fashion in these things as well as in 
others—that prevailed twenty or thirty years ago. At that time, 
simplicity was the last thing thought of ; over elaboration and 
over-crowding together with an excess of color, were among 
the sins committed against good taste at that time. I am glad to 
say that in recent years there has been a marked improvement; 
simplicity and good taste being now almost the rule, whereas 
formerly, they were the exceptions. 

A couple of years ago, there appeared in "The Studio," an 
account of the work of a Dublin artist in glass, named Clark, 
which was illustrated in color. There was nothing new in his 
process or methods, but they were applied in a different way 
from anything that had been seen before, and for a different 
purpose. His method was to take a sheet of flashed or coated 
glass, either ruby or blue. (I must explain here, that there 
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are two kinds of colored glass made ; one of these is termed 
"pot metal" and the other is called "flashed" or "coated" glass. 
"Pot metal" is so named because the coloring matter is mixed 
with the molten glass, or "metal," in the pot, so that the color 
goes right through and is incorporated with the glass. "Coated 
glass" has the coloring matter on one surface of the glass only, 
and that in a very thin film; this can be removed by means of 
hydro-fluoric acid.) Very rich effects may be obtained by this 
treatment, for example, rich diapers and patterns on dresses 
and accessories in figures and groups. But to return to the 
work of the Dublin artist. After making his drawing and ar-
ranging the scheme of color, the artist proceeds to remove, by 
the means of acid, some of the color. Assuming that he decides 
upon a blue scheme ; he will take a sheet of "antique blue," 
(as "antique" glass is made in small sheets only, this will not 
be difficult to handle) and on this he will trace the outlines of 
his figures. Perhaps he wishes the principal figure to retain 
the original color of the glass, so he covers this with a varnish, 
which is impervious to the acid, except where the faces and 
hands are to appear, and from which portions the blue is to 
be entirely removed, being eaten away by the acid. Next he 
allows the acid to abrade or eat away a portion of the blue robe 
of another figure while a third may be changed to white. 

Having effected, by means of the acid, the removal and 
lightening of the blue glass, he then carefully paints the faces, 
draperies, etc., of his picture. The next step is to turn the 
paler blue into a green by the use of a stain made from silver, 
which in the firing changes to a golden yellow, and if he wishes 
to do so, the same stain will convert the white drapery into 
a very light or very deep and rich yellow, according to the 
strength of his pigment. The white faces and hands may be 
changed into a flesh tint by a color specially made for that 
purpose. Thus out of one piece of glass, he has, by the aid 
of acid and stain, obtained, without leading and without using 
enamels, the effect of several colors. The result might almost 
be termed "an easel picture in glass." 
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Of course, the panel thus produced, is small and very ex-
pensive, costing quite as much as a good oil painting—and-
who knows—may even in time, reach the price of an "old 
master !" 

We come now, to what is called "Stained" or "Painted" 
Glass, in which the power and beauty of the material are seen 
in their full glory. The leaded glass, used in the decoration 
of the home, should be, and is now-a-days, quiet and reposeful, 
with just sufficient color to make it cheerful, pleasant, and in 
harmony with its surroundings, but not enough to render it 
obtrusive. 

Glass which is stained or painted has, however, a different 
mission. Used as it is, in cathedrals, churches, public buildings, 
mansions, and the larger type of houses, the strength and rich-
ness of color of the material together with design can be utilised 
much more freely. In the palatial residences of some of the 
American multi-millionaires, (so far as can be judged from 
illustrations), it takes an important place in the general scheme 
of decoration; nor is there, in these gorgeous palaces any "cheese-
paring" as regards outlay; everything is executed in such a 
grandiose manner that the effect on a mere ordinary mortal 
must be somewhat overpowering. When one reads, that a single 
staircase window of stained glass, in a mansion of only moder-
ate size, has cost 10,000 dollars, he wonders, if the rest of the 
establishment is in proportion to this, what the total cost must 
have amounted to. 

Prior to the war, I was talking to a Melbourne Architect 
who had just returned from a visit to the United States. He 
described the ornate palace of an American millionaire which 
he had viewed under the guidance of its Architect, and com-
pleted his description by saying "and its cost was four million 
pounds !"—"Dollars you mean," I exclaimed. "Oh, No, No," said 
he, "Pounds Sterling!" 

The earliest windows in churches were probably placed 
there as illustrations to the doctrines, which the church ex- 
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pounded. The great mass of the people being unable to read 
or write, were taught by means of the spoken word and the 
speaking picture, and it may be asked "what pictures could they 
have been shewn, which would have been more striking and 
attractive than those formed by the richly colored stained glass 
of the windows ?" In those grey churches—dark, by reason of 
the small size of the narrow window openings — the glorious 
windows shone brilliantly—I was going to say "like jewels," but 
what jewel can rival, or even equal, the beauty of fine antique 
glass? Compared with it, the effect and color of paint are "of 
the earth—earthy." Many of the pigments are made from earths, 
but glass, purged by fire from all impurities, becomes, by the 
agency of that source of all light and heat--the sun—the glowing 
and radiant substance which we see in its finest developments. 

No doubt the old windows in churches and cathedrals, owe 
a great deal to the softening and toning influences of age. In 
their youth, they were probably, as many young things are, 
bold and aggressive ; but time, which has toned and enhanced 
the beauty of the Architecture, has had a similar influence upon 
the stained glass. 

They have grown old and beautiful together. In the words 
of the poet, "they grew in beauty, side by side." It is rather 
remarkable that, while the early ornament in Architecture, 
stained glass, and illumination, is so beautifully drawn, the 
figures, wherever used, should be so crude, badly drawn and 
archaic. The ornament, in the early and later periods of 
Gothic, was derived from nature; at first it was greatly con-
ventionalised but in the later Decorated and Perpendicular 
periods, it grew more naturalistic, and this was not altogether to 
its advantage. The figures, however, were almost childish in their 
crudity. 

Take the celebrated "Book of Kell's" for instance; how beau-
tiful are its interlacing forms and the colors of its ornamentation? 
Now compare the ornament with the figures in the same book, 
and it will appear surprising that men who drew the one so well, 
should execute the other so badly. 
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The Stained Glass art has made great progress in many 
ways since those primitive days. Drawing has, without doubt, 
improved vastly; no longer are the weird, attenuated figures, 
with fingers and toes resembling rakes seen posed in strange, 
stiff and what appear to our eyes, fantastic attitudes and some-
times suggesting a German influence, clothed in tight-fitting 
drapery, (which may perhaps account for some of these peculiar 
attitudes). In place of these, we see figures which as a rule bear 
at least some resemblance to human forms ; there are some excep-
tions, here and there, due perhaps to lack of ability, but these 
are few. 

The glass, which some decry, because they have never seen 
really fine modern glass, has, in my humble opinion, so improved, 
that in beauty and richness it quite equals the old material, if 
it does not surpass it. This result has been brought about by 
a careful imitation of what was best in the old work. 

What the ancient glass makers achieved in the production 
of beautiful glass was probably as much the result of accident, 
due to want of knowledge, and crude appliances, as it was to that 
of intention. 

Years ago, when Pugin and men of kindred spirit were 
endeavouring to revive this beautiful art, they were greatly ham-
pered, in consequence of the poverty of the material which was 
available. Patiently they studied and experimented ; less and less 
perfect—from a glass-maker's point of view—they made their 
glass; they filled it with air bubbles to refract the light, made 
it rough, uneven and coarse in texture, and so on. They and their 
successors worked at the glass manufacture, until the material 
reached its present quality and beauty. 

But, as at the outset, the glass painting revival was ham-
pered by the lack of suitable material, it also suffered from the 
want of artists who understood the work. 

King Ludwig, I., of Bavaria, who reigned in the early part 
of last century, was a great patron of the arts, and sought to 
revive glass painting. As he had no men who had been specially 
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trained for the work, he obtained the services of some of the 
professors of the Royal Academy of Art, who drew some fine 
cartoons ; but notwithstanding all their correct drawing the 
windows which were produced in the Royal Studios, were not 
in the same category as the old work. The reason was, that 
they had not the proper glass, neither had they men who were 
properly trained. 

Sir Joshua Reynolds tried his accomplished hand at the 
same class of work, and he too failed. He speaks thus of his 
attempt, "I had frequently pleased myself by reflecting, after 
I had produced what I thought was a brilliant effect of light 
and shadow on canvas, how greatly the effect would be heightened 
by the transparency which the painting on glass would be sure 
to produce. It turned out quite the reverse." 

The criticism of an expert on Sir Joshua's work in New 
College, Oxford, is very severe. "The result," he says, "is dis-
astrous. The beauty of his drawing—and there is a charm at 
least, in the figures of the Virtues—counts for little compared 
with the dullness of it all. In short, the qualities of oil painting 
aimed at, are altogether missed, and the facilities which glass 
offered, are not so much as sought. It is no hardship to turn 
your back on such poor stuff." 

It is but fair to Sir Joshua, to say that in the eighteenth 
century, glass painting was almost a lost art; no glass painter 
could be found to do the work, and a man who painted on 
china was pressed into the service. The glass too, was, at that 
time, of the poorest description. 

The same critic, speaking of some fourteenth century 
windows which are in the same chapel, said "To compare them 
with the futile work of the 18th century opposite, (Sir Joshua's) 
is to apprehend what can be done in glass, and what cannot. 
Rude though the work is, it fits its place, fulfils its function, 
adorns the Architecture, and gives grandeur to it. What more 
can you ask?" 

The procedure by which a stained glass window is produced 
is, as usual, when one knows all about anything, quite simple 
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and straight forward. After the sketch design has been decided 
upon, the full size cartoon is drawn ; this shews every line and 
piece of shadow which are to be represented upon the glass. 
Next, the scheme of coloring is arranged, and this usually, though 
not invariably, follows the suggestion of the sketch. When this 
has been completed, the cartoon is handed to the glass cutter, 
who should be one possessing a good eye for color, and a close 
acquaintance with every tint of glass available. (In my own 
practice, I always assist in the selection of the glass) . 

Now the painter takes the work in hand, and faithfully 
copies, on the pieces of glass, the cartoon which has been supplied 
to him. The painting is for the purpose of imparting the desired 
light and shade, and a certain amount of modelling and defi-
nition to the faces and draperies of the figures. After the win-
dow has been painted, each separate piece of glass is placed in 
the kiln and fired, the heat produced being sufficient to soften 
the glass, and melt the pigment which then fuses with the semi-
molten glass, and becomes part of it. 

The above process must be repeated two or three times 
in order to obtain the required strength in the painting. 
After the final firing has been completed, the pieces of glass 
are laid out upon the cartoon, and then put together by means 
of strips of lead. The whole window should then form a complete 
copy, in color, of the monochrome cartoon. 

Some people—I am glad to say that they are very few—
object to the effect of the lead which binds the pieces together. 
They seem to think that its opacity interferes with the trans-
lucency and brilliancy of the window. 

Speaking from long experience, I differ entirely from those 
who consider the lead line objectionable. Both from a construc-
tional and a decorative point of view, its value appears to me 
to be unquestionable. 

Decoratively, it forms a useful foil to the mass of brilliant 
color to be found in a window ; it is a resting place for the eye, 
producing repose and relief, when that organ might be apt to 

[tire 
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tire of so much color. Black harmonises well with most colors ; 
take ruby, for example ; this is one of the richest and most 
powerful notes that can be used in a window. The value of 
the black line, in enhancing the beauty of the ruby, is well known 
and appreciated by a good colorist, and the same is true in the 
case of every other color which is used in glass. 

From its infancy, glass painting continued to develop on 
sound lines, improving as regarded both drawing and painting, 
until about the middle of the "sixteen hundreds."' Later in that 
century, painters reaching out for fresh worlds to conquer, 
strove to emulate the effects obtainable by painting in oil. They 
painted heavily, in order to obtain greater depth of shadow, 
and to gain an effect of chiaro-oscuro which is more easily 
secured in oil painting, thus sacrificing the beauty and radiance 
of their own incomparable medium. However, they failed to 
obtain the effects which they had hoped for, and their windows 
became opaque and muddy in consequence. 

It is only within comparatively recent years that artists 
in glass, recognising where and how their predecessors went 
astray, have returned to the true and legitimate methods adopted 
in earlier times, but, in the light of greater knowledge, are 
improving on those, wherever improvement was necessary or 
desirable. 



RV.I.A. COMPETITIONS 

HE particulars and conditions for the Prize Competitions 
for 1924-25 are now available, and may be obtained upon 
application at the office of the R.V.I.A. The subject set 
for the Silver Medal is a Municipal Building for a town 
of 3000 inhabitants, and that for the Bronze Medal, 

measured drawings of the Facade of the Church of Christ in 
Swanston Street, opposite the Public Library. The Prizes for 
Sketches, will be awarded for six sheets of sketch drawings of 
Architecture, furniture, or details of buildings; or alternatively 
four sheets drawn from actual buildings or furniture, or details 
of buildings, and four sheets of drawings from photographs of 
Architecture or Architectural detail. 

COMPETITION FOR DESIGNS FOR 
A BUILDING FOR THE ALLIED 
SOCIETIES TRUST LTD. 

HE Directors and Trustees of "The Allied Societies Trust 
Ltd." invite competitive designs for a building of five 
storeys in Collins Place, Melbourne, from Fellows and 
Associates of the R.V.I.A., and from students in the 
offices of Fellows and Associates of the R.V.I.A. 

The Assessors appointed by the Directors are Messrs. K. A. 
Henderson, P. B. Hudson, and H. E. Morton. 

The Assessors will answer any query relating to the com-
petition that may be raised by intending competitors, provided 
that such query is in writing and that it is lodged with the Sec-
retary for the competition, on or before 28th February next, and 
will forward such answers to all competitors. 

Drawings are to be delivered, carriage paid, to the Secre-
tary for the competition, c/o the R.V.I.A., 527 Collins Street, 
Melbourne, before 5 o'clock p.m. on March 31st next. 

All further particulars may be obtained upon application at 
the office of the R.V.I.A., 527 Collins Street, Melbourne. 
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THE LIBRARY 

INCE the publishing of the Journal for November, the 
following works have been added to the Library :-
"Architecture Toscane" (edition of 1846) and "The 
Architect's Law Manual," by Blake. 

The Journal of the R.I.B.A. for 22nd November 
contains a paper by Hope Bagenal on "Planning for Good Acous-
tics," which was recently read before the R.I.B.A. This is illus-
trated, and it deals with the acoustic properties of Grecian and 
Roman theatres, the House of Commons and with projects for 
the improving of that chamber, also with concert halls, churches, 
and other structures. The discussion on the paper is published 
in the issue for 6th December. 

"The Builder" (London). The number for November 14th 
contains illustrated notes on the "Design of Cinemas." In the 
issue for October 3rd, Professor Lethaby continues his notes on 
Westminster Abbey, and in the same issue an ingenious solution 
of a geometrical problem is shown ; this is a method of describ-
ing the Ionic Volute. (Possibly this may not be so attractive as 
would have been the case half a century ago and earlier; at that 
time, very considerable interest was taken in matters of this 
kind, and many different methods of drawing the principal char-
acteristic of the Ionic Order were adopted) . 

The Architectural Review (London) . In the number for 
October last, the new village of Whiteley (Eng.) is described 
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and well illustrated ; it also contains "Notes on the Towers of 
Italy" with reproductions of sketches, as well as a profusely illus-
trated article on "The Pleasure Gardens of India." The Novem-
ber issue has a further instalment of "Garden Design," with illus-
trative details of some English Gardens. (This will repay perusal 
by those who are interested in domestic Architecture, and in the 
beautification of the home.) 

A special number of "Revista de Arquitectura" is devoted 
to a new office building for "The First National Bank of Boston," 
at Buenos Aires. 

"The Journal of The American Institute of Architects," the 
numbers of which for September and October have been received, 
contains further Spanish material, "Toledo" being the subject 
of letter-press and illustrations, while there are prints of Parisian 
shops and "Some Thoughts about Barns," with sketches of old 
structures. 

"The American Architectural Review" for December illus-
trates the new building of "The American Radiator Co.," New 
York, by Raymond Hood, including photographs of models which 
show the evolution of the "mass" of the building, also drawings 
from the "Beaux Arts Institute of Design," specimens of domestic 
Architecture, and of furniture. 

All the above may be seen at the office of the R.V.I.A. 

"Timber Seasoning."—Ten lectures which were delivered 
in Melbourne by Mr. Harry D. Tiemann, M.E., M. F., (Dry Kiln 
expert in the U.S.A. Forest Service), have been published by 
the Government of Victoria. A copy is in the Library of the 
R.V.I.A. 
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The late Sir T. G. Jackson, Bart., R.A.— The death of this 
distinguished Architect is announced, and obituary notices ap-
pear in the English professional journals. 

St. Paul's (Melbourne) Cathedral Spires. —The competi-
tion for this work should be very interesting. Designs from 
Architects in other States, in addition to those which have been 
submitted by Victorian Architects, have been received, and in 
all between 40 and 50 sets of drawings have been placed before 
the assessors. 

Administrative Building, Canberra. — This competition, 
which is the most important that has been organised in connec-
tion with the Federal Capital since designs for the planning of 
the City were invited, resulted in the awarding of the First Pre-
mium to Mr. G. Sydney Jones, A.R.I.B.A., of Sydney, whilst 
among others who received awards were the following members 
of the R.V.I.A.: Messrs. A. and K. Henderson and P. Scott 
Williams (in conjunction), Stephenson & Meldrum, E. J. Clark, 
A. S. Robertson, and Irwin & Stevenson. We have to congratu-
late those who gained awards. 

Mr. E. A. Bates.— The Chairman of the Architects' Regis-
tration Board of Victoria (Mr. E. A. Bates), who has been on a 
visit to Europe, having returned to these shores, is again among 
his old acquaintances and looks well, after his well earned holiday. 

Mr. L. M. Perrott.—Mr. Perrott has also returned from a 
visit to the U.S.A. 
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Mr. R. H. Alsop.— Mr. Alsop, who has been Hon. Treasurer 
of the R.V.I.A. for some years, left Melbourne by the s.s. `Orama' 
on the 14th inst. on an extended trip to Europe, with the inten-
tion of blending a holiday with Architectural study. Mr. E. Evan 
Smith, Chief Architect of the Public Works Dept. of Victoria, 
has been appointed Hon. Treasurer. 

Prize Drawings.—The drawings executed by one of the 
students of the Gordon Institute of Technology, Geelong, which 
gained the R.V.I.A. award of £2 2/-, have been submitted for 
inspection by the Council and may be seen at the rooms of the 
R.V.I.A. 

Special War Examination R.V.I.A.—Mr. S. P. Calder 
passed this examination and is congratulated. 

Buildings of Historic Interest.—The Acting Editor will be 
glad to be advised of any buildings of historic interest which it 
is proposed to alter or to demolish, in connection with works that 
are contemplated, in order that they may be photographed. 
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VICTORIAN ARCHITECTURAL 
STUDENTS SOCIETY 

ANNUAL REPORT. 

URING the latter part of the year 1924 several interest-
ing lectures were delivered before members, among 
these being one on "The Development of the House," by 
Mr. R. H. Alsop, F.R.I.B.A., and "Law Bearing on the 
Practice of Architecture," by Mr. Dooley. 

A Debate, the subject being "Concrete v. Brick" was held 
and adjudicated upon by Mr. K. A. Henderson. Prizes were 
donated by Messrs. Henderson and Alsop. 

A Cinematograph display of architectural subjects was also 
arranged. 

The Annual Dinner, to which the President and Members 
of the Council of the R.V.I.A. were invited, was a great success. 

The Annual Meeting was held at the R.V.I.A. Rooms on 
Wednesday, 17th December, 1924, and the following office-bearers 
for the coming year were elected. President, Mr. O. A. Yuncken; 
Vice-Presidents, Messrs. A. N. Henderson and G. Nichterlein ; 
Hon. Secretary, J. J. Clark ; Hon. Treasurer, O. H. Bayne ; Com-
mittee, Miss Baker, Messrs. Williams, Cahn, Liscombe, Robert-
son, and Grant. A vote of thanks to the retiring officers was then 
carried. After several small amendments to the constitution 
had been made, prizes were presented to the winners of the 
annual competitions. 

Mr. L. F. Irwin, A.R.I.B.A., then gave an interesting and 
instructive lecture on "Acoustics," which was acknowledged with 
a vote of thanks, after which the meeting broke up. 
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