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Drawn by Maurice B. Adams, F.R.I.B.A. From The Building News," Jan. 2, 1891. 

THE NORTH PORCH, CHARTRES CATHEDRAL. 



NATIONAL WAR MEMORIAL 
FOR VICTORIA 

ASSESSORS' AWARD. 

FIRST.—MESSRS. HUDSON & WARDROP, MELB. 
SECOND.—MR. WILLIAM LUCAS, MELBOURNE. 
THIRD.—MR. DONALD TURNER, GALLIPOLI. 
FOURTH.—MESSRS. LIPPINCOTT & BILLSON, MELBOURNE. 
FIFTH.—MESSRS. STEPHENSON & MELDRUM, MELBOURNE. 
SIXTH.—MESSRS. STEPHENSON & MELDRUM, in conjunction 

with MR. DESBROWE ANNEAR, MELBOURNE. 

Note.—Pending the exhibition of the designs, no compara-
tive comment or criticism is, of course, possible. What follows is 
either from reports by competitors or the daily press, as to the final 

six out of over 8o designs submitted. 

FIRST 

SHRINE OF REMEMBRANCE 

HE Memorial takes the form of a Shrine of Remem- 
brance The sufferings of the War were the travail 
of the Country, and the Memorial commemorates the 
true birth of Australian tradition. The Memorial 
is not only to those who served their Country abroad, 

but also to those who waited at home. The sentiment expressed is 
therefore national in every way, and calls neither for a monumental 
arch nor for a "shaft of might," but for a Shrine of Remembrance, 
which by its nobility of cast and line, will perpetually inspire men 
to dedicate themselves to the cause for which the Memorial stands. 

Carved on the east and west sides, the following words will 
express the spirit of the work :—"Let all men know that this is 
holy ground. Neither decay nor time shall ruin this shrine, for it 
is built not only in stone, but also in the hearts of men. Instead 
of tears give remembrance ; instead of pity, praise. The sacrifice of 
a nation lies here." Four figures representing Justice, Freedom, 
Sacrifice, and Patriotism stand at the corners of the building 

flanking this inscription. 
161 	 [Flights 
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Flights of steps lead from plazas to two broad terraces, the 
upper terrace being the platform to the Shrine itself, with north and 
south porticoes of Grecian Doric, and having carved tympanums, 
one emblematic of "The Call of the Sword," and the other 
representing "The Home Coming." 

Just within the external walls of the Shrine is an ambulatory, 
dimly lit by slots through the triglyphs, and containing niches for 
the repose of the sarcophagi of national heroes. Above is a high 
level promenade. 

Within rises the inner Shrine where Grecian Ionic columns 
support a stepped dome, in the centre of which an eye of light looks 

II 	 down on a Rock of Remembrance. 	Eight sentinels guard the 
inner Shrine. 

Such a memorial will be suitable for ceremonies, as the terraces 
will be able to accommodate thousands, and a continuous stream of 
worshippers will be able to pass up the steps into the Shrine through 
the portico. 

The Memorial is in a direct line with Swanston Street. 

SECOND 

PLACE OF REMEMBRANCE 

The ideal solution of the problem appears to be in the direction 
of a vast encircled spaciousness rather than in the directions of a 
wayside feature, civic terminal, or anything involving landscape 
gardening. Further, without spacious foreground a memorial, 
whatever its inherent majesty, and however magnificent the natural 
characteristics of the site, irretrievably suffers. 

It seemed imperative that the major axis should align with 
the South African War Memorial, which, whilst recognising former 
Empire struggle, protected so strategic a site from any encroachment, 
and especially so on its southern-most margin. 

The Place of Remembrance therefore extends in crescent form 
from the junction of roads with a series of steps, terraces and lawns, 
struck from a centre, where would repose the Unknown Warrior. 

On the major axis northward is a terminal pierced with an 
arch beneath which is the Seat of Memory; and beyond a great lawn 

{ 
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for purposes of direct view, to and from the Capital. At ex-
tremities of the crescent form are terminals, "Soudan" and "China" 
respectively. 

In the detailing of the scheme there has been no direct repre-
sentation of War, nor anything reminding of Greek or Roman 
triumph. Bronze groups expressive of the Spirit of Womanhood, 
and the Spirit of Childhood, constitute the sole sculptural relief. 

The Memorial directly overlooks the Bay. 

THIRD 

A PYLON 

The design has been placed on the intersection of the St. Kilda 
Road, produced from north and south, and consists broadly of a 
pylon 200 feet high which will centre on both these vistas with a 
sweeping colonnade, suitably terminated at extremities, to tell as 
entrances from existing roadway, and also from the main approaches 
to the Memorial from St. Kilda Road. 

A central approach has not been considered desirable, but allow-
ance made for circulation so that the person visiting the Memorial 
would enter by one approach, pass along the colonnade, around the 
central portion (on which is centred the main interest in the way of 
inscriptions, sculpture, etc.,) and then pass on, thus maintaining the 
principle of processional planning which aids reflection and appre-
ciation of the object for which the Memorial stands. 

The central motif consists of a Stone of Remembrance, sur-
mounting which is a broad panel suitably inscribed, and the sculptural 
figure representing Peace, all grouped to emphasise verticality of 
treatment and giving height to the shaft. 

On the face of the Pylon will be enumerated the main theatres 
in which our Forces fought, culminating in a form representing a 
sarcophagus symbolic to the Dead. In addition, raised panels are 
formed in the recess at the base recording the various Divisions 
and the engagements in which they took part. 

An avenue vista towards St. Kilda Road centres on the pylon. 
[Fourth 
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FOURTH 
SANCTUARY OF PEACE 

The purpose of the structure was that it should be an inspiring 
monument, a symbol, not of War, but of Peace. 

The main approach was from St. Kilda Road, by means of a 
terrace which led to a forecourt guarded by lions. 

Facing the forecourt was an inscribed tablet flanked by steps 
leading to an upper court which formed the setting for the 
campanile. Rising to a height of about 200 feet from St. Kilda 
Road, out of the battered walls of the corner buttresses of the cam-
panile gradually grow the spirits of Courage, Loyalty, Honour, 
Patriotism, Sacrifice, Unity, Service and Initiative, which typify the 
Australian soldier. 

The base of the campanile formed a Sanctuary of Peace, wherein 
reposed the sarcophagus of the Unknown Soldier. Around this 
chamber ran a mosaic frieze which told the story of the War. 
Above the entrance to the Sanctuary of Peace, facing the forecourt, 
is a colossal figure of Peace, 22 feet high. 

As the monument is dedicated to Australia and Australian 
achievement in the world conflict, it has appeared to the author an 
essential requirement, that it should be of their own creation and, 
therefore, while the design rests on the same underlying æsthetic 
principles, which form the basis of classic ideals, the ornamental 
motif has been inspired from our own plant forms. 

FIFTH 
A CENOTAPH 

The principal view being obtainable from Swanston Street, the 
site itself undoubtedly called for treatment with main approach 
road branching off from St. Kilda Road. The authors decided on 
access to a point as a climax with no direct circulation around or 
beyond—the Memorial in this case effecting the same purpose as do 
Parliament House and the Treasury for Bourke Street and Collins 
Street respectively. That it shall not be driven past, or driven 
through, but be an objective is its strongest point; all traffic being 



kept to St. Kilda Road, so as to leave intact the secluded character 
of the Memorial. The national sentiment would be expressed most 
appropriately by a form of Cenotaph, which would stand as an 
outcrop crowning a natural eminence. It is emphatically not a build-
ing, but an extension of the most ancient of all Architectural forms, 
the sepulchral monument, non-utilitarian in purpose and appear-
ance. In the centre of an interior chamber will be a Stone of 
Remembrance. 

Its primal simplicity would be emphasised by the shadows cast 
by the columns of the colonnade, which has for its object the en-
closing of the central feature whose nature partakes of that of a 

shrine. 
Northward is a forecourt. 

SIXTH 
VICTORY ARCH 

Of this design it is regretted but few particulars are available, 
the Editor being referred to articles and illustrations in "For Every 
Man his Home," March, 1922, for the general lines of the ideals 

upon which the authors proceeded. 
As to specific design, the Arch situated at the junction of the 

direct axis of Swanston Street with that of St. Kilda Road south-
wards, rose to a height of some 130 feet from the level of the site. 

A continuous sculptural frieze, so feet high, with facsimiles of men 
in fields of war set forth all military activities. 

Passing through this Arch were roadways from north and south 
for vehicular traffic, it being felt that ultimately the southern road-
way would be linked up with St. Kilda Road. This archway was 
also pierced for pedestrians on its eastern and western faces. The 
proposal was to construct this in Tasmanian freestone. 

A series of marble terraces with quadrated approaches extended 
towards St. Kilda Road, and upon these, allied with the space en- 
closed by the Arch, was provision for various assemblages and 

receptions. 

[M.B.A. 
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LONG record of service to the profession is that of 
Mr. Maurice B. Adams, who is now retiring from the 
Building News after some fifty years of editorial work 

with our contemporary, a record only, we believe, once 
 exceeded. Mr. Adams has closely followed the de-

velopment of modern English Architecture, of which he has written 
and illustrated a very large amount and has contributed interesting 
papers to the R.I.B.A. He will carry with him into his retirement 
the good wishes of a large number of friends." 

Thus runs a paragraph in a recent issue of "The Builder" 
(London). 

And, as senior members of the profession scattered throughout 
the world know, the record of service of "M.B.A." has been no 
ordinary one. 

Not a few during his fifty-one years of devoted service to the 
"Building News" have recognised in Maurice B. Adams, F.R.I.B.A., 
one to whom there has been considerable indebtedness for valuable 
information and generously, kindly encouragement. 

The Editor's memory carries him back to the early eighties, and 
how the "Building News Designing Club" aided him in his aspir-
ations. To read such allusions as this whilst serving his articles was 
great:—" `Yarra Yarra' has a better notion of plan and has in-
vested the chapel with a college-like appearance, but the lead flat, 
instead of roof covering, has an unsatisfactory effect. The bayed altar 
recess is not a bad feature, but the entrance end is very poor, while 
the arrangement of seats, etc., is not good, and the very elaborate 
Late Gothic chosen, too costly." And forty-three years after, just 
a fortnight before the retirai of "M.B.A.," there appeared from his 
pen under "Art and Empire":—"We are apt to think of London 
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as the only art centre in the Empire. This is quite wrong. An 
Autumn Exhibition will, for instance, remind us that Australia has 
a vigorous and noteworthy art of its own." He also then paid a 
tribute to the R.V.I.A. Journal of Proceedings, declaring the copy 
before him to be "a most interesting number and giving a valuable 
survey of the development of Architecture in the great 
Commonwealth." 

With a passion for education, began in days long ere present-
day Architectural Schools and Ateliers, for a quarter of a century 
he was Hon. Secretary of the Royal Architectural Museum and 
Art School in Tufton Street, London. For a time he was one of 
the judges associated with the national competitions and prizes at 
South Kensington. 

As to Architectural design, Bedford Park, and the munificence 
of Mr. Passmore Edwards afforded him many opportunities, and in 
all that had been illustrated of his work there may be claimed 
simple, quiet English expression. He was a most fertile draftsman, 
and not a few eminent in the professional world owe a great deal 
to him for faithful representation of their designs. The Editor's 
portfolios include such by G. E. Street, W. Burges, Alfred Water-
house, Ewan Christian, R. W. Edis, Ernest George, W. and G. 
Audsley, G. Aitchison, Norman Shaw, and John Burnet, Son and 
Campbell. 

He was also facile in a literary direction, as "The picturesque 
considered in relation to social conditions and environments," de-
livered before the Royal Society of Arts, in 1918, shewed; and 
memories of him as a fine conversationalist are retained. 

G. Gilbert Scott, R.A., in a letter in his early years said, "A 
short time ago I was at Chartres Cathedral and it struck me as 
the grandest and finest bit of Gothic I had ever seen." A small bit 
of that "bit of Gothic" as delineated by Mr. Maurice B. Adams 
appears as frontispiece. 

The new Architectural Editor is Mr. J. Murray Easton, 
A.R.I.B.A., partner with Mr. Howard Robertson, principal of the 
Architectural Association Schools, to whom best wishes are tendered. 

[Minutes. 
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MINUTES 

INUTES of General Meeting of Members held at 

the Institute Rooms, 57-9 Swanston Street, on 

Tuesday, October 3oth, at 8 p.m. 

The President, Mr. W. S. P. Godfrey, occupied 

the chair. 

Minutes.— The Minutes of the previous meeting were read and 

confirmed. 

Correspondence.— From the Engineering Standardization As-

sociation asking for the appointment of a representative of the 

R.V.I.A. Mr. H. W. Tompkins had been appointed by the 

Council. From the Melbourne Art Committee of the British 

Empire Exhibition stating the exhibits would be received at the 

Rooms of the Victorian Artists' Society up to November i5th. From 

the Registrar, Melbourne University, enclosing Regulations as to 

the Board of Studies, to regulate the curriculum for the Diploma 

of Architecture and Architectural Atelier. Upon the latter, Mr. 

Henderson stated that this was an important step towards the Chair 

of Architecture, and was the basis of a Faculty of Architecture. 

He hoped that a Chair of Architecture would be provided in the 

next twelve months. 

Ballot.—The Chairman announced that, owing to a technical 

irregularity in the ballot papers, the ballot would be postponed 

until next meeting. 

Nominations. —Mr. G. R. King nominated Mr. T. J. Buchan 

(A.) as Fellow. 

General.—Mr. Hudson asked if it were proposed to hold a 

Dinner this year. The Chairman stated that the matter had not 

yet been dealt with. 

!68 
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Mr. Irwin stated that the Atelier had arranged a Sketching 
Trip to Geelong, on November loth. If any of the members of 
the Institute desired to attend he would be glad to hear from them. 
Mr. Lucas after his experience of Geelong urged members to attend. 

Mr. King moved that the meeting extend its congratulations to 
Mr. Henderson on his appointment as Acting President to the 
Federal Council. As a delegate from the Institute he had done 
very valuable work. Seconded by Mr. Kerr, supported by Messrs. 
Tompkins and Hudson, and heartily carried. 

Building for Technical Professional Societies.—The President read 
a circular letter from the Sub-Committee appointed to deal with 
this matter, and asked the members to express their views on (a) the 
advisability of a scheme for raising money by debentures and erect-
ing a building for professional societies. Some eighteen societies had 
been approached and personally he was in favor of the scheme. 
Mr. Henderson explained the suggestions and said he was strongly 
in its favor. Mr. Tompkins said there could be only one opinion, 
and that was in favor of it. He moved that it is desirable that 
immediate steps be taken to acquire the land and proceed with the 
building. Seconded by Mr. Hudson, and supported by Messrs. 
Peck, Campbell and Kerr. Carried unanimously. 

In reply to the question of opinion as to the success of a Pro-
fessional Men's Club, it was decided to say that this Institute does 
not believe such a proposal., if carried out, would meet with success. 

In reply to request for information as to present lease, rent, 
etc. it was moved by Mr. Hudson, seconded by Mr. Henderson, 
that this information be given to the Sub-Committee. 

A Trip to Norfolk Island.—The President then called on Mr. 
Arthur Peck to give his paper on "A Trip to Norfolk Island," 
which, together with slides shewn, proved of great interest to the 
members present. A vote of thanks was moved by Mr. H. W. 
Tompkins, seconded by Mr. Henderson, and carried with acclam-
ation. After a reply from Mr. Peck the meeting closed. 

[Minutes. 



MINUTES 

INUTES of General Meeting of Members held at the 
Institute Rooms, 57-9 Swanston Street, on Tuesday, 
November 27th, at 8 p.m. 

The President, Mr. W. S. P. Godfrey, occupied 
the chair. 

Apologies were received from Mr. K. A. Hen-
derson and Mr. R. H. Alsop. 

Minutes.— The Minutes of the previous meeting 
were read and confirmed. 

Correspondence.—A letter was read from the Metropolitan 
Town Planning Commission, inviting the assistance of the Institute 
in framing Building Bye-laws with reference to Zoning. The 
matter had been referred to the Regulations Committee with Mr. 
Hudson's name added. From the Secretary of the Institute of 
Architects, of N.S.W., stating that an interchange of drawings had 
been arranged between the Architectural Students of the two States, 
and asking the assistance of the Council. The Council had offered 
every assistance. From Federal Council presenting copies of brochure 
relating to War Memorials, through generosity of Messrs. Godsell, 
Henderson and Waterhouse. 

Report.—It was reported that the Institute had secured new 
rooms at 527 Collins Street and a move would be made early in 
December. It was reported that a circular had been issued to all 
members by the Acting President of the Federal Council (Mr. K. A. 
Henderson) setting out his action on behalf of the Federal Council 
in the matter of competitions for buildings at Canberra, and a list 
of the proposed competitions open to Architects. 

Ballot.—A ballot was taken for Messrs. P. E. Everett (A), 
G. H. Godsell and F. C. Purnell as Fellows, and Messrs. C. M. M. 
Dare, R. S. Demaine, M. Finlayson, J. Firth, A. C. Gray, G. S. 
Richards, R. C. Staughton, H. V. Taylor and H. L. Waugh as 
Associates. All the candidates were elected. 

The President then introduced Dr. F. H. Campbell, who read 
a highly instructive paper on "Paints and Pigments," which will 
appear in the Journal. Information on certain points was asked 
by Messrs. King, Blackett and Lucas, after which a vote of thanks 
was passed to Dr. Campbell with acclamation. The President 
conveyed the thanks of the meeting to the Lecturer who replied 
to the questions raised and the meeting closed. 
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PAINTS AND PIGMENTS 

A Paper read by F. H. Campbell, D.Sc., at the Institute 
Rooms, on November 27th, 1923. 

HE use of pigments for decorative purposes is a 
practice the origin of which is lost in antiquity. 
Primitive man very early in his history smeared 
himself with earths of distinctive colours with 
the object of beautifying, or of rendering himself 
terrible to his enemies. If happy enough to 

possess a cave he exercised his skill on its walls. The use of paint 
as a protective coating for structures is a modern development. 
Advance from the primitive stages was exceedingly slow, and mainly 
in the direction of the discovery and use of new pigments, most of 
which were found native. 

It is probable that the earliest improvements were made by 
heating ochres and similar materials with the production of a range 
of purples, reds, and browns; the manufacture of white lead appears 
to have been known as early as the 6th century of our era, while 
smolt was a valuable blue. 

The use of paints for exterior work was little known, probably 
for two reasons, in the first place the media then in use were not 
adapted to withstand weather and, in the second, important build-
ings were of stone and others of so little value that they scarcely 
warranted special efforts at their preservation. 

A paint may be defined as a suspension of a solid possessing 
tinctorial power in a liquid, the proportions of the two being such 
that the mixture can be applied easily to the work by means of 
brush, spray or by dipping. The colour of the paint depends almost 
entirely upon that of the pigment, or pigments, employed; the 
opacity is dependent on the chemical nature and physical condition 
of the pigment, and also upon the difference between the refractive 
indices of pigment and medium; the resistance to weathering agents 
is almost entirely dependent upon the behaviour of the binding 
agent. 

The early artists of the Italian renaissance worked in fresco, 
the binding agents being glue and the calcium carbonate formed 
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from the lime used; a later development was the use of white of 
egg, tempera painting being a great advance in technique; the prac-
tice of painting in water-colour was a later development, as it was 
dependent upon the production of suitable paper, the permanence of 
the work in this case being due to the penetration by a thin sus-
pension of a porous surface. It was the invention of oil paints, at-
tributed to the van Eycks, which rendered possible the great industry 
of paint manufacture as now known to us. The remarkably fine 
condition of the example now hanging in our National Gallery, 
shows that these pioneers had discovered most of what is known of 
linseed oil, as a constituent of artists' colours. It is on record 
that the secret of painting in oils was kept for some time, but it 
was carried to Italy before very long. From that time until the 
beginning of the last century no very marked advance was made, 
but in 18o8, Thinard introduced a new method for the preparation 
of white lead, while in 1869, S. R. Bradley, took out a patent for 
displacing water from wet white lead pulp by grinding with lin-
seed oil. The significance of these innovations will be dealt with 
later. 

Until about the date of the last invention, until 1865 to be 
exact, the painter bought his materials—white lead, dry colours, 
oil, dryer and thinner and made his own paints; in the year men-
tioned, the manufacture of ready mixed paints was begun in 
America, and it has gone on increasing in importance ever since. 
Naturally the alteration brought various troubles with it, but there 
is no doubt the advantages out-weigh the disadvantages. 

Other important innovations of the last 6o or 8o years have 
been the introduction of the pigments, zinc oxide, basic lead, sul-
phate, either pure or containing more or less zinc oxide, lithopone, 
and most recently titanium oxide. Tung oil as a substitute for 
linseed oil and hydrocarbon distillates and hydrogenated naphtha-
lenes in place of turpentine have also been introduced during the 
period under review. 

From the point of view of the Architect the important questions 
deciding the choice of a paint of any given colour, covering power, 
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and price, is its resistance to weathering agents. Speaking broadly, 
the tinctorial power of the paint depends on a mineral or inorganic 
substance, its power of adhering to the surface to which it is ap-
plied depends on an organic substance—glue, egg albumin, casein, 
linseed or other drying oil. From the restricted point of view, 
which I have adopted, the first three, which give colloidal sols with 
water, will not be considered further, and of the oils we will con-
sider only linseed, since the proportion of it used is so great, 
compared with that of all other drying oils, and because, further, 
substitutes behave in substantially the same way. 

The terms used in connection with paint oils are somewhat 
misleading. In the first place, when a substance dries, something, 
generally water, evaporates from it and the weight of the dry sub-
stance is less than that of the wet. When linseed oil dries, the 
action is purely chemical, oxygen is taken up and carbon dioxide 
evolved but the weight of oxygen retained is greater than that of 
the volatile products lost, so that the nett result is a gain in weight. 
The main product formed, linoxyn, is profoundly different in 
properties from the original oil, being a solid insoluble in most 
of the solvents with which linseed oil mixes in all proportions. It is 
because of this latter change that the removal of old paint is 
difficult. Acetone is, however, an effective solvent. 

The behaviour of linseed oil depends upon the fact that it is 
what is called an unsaturated compound, that is, one which can add 
on certain other atoms and molecules. It is because of its power 
of adding on oxygen that linseed oil is used in the paint trade, 
whereas, for other purposes, such as the manufacture of printing 
ink, its utility depends on its power of polymerising, or reacting 
upon itself to form highly viscous products. This latter change 
occurs under the action of a high temperature in a limited amount 
of air. Linseed oil for paints should be tanked to permit of the 
separation of "foots." The term is a general one in the oil trade, 
and means any solid substance which separates from a crude oil. 
In the case of linseed oil it consists mainly of nitrogenous sub-
stances extracted from the flax seed together with the oil. There 
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is reason to believe that much of the oil now on the market, has 
not been matured for a sufficient length of time and that paints 
containing such oils are detrimentally affected. The process of drying 
is not a very rapid one, and if raw oil is used is so slow that the 
appearance of the work is spoiled by the adherence to it of dust, etc. 
The difficulty is minimised by the use of "boiled" oil. This is 
another misnomer, what is meant is that the oil has been heated 
with a small amount of litharge, with the result that the drying 
process has begun, and completes itself much more rapidly than 
when raw oil is used. Litharge is one of the substances belonging 
to the class of driers or siccatives. Most lead salts act in the same 
way, namely, in accelerating the rate at which oxygen combines 
with linseed oil; in addition, compounds of manganese, such as the 
borate and resinate, and the resinate of cobalt, etc., are used con-
siderably. The action of these substances is obscure, but they appear 
to act as carriers for oxygen. 

It is thought by some that driers accelerate for too long, 
that, in fact, what is required is a drier which will render the 
paint film firm and will then cease to act, in place of continuing 
to act until the medium becomes useless as a binder. My own 
tests indicate that driers are much less destructive than is supposed 
and that there is not much to choose between one and another. 
Further reference is made below to this question. 

Until recently turpentine stood alone as a volatile thinner for 
paints, other materials such as petroleum distillates, giving inferior 
results. A reason for this is that when it evaporates in the air 
turpentine undergoes partial chemical change, leaving a gummy 
residue which acts as a binder, whereas the substitutes leave at most 
only an oily substance. It is claimed, however, that dekalin, a 
hydrogenated naphthalene, developed during the war in Germany 
to compensate for the shortage of turpentine, behaves in much the 
same way. As far as I have been able to ascertain, this material is 
not yet available in Australia, but it and similar compounds, such as 
tetralin, are likely to find increasing application in the future, for 
a variety of purposes. 
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The qualities which a solid must have in order to render it 
suitable for use âs a pigment, are permanence, fastness to light (if 
coloured) and opacity. For permanence, insolubility in water, even 
in presence of carbonic acid, is the desideratum, most coloured 
pigments are fast to light, but those which contain Prussian Blue 
and lakes should be avoided for outside work. Inorganic reds are 
not obtainable in the variety of shades demanded, which is the 
reason why our pillar boxes, commonly, look so unkempt. 

Opacity depends upon a number of factors. In the first place, 
the material must be finely divided. For example, powdered glass 
is opaque because the innumerable surfaces reflect the greater part 
of the incident light. Next, there must be a considerable difference 
between the indices of refraction of the liquid medium and the 
solid. Thus glass loses its opacity when mixed with water. But 
even when a pigment is in a fine state of sub-division, and has a 
suitable refractive index, it may be relatively transparent, because 
it is not in the most suitable physical condition. 

It has been shewn that lithopone, a mixture of barium sulphate 
and zinc sulphide, made by the action of barium sulphide upon zinc 
sulphate is much superior to a mechanical mixture of the con-
stituents. The reason is supposed to be that zinc sulphide is 
absorbed by the barium sulphate and this mixture of crystalline and 
amorphous materials is highly effective. 

My own investigations on basic carbonate of lead, white lead, 
incline me to the view that the hydroxide coats the carbonate par-
ticles and to that is due a large part of the remarkable opacity of 
this pigment. Opacity increases with fineness but a pigment may be 
too fine, for, when the average diameter of the particles is smaller 
than the wave length of light, the pigment becomes transparent. 
Of the white pigments, white lead retains its pre-eminence in spite 
of its modern rivals and certain inherent faults. For that reason, 
and because I have a more extended acquaintance with it than with 
others I should like to comment upon some matters in relation to it. 

(To be concluded) 
[The 



THE UNIVERSITY OF MELBOURNE 

NEW REGULATION 

BOARD OF STUDIES IN ARCHITECTURE 

i. There shall be a Board of Studies in Architecture consisting 
of all members of the Council who are Architects the Independent 
Lecturer in Architecture the Director of the Architectural Atelier 
and the other Lecturers in Architecture the Lecturer in Perspective 
Drawing three representatives of the Royal Victorian Institute of 
Architects the Dean and two other representatives of the Faculty of 
Engineering and such other Members as may from time to time 
be appointed by the Council under Sections 2 and 3. 

2. On the recommendation of the Board the Council may 
appoint as members of the Board for one year not more than four 
University Teachers. 

3. With the object of obtaining the services of those who 
possess expert knowledge and who are not Teachers in the University 
the Council may on the recommendation of the Board appoint not 
more than four additional members who shall hold office for two 
years and shall be eligible for reappointment. 

4. The Registrar or other officer appointed by the Council 
shall act as Secretary to the Board. 

5. All the proceedings of the Board shall be entered in 
a Journal. 
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6. The Board during the last term of every year shall elect 
one of its members to be chairman who shall be a Lecturer in 
Architecture or a Professor or Lecturer in the School of Engineer-
ing and who shall hold office for the ensuing calendar year. If no 
election take place during the last term of any particular year or 
if there be a casual vacancy the election shall take place as soon as 

practicable and the member elected shall hold office until the usual 
election during the last term of the year. If the Chairman be 
absent from Victoria or incapable of acting the duties of such Chair-
man shall be performed by the senior Professor or Lecturer who is 
a member of the Board unless or until the Board shall otherwise 

provide. 

7. Except when otherwise provided by Statute or Regu-
lations all questions which come before the Board shall be decided 
by the majority of the members present and the Chairman shall have 
a vote and in the case of an equality of votes a casting vote and 
no question shall be decided at any meeting of the Board unless 
five members thereof be present. 

8. The Board shall consider all questions relating to the 
educational business of the School of Architecture and of the 
Architectural Atelier and shall transmit its recommendations to the 
Faculty of Engineering. 

9. The Board shall report to the Faculty of Engineering on 
any question submitted to it by the Faculty. 

to. The Board shall consider annually all Details of Subjects 
for Lectures or Examinations in the subjects of Architecture includ-
ing Architectural Drawing Planning and Design Quantity Survey-
ing and Perspective Drawing in the course for the Diploma of 
Architecture and Details of Courses of Study in the Architectural 
Atelier and shall transmit its recommendations concerning such 
details to the Faculty of Engineering before the last day of the 
Fourth term of the year previous to that in which they are 

published. 
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z z . The Board shall deal with all applications for information 
and other correspondence on subjects proper to it which may be 
brought before it by the Chairman or by the Registrar. 

12. The Board shall advise the Faculty of Engineering on all 
applications for admission ad eundem statum concerning the School 
of Architecture and the Architectural Atelier. 

13. The duties of the Chairman of the Board shall be as 
follow : 

(a) He shall convene meetings of the Board at his own dis-
cretion or upon the written request of the Chancellor or 
Vice-Chancellor or of three members of the Board. 

(b) He shall preside at all meetings of the Board at which 
he may be present and in his absence the members shall 
elect a Chairman. 

(c) He shall transmit resolutions of the Board to the Faculty 
of Engineering. 

(d) He shall exercise a general superintendence over the 
educational business connected with the Board. 

Consequential amendments— 

Statute IV.—The Faculties (Cal., p. 72). 
Add a new section as follows— 
r z a. The Faculty of Engineering shall consider any report 

submitted to it by the Board of Studies in Architecture. 

Section i6, sub-section (c)— 
Omit "resolutions of the Faculty shall be transmitted by 

him" and insert instead "he shall transmit resolutions of 
the Faculty." 
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FEDERAL CAPITAL 

Memorandum to— 
The Secretary of each State Institute of Architects. 

Dear Sir, 
The Commonwealth Government has decided to launch an 

Architectural Competition for residences at Canberra. 
The Conditions of Competition have been approved by me on 

behalf of the Federal Council and your delegates to the Federal 
Council have been advised by me in detail in regard to the matter. 

It has been intimated to me that the following competitions 
will probably be launched at reasonable intervals in consultation 
with the Federal Council of the A.I.A. 

I. The above Residence Competition. 
2. Artisans' Homes and lay-out Competitions. 
3. Administrative Buildings. 
4. Federal Government Home. 
5. The National War Museum (War Memorial). 
6. The National Library. 
Competition No. i. will be announced in the press within the 

next week and the Conditions of Competitions; site plans with con- 
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reaeral Capital. 

tours and all particulars can then be obtained at the following 
addresses:— 

I. Director-General of Works, Commonwealth Offices, Melb. 
2. Commonwealth Works Director for New South Wales, 

Customs House, Sydney. 
3. Commonwealth Works Director for Queensland, Desmond 

Chamber, Adelaide Street, Brisbane. 
4. Commonwealth Works Director for South Australia, Sel-

borne Chambers, Pirie Street, Adelaide. 
5. Commonwealth Works Registrar for Western Australia, 

G.P.O., Perth. 
6. Commonwealth Works Registrar for Tasmania, Customs 

House, Hobart. 
We have had a promise of successive Federal Ministries that 

buildings of a permanent memorial character will be submitted to 
Competition. 

Would you kindly convey the above information or a copy of 
this memorandum by circular to all members of your State Institute, 
as it is desired that these Competitions be as representative and 
successful as is possible. 

November i9th, 1923. 

Yours faithfully, 

K. A. HENDERSON, 
Acting President, 

Federal Council of the A.I.A. 



ARCHITECTURE IN THE PAINTER'S 
HANDS 

HE Exhibition of the Australian Art Association 
was of more than usual interest Architecturally, 
in one direction at least, by reason of the man- 
ner in which touches of human habitations were 
introduced. As the daily papers have so fully 
reviewed what was hung upon the walls in the 
Atheneaum, only cursory reference will be made 

in these pages; but at the outset deep regret must be expressed at 
the tragic loss to Art of Penleigh Boyd. Of his six exhibits, two 
were of marked decorative order from the standpoint of Architec-
ture. Though without a touch of life, either in presence of human 
being or Architectural bit, the collection of gum trees, in "Sylvan," 
and the black and white of the lower portion of the trunk of a 
gum tree, with a few human figures and the blue of distant moun-
tains, in "Midday," may well be remembered. (This was written 
prior to the death of Mr. Boyd.) 

In some respects there was probably nothing finer in this ex-
hibition than "The Lagoon" (Silk fan), by Thea Proctor (N.S.W.) 
Like the late Mr. Boyd's work, no structural Architecture was in-
troduced, but the disposition of the human figure was rendered on 
lines of eminently decorative expression. 

"Flowers," by Margaret Preston, exhibited still life in a motif 
that well arranged, was purely decorative; and so, though in a 

wholly different, though excellent way, was "Morning Breeze," by 
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John D. Moore. "Early Morning," of Daryl Lindsay was also of 
that class, but in that artist's handling of "Carnival Sunday," many- 
storied Mediterranean elevations were set forth with sharply defined 
angles, rising very happily from a pavement, which, with a touch 
of sea at one extremity, well performed its strong ministry as 
foreground. 

S. Ure Smith (N.S.W.), revealed himself in etchings of rustic 
structures, preferably those marked with age, as a master of 
picturesque delineation. 

Harold B. Herbert in his four subjects, each essentially Archi-
tectural, appreciably assisted towards the creation of the lofty tone 
of this exhibition. The two French subjects were indeed of high 
order in composition and technique. "Brixham Trawlers" had a 
well silhouetted background, comprising two masses of buildings, 
while in "Ronda, Spain," one found most pleasing blending of cliff 
and arch with the touch of seascape. 

Into several of the works of J. R. Eldershaw (Tasmania), 
Architectural treatment entered, and with much prominence as in 
"A Village Church," but unfortunately in that instance, where it 
had been sought to delineate Architectural detail with much 
fidelity, there had not been equal fidelity to the laws of perspective. 
"Bridge at Richmond," some rugged masonry in three arches, was 
excellently drawn and rendered. "Sydney Harbour" was a most 
charming water colour, the castle-like commercial structures termin-
ating a jutting bit of land, being in utmost harmony with land and 
seascape. In four other subjects of that artist there were touches 
of Architecture which conferred upon each subject much piquancy. 
In one, an exquisite bit of roof emphasised two homesteads. 

A master of Architecturally composed backgrounds, Will Ashton 
(N.S.W.), in "Harbour Barges," compelled attention to the 
silhouetting of the tower of a church on the skyline, whilst in 
"Morning, Kirribilli, Sydney Harbour," he fully realised the great 
value to be found in sharply defined outlines of masses of buildings. 
And the same was evident in "Claremont Farm, Windsor, N.S.W.," 
where, with much effect, buildings formed background for trees and 
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boundary fences. A bevy of cottages making the crown of a rocky 
headland, styled "Glistening Morn, South Coast, N.S.W.," was 
among the masterpieces. 

H. B. Harrison was responsible for one of the few directly 
Architectural paintings, "The Vicarage," being a bit of exquisite 
colouring, expressive of highly artistic playfulness. The window in 
gable, with its small-paned top sash, and large pane at bottom, with 
curtains partially drawn, gave very happy focussing. 

Norman MacGeorge, whose admirable talk at the Atelier 
appeared in last issue of the "Journal," gave tangible expression in 
his exhibits to his artistic formulae as relating to Architecture. 
"The Quarry," "Transparent Shadows," and "Landscape," supplied 
Architectural decoration in effective disposition. By the way, that 
painter has evidently a far more pronounced love of verticality than 
many of his colleagues. 

A bit of country with a cottage near the centre, "In the Twi-
light," by W. D. Knox, was of suggestive order, and in the light in 
the window and smoke of the chimney stack, stressed the value of 
domesticity. 

A. Colquhoun's rendering of "Flinders Street," was a bit of 
impressionism of closely packed Architectural handling. No doubt 
a work of merit, yet one feared it could hardly claim to vividly 
convey to a stranger a very clear conception of that bit of Flinders 
Street. 

A. E. Newbury was fond of introducing cottages into his work, 
and in one subject handled a double-gabled cottage with a white 
roof very attractively, save that its two chimneys of equal width, 
and so mechanically placed, marred the effect. Arthur M. Boyd's 
"From the Brighton Shore," shewed what can be done to add vigor 
to a landscape; in this by the introduction of six matter-of-fact 
cottages picturesquely placed. Nicholls Anderson . also similarly 
introduced some touches of building into "Sydney Harbour." 

M. J. McNally shewed by his work that he simply revelled 
in composition into which Architecture entered. One could hardly 
wish for anything more pleasing in that direction than "The River 
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from Studley Park," visualising sundry buildings and a bridge in 
foreground, with chimney stacks and their attendant smoke bathing 
other buildings in the background; and all under the ministry of 
various gradations of colour. "The Passing Storm," had a touch, 
yet only a touch, of Architecture, but that was highly vital. Most 
pleasant and profitable memories of an evening with Atelier students 
of the R.V.I.A., when this artist revealed much of himself and 
methods, still lingered. 

Blamire Young was represented by four works. So largely 
concerned with color pattern, "The Glamour of the Bush," was 
a cleverly washed-in scheme with ornamental pattern masses of truly 
decorative nature. "The Old Mill," a simple wooden structure 
balanced on dome-like masonry and forming the centre of a com- 

11,1 	 position of sea, lake, jutting land and crowds of humanity, seemed 
in a class by itself ; truly on high level judged from many standpoints. 

"The Old Shop, Hobart," though of sketchy order with lightly 
touched detail, and without any attempt at linear accuracy, must 
prove a valuable record of a structure of historic interest. "Old 
Houses, Edinburgh," displayed bold picturesque handling, both line 
and color, that also conveyed the exquisite charm of antiquity. 
Sympathy with Architectural expression was in strong evidence. 

The absence, almost entirely, of any interiors of buildings, 
compelled special attention to L. Bernard Hall's "In the Studio," 
and "The End of the Day," the former specially worthy of study 
by the Architectural profession. There was most acceptable excel-
lence about each of these works, and the light and shadow effect 
that would so throw certain mouldings into very full relief, and 
create almost flat surfaces to others must be singularly striking in 
the interior so portrayed. And those contrasts, Mr. Hall assured 
the writer, were very marked. 

In many respects, from the standpoint of this article, the paint-
ings of Frank Crozier were the most interesting in the Exhibition. 
Each was of essentially decorative character, and into several there 
entered strong passion and yearning for the spirit of ancient Rome. 
Of the Architecture represented in "The Town Gates," "The 
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Market Place," and "The Conqueror," for instance, one would 
like to have larger-sized and more clearly expressed drawings. In 
the former, its archway, bastion-like walls and ramparts exhibit 
well the value of mass as superbly setting off the approaching Roman 
Chariot, yet the masses are not copies of any known in Rome, yet 
strongly reminiscent. 

There are three remarks that might, perhaps with profit, be 
made in concluding this review. Why do not painters agree among 
themselves that oil paintings under glass are inadmissible at public 
exhibitions of their works, as prevailed at the Royal Academy? 
Upon what grounds does an artist in placing his name upon his 
painting omit the initials, i.e., giving only his surname? And 
lastly, the advice that was given the writer and other students, over 
forty years ago, that perspective was the great foundation of all 
true success in the study of drawing, was as necessary to impress 
upon some artists of to-day. The Australian Art Association Ex-
hibition, however, shewed that with few exceptions, perspective 
was carefully handled, and only one rather perplexed the spectator 
with his perspective lines. 

The cartoons which occupied prominent position upon the walls 
are referred to elsewhere in this issue. 

[Mural 



MURAL DECORATION 

T the Australian Art Association Exhibition, last 
November, were some Cartoons for Mural Decor-
ation. The city press in laudatory terms drew 
attention to those large charcoal drawings and 
published some illustrations. They were, un- 

doubtedly, the feature of interest in the exhibition, from the stand-
point of the Architect, and in all probability were well studied 
by members of the profession. 

The basis of these cartoons was a setting forth of the triumph 
in War and of the fruits of Victory. In two of the panels, atten-
tion had been directed towards the equilibrium of mass in relation 
to Architectural spaces, and in an effort to secure this equilibrium, 
it appealed to the artist to introduce in the foreground of one, as 
chief mass, a horse and his rider as symbolic of Victory. Preceding 
that in processional movement was Age bearing the casket of tra-
ditional wisdom, the mission of which it is the duty of chivalry to 
preserve, whilst the background of attendant figures, vitally proces-
sional, bound the composition into a rhythmical whole. The twin 
panel displayed, as chief factors, a pair of bulls led by a shepherd 
conveying the rural produce of domestic peace. In the wake was 
Motherhood. A third panel shewed alternative treatment of the 
same problem, its distinctive note being more romantic. Humanity 
in the respective periods of age and youth formed the chief factors, 
and these were being heralded by groups of mounted trumpeters. 

The illustrated cover of the catalogue of the exhibition, setting 
forth a prancing steed and his would-be rider, was an example in 
another direction of the dexterity of this artist. 

It appears from the "Sun," that Mr. Napier Waller is at 
present experimenting in his studio with tempera painting, as well 
as spirit fresco and the true buon fresco of the Italians, and the 
result of those experiments will be carefully noted by practitioners 
of the sister arts, as well as that of painting. 

The writer of this note well remembers the great days of 
Gambier Parry, seeing his fresco work in an English Cathedral and 
hearing him speak. Perhaps Mr. Waller would make known the 
results .of his experiments through a paper to the Institute? 
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ALONG THE BYE-PATHS 

Vice Regal.—Lord Stradbroke, at the last Lord Mayor's 
Dinner in Melbourne, rendered valuable service by allusions to 
Town planning activities and the proposed beautification projects. 
As the "Age" reported—"His Excellency said that while some 
people were apt to regard them as somewhat extravagant, one had 
to take into consideration the requirements of the future, and that 
they were not building for to-day only. The present community 
had to thank the foresight of their predecessors for the existing wide 
streets and parks that formed such pleasing features of the metro-
polis of Victoria. In the future Town-planning he would like to 
see uniformity of buildings in given areas. One saw cases where 
fine buildings were spoilt by incongruous surroundings. 

"In regard to Yarra beautification, there was danger of certain 
parts being spoilt by the erection of factories. That was a matter 
which Town-planners would take into consideration." 

Architectural Scholarship.—Mr. Charles D. Lloyd has pre-
sented £t,000 to the Melbourne University to found a Scholarship 
in memory of his father. The object is to encourage the study of 
Architecture at the University. The Institute is very grateful for 
this beneficence. It appears the late Mr. Lloyd, who was an early 
colonist, took keen interest in the growth and development of the 
Architecture of Melbourne. 

National War Memorials.—The first brochure of the Federal 
Council of the Australian Institutes of Architects—National War 
Memorials—is introduction to a line of value at the present stage 
of Architectural expression in Australia. Many truisms are force- 
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fully put as :— "In the light of modern thought, it is a nation's duty 
to help future generations to understand somewhat of the spirit of 
the ideals of the present. The instinct of all who build with such 
a purpose in view is to build for eternity." "What is likely to be 
the permanent background of a Memori0., must be considered 
in relation to the site as a whole." "Unless a Memorial has dis-
tinction, so as to command attention and admiration, it fails 
of its purpose." 

The four illustrations are excellent, but why are three of these 
of columns? 

Federal Capital.—The communication from the, Acting Presi-
dent of the Federal Council of the Australian Institutes of Archi-
tects as to proposed public competitions at Canberra, ought' to 
stimulate Architectural activity along most desirable lines among 
Architects resident in all parts of Australia. The object of that now 
announced is to obtain compact and easily worked dwellings of 
durable character, and suitable for the climate at a minimum 
of cost. 

Schools.—An impression of the Director of Education, Victoria, 
was that schools in Sweden were built on a scale of magnificence 
which was not equalled in any part of the United Kingdom, or, 
as far as he knew, in the Dominions. He had seen very fine 
educational buildings in America, but none to surpass some of the 
Swedish schools. 

Another feature of the Swedish system was the high degree in 
which a:sthetic taste was developed. Fine paintings, statuary and 
art treasures of a varied nature were loaned by the officials of the 
National Museum. 

Why not? —The White Star Co. has founded an annual prize 
of ten guineas, in the Liverpool School of Architecture, for the 
design of a portion of the interior of an Atlantic liner. 

Light.—Mr. Percy E. Nobbs very fittingly calls attention to 
the fact that "the eye does not require a great deal of light to see 
by in comfort ; it does require a fine quality in the matter of shade 
and shadow. An Architectural authority in America, Mr. Nobbs. 
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says "that Continent is full of rows of large windows stopped off 
to 8o per cent with blinds, shades, awnings, sash cloths and curtains, 
and other encumbrances." 

As to church lighting, attention is called to "Wren who, ex-
perimental as much of his work was, nearly always succeeded in 
bringing about some miracle of loveliness through the disposition 
of his windows in relation to external elements." 

Mr. Douglas Richardson, President of the Victorian Artists' 
Society, at its last annual meeting urged fellow artists to remember 
that the different conditions of light and surroundings of the studio, 
as compared with the galleries, made a great difference in the 
effect of exhibits. 

Pneumatic Tools.— The contractors for the London County 
Council Hall found the ordinary methods of cutting holes and 
channelling floors meant delay to heating and ventilation installations. 
Compressed air was thought of. The first test hole was two and a 
quarter inches in diameter, through a blue brick pier, 18 inches 
deep and in a very awkward position, but nevertheless a clean 
hole was cut in six minutes. It is evident there is a greater future 
than that yet realised for pneumatic tools in regard to building 
operations. 

Sir Robert Smirke.— "Building News," of September 7th, gave 
a colored portrait of Sir Robert Smirke, and devoted a page to his 
career, 178o-1867. By that there was good insight into a remark-
able man, as well as into the age in which he lived. Influenced by 
his great friendship for John Kemble, he once desired to become an 
actor. Recalled from travel by threat of European war, he re-
turned, joined the forces and wrote "A Review of a Battalion of 
Infantry," which was in use for many years. It is stated he never 
prepared competitive designs for any public building; and he never 
had a professional or business dispute of any kind. A man of remark-
able serenity of mind and character, he allowed nothing to disturb 
him. As Architect of the old G.P.O. in St. Martin-le-Grand, 
the British Museum and many of the great London clubs, he was 
a tremendously hard worker. Early in life, it was an inspiration 
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to the writer of this Bye-path note to be brought into touch with 
the work of Sir Robert Smirke, and to pay reverent pilgrimage 
to his grave in the town where he was serving his articles,. 

Mouldings.— Professor Moira, a London artist, says some 
Architects divide their walls too much with mouldings and things, 
and expect the mural decorator to bring it all together. 

W. Goulden, a London Sculptor, says some buildings are 
littered all over with mouldings and other efforts to make them 
beautiful. These failed to recollect that art was elimination of the 
non-essential and the beautification of the essential. 

Some one has said :—"Elimination of the non-essential is all 
very well—it implies knowledge of essentials." 

Two Loads.—The Koran says:—"If you have two loads, and 
you cannot carry both, sell one and buy flowers, for beauty is the 
spirit of life." 

Historic.—The Journal of the R.I.B.A., November loth, has 
a contribution of considerable historic interest regarding Architec-
ture in Australia. This is "An Australian Architect of Last 
Century—A. E. Johnson, F.R.I.B.A., Soane Medallist, 1843; past 
President, R.V.I.A." Illustrations of G.P.O., Bank of Victoria, and 
Law Courts are given as samples of his work. Mr. Harvey (F.) 
is to be thanked for the large amount of research this contribution 
gives evidence of. 

Ignorance among ourselves.— A few days ago, plates of a back 
number of the "Building News," March 19, 1920, accidentally 
came under the Editor's notice in connection with the removal of 
the Institute. Noticing P. H. Meldrum as author of what was 
illustrated—"The Tite Prize Drawing for an Italian Loggia with 
a Library over"—he was most agreeably surprised in enquiring of 
the Hon. Sec. to learn of this great success that had come to our 
Associate partner of A. R. Stephenson (A.). Apologies are due for 
belated congratulations. 

Silver Medal Competition.— Intending competitors have been 
notified that "may" inadvertently appeared after "Drawings" instead 
of "must." Thus, "Drawings must be finished," etc. 
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THE ARCHITECTURAL STUDENTS' 
ANNUAL 

ALEX. N. HENDERSON, President V.A.S.S. 

URING the last twelve months, the Victorian Archi-
tectural Students' Society has been more than active, 
and in the near future hopes to be more flourishing 
still. 

The aim of the Society is to bring the students 
of Architecture together, to know one another and 

at the same time to derive some educational benefits which one needs 
in our profession, to make the necessary progress. 

Activity in mind and body is a great thing to those who wish 
to make a success of life, and to this end, a comprehensive syllabus, 
including social and educational meetings, has been drawn up for 
the next twelve months. 

A much talk-of project by the committee has been the resur-
rection of the Architectural Students' Annual, and after some hard 
preliminary work, going into the problem of publication from the 
financial as well as the literary standpoint, it is now in view, and 
early next year the first publication should be out. 

In this Annual it is proposed to record not only the lectures 
and debates, which are always useful for reference purposes, but 
also the social activities of the Society, which will be a guide to the 
students following on in years to come. 

Illustrations will form a feature of the new Annual, and not 
only could sketches to the lectures be shown, but successful designs 
in the Society's competitions; also photos, etc., of interest to the 
members generally, could be reproduced. Illustrations are always 
a great help in gaining a grip of what is meant and their importance 
must not be lost sight of. 

A page of sketches in connection with the Victorian Architec-
tural Students' Society Sketching Competition, I understand is being 
reproduced in the Journal of Proceedings, and will give some idea 
of what the students are aiming at through the publication of their 
Annual and otherwise. 

It is felt all interested can look forward to something really 
worth while in the New Year's publication of the Architectural 
Students' Annual. 
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VICTORIAN ARCHITECTURAL 
STUDENTS' SOCIETY 

HE Annual General Meeting for the year, 1923, was 
held in the new Institute Rooms, on Monday even-
ing, December 17th, at 8 p.m. 

There was a very good attendance, and 
members followed the business with much interest 

throughout the proceedings. Amongst the business there were some 
proposed alterations to the Constitution, which included the raising 
of the fees as follows:—A fee of 5/- to be lodged with nomination 
form; first year subscription, 7/6; second and succeeding years, 
12/6. These alterations were approved, and are now in operation. 

The committee's report which showed that very good progress 
had been made during the year, and the balance sheet showing a 
small profit, were adopted. 

The election of office-bearers for the year, 1924, resulted as 
follows:—Mr. A. N. Henderson, President; Mr. L. C. Hopkins, 
Vice-President; Mr. W. F. Williams, Hon. Secretary, and Mr. 
O. A. Bayne, Hon. Treasurer; Committee, Misses Lee and Mar-
wick, and Messrs. G. E. Nichterlein, H. G. Bottoms, S. F. Nason, 
and O. Yuncken. 

In the absence of the retiring President, Mr. H. V. Taylor, 
Mr. A. N. Henderson, Vice-President, presented the prizes won in 
the competitions held during the year. The result of that for a 
City Facade was also announced, and a criticism of the designs by 
the assessor, Mr. Kingsley Henderson, was read. The prize win-
ners were, Mr. H. G. Bottoms, 1st; Messrs. L. C. Hopkins and 
L. G. Cahn equal, 2nd. 
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Mr. A. N. Henderson in taking over the chair outlined the 
syllabus for the new year, which included lectures, debates, theatre 
parties, visits of inspection to city buildings, and also to the 
country, e.g., visit to cement works, Geelong, and timber mills, 
Powelltown. The annual dance and the annual dinner were not 
overlooked. 

Mr. Kingsley Henderson was to have delivered a lecturette on 
"Comprehensive Estimating," but as he was unable to attend, his 
paper was read by Mr. Waugh and proved to be very interesting. 

The following students were elected to membership, viz., 
Messrs. A. E. Amery, E. H. Cane, and G. H. Mewton. 

Although this meeting marked the close of a very successful 
year, it is the wish of the committee, and fully anticipated, that 
the coming year will be more successful to a very marked degree. 

The congratulations of the Society are extended to our office-
bearers, Messrs. H. V. Taylor, and H. L. Waugh, and to Mr. J. 
Firth, an ex-member, on their election as Associates of the R.V.I.A. 

S. F. NASON, 
Hon. Sec. 
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