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TOWN PLANNING 

OWN Planning matters have been given prominent 
attention in the press during the past month. 
This has been due to the nature of the recom-
mendations of the Council of the Victorian Town 
Planning Association to the Town Planning 
Commission, leader-writing, and progress report- 

ing of the Town Planning Commission itself. 
At the outset, it is obvious that "no town planning scheme for 

a city like Melbourne could fail to encounter vested interests at 
many points ;" and that some parts of the country lying around Mel-

bourne "are not suitable for the establishment of towns ;" also that 
while "it is well for the workman to live as near as possible to his 
work, he need not necessarily live between soaring factory walls with 
his children's playground in a right-of-way ;" and, in addition, that 
"tree belts, which are worked on a system of scientific forestry, mean 

healthy and beautiful surroundings." 
The profession, and not only it, but, what is of far more im-

portance, the public, is indebted in no ordinary measure to the press 
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town Planning 

for such sentences as the following. "It is necessary to ensure as 
far as is possible the adoption of passable styles of Architecture." 
"From a severely practical as well as an aesthetic standpoint, Mel-
bourne's Architectural future is important." And for this passage 
from a master-thinker, to be read throughout the State in a recent 
Monday morning's issue, was simply delightful. "We are forced, 
for the sake of accumulating our power and knowledge," says Ruskin, 
"to live in cities. We cannot all have our gardens now, nor our 
pleasant fields to meditate in at eventide. Then the function of our 
Architecture is, as far as may be, to replace them." 

Though so far there are indications only of the nature of the 
work being done by the Commission of nine members under the 
Town Planning Act, there need be no hesitation in stating that no 
time has been lost during the three months it has been at work. 

Boldness of conception, viewing Greater Melbourne as a whole, 
~~~~ 	 is characterising the labours of the Commission; and this boldness, 

1 , 1 1 11 	 linked with the magnificent potentialities of the area at command, 
11111 	 ought to resolve into the submission of a comprehensive scheme that 

will literally fire the imagination of the public. And, in addition, 
idealism in the abstract be considerably advanced. 

It is most assuring that certain fundamental aspects of improved 
pll'° 	 civic conditions, both in regard to thoroughfares and occupied areas, 

are already having specific thought bestowed upon them by various 
municipalities. 

That contemporary with these assurances there should be un-
usually heavy rains flooding, and even submerging, areas of land 
deemed suitable for residential and scholastic purposes in dose 
proximity to the metropolis is highly suggestive. 

Apropos of Town Planning, it may not be generally known 
that Sweden has had a Town Planning law since 1784, and this is 
now applicable to all towns; whereas similar laws in France and 
Holland apply only to towns of more than io,000 inhabitants, and 
in England only to those of 20,000. Among the provisions in Sweden, 
dwelling houses and factories may not be built side by side. 
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Italian municipalities have full powers to prevent interference 
with the Architectural features of a facade when once erected. And 
one readily perceives the value of this power when he sees a fine 
example handled without any sympathy with the work of the orig-
inal designer. These municipalities can also determine what tint a 
facade shall be colored. 

In the survey of Paris, about the time of the French Revolution, 
the greater part of the measuring was done at night by the light of 
torches, in order to avoid traffic. 

In some correspondence upon high buildings it is stated "there 
are 200 American cities which already have passed, or are in the 
process of passing, zoning laws in connection with which there are 
provisions to control the erection of buildings. In nearly every one 
of the larger cities, there has been an effort made to reduce the height 
of the sky-scraper." 

Germany appears to have been specially vigorous in Architec-
tural concentration upon "sky-scrapers," particularly their planning, 
since the War. Owing to unfavourable economic conditions, how-  
ever, the construction of such lofty buildings has nowhere been 
started. "But the projects are numerous, Architectural competitions 
for obtaining sky-scraper plans having been held in almost all the 
great cities in the course of the last few years. The competitions, 
in which many leading Architects have taken part, have yielded ex- 
cellent, and to some extent quite original results. These, in our 
opinion, are decided contributions towards the solution of this Archi-
tectural problem, and may, therefore, claim the interest of foreign 
Architects, more especially those of America, the homeland of the 
sky-scraper." Thus writes Dr. Behrendt in the Journal of the 
American Institute of Architects, for September last. 



MINUTES 

INUTES of General Meeting of Members held at 
the Institute Rooms, 57-9 Swanston Street, on Tues- 
day, August 28th, at 8 p.m. 

Mr. W. S. P. Godfrey, President, was in the 

chair. 
Minutes.—The Minutes of the previous meeting were read and 

confirmed. 
Correspondence.—A letter was read from the Secretary of the 

Melbourne Art Committee of the Art Section of the British Empire 
Exhibition, asking for Architectural drawings and photographs. 
Members would receive copies of the requirements. Mr. Henderson 
suggested sending some of the photographs exhibited in the Rooms, 
particularly of Parliament House. A letter was read from Dr. 
Cumpston, with reference to the Borer, that measures were being 
taken to have the timber imported from the East guaranteed free 
from Borer by the country of origin. 

Nominations.—The following were nominated for Fellowship: 
G. H. Godsell, P. E. Everett (A.) and F. C. Purnell. As Asso-
ciates: C. M. M. Dare, R. S. Demaine, M. Finlayson, J. Firth, 

A. C. Gray, G. S. Richards, R. C. Staughton, H. V. Taylor, H. 

L. Waugh. 
Report on Forestry Section Pan Pacific Congress. 

—Mr. Arthur Peck reported that as the delegate of the Institute, 
he had attended the meetings of the Forestry Section of the Pan 
Pacific Congress. It was stated at that Congress that Victoria should 
plant at least 5000 acres every year to ensure its timber supplies, 
also that there was still need for more satisfactory information con-
cerning the strength of Australian timbers, and it was agreed to ask 
the Commonwealth Government to establish an efficiently equipped 

Forestry Product Laboratory. 
Congratulations to Mr. Oakley.—The President congratulated 

Mr. P. A. Oakley (F.) on his election as Mayor of Brighton. 

Atelier Exhibition of Photographs.—The President drew attention 

to the Exhibition of Architectural Photographs collected and hung 
by the Architectural Atelier students and staff, and declared the 

exhibition open. 
Mr. J. H. Harvey then proceeded to give a description of the 

Early Architecture of Melbourne. After a most interesting lecture, 
illustrated by slides prepared chiefly by Mr. Harvey, Mr. K. A. 

Henderson (F.) moved, and Mr. Carew Smith (visitor), seconded, 

a vote of thanks to Mr. Harvey, which was carried with acclamation. 
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EXHIBITION OF PHOTOGRAPHS 

HE Exhibition of Architectural Photographs col- 
lected and hung in the Institute Rooms at the 
end of August by the Atelier students and staff, 
was of high order. There was an acceptable 
stimulating influence about the collection. 

Views of Melbourne and its buildings loomed 
prominently—some specially taken for this Ex-

hibition—as did also representations of Chinese and Indian sculp-
ture, allied with various phases of Eastern Architecture. Two aero-
prints, each covering about fifteen superficial feet, one of Melbourne 
and southern suburbs, and the other of St. Kilda, were most strikingly 
effective. Comparisons could be readily drawn between the merits 
and demerits of different styles and phases through which the build-
ings of the city had passed, and were passing. Of course, Parlia-
ment House was in full evidence, whilst other educational examples 
of Victoria were the old Law Courts, Russell Street, and the 
Market Hall, Castlemaine. 

A large print of a bas-relief by the late J. S. Mackennal (father 
of Sir Bertram) representing "Phaeton driving the chariot of the 
Sun" was of unique interest. 

Historical subjects included some old doorways in the Northern 
Hemisphere, a fountain and a street seat. 

The most extensive exhibit was that of Kodak (Australia) 
Limited, whilst the aero-prints and several other photographs were 
loaned by Mr. barge.. In addition to these, the organisers were 
also greatly indebted to Professor Payne, Messrs. J. H. Harvey, 
J. Kauffmann and H. Desbrowe-Annear; the two latter showing 
memorial designs. 
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THE ALLIED ARTS 

A Lecture delivered at the University Atelier of Architecture 
by Mr. Norman McGeorge 

OMPOSITION and Proportion are, perhaps, the first 
essentials of a work of art. The two words are, in 
fact, inseparable and are of vital consideration in the 
planning of a building, a picture, piece of furniture 
or, in fact, anything that calls forth the effort of 
creative skill. 

The all importance of these principles, it is almost needless to 
emphasise. A building. equally with a picture or a chair or table, 
makes its first impression upon us by its contours, and by the pro-
portion of the masses of which it is composed, and when these masses 
are rightly balanced and adjusted so as to form a satisfying whole, 
no part of which is out of harmony with its surroundings, the result, 
of course, is a work of art. 

I was in the studio of a well-known portrait painter the other 
day and we were discussing the difficulties of the profession of paint-
ing, my friend remarking that he had come to the conclusion that 
Proportion was the great underlying principle, the proportion, as he 
said, of everything. We stood before a just begun full length canvas 
of a highlander in tartans, and the figure was no more than washed 
in with a thin colour. The placing of the subject so as to fill the long 
rectangle of the picture had been the first consideration, and it struck 
me at the time that the method of attack used by the painter was 
very similar to that used in the allied arts in general. I have little 
doubt that the Architect would begin his design in much the same 
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way, and the general contour of his boundary would from the first 
bear most strongly upon the treatment of his subject. The set of 
lines and masses that he would use for an upright rectangle, like 
the painter's canvas, would not do for any other shape ; and, further 
than this, the actual proportion of the sides to the top and bottom 
would materially affect it. 

The proportion of his background to the figure, with the artist, 
has always been a difficult problem, and we often see the canvas 
lengthened at top or bottom so as to arrive at a more perfect adjust-
ment. Velasquez, the great Spanish master, has frequently done 
this, finding, no doubt, that as the picture neared completion the 

spaces as they became more elaborated assumed a different relation 
to one another, than when first drawn upon the canvas, in just the 
same way as an empty room will look quite different in proportion 
when the furniture is added. 

This highly cultivated sense of just Proportion is, I think I 
may say, to be found in all great works of art, whether they are 
buildings, pictures, statuary or furniture; and there are those, I 
believe, who would reduce this sense to a formula. My painter 

friend told me of a book someone had lent him where a definite 
formula was given for the treatment of various shapes, and though 
he seemed interested in it I do not for a moment suppose that he, 
or any other painter, would use a deliberate formula, or even be 
able to explain just why his figure or landscape was arranged in 
a certain way upon his canvas. Do you think, for instance, that 
the Japanese artist who, strolling home some summer evening, saw 
birds flitting across the evening sky, and made of them a beautiful 
colour print, had a formula at his finger ends? Unless, indeed, he 
had the formula of Tone, which we all have, and which we work 
by, if we know our trade. 

Sir William Orpen was once doing a portrait of a well-known 
British general—himself a painter, and coming round to see how the 
work was progressing said to Orpen—"Now, what colours did you 
mix to get that half-tone on the nose?" "I really haven't the least 
idea," was the reply; and I daresay the Japanese artist would also 
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find it difficult to tell how he arrived at the work of art I have 
just sketched. If, then, there is no formula for Composition and 
Proportion, what is the secret? And can it be reduced to a definite 
set of rules? I think not. A similar problem in dealing with a 
square landscape or sea-scape confronts the artist. 

In my opinion it is a matter of, not merely good. taste (for many 
people possess that) but of a highly educated sense of beauty, a state 
of mind that can only be arrived at after much study and deep think-
ing. The Architect has in his hands a most potent medium for the 
expression of beauty, and a most serious responsibility, since his work 
is seen by all and made manifest to us at every turn; and yet, alas, 
how seldom do we feel that thrill of pleasure which a finely con-
ceived building creates. 

To return, then, to the subject of Composition, its necessities 
are not merely those of relations of parts one to another, but those 
also of Tone and Colour—I use the words separately, though there is 
no way of separating them, since Colour cannot exist without Tone. 

The Architect is faced with the same problem, when dealing with 
surface treatment of his building, as the painter has to grapple with 
in designing the tone and colour of his picture; therefore I consider 
it most essential that both should have a thorough knowledge of 
Tone, and its influence upon Colour. How blue the sky is to-day, 
we say, and yet that self-same blue can be rendered in black and 
white, the depth of its blue is due, not to its colour, but to its Tone 
and, perhaps, also to the presence of clouds which serve to emphasise 
it by contrast. One tone will re-act upon another in the same way 
as one colour will re-act upon another. The bluest of skies without 
clouds will not be of that exquisite enamel-like tint we see on a 
day when warm rosy clouds are floating by, the warmth of the 
clouds accentuating the blue and reflecting into it until it seems to 
he absolutely vibrating with colour. 

Nature, as someone says, is not always an artist; and we some-
times find her regaling us with combinations of colour which are 
displeasing. Sometimes we see a roof of grey slate with just that 
tone and hue of wall that it seems to require, but, then again, in- 
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stead, the slate may have a coping of red tile, when we can only 
shudder and pass by as quickly as possible. Discord of Tone, and, 
therefore of colour also, is very frequently met with in connection 
with the treatment of the interiors of buildings—especially houses. 
A room should go together in Tone, just as a picture should; it may 

have sharp contrasts perhaps, but not so definite as to claim the 
attention. Very light, or white, walls do not lend themselves 
to a perfect scheme as the treble note of this back ground is so high 
in the scale of Tone that everything in the room is, of course, made 
darker by contrast and the range is therefore limited. A middle 

or Half-tone, such as we see in this charcoal sketch of a vase with 

fruit, will give a far greater range, and will determine the prevail-
ing tone of the composition. Timidity of treatment, however, is 
apt to result if a too conscious effort is made to make everything in 
the room match (as the furnishing expert would say), and this is 
often the result of a want of knowledge of the effect one colour is 
going to have upon another. The Persian rug is almost invariably 
beautiful and harmonious in treatment, though some of the colours 
of which it is composed are in themselves extremely brilliant. This 
relies almost entirely upon its harmony of Tone for effect. There is 

only the crudest design as a rule, and very often the mesh of the 
pattern is irregular; but that only seems to enhance its beauty. 

'While upon the subject of Half-tones, I would like to refer to 
a very great exponent of them—the late McNeil Whistler. Many 
of his greatest works were based upon Half-tones, as we may the 

better realise, perhaps, by referring to one of them—Portrait of 
My Mother—now in the Luxembourg. His blacks were famous for 
their silvery quality, and, indeed, are far higher in tone than black 

itself. See how cunningly the mass of the wall has been decorated 

by the framed etching, the ivory tone of the mount repeating again, 

as in a kind of cadence, the creamy white of the frills and handker-
chief. This picture is one of the world's greatest masterpieces, not 
only in Tone but in arrangement of Masses and Line. Whistler 
himself acknowledged that he learnt much from the Japanese, whom 
he considered had by centuries of experiment brought their . art to an 
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economy of means such as no Western nation had yet attained to. 
The perfect artistry of this picture is, indeed, worthy of close study 
by all those who practise art in its different forms. It is already a 
classic, and will go down to posterity as one of the notable achieve-
ments of its time. 

Another very interesting example of the decorative handling of 
Line and Tone is this picture by Hobbema, where an almost Archi-
tectural structure is employed, based upon the rectangle. It is just 
as skilful, in its way, in pattern as Whistler's portrait of his Mother. 
There is not a line, tone or shape that could be altered without up-
setting the general rhythm. Beginning with the central rectangle in 
the foreground, there has been no straining to disguise it by the in-
troduction of irrelevant curves or meaningless detail, the horizontal 
lines are allowed to play their part in the scheme of the whole and 
add to the dignity of the vertical spaces. 

How then to arrange the Masses upon a canvas or, perhaps, to 
place a group of windows in a wall, are problems that the Architect 
and painter have alike to grapple with in a true spirit of artistic con-
ception; and the knowledge of, and study, of the greatest achieve-
ments in the allied arts as a whole, is the only base upon which we 
can build, for if we study the lives of the great craftsmen of the 
past we will find that each has been the product of his forerunners, 
upon whose knowledge and principles he has built the edifice of his 
own greatness. 

The temptation to obscure the constructive necessities of a build-
ing by the addition of ornament not arising out of, or in any way 
connected with that construction, seems to me to be a very prevalent 
fault in much of the Architectural work of the present day. One is 
apt to wonder how the ravages of sun and rain will deal with much 
of this—if it.will peel off or descend disastrously upon the heads of 
passers-by! Good, honest bricks are, to my mind, seldom allowed 
to be just themselves, but too often are fated to blush unseen behind 
a layer of stucco or plaster. That there is a certain beauty in utility 
is, I think, scarcely conceded as it should be; it is there sometimes 
without premeditation. For example, the subject of this sketch may 
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be seen by any traveller on the Heidelberg line, and consists of a 
pile of what I understand are grain stores. These four plain cylin-
ders of concrete do not pretend to beauty, and yet there is a simple 
dignity about them which I find somehow attractive. It may be 
the effect of light and shade playing about their shapes at twilight, 
or the detail of the timbered platforms in contrast to their rounded 
contours that attract, I cannot say what it is I find to admire, but 
I often think what a lovely drawing they would make, the sort of 
thing Joseph Pennell or Muirhead Bone would delight in. I find 
the pleasure I derive in looking at them is wholly mine, someday I 
mean to do an upright panel of them something like the sketch before 

you. 

But though simplicity has its charms, I can enjoy the luxurious 
richness (of, let us say, a ribbon back Chippendale chair) with any 
one. Some critics affirm that this period of the great English fur-
niture designer was not his best, and that the usefulness of this chair 
I have a sketch of has been impaired by a too flamboyant chisel. 
But remember it was a costly thing even in those days of cheaper 
workmanship, and was designed to match the elegance of those who 
used such furniture. It has gracious flowing lines and just propor-
tions, and the pierced ribbon back is, after all, strong and well-knit 
enough to support the dainty lady who doubtless once sat in it. 

Nowadays the pendulum, swinging in another direction, has 
imposed upon us a simpler style of furniture, not so much because 

we do not like rich effects, but because the decadence that took place 
in furniture during the Victorian era destroyed the demand for good 
carving which once existed, until to-day it is rarely seen except at 
its worst upon the tawdriest and cheapest sets of chairs and sofas. 
The carved mirror, once a beautiful piece of household furniture upon 
which the best craftsmen of the day were wont to fashion their 

choicest designs, has, likewise, fallen sadly into disrepute. Once a 
separate article standing upon a mantelpiece, it has now become in-
corporated in that weird and useless excrescence the over-mantel; but 
even this, we are glad to note, is disappearing. 
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Having passed through a period of plainness due to a reaction 
from meretricious ornament, the rage for the antique has set in, and 
to-day no home can be furnished without a cheap reproduction of 
one of the great periods in furniture. What the outcome of this will 
be it is hard to say, but it may act as a basis for a new-born desire 
for good design; it will not be the first time a throw back to the 
past has taken place, and let us hope that a modern movement to-
wards well-designed and well-made furniture will be the result. 

There is, indeed, in these times a distinct tendency in the arts 
to a return to the simpler and earlier forms of expression; the 
Americans in a revival of the Gothic, are showing which way the 
wind is blowing, and there is, no doubt, that even in the simple 
buildings that we see being erected in Melbourne, there is, indeed, 
a wider appreciation among Architects of the essentials of beauty and 
simplicity, both as regards large city buildings and suburban homes. 

The pity is, however, that the craftsmen in the allied arts are 
working so much apart, and are so little inter-dependent; and I must 
confess that I think it is more the fault of those who use the brush 

or chisel than the "other side." 
I have strong views upon this, and I firmly believe that it is 

just as necessary for the painter to know a good building when he 
sees it, as for an Architect to know a good picture; indeed, I would 
go further and say that no man should be insensible or indifferent to 
either. Nor would he be if those who possessed the knowledge would 
come forward and by public lectures arouse that intelligent interest 
in the allied arts without which no nation can become great. 
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q TRIP TO NORFOLK ISLAND 
t`'1 

A Paper read by Mr. Arthur Peck, (F), at the Institute Rooms, 
October 30th, 1923 

ILLUSTRATED 

ORFOLK ISLAND, 93o miles from Sydney is five miles 
in length by three miles in width, and contains 2528 
acres. There are only two places where one can land, 
and this takes place by means of whale boats launched 
and rowed by the islanders, who are splendid boatmen. 

Originally peopled by convicts, latterly the descendants of the 
"Bounty" mutineers were transferred to this island from Pitcairn 

Island. 

The scenery is one succession of pretty pictures, with undulating 
hills and valleys rising up to Mount Pitt, from the top of which 
a splendid panorama can be seen. Pretty little residences are scat-
tered all over the island, with neatly cut hedges and trim gardens, 
but, as in every community, there are many dilapidated dwellings. 
The little church, built to the memory of Bishop Patterson is, in-
ternally, very beautiful. Its stained glass windows were designed 
by Burne Jones. The ends of the pews are inlaid with mother-of-
pearl. The altar cross was made out of the late Bishop's silver 
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plate, which was sent to England, melted down and wrought into 
a beautiful design. The floor is paved with marble. 

The island will grow almost anything, but as with other parts 
of the Empire, the difficulty is as to markets and transport thereto. 
During the War large quantities of lemons were exported to Aus-
tralia. Among the many tropical products is splendid coffee. Over 
seven tons of passion fruit were exported to Sydney this last season 
for fruit salads. 

Fish is caught, dried and smoked in large quantities by the 
islanders, who are adepts at fish-curing. Whaling is also one of the 
industries. 

A number of men on the occasion of this visit were engaged in 
constructing .a fair sized sailing vessel in which they intend trading 
to New Zealand. As the Dominion is only four hundred miles dis-
tant, it is possible for the islanders to get bananas, sweet potatoes, 
peanuts, potatoes, and a few other items to a good market, but as 
there is no good harbour at Norfolk Island, and as Emily Bay has 
a small, dangerous, and very narrow passage, the strong probability 
is that this vessel is bound to come to grief. 

The Lantana is proving a terrible pest and is gradually cover-
ing many acres of land. Ascertaining at the Pan-Pacific Congress 
that the Lantana pest around Honolulu had been practically eradi-
cated by importing about a dozen varieties of lady-birds from Mexico, 
this information had been forwarded to the Administrator. 

As to climate, the temperature ranges between so deg. and 8o 
deg., rarely going below so deg. or rising more than 8o deg., and 
is healthy. 

Numerous photographs, in conjunction with lantern slides, 
naturally emphasised the beauty of the Norfolk pine and its value as 
building material. The problems of Empire were also realised in 
intense production, labour difficulties, and distribution overseas. 

Throughout Mr. Peck's paper there was much of suggestive-
ness, and not a few motifs of direct Architectural value. 
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ELECTRICITY IN THE HOME 

Digest of some Extracts from the `Boston Herald," 
Boston, U.S.A. 

ASHINGTON announces that the President and 
Mrs. Coolidge inspecting the model house erected by 
the General Federation of Women's Clubs to fur-
ther the "Better Homes" movement, were especially 
interested in the Electric lighting equipment of the 
building. The transformation begins with the 

wiring, and when the plugs are all in, something like a new epoch 
opens up for the home thus modernised. Impelled by Electricity a 
vacuum cleaner unloads the floors and carpets of their accumula-
tions. The Electrical washing-machine, banishing the wash-board, 
has effected a revolution, and when the moment comes for smooth-
ing out the product, an Electric iron eliminates tiresome trips 
to the stove in an over-heated room. 

Electricity has made possible advances in well-nigh everything 
that relates to the preservation and cooking of food. Where 
the older ways linger, great blocks of ice have to be carried in from 
the waiting team outside; by the new arrangement the refrigerator 
has become a marvellous instrument which manufactures its own 
ice, and will even turn it out, when needed, in little dainty cubes 

for table use. 
Is it breakfast? The Electric percolator is there, and while it 

prepares the morning beverage an Electric toaster will colour your 
bread a rich golden brown and an Electric frying pan do to a turn 
your eggs, bacon, a chop or two, and the sliced potatoes. And for 
mid-day meal or for supper there is an Electric table range, with 
stew-pan attachment. 

Nor does all this furnish more than a suggestion of the extent 
to which Electricity has been harnessed in the service of the home. 
The name of the appliances is almost legion, from Electric lamps 
of all kinds to radio outfits, from water boilers to Electric fans, 
from Electric potato peelers, dishwashers, dough mixers and water 
sterilizers to Electric curling irons, hair dryers, shaving mugs and 
shaving mirrors. And new marvels are now on the way, as the 

leaders in science and in economics do not hesitate to predict. 
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CRITICISM 

PREVIOUS occupant of the Editorial Chair of this 
Journal, in a specially valuable paper, six years ago, 
said, "I have no patience with our habit of never 
criticising current Architecture. This abstention is one 
of the most obstinate barriers to improvement in 

our work. 

I realise some of the difficulties, but those of us who do work 
that will not bear good criticism must be willing to suffer a heckling. 
Let us have a friendly fight now and again by all means if needs 
be, and learn to `pay scorn for scorn without a war'." 

"Australasian Furniture and Furnishings," of last month, gives 
the following: 

"Why there should be antagonism between Architect and Fur-
nisher, I do not know," said a decorator and furnisher. "They cer-
tainly do not work together as they should. When I have finished 
a decorative scheme in comes the Architect and condemns it, as it 
does not conform with his idea. Why didn't he give me some idea 
of what he wanted before I started? I certainly found it extremely 
difficult decorating his rooms. 

The Architect builds in so much furniture now, and is doing 
it more than ever. Hallstands and hall wardrobes are being super-
seded by built-in cupboards, as the latest example of built-in work. 

Because of the monotony of always having the furniture in the 
same position, I do not like built-in furniture. Again, say another 
tenant moves in, who has a bedroom suite in grey Queensland 
maple, what is going to be done about the blackwood built-in 
wardrobe? 

That is one aspect. Now another as to the details of furnish-
ings. The same mouldings, and the same architraves are used 
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throughout the house, stained the same colour irrespective of the 
furniture that is to be used. If a mahogany suite is chosen, why 
cannot the skirting, mantelpiece and all woodwork be mahogany 
too? If I mixed the wood in the furniture, the Architect would 
condemn me, but I must use the suite chosen even if it clashes 
with the woodwork supplied by the Architect. 

Only last week I had to furnish a lounge, two walls of which 
were broken by central windows, the third wall had a door placed 
in such a way that it was impossible to utilise the remaining 
clear wall. How could anyone furnish that room satisfactorily? 
Windows are placed in walls indiscriminately, so that at times it 
is impossible to fit the furniture in. In one room the window and 
doors are so arranged that a four foot sideboard could not be used, 
whereas the size of the room quite warranted that sideboard. Had 
the doors and window been placed differently, the sideboard would 
have looked well in the room. Cornices are made in such a way 
that it is impossible to hang curtains without cutting away a part 
of the cornice or adding more woodwork. It should be an easy 
matter for the Architect to design a cornice that will be useful. 

The Architect should realise that he has only one part to 
consider, the building of the shell, and that the decorator and 
furnisher's work is quite as important. I would suggest that the 
Architect and Furnisher should get together and work together. 
Of course, I am not condemning Architects, en masse, because some 
do consider the ideas of the decorators, but the majority do not. 
The work would be much easier for us, more satisfactory for all, 
client, Architect, as well as furnisher, if the decorative scheme were 
considered and taken into account when the plans of the house were 
being designed. I wonder if anything could be done to educate 
intending housebuilders to consider the furniture and decoration as 
well as the accommodation they want? I certainly know one house 
owner who had the rooms modified to suit the furniture." 

(The 



THE R.V.1.A. ANNUAL EXAMINATION 
MAY. 1923. 

Continued. 

SPECIFICATIONS 

NOTE :—Only six questions to be answered. 
r. State what method you would adopt when writing a Specifi-

cation to avoid the possibility of omitting necessary clauses. 
Write headings of various trades. 

2. Write a Specification of all the plumbing work, including 
water supply, of an attic house in the City of Melbourne. On 
the Ground Floor is an Internal W.C., one sink and two 
washing troughs. On the Upper Floor is a W.C. immediately 
over the one on the Ground Floor, also a bath, basin and 
slop sink. 

3. A factory building is built (including floors) of reinforced con-
crete. Specify laying of hardwood floors over these concrete 
floors, and describe how ventilation would be provided under 
the wooden floors. 

4. Write out the general clauses in connection with:—(a) Extras; 
(b) Insurance and protection of Proprietor; (c) Detail 
drawings. 

5. Specify a blackwood staircase 5  ft. wide, suitable for a Hall in 
a very large residence. Stairs to have one quarter, and one half, 
landings. 

6. Specify fully, a brick chimney stack, 120 feet high, circular 
on plan. 

146 



tbe 	annual Examination. 	 147 

7. Specify (a) A composition floor to a bathroom on an upper 
floor; (b) Pugging for sound proofing the upper floor of a 
residence, and method of supporting same. 

8. Write a full Specification of foundation and all brickwork in 
connection with a Sitting Room fireplace and chimney in a 
timber dwelling, including hearth, hobs and exposed brickwork. 

SHORING, SANITARY SCIENCE, GAS AND WATER SUPPLY 

I. The side wall of a building is i8 inches thick and 35  feet high. 
It is three stories high and the wall carries per foot run 12 
cwt. of floor load from each of the two upper floors, and when 
loaded 5 cwt. per foot from roof. Candidate must also take 
into consideration the effect of the floors being empty when the 
load would be only 2 cwt. per foot run. About 20 feet of 
this wall shews signs of bulging out. Shew to I  inch scale, 
with enlarged sketches of details, raking shores which you would 
use in the circumstances, and indicate diagrammatically the 
stresses to be taken into consideration. 

2. Describe alternatively, the ventilation of a Hall, 20 feet high, 
(with floors above) by natural and mechanical ventilation. The 
accommodation is for seating 400 persons. 
Shew how you arrive at the areas of inlets and outlets and the 
data you would base your calculations on. 

3. Describe, and give sections and elevations of sewering, plùmb-
ing and ventilation to a range of lavatories in a City building 
four stories high. A W.C. and three basins are on each floor 
and a urinal in addition on top floor. All against the back 
wall abutting on the right-of-way containing boundary trap. 

4. You are preparing plans and specification of a homestead to 
accommodate io persons. Describe the provisions you would make 
for water supply for: (a) Drinking water; (b) Washing 
water; (c) Sanitary appliances; (d) Hot water supply; (e) 
Garden. Sources of supply are:—(a) Roof water; (b) Well 
water (hard). 

5. Describe the septic tank system, after it leaves the house, to the 
above in the case of the soil being fairly heavy clay, and the 
slope of the land being only i foot in 4o feet. 

[Nature, 
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NATURE, PROPERTY, AND APPLICATION OF MATERIALS 

i. Describe the process and uses of: (a) Gilding; (b) French 
Polishing; (c) Stencilling. 

2. (a) Give a short account of the tests you would apply to those 
Metamorphic rocks most commonly used in buildings; (b) Give 
a list of the freestones available for building in Australia and 

comment on each. 
3. Briefly describe the following and state under what circum-

stances you would use them:—(a) Crown Glass; (b) Electro-
Copper Glazing; (c) Wired Glass; (d) Sheet Glass. 

4. State the relative merits of the following timbers :—(a) Red 
Gum and Jarrah; (b) Oregon and Red Deal (c) Queensland 
Maple and Blackwood; (d) Tasmanian Hardwood and 

Tasmanian Myrtle. 

5. Give the safe strength of the following materials :—Tensile : 
Steel. Compressive : Cast Iron, Concrete (s :2 :4) . Transverse : 

Oregon, Hardwood. 

6. What is the composition of some of the jointless floorings on 
the market? What are the advantages and what are the defects 

of this method of construction? 

7. Give a sketch showing how you would fix a veneer of freestone 

to a reinforced concrete facade. 

8. Give some information about the manufacture of Faience, and 
state under what circumstances you would use it. 

PRINCIPLES AND PRACTICE OF CONSTRUCTION 

NOTE :—Only six questions need be attempted. 

I. Describe with sketches the various forms of cantilever and 
other foundations required on Boundaries of City buildings. 

2. Make a stress diagram of a compound Fink or Belgian Roof 
truss of 6o feet span. Assume the reaction to be vertical, and 

a load of 3000 lbs. on each panel. 

3. What are the reactions and equivalent distributed load for a 
beam of 20 feet span, loaded with 5 tons at 6 feet from one 
abutment and 8 tons at 4 feet from the other. 
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4. Give a brief description, illustrated with dimensioned sketches, 
of the various methods of constructing cantilever shop verandahs. 

5. Design the First Floor for a two storey factory building 5o 
feet wide and 8o feet deep. Allow for one row of columns 
down centre and a load of ti cwt. per sq. foot of floor. 

6. Give a s inch section, and part plan, showing the construction 
of a double glazed steel roof, 20 feet x 3o feet at bottom of 
a light area. 

7. If you were commissioned to build a 6 storey, reinforced con-
crete, office building in the City, sketch and describe the method 
of construction of the floor finish; also the material you would 
use for the walls to dado height in the stair well at each floor. 
While a good finish is desirable economy must be observed. 

8. Explain shortly what is meant by the following terms 
Section Modulus; Modulus of Rupture; Modulus of Elasticity; 
Secondary Stress; Moment of Resistance; Polar Polygon; 
Resultant Force. 

QUANTITIES AND ESTIMATES 

i. What is the unit of measurement of:—(a) Brickwork; (b) 
Concrete 4 inch thick; (c) Spouting; (d) Skirting; (e) Filling; 
(f) Rafters; (g) Flooring Boards. 

2. Take off, abstract and bill:—(a) Excavation; (b) Concrete; 
(c) Brickwork; (d) Tiling to Roof. 
Concrete:—i8 inch x 12 inch, 2 feet below surface of ground. 
Brickwork:—I4 inch to plate level, then i i inch above. 
Window sills:—Splayed brick. 

3. From your Bill calculate the number of bricks required for 
the work. 

[The 



HE LAW AND TACT 

N view of the ever-increasing number of young 
men entering upon private practice, this page 
appears. 

A solicitor said, "I wonder if any of you realise 
just what an important thing tact may be in 
dealing with your clients and with your con- 
tractor. I think it goes further in many cases 

than real ability. If, as an Architect, you are able, in dealing with 
the Contractor, who is in difficulties, who is having a hard time 
on the job, and yet means well, to handle him with consideration 
without at the same time jeopardising in any way the interests of 
your client, it will help immensely in getting the work done on 
that job. 

And, if in your dealing with the owner, you can appreciate 
his feelings and his intentions, and how the ordinary owner expects 
usually that the house will be built in half the time it takes to build 
it, and handle him with the same degree of tact as you do the Con-

tractor, that will be a wonderful help to you also. 

Do not think that you can issue orders for changes in the 
plans and that it will be all right for you to do so, where the 
contract says that the owner is not bound for any extras or alter-
ations unless he approves of them in writing. If you do, the 
Contractor may not be able to recover from the owner and may 
then try to collect from you, and you may have a law-suit on your 
hands. I had a law-suit and it took me as solicitor, upwards of a 
year to extricate an Architect from the mess into which he had 
gotten by writing two letters of about half a page each. 

Be definite, and you will save an immense amount of misunder-
standing and a great deal of loss to yourself and all concerned." 
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RV.I.A PRIZE COMPETITIONS 

 1923-24. 
SILVER MEDAL. 

Open to all members, students of the V.A.S.S., and pupils who 
are serving, or have served, their articles with an Architect, being 
a member of the Royal Victorian Institute of Architects, and who 
shall be under the age of 3o years on the 3oth day of September, 
1923. 

SUBJECT.—A CHAPEL attached to an Anglican School. 
To be connected to School Quadrangle by Cloister. 

Accommodation.—To seat 150 and a choir of 20. One Choir 
and one Clergy Vestry. Baptistry. Organ Loft; preferably at 
West end. 

Material.—Stone, with vaulted roof. 
DRAWINGS REQUIRED.--i inch scale plan, 2 elevations, 

and 2 sections. One sheet of 	inch and 1 inch details. 
Style to be left to the Competitor. 
Drawings may be finished in pencil and flat colour washes 

with shadows to indicate materials and projections. 
The Institute's Silver Medal will be awarded to design placed 

first in order of merit, and a prize value of £3/3/-, with a special 
prize of £2/2/-, kindly donated by the President, Mr. W. S. P. 
Godfrey, to design adjudged second, and a certificate of honourable 
mention to design adjudged third (subject to clause in general 
conditions). 

The judging of all designs will be based on the number of 
marks obtained. To enable a competitor to obtain the first prize 
in the above competition, he must succeed in obtaining not less than 
6o per cent. in each of the following:— 

(a) Designing. 
(b) Construction. 

(c) Draughtsmanship; and at least 75  per cent. of the total 
number of marks allotted. 

The maximum number of marks obtainable under each of the 
above headings is as follows:— 

(a) Design and Plan-60. 
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(b) Construction-2o. 
(c) Draughtsmanship-2o. 

BRONZE MEDAL. 
MEASURED DRAWINGS. 

Open to all students of the V.A.S.S., and pupils or past pupils 
of members of the R.V.I.A., such students and pupils to be under 
the age of 25 years on the 3oth day of September, 1923. 

SUBJECT.—Entrance Facade to the Melbourne Jail. 
Generally.—This building is one of the few good examples 

remaining in Melbourne of early work in stone. 
For the guidance of competitors, it is pointed out that this 

competition is designed to promote the careful study and recording 
of existing buildings by means of accurate drawing and faithful 
draughtsmanship. 

DRAWINGS REQUIRED.—Plan, Elevation, and Section 
of Facade only, accurately measured and drawn to a scale of four 
feet to one inch. Details and mouldings to be drawn full size. 
All main dimensions to be indicated, also a brief description of 

materials used. 
Finish of Drawings.— In waterproof or watered ink or • any 

of the water color blacks with shadows correctly projected (no 
color). 

Drawings to be mounted on stretchers or solid mounts and 
are to have no other margins than single black ink line. 

Note Books.— Note Books containing freehand field sketches to 
accompany finished drawings. 

Drawings submitted in this subject may be submitted in the 
Sketching Competition, if suitable, and expressly entered by the com-
petitor. 

The original sketches from which the drawings are prepared are 
to be submitted with the drawings. 

The Institute's Bronze Medal will be awarded to the drawings 
adjudged first in order of merit. A prize of the value of £2/2/-, 
kindly donated by Mr. P. B. Hudson (Vice-President), to the design 
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adjudged second, and a certificate of Honorable Mention to that 
adjudged third (subject to clause in general conditions). The ad-
judging of all drawings in this competition will be based upon the 
number of marks obtained. To enable a competitor to win a first 
prize in the Bronze Medal Competition he must succeed in obtaining 
at least 66 per cent. in each of the following: 

(a) Original sketches in field book. 
(b) Accuracy of Measurements. 
(c) Draughtsmanship; and at least 75  per cent. of the total 

marks allotted. 
The maximum number of marks obtainable will be too, appor-

tioned as follows :- 
(a) Original Sketches in field book-25. 
(b) Accuracy of Measurements-15. 
(c) Draughtsmanship-6o. 

SKETCHES. 
Open to all members of the R.V.I.A. and students of the 

V.A.S.S., or pupils of such members. All competitors must be under 
the age of 3o, on the 30th September, 1923. 

SUBJECT.—Six sheets of sketch drawings of Architecture, fur-
niture, or details of buildings; or alternately four sheets drawn 
from actual buildings or furniture, or details of buildings, and four 
sheets of drawings from photographs of Architecture, or Architectural 

detail. 
Not less than six sheets of drawings on paper, about to inch x 

8 inch, are required from each competitor. 
All sketches must be drawn in pencil by the competitor himself 

from actual executed work, and should be finished on the spot. These 
must be made during the six months previous to the closing of the 
Competition (March 31st, 1924) . 

Sketches submitted in the "Measured Drawings" Competition 
may be submitted in the Sketching Competition, if suitably finished 
and the judges so informed. 

Choice of subject will carry weight with the judges. 
All sketches of detail should have dimensions figured thereon, 

with plans and sections of mouldings. 	
[A 
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A prize of £2/2/- will be awarded to the series adjudged first 
in order of merit; and a prize of £i/i/- to that adjudged second 
(subject to clause in general conditions). 

GENERAL CONDITIONS. 
Each competitor is to make a statutory declaration that the whole 

of the work in the drawings, and the taking of measurements for 
measured drawings, is the work of his own hands, and that it has 
been done during the current year, and such, declaration must be sent 
in with the drawings, and enclosed in the sealed envelope containing 
the name and address of the author. 

The drawings are to be submitted without motto or nom de 
plume, and are to be accompanied by a sealed envelope containing 
the name and address of the author, and delivered at the Rooms of 
the Institute, Dudley Buildings, 525-527 Collins Street W., Mel-
bourne, addressed to the Hon. Secretary, before 5 o'clock p.m. on 
the 31st day of March, 1924. 

All drawings will be exhibited to the public if practicable. The 
drawings to remain the property of the competitors, and to be re-
moved by them at their own expense when so notified. 

Medals and Prizes will be awarded at the discretion of the 
Council. 

All drawings to be mounted on stretchers with plain coloured 
paper margins. 

The Prizes, except the Medals, will be awarded in professional 
books or instruments, selected by the successful competitors, and 
approved of by the Council. 

The Certificate of the Institute will accompany each prize. 
The Institute reserves the right to retain photographic or other 

reproductions of all the prize drawings. 
The winner of the first prize in any previous R.V.I.A. com-

petitions shall not be eligible for, and is debarred from competing 
in, the same competition for 1923. 

By order of the Council, 

W. M. CAMPBELL, 
Hon. Secretary. 
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ALONG THE BYE-PATHS 

Congratulations.—The election of Mr. J. Alfred Gotch, F.S.A., 
as the new President of the Royal Institute of British Architects, 
is unique in the annals of that body, inasmuch as he is the first pro-
vincial member that has ever attained the dignity of the presidential 
chair. As an allied Institute, this widening of sphere for highest 
honour is noted with singular satisfaction. 

"Building News."— "Building News" states: "When completed 
Liverpool Cathedral will be half as large again as St. Paul's, London, 
more than half as large again as York Minster, and twice as large as 
Westminster Abbey. Roughly, it will be the same size as Milan 
and Seville Cathedrals, and its only rival in dimensions will be St. 
Peter's, Rome." 

"We are living in a period fully as dramatic as the times of 
Elizabeth, when great events were born and great art produced. Even 
greater forces are now at work reshaping the destiny of the British 
Empire and the world. Great is the responsibility of the artist." 

The Architect.—Professor Shelley (N.Z.) says:—"No other pro-
fessional man can make himself such a public nuisance as an Archi-
tect. You may restrict the blowing of whistles and the playing of 
string bands to certain times, but an Architect can scream at you 
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from his building for half a century. On the other hand the Archi-
tect could, and should, be an educator of public taste. It was in 
his power to make life a thing of beauty." 

The Architecture of the Future.—That delightful master of lit-
erary expression, as well as of structural form—Mr. Robert Atkinson 
—has been telling the Architectural Association (London) some 
splendid truisms. Here are two :—"Architects in their efforts to 
arrange proportions and details often get into a befogged and 
muddled state, and it would be useful to them to compare engineer-
ing works of striking simplicity and directness." 

Overseas Architecture.— This year's Royal Academy seems to have 

been specially strong in the display of Architectural drawings repre-
senting recent and proposed works overseas. Among these were the 
Australian Pavilion for the British Empire Exhibition, and proposed 
Cathedrals at Perth and Geraldton, West Australia. 

Drawing.—"Architecture" (Sydney) referring to an exhibition 
of Architectural drawings in Sydney, remarked :—"The defect, if 
any, being a lack of tonal quality, not uncommon in an Architect's 
drawings, who, by virtue of his training, is apt to see too much line 
and detail and fail to reduce the object to its lowest terms." 

Sculpture in Australia.—Mr. Raynor Hoff, the recently appoin-
ted Instructor in Sculpture, Technical College, Sydney, in replying 
to the welcome tendered him by the Institute of Architects of N.S.W. 
said he had been agreeably surprised in many ways at what had 
already been accomplished, some of the work equalling anything he 
had seen on the other side of the world. 

A Display Card.—At the last Royal Agricultural Show, Mel-

bourne, a display card ran 
"In the cathedral depths of virgin forests, the making of figured 

timber used in our furniture and cabinet work has been going on for 
centuries. Sun, wind, rain and drought have painted rare master-
pieces in grain and colour beneath the hoary bark of venerable trees. 
To that which nature has produced we can add nothing. 

"It is for us to discover and with infinite care to preserve and 
manufacture into things of beauty, this priceless heritage. 
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"Because of this spirit of devotion, we are able to produce 
through exacting methods of cutting, cabinet work with patterns as 
perfect as when enshrined in the living tree." 

University.— A new statute for a Board of Studies in Architec-
ture has recently been passed by the Council and Senate of the Uni-
versity, and will shortly become University law. It is hoped that 
full particulars will appear in our next issue. 

Federal Council.—It has just been announced that the President 
of the Federal Council of the Australian Institutes of Architects has 
resigned, and that Mr. Kingsley Henderson (F.) has been appointed 
Acting-President. Whatever the circumstances, one cannot but 
recognise the great services Mr. Godsell has rendered the profession 
in the capacity of President, and to convey best wishes to his succes-
sor in the chair. 

Change of Address.— Will members of Institute please note 

change of address of Rooms from 57-59 Swanston Street to Dudley 

Buildings, 525-527 Collins Street W.; the General Meeting of 
November 27th being the last to be held at the former address. 

A New Scheme.— The proposal that the various professional 
technical societies of the State should combine in a scheme to secure 
a city site and erect a building thereon, and of a nature that would 
ensure for them a permanent home, was enthusiastically supported 
at the October meeting of the Institute. 
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VICTORIAN ARCHITECTURAL 
STUDENTS' SOCIETY 

T the August meeting of the Students' Society Mr. 
Kingsley Henderson, F.R.V.I.A., delivered a lecture on 
"Office Management," in which he dealt at length with 
the running of an Architect's practice, and added many 
personal experiences which formed a very interesting 

address. In concluding, the lecturer stated that he would be pleased 
to receive small parties of members to inspect his offices. Mr. Hen-
derson, who is acting as honorary assessor to our competition for a 
City Facade, also promised to donate the prizes, which, he said, 
would be made very substantial if the number of designs received 
merited it. 

At this meeting the result of the Sketching Competition was 
announced. It is regretted that there were only two competitors, 
Mr. W. R. Butler making his award ,as follows :—Mr. H. G. 
Bottoms, First; Mr. L. G. Cahn, Second. 

On September 17th, the Society held a Dance at Wickliffe 
House, Esplanade, St. Kilda, which proved a great social success, and 
all present highly appreciated the many novelties introduced. This 
was the first Dance the Students!have held for many years, but it is 
hoped that it will become an annual event. 

A lecture by Mr. Walter B. Griffin, which through unavoid-
able circumstances had to be postponed from September, was held 
on October 17th. 

There was a very good attendance, and members listened with 
great interest to Mr. Griffin's remarks. The title of the lecture was 
"The Burden of Architecture," and in his talk he opened up a new 
field of thought for the Architectural student which would make a 
very fascinating subject for study. 

The following students have recently been elected members of 
the Society :—W. G. Bamford, H. Longfield, W. H. Robertson, C. 
H. Lord, L. E. Warner, and E. Gunn. 

The Competition for a City Facade closes on Monday, Decem-
ber 3rd, and the committee are hopeful of a much better response 
than was obtained in the last Competition. 

—S. F. NASON, Hon. Sec. 
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