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COMPLETE DESIGN. V~, illiant L'utterfield, Architect. 

ST. PAUL'S CATHEDRAL, 
MELBOURNE. 



THE ASPIRATION OF 
ARCHITECTURE. 

THREE MELBOURNE EXAMPLES. 

HE revival of the project to take steps to change the 
present sky-line of St. Paul's Cathedral, Mel-
bourne, in conjunction with the proposed com-
memoration of the Bi-centenary of the death of 
Sir Christopher Wren, Architect of St. Paul's 
Cathedral, London, is responsible for this editorial 
and the accompanying plates. 

The association of all Anglican Cathedrals dedicated to St. Paul 
throughout the Empire, with the movement of a Commemoration 
Week, beginning on February 26th, 1923—Sir Christopher Wren 
passed away on February 25th, 1723—is intensely thought-impelling. 

The R.I.B.A. has formed a committee, the members of which are 
representative of Government Departments, Universities, and the 
various artistic, scientific, and archaeological societies, to carry into 
effect a programme in London. This includes a procession from the 
Mansion House to St. Paul's, a memorial service, the laying of a 
wreath on the tomb of Wren, and the reading of papers on his life 
and work. An exhibition of drawings, manuscripts and other per-
sonalia is under consideration, as well as a pageant illustrating the 
period of this Architect, and a series of visits to buildings erected 
from his designs. 

In regard to the proposal to complete our St. Paul's Cathedral 
(the foundation stone of which was laid on April 13th, 188o) i.e., 
central tower with spire and twin end towers, it is specially satis-
factory that the Cathedral authorities and the Council of the R.V.I.A 
are already in close friendly relationship upon the subject. 

That both the Bi-centenary of Sir Christopher Wren, whom the 
London "Architect" declares "was the greatest of British Architects, 
if we are to judge by the works he has left behind him," and the 
building proposals of the cathedral church of St. Paul in Melbourne, 
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may be brought to successful issue, must be the desire of all interested 

in Architectural development. 
The aspiration of every structure is individualistic terminal, both 

vertical and horizontal, and a close study of the Architecture of Mel-
bourne, as of all cities, shews that the testing of an Architect in 
external design is his treatment of the "terminal." Able handling 
of the extremes has conferred dignity to numbers of structures of 
otherwise commonplace character, and not a few generally ably 
designed buildings have woefully suffered through want of power 
at the ends and summit. Said the late Arthur Ebden Johnson to 
the writer, when reviewing together some competitive designs, "it 
is in the highest storey that so many come to grief, and that quite 

regardless of the sky-line." 
Now I think it will be agreed that the three examples herewith 

illustrated, even in present form, are among the strongest and most 
satisfying of Melbourne's Architectural possessions, though each 
clearly proclaims incompleteness. In their particular days the respec-
tive Architects were men of outstanding ability, and these designs, in 
their completion, undoubtedly approach towards the high-water mark 
of each period. Mr. W. W. Wardell, of Sydney, was commissioned 
to design St. Patrick's in 1858, it being stipulated, however, that the 
materials of what was already on the site should be used again, and 
part of the then existing aisle in use incorporated in the new scheme. 
Hence the prevailing bluestone, and the floor level below Gisborne 
Street. The foundation stone was laid in December of that year. 
Mr. William Butterfield, of London, prepared the design for St. 
Paul's just twenty years after Mr. Wardell had planned St. Pat-
rick's, the stone of this being laid in April, 1880. Some modifica-
tions were made locally in carrying out the works during the next 
eleven years occupied in bringing the cathedral to its present form. 

Since these respective dates, Gothic Architecture has seen many 
remarkable developments, so much so, that at the beginning of this 
century it was considered to have spent itself. However, the past 
twenty years have shewn Gothic to be still intensely vigorous. The 
lesson has been learnt that "it is the spirit, rather than the dead 
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and dried bones of particular peiiods that matter, and should be 
sought after. It is now more freely recognised that it is not the 
form, but the spirit, of Gothic which matters." 

In view of this development, and in the face of the character 
of ecclesiastical structures now being reared on both sides of the 
Atlantic, and in our own Commonwealth, it is not surprising that 
the queston should arise as to whether there should be the "terminal" 
completion to-day, according to the original designs (undoubtedly able 
in each of these instances, though anachronistic in some respects) or 
opportunity afforded present-day Architects to handle the problem 
in the light of the knowledge gained since the times of Wardell and 
Butterfield. I am perfectly sure that were these progressively able 
Gothicists in a position to undertake the work, they themselves would 
radically modify their original conceptions, and in such manner as 
not to be discordant with what exists already on the respective sites. 
In support of this assertion there is the later work of Butterfield, 
as illustrated in the professional press, and that of Wardell in the 
English, Scottish and Australian Bank, in Collins Street. 

The twin towers and spires of St. Patrick's shew a height of 
203 feet, with the central rising fifty-seven feet higher. The twin 
saddle-capped towers of St. Paul's are about 120 feet and the central 
tower and spire, without the vane, about the height of St. Patrick's, 
viz., 26o feet, data that will enable readers not personally acquainted 
with these cathedrals to realise their scale. 

Melbourne may well be proud of these two Architectural works, 
for each has a glory of its own, in the present stage of construction. 
And before any scaffolding arises on either for further building opera-
tions, it is sincerely hoped the members of the University Atelier 
will see that there is placed on record among the Institute's archives, an 
impression of each as the result of their studies of A. von Buren 
Magonigle's new work on "Architectural Rendering in Wash." 

Until one has stood for about half-an-hour at the N.W. corner 
of Swanston Street and Flinders Lane, at a time when he has prac-
tically that section of the street to himself, and allowed the exquisite 
charm of the massing of that view of St. Paul's to veritably grip him, 

[he 
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he has not truly seen that Cathedral. To see St. Patrick's, as it 
ought to be seen by every lover of the beautiful, is much easier. This 
is possible on any partially moonlight evening from the front of the 
Unitarian Church, as the interior of the Cathedral is being lighted 
up. Then one realises the inherent spirit of Gothic art, changeless 

in its essence since mediaeval days. 
Yet a word must be included as to Parliament House, that great 

incomplete building whose majestic disposition of Doric order was 
designed by Mr. Peter Kerr and the work commenced in 1857—the 
year before that of St. Patrick's Cathedral. Mr. Kerr had pre-
viously been in the office of Sir Charles Barry and worked on the 

drawings of Parliament House, Westminster. He arrived in Mel- 

bourne in 1852. 
The illustration gives a general impression of the designer's 

intent as to "termination," but in justice to this late Hon. Fellow 
of our Institute, his oWn description is as follows :—"The future 
dome in the centre of the portico, over the vestibule, will stand on 
a stylobate, with a group of allegorical sculptured figures in front, 
representing "Legislation," capped with entablature and dado, grouped 
at the four angles. On the top of this will be an Ionic circular on 
plan ordonnance, with bases, capitals, and block entablature; the 
windows will have semi-heads, with piers, archivolts, key voussoirs, 
and balconies. The four angles on the diagonal project forward, 
square on plan, from the cella wall ; the tholobate on the top of the 
ordonnance will have the same divisions with inverted truss, pilasters, 
entablature and terminals, with circular windows between the pilas-
ters. The angles are gathered up and finished with terminals, and 
the whole is covered with a ribbed panelled tholos, with enrichments 
on eight sides, round small windows. Surmounting the whole is 
a lantern, having an ordonnance with four circular headed openings, 
standing on a dado, covered on top with entablature and tholos, the 
altitude from the footpath to the top of lantern being 217 feet." 

Through the courtesy of our Fellow, Mr. H. J. Kerr, son of 
Mr. Peter Kerr, I have seen the large scale drawings of this dome, 
a splendid bit of work by the Architect himself ; but I have come to 
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COMPLETE DESIGN. ST. PATRICK'S CATHEDRAL, 
MELBOURNE. 

W W. Wardell, Architect. 

Peter Kerr, Architect. PARLIAMENT HOUSE, 
MELBOURNE. 

COMPLETE DESIGN. 





Ube aspiration of Ercbttecture. 

the same conclusion, as I did after seeing (per favour of the present 
Archbishop's predecessor) Mr. Butterfield's drawings for St. Paul's 
Cathedral, that in the light of the evolution of Classical Architec-
tural treatment of the past half-century, that the dome of this monu-
mental structure should also be subjected to further thought by public 
competition. The original designer has certainly set the pace for 
this terminal, perhaps even more so in the portico and its wings than 
in certain details of the dome as set forth. There is no hesitation in 
believing, that after close study of domes erected in more recent 
times, were it possible, he would himself prefer some modifications. 

Of course in all such instances the ideal is the completed work 
of the individual designer at one building operation, yet after the 
lapse of years Architectural development must be considered, and 
probably there is no great building of the world which in its entirety 
—even when at the command of the original Architect throughout—
has been carried through according to the original design; the pro-
gress of Architecture during the course of the years of preparation 
of drawings and of construction must be reckoned with, progress to 
which he himself has contributed. 

In each of these Melbourne examples there is a magnificent pros-
pect of enhancing the Architectural values of the Commonwealth, 
whether completion takes place as shewn or otherwise. 

But before anything happens to Parliament House I hope every 
Architect who has not yet done so, will stand for awhile some rainy 
night under one of the verandahs at the top of Bourke Street and 
see how this sample of his art bears being bathed in an atmosphere 
of rain and electric light. And I still want the third impressionist 
sketch, which only such a wet evening, plus the grand manner of 
this structure in its present stage, can afford. 

May the Bi-centenary of Sir Christopher Wren enable Archi-
tecture throughout the Empire to substantially realise many of its 
hitherto unfulfilled aspirations. 
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MINUTES. 

INUTES of General Meeting of Members held at 
the Institute Rooms, 57-9  Swanston Street, on Tues-
day, September 26th, 1922, at 8 o'clock p.m. 

The President, Mr. K. A. Henderson, was in the 

chair. 

The Minutes of previous meeting were read and confirmed. 
The President announced that news had been received from South 

Africa of the death of Mr. William Black, F.R.I.B.A., once a mem-
ber of this Institute, and brother of one of our Fellows, Mr. Herbert 
Black, A.R.I.B.A., and that condolences had been sent him. Mr. 
Hudson (F.) bore testimony to the deceased's keen interest in this 
Institute's affairs, and to his courtesy and kindness to him during 
War period, when lying seriously ill in hospital at Cape Town. 

Correspondence.— Australian Association for Advancement of 
Science, asking if any member would contribute a paper, also if the 
Institute would appoint a delegate to attend the next meeting in 
New Zealand, in January, 1923. Secretary Health Week, forward-
ing programme. Secretary Victorian Institute of Engineers, inviting 
to lecture by General Coxon on Bombardment of Paris. 

Nominations.— Mr. G. W. Vanheems was nominated for Fellow-
ship, and Mr. H. W. Bladen for Associateship. 

Elections.— A ballot took place for the election of E. H. Willis 
(A.) as Fellow; and for A. E. Burke, C. R. Carleton, C. L. Cum-

mings, T. B. F. Gargett, G. H. Hallandal, S. T. Parkes, J. F. D. 
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119 111Mnutes 

Scarborough, A. B. Smith, B. P. Sutton, and R. M. Taylor, as 
Associates. All were unanimously elected, Messrs. Barlow and Wood 
being scrutineers. 

Council's Report.—The President reported that the points with 
reference to the Assessors to the National War Memorial Compe-
tition had been satisfactorily settled. They were to be mutually 
acceptable to the Federal Council and to the Memorial Committee; 
and they were to determine the associated Architect in event of in-
experience of successful designer. The Registration Bill had passed 
the Legislative Council. It was proposed to bring in the new scale 
of charges on the 1st January, 1923. A Conference had been arranged 
with the Electrical Trades Federation to discuss various matters. 

General Business.—Mr. Barlow brought up the question of 
charges on engineering work where an expert is employed, also as 
to the Architect's relation thereto, whereupon some general remarks 
followed from several members. The President stated that the mat-
ter had been mentioned in the Council, and it had been arranged to 
hold a Special Council Meeting to discuss the matter, after which 
suggestions would be brought before a General Meeting. 

The Housing Shortage in Melbourne.— A discussion then took 
place on the Housing Shortage in Melbourne, its cause and remedy. 
Messrs. K. A. Henderson, G. B. Leith, M. R. Barlow. C. H. Bal-
lantyne, R. B. Hamilton, H. J. Kerr, P. B. Hudson, and R. H. Alsop 
took part in an interesting discussion, a resume of which will be found 
elsewhere in the Journal. Mr. Leith was congratulated on his 
explanation of the State Savings Bank Housing Scheme, which 
appeared to be successfully meeting certain problems, and on the invi-
tation of the meeting promised a paper on the subject at an early 
date. 

[The 



THE HOUSING SHORTAGE 
IN MELBOURNE. 

ITS CAUSE AND REMEDY. 

A DISCUSSION. 
HE matter of Housing conditions that for sometime past 

has prevailed in Greater Melbourne was considered at 
the Institute's meeting in September, and several pro-
posals were then made towards mitigating the serious 
disadvantages. 

No attempt will be made to report the discussion, in which a 
very large number of members took part. A summary, however, must 
be attempted. 

It had to be borne in mind that through attractive high interest 
bonds, etc., and the high cost of land and building, the erection of 
rows of cottages or terraces for people of small incomes no longer 
offered a favourite form of investment for capital. Prevailing rates 
and taxation were also heavier than hitherto. Municipal Councils 
had recently been given additional duties, involving extra expenditure, 
and also to raise municipal rates from a maximum of 2/6 to a 
maximum of 3/- in the pound of the fair nett rental value. To-day 
there was always in the mind of the would-be investor in small 
property a possible deflation of values, and always the possibility of 
what was termed a Fair Rents Court, which, operating in other 
places, dealt only with the return from the individual property, and 
not with the property-investor's average nett returns on his outlay, 
nor his return on his present-day capital valuation of all his properties. 
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In the face of various bonds, debentures, and preference and 
ordinary shares returning from io per cent, to 5 per cent. on capital 
subject only to the deduction of Federal and State Income Taxes, 
and in certain instances subject to no such taxation, it appeared that 
the Government or Municipalities, or both, would have to assist 
substantially private investment in house-letting property, or take on 
the work. 

The speculative builder was not the solution of the problem, 
though it was admitted in some directions he had saved the situation. 
From the Architect's standpoint, many of the benefits so offered were 
doubtful, since the essential was hygienic, substantially built, and 
cheaply maintained property at a reasonable rental. 

Architects had to partly bear the blame for the shortage, since 
they did not always consider as fully as they might the financial 
aspect. An Architect did not push himself sufficiently to shew clients 
the advantages of investment in house property. Details of a scheme 
that was giving a substantial profit was set forth. One speaker could 
see no adequate solution in face of the demands upon labour and 
materials for more remunerative building than workmen's dwellings, 
whilst another saw solution in standardised types erected by unskilled 
labour, organised on a large scale for large numbers of houses. 

Many artisans were prevented from even obtaining what the 
speculative builder had to offer as he cannot afford to pay the neces- 
sary deposit. Several firms are buying up large tracts of land, being 
awake to the desirability of well housing employees. In making com-
parisons with America, it had to be recognised that there timber was 
very cheap. 

Standardisation had its dangers, and could be overdone to the 
deterioration of the Australian type of manhood. 

Note.—In view of Mr. G. B. Leith's paper at an early date on 
the subject of the State Savings Bank's Scheme of Housing, the 
remarks he made at the above meeting are not included in this sum-
mary. 



R.V.I.A. PRIZE COMPETITIONS. 
 1922-1923. 

SILVER MEDAL. 
Open to all members, students of the V.A.S.S., and pupils who 

are serving or have served their articles with an Architect, being 
a member of the Royal Victorian Institute of Architects, and who 
shall be under the age of 3o years on the 3oth day of September, 1922. 

DESIGN SUBJECT.—It is required to build a block of flats 
in a fashionable suburb on a site 5ooft. deep by 2ooft. in width, facing 
West, with its frontage to a principal street. Assume a level area 
and a frontage to a second street at the rear. 

The buildings to consist of— 

(a) Four two-storied units each containing 4 flats, each flat 
to contain— 

(1)  
(2)  

(3)  
(4)  
(5)  

Each group to have a common Stair Hall and service stair. 

(b) Block containing entrance lobby, Dining Room to seat 50 
people, suitable also for Ball-room, also Kitchen, Stores, etc. 
First floor to be provided with living accommodation for 20 
maids. 

122 

Reception Hall; 
Living Room with Dining Recess off ; 
1 small Room for Den or Music Room; 
2 Bedrooms; 
Kitchenette, Bath, etc. 
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(c) Provision to be made for garaging 20 cars with quarters 

for 12 single drivers over. 

DRAWINGS REQUIRED.—(a) Block plan to 1-16th in. 
scale, showing layout of grounds and disposition of groups, tennis 
courts and lawns at option of competitor; (b) in. scale plans only of 

one block of flats; (c) 	in. scale plans, 2 elevations, r section and - 
in. Detail of Portion of Front of Dining Room Block; (d) Per-

spective from view point of anyone approaching. 

Any questions submitted by competitors (who must register their 
names and addresses) before the 3oth September will be dealt with 
by the assessors. 

Method of Finishing Drawings is to be in pencil and monotone 

wash. Shading allowed. 

The Institute's Silver Medal will be awarded to design placed 
first in order of merit, and a prize value £3/3/-, with a special prize 
of £2/2/-, kindly donated by the President, Mr. K. A. Henderson, 
to design adjudged second, and a certificate of honourable mention to 
design adjudged third (subject to clause in general conditions). 

The judging of all designs will be based on the number of marks 
obtained. To enable a competitor to obtain the first prize in the 
above competition he must succeed in obtaining not less than 6o per 
cent. in each of the following:— 

(a) Designing. 

(b) Construction. 

(c) Draughtsmanship; and at least 75 per cent. of the total 
number of marks allotted. 

The maximum number of marks obtainable under each of the 
above headings is as follows:— 

(a) Design and Plan-6o. 

(b) Construction-20. 

(c) Draughtsmanship-20, 
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BRONZE MEDAL. 
MEASURED DRAWINGS. 

Open to all students of the V.A.S.S. and pupils or past pupils 
of members of the R.V.I.A., such students and pupils to be under the 
age of 25 years on the 3oth day of September, 1922. 

SUBJECT.--Facade of 137, 139, 141 Queen Street. 

Generally.—This building is one of the few good examples 
remaining in Melbourne of early colonial work. It may be de-
molished at any time, and it is therefore desirable to make a record 
of same before this occurs. 

For the guidance of competitors it is pointed out that this com-
petition is designed to promote the careful study and recording of 
existing buildings by means of accurate drawing and faithful draft-
manship. 

Drawings Required.—Plan, Elevation, and Section of Facade 
only, accurately measured and drawn to a scale of four feet to one 
inch. Details of columns, ornament in pediment, and all mouldings 
to be drawn to a scale of 2 ft. to 1 inch. All main dimensions to 
be indicated, also a brief description of materials used. 

Finish of Drawings.—In waterproof or watered ink rendered 
in watered ink with shadows correctly projected (no colour). 

Drawings to be mounted on stretchers or solid mounts and are 
to have no other margins than single black ink line. 

Note Books.—Note Books containing freehand field sketches to 
accompany finished drawings. 

Drawings submitted in this subject may be submitted in the 
Sketching Competition if suitable and expressly entered by the com-
petitor. 

The original sketches from which the drawings are prepared 
are to be submitted with the drawings. These may be drawn free-
hand or set out to scale with T square and instruments on the spot 
at the discretion of the competitor. 

The Institute's Bronze Medal will be awarded to the drawings 
adjudged first in order of merit. A prize of the value of £2/2/-, 
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kindly donated by Mr. W. S. P. Godfrey (Vice-President) to the de-
sign adjudged second, and a certificate of honourable mention to that 
adjudged third (subject to clause in general conditions). The ad-
judging of all drawings in this competition will be based upon the 
number of marks obtained. To enable a competitor to win a first 
prize in the Bronze Medal Competition he must succeed in obtaining 
at least 66 per cent. in each of the following:— 

(a) Original Sketches in field book. 
(b) Accuracy of Measurements. 
(c) Draughtsmanship; and at least 75  per cent. of the total 

marks allotted. 
The maximum number of marks obtainable will be too, ap-

portioned as follows: 
(a) Original Sketches in field book--25. 
(b) Accuracy of Measurements—i5. 
(c) Draughtsmanship-6o. 

SKETCHES. 
Open to all members of the R.V.I.A. and students of the 

V.A.S.S., or pupils of such members. All competitors must be under 
the age of 3o, on the 3oth September, 1922. 

SUBJECT.—Six sheets of sketch drawings of Architecture, 
furniture, or details of buildings; or alternately four sheets drawn 
from actual buildings or furniture, or details of buildings, and four 
sheets of drawings from photographs of Architecture, or Architec-
tural detail. 

Not less than six sheets of drawings on paper, about to in. x 
8 in., are required from each competitor. 

All sketches must be drawn in pencil by the competitor himself 
from actual executed work, and should be finished on the spot. These 
must be made during the six months previous to the closing of the 
Competition (February 12th, 1923). 

Sketches submitted in the "Measured Drawings" Competition 
may be submitted in the Sketching Competition if suitably finished 
and the judges so informed. 

Choice of subject will carry weight with the judges. 
[All 
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All sketches of detail should have dimensions figured thereon, 
with plans and sections of mouldings. 

A prize of £2/2/- will be awarded to the series adjudged first 
in order of merit; and a prize of £i/I- to that adjudged second 
(subject to clause in general conditions). 

GENERAL CONDITIONS. 
Each Competitor is to make a statutory declaration that the 

whole of the work in the drawings, and the taking of measurements 
for measured drawings, is the work of his own hands, and that it has 
been done during the current year, and such declaration must be sent 
in with the drawings, and enclosed in the sealed envelope containing 
the name and address of the author. 

The drawings are to be submitted without motto or nom de 

plume, and are to be accompanied by a sealed envelope containing 
the name and address of the author, and delivered at the rooms of 
the Institute, 57-59 Swanston Street, Melbourne, addressed to the 
Hon. Secretary, before 5 o'clock p.m. on the 12th day of February, 
1923. 

All drawings will be exhibited to the public if practicable. The 
drawings to remain the property of the competitors, and to be re-
moved by them at their own expense when so notified. 

Medals and Prizes will be awarded at the discretion of the 

Council. 
All drawings to be mounted on stretchers with plain coloured 

paper margins. 
The Prizes, except the Medals, will be awarded in professional 

books or instruments, selected by the successful competitors, and ap-
proved of by the Council. 

The Certificate of the Institute will accompany each prize. 
The Institute reserves the right to retain photographic or other 

reproductions of all the prize drawings. 
The winner of the first prize in any previous R.V.I.A. com-

petitions shall not be eligible for, and is debarred from competing in, 
the same competition for 1922. 

By order of the Council, 
W. M. CAMPBELL, 

HON. SECRETARY. 
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VICTORIAN ROWING 
ASSOCIATION. 

WAR MEMORIAL. 

HIS Competition, though it failed to bring forward 
a large number of designs, presented several valu-
able expressions. Messrs. W. M. Blackett and 
R. H. Alsop were assessors. 

To be situated on, or near, the Henley Lawn, 
in Alexandra Gardens, the scope was a wide one. 

Mr. A. S. Hall, who met with premier success, shewed a shaft 
relieved with eight vertical name panels on a face surmounted with 
moulded capping and inscription, the whole resting on a surbase above 
a flight of three steps. A chaste bit of design on quite ordinary lines, 
the very simplicity of which will make a large demand upon full 
size detailing. The urn terminal and the mass of names will specially 

require careful handling to be successful in execution. The diameter 
of steps at base is fourteen and a half feet, and the entire height 
ten and a half feet. The Choragic Monument of Lysicrates in Athens 
evidently inspired the design. 

Eric Hughes came second with a design in sharp contrast to that 
placed first. Square on plan, rectangular treatment strongly pre-
vailed throughout, even to the extent of emphasising the crowning 
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feature with square steppings and the angles of the base with square 
blocks. The latter blocks, however, were relieved with circular vases 
for flowers. The set-off on each side of these blocks formed a seat. 
Like the first design, an urn was placed at the top, and the upper 
portion of the shaft, with its ante fixae, etc., was very 
Greek. The intention was for the names to be inscribed 
in panels, slightly raised from the lower face of shaft, whilst 
flush with the upper face. Multiplicity of features in so small a 
structure would tell against its effect, and the rustic base with its 
accentuated angles, resting upon steps of dressed stone, was hardly 
a happy composition. The scale of the vases—choice bits of design—
was rather large for that of the design, yet there was a subtle excel-
lence about the whole scheme that made its appeal. 

Taking the remainder in alphabetical order;—W. H. Eales had 
a composition that in this competition stood in a class by itself. A 
rectangular shaft, slightly pyramidal, exhibited a form of exquisite 
proportions. Without a touch of moulding, the angles projected 
leaving a recessed face between, which itself was panelled with a 
circular head. On the panel were the names beneath the A.I.F. 
crest. In this design there was also Greek feeling emphasised by the 
ante fixae at the corners. Immediately below the summit, in the eleva-
tion shewn, was FRANCE, and one could readily conceive, provided 
this design came within the cost limit, that it ran the two premiated 
very close indeed. 

Haddon & Henderson had a design, that for characterisation, 
ranked high. A frontispiece, about eleven feet wide and ten feet 
high, with two dwarf pylons supporting a rowing boat, with wall 
beneath bearing names, and each pylon a crusader's sword, the scheme 
was essentially a rowing memorial, and could be nothing else. 

G. H. Hallandal submitted two elevations of a well proportioned 
obelisk of far greater dimensions than the scheme of any other com-
petitor; and probably by reason of excessive cost did not really enter 
into the contest. (And upon this question of cost it is feared some 
of the other designs were ruled out of court). 
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The pedestal at base of obelisk, with its upturned boat, and 
beneath a cross bearing a wreath, very effectively relieved the other-
wise stern composition. This boat faced towards the river, whilst 
the name-plate was land-wards. 

A. N. Henderson, in his design, shewed quite a number of novel 
points. 	Based on a triangular plan, Ionic coupled three-quarter 
columns at the three angles rose above a panelled pedestal. The 
merit in the composition suffered through its proportions. And the 
ogee copper-covered roof on timbering lacked the impress of perma-
nency. It would be educational to the author to make a perspective 
of what he submitted. 

John P. Shimmin. Like the latter, this design strove to be 
distinctly of classical Doric. A square plan, with disengaged columns, 
somewhat similar to the second premiated, had a stepped terminal. 
The entablature was strongly accentuated with triglyphs and modil-
lions; but somehow the pedestal and name-plates did not happily com-
bine with the other features. There was, however, knowledge of 
design and some ability. 

As a study of a memorial subject on a small scale, the result 
of this Competition adds another to the many instances that simplicity 
is the ideal to strive for, especially in basic plan and horizontal sec-
tions. 

[The 



THE ROYAL INSTITUTE OF 
BRITISH ARCHITECTS. 

• 

WAR SPECIAL EXAMINATION. 

SUBJECT FOR DESIGN. 
AN ART GALLERY FOR A PROVINCIAL CITY. 

The site is as per sketch plan, approximately level and elevated 
to feet above the level of too ft. road. The main approach is from 
the Boulevard. Sewerage, water, gas and electric service are in the 

too feet road. 
Accommodation.—Galleries for Modern Pictures, total about 

I0,000 square feet in area. Space for the display of Medals, etc., 
about 400 square feet. Space for the display of Sculpture about 
4000 square feet. Directors' Room, about 400 square feet. Secre-
tarial Department, two rooms, each 250 square feet, and strong room, 
about too square feet. Two rooms, each about 25o square feet, for 
heads of Departments. Reference Library, about 500 square feet. 
Students' Room, 500 square feet. Unpacking room, about 400 square 
feet. Janitor's room, to command 1Vfain Entrance, too square feet. 
Staff accommodation, Cloak room with toilet accommodation and 
lockers. Small Luncheon room, 300 square feet. Caretaker's quar-
ters, to consist of living room, 3 bedrooms, kitchen, pantry, and bath-
room. General lavatories for both sexes. 

Portion of the accommodation may be located on an upper floor. 
The Reference Library is for use of Students only, and not for 

the general public. 
A proportion of the space required for Sculpture may be pro-

vided in the Entrance loggia, but if the Candidate avails himself 
of this he must indicate the arrangement of the Sculpture. 
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Special attention must be paid to the satisfactory lighting of the 
portions accommodating Painting and Sculpture, also to ventilation, 
heating, and artificial lighting. 

Materials, etc. — Materials and Construction are left to the 
option of the Candidate. 

Drawings Required.—Illustrate the Design by means of the fol-
lowing drawings:—I. Block plan, to scale of 1/32nd of an inch, 
indicating outline of building and suggested lay out of grounds and 
immediate approaches. 2. Plans of floors, to it  inch scale, illustra-
ting the Design. 3. Two elevations and one section to * inch 
scale. 4. One detail to 	inch scale of a prominent feature. 5. 
Sketch perspective of the scheme. 

Report.—Short descriptive report of the Design. 
Notes.—Each Candidate must lodge with the Moderator a sketch 

tracing of his scheme at the end of the first day, also he must pre-
serve all the sketches he has made during the course of evolving his 
Design, with a view to discussing these at the oral examination. 

All drawings are to be in pencil, and highly finished drawings 
are neither expected or desired. 

The Candidates' names are not to appear on the drawings. 
The Moderator will allocate a number to each Candidate which 

is to be marked on each sheet sent in. 

This Examination was conducted by the R.V.I.A. on behalf of 

the R.LB.A., on May 22nd, 23rd, 24th, and 25th, 1922, for 61 

hours each day. 

R.I.B.A. WAR EXAMINATION. 

By Cable—Messrs. W. H. Eales, M. Finlayson, W. A. Hen-
derson, M. W. Martin, and P. Scott Williams have passed this exam-
ination for Associateship. They have heartiest congratulations on 
their success. 

All interested are reminded that the Final War Examination in 
Melbourne for the A.R.I.B.A. will be held on December 12th and 
three following days; probationary work to be in the hands of the 
Hon. Sec. R.V.I.A. by last Tuesday in November. 

[The 



THE R.V.I.A. ANNUAL EXAMINA-
TION, MAY, 1922. 

(Continued), 

PROFESSIONAL PRACTICE. 

In the case of alterations made by the Architect entailing 
extras on the Contract :—(a) How do these affect the ques-

tion of time of completion? (b) Having valued such extras, 

what is the course to be adopted by the Architect in the event 
of the Contractor refusing to accept his valuation of same? 

(c) Under what conditions may the Architect grant exten-

sion of time under a Contract? 

(2) Assuming that material differing from that specified has been 
used without the consent of the Architect:—(a) Can the 
Architect effectively order its removal after he has granted 
progress certificates? (b) Can he do so after having issued the 

Final Certificate? (c) What method should the Architect 
adopt if the Contractor refuses to remove such material? 

Outline the Architect's course of action in the event of the 
Contractor's insolvency during the progress of the work under 

a Contract. 

The Contractor has bought material and placed it on the site 
for use in a building under a Contract not yet completed.—

(a) To whom does the material belong? (b) Who is respon-

sible for loss or damage to such material? (c) State your 

reasons for your answers. 
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(5) (a) How would you measure the height of a Domestic class 
Building for the purpose of fixing the width of a light-court. 

(b) What width of light-court would be required for a build-
ing 42 feet in height, assuming the court to be totally en-

closed? (c) State the width necessary (for same building) if 

the light-court is open at one end. 

(6) (a) State on general lines the main provision required for 
stair-cases in Public Buildings. (b) State the number of 

exits required for a Public Building of 2000 square feet floor 
area (no seating) also state the aggregate width of such exits. 

(c) In a church with fixed seating for Soo people state the 
aggregate width of exits necessary. (d) What is the mini-

mum width allowed for any exit? 

(7) 

	

	A building designed for offices and four storeys in height is 
to be erected in Melbourne. What provisions are necessary 
with regard to stairs? 

(8) In a Hotel, designed for the City of Melbourne, state the 
requirements for floors, partitions, ceilings, and stair-cases in 

the case of— (a) Three storeys in height; (b) Five storeys 

in height. 

(g) State the provisions necessary in connection with water-closets 
under City Regulations, with regard to: — Position in the 
building, Walls, Ventilation and Light. 

(io) State what you know of the limitation of height of buildings 
(under Melbourne City Regulations) in relation to width of 

streets. 

[University 



UNIVERSITY OF MELBOURNE 
ARCHITECTURAL ATELIER. 

ESTABLISHED BY THE UNIVERSITY OF MELBOURNE 
IN CO.OPERATION WITH THE 

ROYAL VICTORIAN INSTITUTE OF ARCHITECTS. 

HE R.V.I.A. Council, the Faculty of Engineering, 
and the Atelier Committee, recently met in confer- 
ence. As a result, in fact the main result, is the 
intention to constitute a Board of Studies. For some 
time past it has been felt that further steps should be 

taken to bring about better co-ordination of the various schemes of 
Architectural Education, and this line of action is bound to not only 
aid co-ordination, but to raise the standard of study, as also the 
standard of recognition in educational circles. The goal, of course, 
is a Faculty of Architecture with its own professorial chair. 

All who have come into touch with that brilliant London Archi-
tect, Robert Atkinson, Director of the A.A. School, regret to learn 
that in recent months he has been laid up through a very severe 
operation. 

Major Barnes, M.P., at the annual prize giving of the A.A., drew 
attention to a highly important point affecting Architectural study. 
He said that, judging by the list of awards, what the male student 
lacked was staying power. In the 1st, 2nd, and 3rd years they made 
a fair show; but in the 4th and 5th years they were out of it. The 
two highest awards of those years certainly went to men, but of the 
remaining ten prizes two ladies took eight, including the French 
Medal for the best Diploma student of the year. 

Congratulations to Mr. W. H. EaIes on securing highest position 
in the Federal Council Competition for a thesis on Sir Reginald 
Blomfield's History of Renaissance Architecture in Great Britain, 
1500-1800. That the first inter-state medallist of the Australian 
Institutes should be a member of this Atelier, is specially gratifying 
and heartening. 
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FEDERAL COUNCIL OF AUSTRALIAN 
INSTITUTES OF ARCHITECTS' 

COMPETITION. 

FOR AN ILLUSTRATED THESIS ON THE ARCHITECTURE OF THE 
RENAISSANCE IN ITALY, A.D. 1400-1600. 

INVITATION. 
HE Federal Council of Australian Institutes of Architects 

offers a Bronze Medal for Competition amongst all 
students of Architecture of not more than 29 years of 
age at the date of closing of the Competition for 

THE BEST ILLUSTRATED THESIS. 
on The Architecture of the Renaissance in Italy during 
the period 1400-1600 (approximately). 

Adjudication.—The Competition will be assessed by 
the following three assessors, viz.— 

Walter R. Butler, F.R.I.B.A., of Victoria. 
G. Sydney Jones, A.R.I.B.A., of New South Wales. 
Walter H. Bagot, A.R.I.B.A., of South Australia. 
The decision of the Assessors in all matters connected with the 

Competition will be final and binding on all competitors. 
CONDITIONS. 

Responsibility of Federal Council. —The Federal Council col-
lectively and individually does not accept responsibility as to the safe 
transit, custody or return of the Theses forwarded or delivered by 
competitors, but it undertakes that all reasonable care will be exer-
cised to prevent damage during the period they are in its custody, 
and that all Theses not placed will be returned to the authors without 
delay. 

The Council reserves the right to publish any or all the Theses. 
Subject Matter.—No Thesis should exceed io,000 (Ten thous-

and) words. The work of the late William J. Anderson, A.R.I.B.A., 
on this period (latest edition) is to be taken as the principal text book, 
but competitors are advised to read the subject as fully as possible. 
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The following works are recommended.— 
Prof. Simpson: A History of Architectural Development, Vol. 

III. 
Prof. Banister Fletcher: History of Architecture. Large Plates. 

P. Letarouilly: Edifices de Rome Moderne. Plates. 

I. C. Raschdorff: Palast Architektur von Ober-Italien and Tos- 

cana. Plates; 
together with any others quoted in Anderson's List of Selected Books 

which may be accessible. 
A too literal resume of the text is not desired, but quotations 

may be made in inverted commas. 
Where authorities are found to differ in criticism, an opportunity 

occurs for statement of individual views. Biographical and statistical 
facts are of less importance than descriptive analysis of personal style, 

and of the distinctive features of a design. 
Concentration on the work and the spheres of influence of ten 

principal masters is preferable to a slighter reference to a greater 

number. 
Illustration.—By means of freehand sketches and geometrical draw- 

ings, may be in Indian ink or in fixed pencil and neutral wash. Stan-
dard size of sheets, i5 inches by r t inches should be adhered to, but, 
if required, larger sheets may be reduced by folding to this size. 
Thirty per cent. of total marks will be awarded for quality and num-
ber of illustrations, 15 per cent. in addition for selection of same. 

Illustrations should include :- 

(a) Small scale diagramatic plans and sections of typical 

churches, palaces, etc. 

(b) Numerous freehand or partly freehand sketches of details 
not necessarily large nor highly finished. Several of these 
may be grouped on one sheet. Marginal sketches in the 

text are commendable. 

(c) At least one full plate geometrical drawing, illustrating a 

characteristic mannerism of each of the principal masters 
referred to, by portraying a complete feature, e.g., one Bay 
of a Facade or Cortile, a balconied window or enriched 

doorway. 
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Manner of Submission.—Each competitor may submit only one 
Thesis with accompanying illustrations. Each Thesis is to be sub-
mitted without revealing the name of the competitor. The Thesis 
and sketches shall not bear any motto, name or distinguishing mark 
or decorative border, but all Theses shall be accompanied by a sealed 
opaque envelope containing the name and address of the author, and 
a declaration that the Thesis and illustrations are his own personal 
work. Such sealed envelope, which must be securely attached to the 
Thesis, will be numbered on receipt, and not opened by the Assessors 
until the adjudication is complete and the award made. 

The successful competitor must be prepared to satisfy the Asses-
sors that he is the bona fide author of the Thesis and illustrations 
submitted. 

A Thesis shall be excluded from the Competition :— 
(a) If sent in after the period named herein. (Accidents in 

transit excepted). 
(b) If it does not substantially fulfil the conditions stated herein. 
(c) If the competitor shall disclose his identity or attempt to in-

fluence in any way the decision of the Assessors. 
Closing Date and Delivery.—The Competition will close at 4 

p.m. on March 31st, 1923, and Theses must be received on or before 
the above date by Mr. John J. Lough, Assistant Secretary of the 
Federal Council, 5 Elizabeth Street, Sydney, N.S.W. 

Questions.— Any questions arising out of the conditions may be 
addressed in writing to the Assistant Secretary of the Federal Coun- 
cil (Mr. John J. Lough) on or before December 3oth, 1922. Such 
replies as the Assessors may think necessary will be forwarded to all 
competitors, and form part of these Conditions. 

Issued by order of the Federal Council of Australian Institutes 
of Architects. 

JOHN J. LOUGH, 

15th September, 1922. 	 Assistant Secretary. 
Agreed to by the Assessors, 

W. H. BAGOT. 
29th September, 1922. 

[Along 
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HONG THE BYE-PATHS. 

Internationalism.— The recent International Congress of Archi-
tects at Brussels must have been of absorbing interest. How about 
preparing for a Federal Congress for the Architects of Australia? 

Progress.—Not only the Institute of Architects of New South 
Wales and the Federal Council of the Australian Institutes of Archi-
tects, but also the public of the Commonwealth generally, are to 
be congratulated upon the coming into force in the State of New 
South Wales of the Architects' Act, 1921. The first President of the 
Board thereunder is Mr. G. H. Godsell, President of the Federal 
Council, and also of the State Institute. 

Under such an Act, an Architect realises more fully than ever 
before the lofty ethics of professional solidarity. Fearless support, 
especially when apparently hostile to one's personal interests, of the 
Board and its President, is imperative. 

Federal Council Medal.—Warmest congratulations to Mr. W. 

H. Eales, who holds the studentship of the University of Melbourne 
Atelier, in being the successful competitor for the Federal Council 
Medal for a thesis. 

State Education Jubilee Exhibition.—This truly remarkable ex-
hibition had a good deal of Architectural value, and was a revelation 
as to the work of Technical Colleges. 

Forestry.—The Forests Commission of Victoria, in its exhibit at 
the Royal Agricultural Show, must have startled many as to the vast 
extent and variety of the timber resources of this State. From utili-
tarian and artistic standpoints, Victoria may well be proud of its 
treasures of wood. 
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A. M. P. S.—"The Architect" of August i rth, very fully illus-
trates the new London offices of the Australian Mutual Provident 
Society. This occupies a very prominent site at the corner of King 
William Street and Clement's Lane, and is of ten stories. Of 
Renaissance design, it badly suffers from the great number of units 
crowded into its elevations. Two stories above the ground line, in 
each of which the Doric order is introduced, is an engaged Ionic order 
the height of several stories. The windows of the upper, not only 
practically fill up the space of architrave and frieze, but extend below 
the capitals of the columns. Another row of windows breaks into a 
plinthless parapet. 

The Significance of Architecture.—The final lecture of the win-
ter course, arranged by the trustees of the Melbourne Public 
Library, was on the "Significance of Architecture," by Mr. H. Des-
browe Annear. He dealt very exhaustively with the meaning of Art, 
as expressed in its many directions, expressions which were vital to 
a community. Some of the angles from which Architecture was 
viewed were uncommon, yet very suggestive. As questions were 
permissible, information as to many of the buildings of Melbourne 
was given in detail. 

Late William Black, F.R.I.B.A.—In the passing of Mr. William 
Black, born in Australia in 1869, South Africa has lost one of its 
very capable Architects. A pupil of the late Mr. Albert Purchas, 
he was a successful prize man of the then Victorian Institute of 
Architects, of which he early became a Fellow and retained member-
ship for a number of years. There is much work in South Africa 
to his credit. Mr. Herbert Black (F.) is a brother. 

Professional Practice Exam.—It is the intention of the R.V.I.A. 
to hold a further examination early in December. 
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VICTORIAN ARCHITECTURAL 
STUDENTS' SOCIETY. 

OME time ago this Society was made the proud possessor 
of some thousand good negatives, and the question of 
opening a subscription list to have prints struck off was 
raised at the last General Meeting, when it was decided 
to circularise all members. 

The negatives are of important buildings and other 
subjects of an Architectural interest, and should prove particularly 
valuable to those who contemplate sitting for the R.V.I.A. Exam-

ination. 

Mr. P. H. Meldrum, A.R.V.I.A., last month gave an exceedingly 
interesting talk on "Watercolour as an aid to the presentation of 
Architecture." Mr. Meldrum brought along some of his own work, 
which was much admired; he brought also his colour box and pro-
ceeded to clear away some of the mysteries of the wash. He showed 
how the sedimentary effect, so often seen in modern competition draw-
ings, is obtained. 

A Colour Chart, Carpenter's Chart in fact, was produced, show-
ing perfect contrasts and perfect harmonies, and Carpenter's theory 
was explained. 

Discord, Harmony, Reactions, and Contrast, were dealt with, 

and something was said about Composition and Values, all of which 
must be considered in the making of a picture. 

Though we cannot all be great colourists we may go far with 
sound study and plenty of practice—this latter of very great import-
ance—for it is by experiment or practice that we achieve the best, 
and discover a style for ourselves. 

The meeting was well attended, and those present went away 
with a greater knowledge of colour and the use of it, than they 
previously possessed. 

—L. C. HOPKINS. 
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