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FEDERAL COUNCIL OF AUSTRALIAN 
INSTITUTES OF ARCHITECTS. 

MEETING HELD AT MELBOURNE, 
FEBRUARY 3rd and 4th, 1922. 

DIGEST OF PROCEEDINGS. 

HE Resolution that the Annual Meeting of the 
Federal Council of Australian Institutes of Archi-
tects should be held in Hobart on January 19th 
of this year, was impossible to give effect to, owing 
to the inability of members to attend, hence the 
extraordinary meeting convened by the President 
on February 3rd and 4th. 

The business transacted is being submitted to all the State 
Institutes for official confirmation. 

The delegates present were :—Mr. L. Laybourne Smith (South 
Australia), President; Mr. F. Stapley (Victoria), Hon. Secretary 
and Treasurer; Messrs. K. A. Henderson (Victoria) ; G. H. Godsell 
and B. J. Waterhouse (N.S.W.) ; R. Martin Wilson (Queensland) 
and A. H. Masters (Tasmania). 

The office-bearers appointed for the ensuing year are :—Mr. G. 
H. Godsell, President; and Mr. B. J. Waterhouse, Hon. Secretary 
and Treasurer. Thanks were tendered the retiring officers for their 
services; also Mr. K. A. Henderson for entertaining the delegates to 
lunch. 

It was resolved that the next Annual Meeting of the Council 
should be held at Sydney. 

(Reports 
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Reports received from the various State Institutes showed that 
practically the provisions of the proposed uniform Articles of Associa-
tion had been adopted throughout the Commonwealth. 

During the Session—on February 3rd—the delegates waited on 
the Minister for VVorks and Railways in reference to the position 
of affairs at the Federal Capital, and to again offer the services of the 
Council. It was submitted to the Minister that whatever 
buildings were constructed at Canberra should form part of the com-
plete scheme, this applying quite as much to the smaller units as to 
the central units, inasmuch as all buildings erected would materially 
influence the character and type of structure of the city. Among 
several other important points, it was also submitted that a nominee 
of the Council should be on the Advisory Committee; that buildings 
covered by the present proposals of the Government should be thrown 
open to public competition ; and that the Architectural profession of 
Australia should be taken more fully into confidence. The Minister, 
in the course of his reply, expressed the desire that the Federal City 
should be made as beautiful as human genius could make it, and with 
that end in view the Government would doubtless endeavour to 
get advice from the best brains in Australia. The public of Austra-
lia would be kept fully in touch with developments, so far as any 
important works in the Federal Territory were concerned. Generally 
speaking, when any monumental structures, or the principal features 
of the City were under serious consideration, the Institute of Archi-
tects would be given opportunities of making representations to the 
Government, which representations would receive careful considera- 
tion. 	In regard to the suggestion that the Institute of Architects 
be given an opportunity of nominating a representative on the 
Advisory Committee, the Minister promised that any representations 
in that direction would be placed before the Government. 



ASTUDY OF ST. PETER'S. 

By THE EDITOR, 

HE Coronation of Pope Pius XI. on February 12th, has 
once more directed in forcible manner the attention of 
the world to Rome, and its mighty St. Peter's, hence 
these notes. 

Under the clearest of blue skies, early one summer 
morning a tram ride from Rome's railway station at 
the base of the ruins of the Baths of Diocletian, and 
that gave glimpses en route of a section of the Colos-
seum, the Forum of Trajan, the steps of the Capitol 
and the Tomb of Hadrian, brought me to the fore-

ground of the Piazza St. Pietro. 
Engaging one of the chairs upon the pavement in the shade 

cf a lofty cafe at the extremity of the direct line of the central axis 
of the Cathedral, I sought to grasp the situation. Of course the 
Architecture was familiar, and the composition undoubtedly impres-
sive, in fact particularly so as at that hour the brilliant sunshine was 
cast so fully centrally upon the main front as to make any shadow 
upon the building hardly perceptible. But that front and the curved 
colonnades on either side of the piazza seemed to so vie with each 
other to the disadvantage 'of the former, that one could not but regret 

[that 
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that the same mind had not prevailed throughout. Unquestionably 
Bramante, Michael Angelo and Bernini, had individually made a 
great contribution; and for the combined effect, even with Maderne's 
facade, all should be grateful, but unity of idea and of scale are 
certainly lacking. And the immensely lofty dome, both in its contour 
and setting was, from that view point, by no means so happy as St. 
Paul's as seen from Ludgate Hill. 

Crossing the piazza and mounting the steps of the portico, I 
turned to view the foreground just trodden, when it was impossible 
to fail to realise that to that wide expanse of open space, with its 
pavement lines so boldly marked in white marble, and to the enclosing 
curved colonnades of Bernini, the Architecture of St. Peter's owes 
a tremendous debt. 

Entering, and taking up a position at the rear of the closed 
central. doors, I profoundly realised that truly had it been said,—"The 
first burst of that interior in all its majesty and glory is a feeling 
never to be forgotten." And no wonder, I thought, that Macaulay 
wrote :—"In I went, and I was for a moment fairly stunned by the 
magnificence and harmony of the interior. I never in my life saw, 
and never I suppose shall see again, anything so astonishingly beauti-
ful. I really could have cried with pleasure." Processionists in many 
colored garbs, with ecclesiastics of various orders interspersed among 
them, and visitors, either in bands or singly, were treading the marble 
pavement, all appearing so diminutive in scale. 

If Architecture, and her sister arts of sculpture and painting, 
had ever combined in fullest harmony, it was surely in the interior 
that then extended before me. The main Corinthian order of the 
nave—base, shaft and capital, with the solid spaces (and accompanying 
sculptures) between the pilasters, and their surmounting architrave, 
frieze and cornice—stood forth in all the virgin beauty of white marble. 
The returns of the piers of the nave arches showed a wealth of colored 
marbles and statuary, while the arches themselves were ablaze in 
gilding. The richly coffered barrel-vaulting of the nave was in white 
and gold, and as seen through the haze of the vast height, instead 

of overpowering the white marble order below (as would have been 
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expected from any description), in reality conferred upon it a subdued 
effect. To the aisles on either side, however, art had undoubtedly 
concentrated variety. Segmental arches the width of the nave piers, 
divided those aisles into bays, and so divided them as to confine the 
vista to below the capitals of the nave arches, while the spaces above 
(to the height of these arches) were filled in solidly. By such means, 
in conjunction with the doming and fenestration of those bayed aisles 
as seen massed through the great arches, an effect had been obtained, 
the supreme charm of which I had not realised from any illustration 
as being in any wise possible. In, the elaborate design of the aisles, 
aided with colored marbles and subject-paintings in spandrils, and 
at the back of the altars of chapels flanking them, there was undoubt-
edly evident the desire to confer an exquisite, yet restrained touch of 
unique beauty to the whole internal composition. And success had 
been nobly achieved. Moreover, while not failing to direct attention 
to themselves, the various combinations of curved lines in those charm-
ing aisles immeasurably help in leading the eye to the mighty dome 
so superbly rich, though most ably subdued. 

Only a great artist, I thought, would have dared in such a build-
ing on such simplicity of color treatment. For instance, his royal 
blue was confined to the great dome, and even there (as far as was 
visible from my standpoint) to a narrow band on the architrave-
moulding towards its base, the supporting arches and their spandrils, 
and to the lettering on frieze that everyone sees on entering. 

Slowly moving from my position along the centre of the great 
nave, reaching the crossing I saw that the treatment of the transepts 
was similar to that of the nave. Then there was the supreme revela-
tion of the beauty of the interior of that matchless dome. There, 
amid the mass of complementary color, the artist had revelled in 
presenting that royal blue which he had so refrained from exhibiting 
elsewhere and, by means of the light which streamed through the clear 
glass of the windows around the dome's base, the effect was passion-
ately exquisite. 

Until that visit I never recognised that among the factors that 
pre-eminently contribute to the superlative impressiveness of the 

[interior 
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interior of St. Peter's, is the clear glazing of the windows. Not a 
vestige of color, or staining, of any description whatever intercepts 
any ray of heaven that reaches that interior; and probably that mass 
of clear glass, resulting in light and shade free from any broken tints, 
is among the most unique features of that vast pile. Yet I found 
I was not absolutely correct, for, as if under the sternest protest, the 
glass-painter had been allowed to confer the barest quota of his art. 
The fact is, that inserted in the wealth of gilded sculpture which 
forms the reredos of the western altar, there is a small piece of yellow-
colored glass through which the light from the window behind passes, 
sufficient to bestow upon one of the carved features a delicate 
gradation of golden hue. 

Of course, dimensions seem out of place in any impressionist 
study of St. Peter's, but it will be a reminder of the immense scale, 
to state that internally the extreme length is fully 600 ft, and the 
width at transepts 44o feet, while the crown of the dome's surface 
is over 40o ft. from the marble pavement. The estimate that eighty 
thousand people assembled within the walls of that mighty, majestic 
interior on the recent coronation, is probably not far from the mark. 
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MINUTES. 

INUTES of General Meeting of Members, held at 
the Institute Rooms, 57-9 Swanston Street, on Tues-

day, January 31st, at 8 p.m. 
Mr. Arthur Peck, at the request of the Presi-

dent owing to his indisposition, occupied the chair, 

and there was a good attendance of members. 
The Minutes of the previous meeting were read and confirmed. 
Death of Mr. A. K. Finlay.— It was resolved that a letter be 

sent to Mrs. Finlay expressing the sympathy of members and the 
esteem in which the late Mr. Finlay had been held. Moved by the 
President, seconded by Mr. P. B. Hudson. 

Registration.—The Chairman announced amid much satisfaction, 

that Architects' Registration Bills had been passed in N.S.W. and 

'West Australia. 
Nominations.—Messrs. Donald C. Dunoon and W. H. Craig 

were nominated as Associates, to be ballotted for at the next meeting. 

Ballot.—Mr. Ernest James de Graaff was elected an Associate, 
the scrutineers being Messrs. Forster and Stephenson. 

Scholarship.—Mr. Hudson reported that although some £1500 
had been promised, a very small response had been obtained in answer 
to the Council's circular letter. He proposed that the Secretary send 
out with notice of next meeting a request that members should at 
once intimate what they were prepared to subscribe, and that it 
be made clear that the smallest donations were acceptable, and further 
that amounts would be spread over five years. The President secon-
ded the motion, and in doing so said he thought the money promised 
should be got in at once. Mr. A. M. Henderson suggested that 
firms supplying building materials should be approached. Mr. K. [ 
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A. Henderson said it was proposed to do this after the members' 
response. The Chairman advised the immediate opening of the 
Scholarship account, and the appointment of trustees. 

Registration Bill.—As this Bill was among the slaughtered inno-
cents of the Legislative Assembly, having passed the Legislative Coun-
cil, Mr. King urged that the influence of the country members of 
Parliament be secured. He therefore moved that the Secretary com-
municate with the country members of the Institute, and ask them 
to present the merits of the position to their respective representatives 
so as to get the Bill through at no distant date; seconded by Mr. A. 
M. Henderson and carried. 

Architects' Office Management.—The Chairman then introduced 
Mr. Philip B. Hudson who gave a paper on Architects' Office Man-
agement, followed by one on the same subject by Mr. Kingsley A. 
Henderson. 

The Chairman introduced Mr. R. M. Wilson, of Brisbane, (son 
and partner of the President of the Queensland Institute) who was 
representing Queensland at the forthcoming Federal Council meet-
ing. He was welcomed with acclamation, and in responding said on 
a visit to America not long since he had specially studied Office 
Organisation. There Architects standardised details, building ordin-
ances, etc., to a great extent, and he considered that in Australia there 
was room for vast improvement in the direction of such organisation. 
He thought the Federal Council should undertake this work. He 
thanked members for their welcome. 

Mr. Lucas said he thought Architects' offices should be irre-
proachable as to light and ventilation. 

A vote of thanks was moved to the readers of the papers by Mr. 
Carleton, seconded by Mr. Forster, and carried with acclamation. 



MINUTES. 

INUTES of Annual Meeting of Members, held at the 
Institute Rooms, 57-9  Swanston Street, on Tuesday, 
February 28th, at 8 p.m. 

The Minutes of the previous meeting were read and 
confirmed. 

Correspondence.— R.I.B.A., intimating (a) The 
death of Ernest Newton, R.A., Past President, where-. 
upon a resolution of condolence and deep regret at the 
loss accruing to the profession was carried on the motion 
of Mr. Sydney H. Wilson, seconded by Mr. Leighton 

F. Irwin; (b) The opportunity to submit names for Honorary Asso-
ciateship of the R.I.B.A., whereupon the names of Sir John Monash 
and Sir Bertram Mackennal were decided upon; (c) The presenta-
tion of a volume on Architecture by Mr. Cornforth, which was 
received with thanks. 

Auckland War Memorial promoters, stating replies to queries. 

Nominations.—Mr. Kingsley Ussher was nominated as an Asso-
ciate. 

Ballot.—Messrs. D. C. Dunoon and W. H. Craig were elected 
as Associates, the scrutineers being Messrs. Irwin and Courtney. 

Articles of Association.— The President reported progress, and it 
was hoped the new scale of fees would be in full working order 
two months hence. 

General Business.— The President reported on the Council's 
activities, especially in regard to the State War Memorial, and the 
recent Federal Council Deputation to the Minister for Works and 
Railways, re Federal Capital. Mr. W. Lucas urged most careful 
definition in Conditions of Competitions as to qualifications of com-
petitors, and trusted "all persons," rather than "Architects and 
Artists" should appear. He submitted that the words "practising 
Architects" were legally dangerous. Several members trusted that 
"Australian" would also be very clearly defined in the State War 
Memorial Competition. Mr. A. Peck suggested that an evening be 
occasionally set apart for questions and replies. 

[Distribution 
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Distribution of Medals, etc.—The Silver Medal not being 
awarded, Mr. F. B. Kemp was placed first in "A Design for a City 
Building for Architects," and Mr. G. H. Hallandal, second. The 
Bronze Medal for Measured Drawings was awarded to Mr. J. D. 

F. Scarborough, and a Vice-President's prize to Mr. H. G. Bottoms. 

In the Sketching Competition the first prize was awarded to Mr. 

E. H. Nichols, and the second to Mr. G. E. Nichterlein. 
Annual Report.—The Annual Report was read by the Hon. Sec- 

retary and adopted on the motion of Mr. H. J. Kerr, seconded by 

Mr. S. H. Wilson. 
Financial Statement.—The Financial Statement was adopted on 

the motion of the Hon Treasurer (Mr. R. H. Alsop), seconded by 

Mr. S. H. Wilson. 
Election of Office Bearers and Members of Council.—President, 

K. A. Henderson; Vice-President (first), W. S. P. Godfrey; Vice-
President (second), Philip B. Hudson; Hon. Treasurer, R. H. Alsop; 
Hon. Secretary, W. M. Campbell; Hon. Assistant Secretary, W. A. 
Drummond; Council, W. A. M. Blackett, P. A. Oakley, Arthur 
Peck, Frank Stapley, H. W. Tompkins; Associate Member of Coun- 
cil, A. G. Stephenson. 

President's Address.— Mr. K. A. Henderson thanked the Institute 
for re-election, and delivered his presidential address. On the motion 
of Mr. J. H. Harvey, seconded by Mr. W. S. P. Godfrey, the 
President was warmly thanked for the past year's services, as also 

for his address. 
Journal of Proceedings.— On the motion of Mr. W. S. P. 

Godfrey, seconded by Mr. H. J. Kerr, Mr. W. Lucas was accorded 

a hearty vote of thanks for his editorship. 
Hon. Secretaryship.—An appreciative vote of thanks to Mr. 

Campbell, on the motion of Mr. A. Peck, seconded by Mr. S. H. 
Wilson, brought the proceedings to a close. 







SKETCHING AS ONE OF THE MEANS 
OF STUDYING ARCHITECTURE. 

A PAPER READ BEFORE THE STUDENTS OF 

"THE ARCHITECTURAL ATELIER" 
BY 

MR. WALTER R. BUTLER, F.R.I.B.A. (F.) 

URING the first eight years of my Architectural career in 
England, I had opportunities in the direction of Archi-
tectural sketching that unfortunately do not lie within 
our sphere of study in a newer country, devoid of historic 
Architecture, and therefore venture to address you on 
this subject on account of my opportunities rather than 

on account of any claim to special knowledge of the subject. 
In learning to sketch, Architectural students should always 

prominently keep in view that the study of their profession is the 
purpose of their sketching, rather than the making of pretty pictures. 
You are therefore primarily to learn to sketch well and rapidly, that 
you may be able to set down clearly and usefully records of such 
things as cannot be described in words, both to assist your memory 
of them, and also to convey distinct ideas of them to other people. 

Now the one and only way to learn to sketch well is to draw 
carefully, patiently, and constantly, that you may attain a delicate 
method of work that will open your eyes and ensure your seeing 
truly. The question that is asked by some who do not know the 
object of sketching, is :—"Why learn to sketch at the cost of such labor, 

[when 
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when in these modern days photography and reproduction have 
brought within reach of all innumerable illustrations of the best 
Architectural work extant in the world?" It is true that we can store 
much information in books and photographs, but these without under-
standing and a knowledge of selection would be almost useless to 
us. Put a whole library of books and a limitless selection of photo-
graphs of Architectural detail in the hands of an amateur, and ask 
him to design you a building, and what would be the result? Good 
books and photographs are useful things to have around you, and are 
helpful in design, but the help and satisfaction obtained from them 
is much increased by the aid of the special knowledge acquired by 
sketching. An Architect who can refer to his own sketches has an 
advantage over one who only refers to reproductions of other people's 
sketches, and on account of the knowledge he has acquired by sketching 
he can make the better use of such drawings, photographs and illus-
trations as come to his hand. Before you can design you must store 
the mind with matter (or food) for design, and the student of 
Architecture can best do that by sketching; and further, in order 
that there may be a constant freshness in his design he must continue 
to sketch, sketch, sketch, all through life. I must own that it is less 
easy for the Architect to maintain a habit of sketching in Australia 
than in the older world, owing to the scarcity of good work, and the 
fact that he is surrounded by so much that is injurious, and that will 
do him positive injury to sketch. In an older civilisation the student 
may, without risk, sketch anything old, and in so doing he will be 
storing his mind with good ideas. It is hardly a matter of opinion 
this question as to whether, or no, work is good or bad. I say 
emphatically some work is good, and some is absolutely bad and 
injurious to look at, and much more so to draw; in fact anything you 
draw that is bad will do you harm unless your tastes are by nature 
very sound and strong. But we must make the best of what we have 
to study and sketch, and for the student who is inclined there is 
artistic food enough around us to enable him to improve himself 
immensely by sketching, and moreover, to achieve great things in his 
profession. 



Sketching as a 1lgeans of Ztuaptng architecture 

In England we were taught that we could not go wrong in draw-
ing anything old. Well, that is also safe here; but with us there 
is so little that is old (by "old" I mean at least a hundred or two 
hundred years old) and that when one finds old things they are mostly 
out of place. They are in museums or in big houses, instead of being 
in the place they were designed for, in old village churches or farm-
houses, cottages, and so on. However, when finding anything old, 
one cannot go wrong in carefully drawing it forthwith, no matter 
what it is. 	You may find some old furniture, or it may be a 
Crusader's sword picked up in France and brought back from the 
War, or an old Georgian sugar basin made of silver, or a bit of 
Grecian pottery, or a piece of needlework, carving, or metal work. 
Whatever the object is, if it is not of 19th century manufacture, the 
lines of it are pretty sure to be good ; and if of 19th century manu-
facture, well it may be good too. Don't mistake me, I do not for 
a moment wish to say that everything made prior to the commence-
ment of the 19th century was good, and everything made in it was 
bad; for there is a vast amount of the injurious extravagance of art-
run-mad in the florid periods of the Renaissance, more particularly 
on the Continent of Europe, long before the Gothic revival in the 
19th century upset in England the natural flow of art. It may be 
true that in the midst of all the turmoil and jumble of styles in 
England in the 19th century, there came into being some fine examples 
of individual ability in Architecture, but the difficulty is to assist the 
student to discern the good from the bad. But be that as it may, 
this phase of the subject is too big to more than mention here in 
passing, and you had better draw all the old things you can find, 
rather than fail to draw any because you do not know the good 
from the bad. Notwithstanding what has been previously said -bout 
photos and reproductions being poor aids in comparison wit:. one's 
own drawings, you should draw much from photographs and good 
drawings of old buildings and of Architectural detail, because they 
are the best substitutes for the buildings themselves. Large photo-
graphs of Architectural detail are obtainable, and fine reproductions 
of drawings are published in the Architectural papers and in modern 

[works 
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works on Architectural detail that are very good for you to draw, 
and that would help to form your style and train your mind. But, 
in addition to this, you must draw from actual work, so that among 
other things you may familiarise yourself with materials, their natures, 
textures, and colors; and learning how they look in actual fact, 
thereby also gain an intimacy with the forms of mouldings, the 
depths and projections of carvings, the treatment of surfaces, and 
many other matters. Further, when not sketching in color, the colors 
of the subjects should be noted on your sketches. 

In London we used to sketch a good deal at the Museums in 
the evenings that we were not at the Royal Academy Schools, or at 
other such work. Our offices closed at six o'clock, not at five as 
they do in Melbourne. There are many things of interest to Archi-
tectural students in our National Gallery in Melbourne, and they 
have the advantage of being easily accessible in the evenings, as well 
as on Saturdays and holidays. And it must be remembered that if 
you want to learn, and to become well informed and qualified in 
your profession, and to know much that is worth knowing, you will 
have to be about it on high days and holidays, Saturday afternoons 
and evenings; and, indeed, will need to spend practically the whole 
of the time that is not spent at the office, in one form of study or 
another. Only by constant drawing can you become an accomplished 
draughtsman, and I think I am correct in saying that all great Archi-
tects of modern times have been, and are, accomplished draughtsmen. 
Norman Shaw, Ernest George, Alfred Waterhouse, and the more 
modern and younger men who have distinguished themselves as Archi-
tects also rank as great draughtsmen, and are also men who have done 
an enormous amount of sketching. 

Now sketching is a means to an end, a means that when acquired 
may be pressed into the service of an Architect in numerous ways. 
One branch of study the student should take advantage of is the 
drawing from nature, that nature which may be found everywhere. 
Drawing from nature will give the student a quicker perception of the 
beauty of the natural world, and while learning to draw he is storing 
his mind with knowledge of true and beautiful form. He should 
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draw in detail flowers, leaves, birds, animals and trees, particularly 
those that may be most readily pressed into ornamental service in 
hammered iron, beaten metal, carved stone and wood, or painted and 
decorative work. Learn to sketch well and rapidly, finishing your 
sketches on the spot. Make them express only the character and 
features that are deemed worthy of record, ever bearing in mind that 
a sketch has value in proportion to the care taken over it. Only good 
sketches will impress the thing drawn upon the memory, or be of 
full use as reference afterwards, but your best sketches become a 
permanently recurring pleasure and interest to you as objects of 
reference all through your life. 

One of the first achievements in right sketching is, as I before 

hinted, learning to see. As surely as a kitten gropes about nine 
days in the dark, so certainly does the ordinary human being, some-
times for his whole life, grope about this world in full view of things 
without seeing them, and it is not till an attempt is made to draw 
them, that one discovers the fact that never till then had he really 
seen them, or become familiar with their exact form. Drawing things 
opens one's eyes to see them, and causes the brain to record them in 
the form of an indelible imprint upon the memory. As the profile 
of a moulding is drawn in illustration of your sketch the hand 
instinctively is put out to feel and determine its exact roundness:— 
You measure the depths of its undercutting, and its projection with a 
two-foot rule, and you note the fact that none of its curves are drawn 
with the compasses, and these observations, which are the result of 
your sketching, make the form you have drawn your own for use 
at any time. Another, and most important, matter to be observed 
in the sketching of an Architectural student is that he should always 
carry a two-foot rule, and measure the things drawn, and even some-
times draw a sketch to scale on the spot. Sketches that carry figured 

dimensions are far and away the most instructive, and are the most 

useful in after years. 
I have brought along with me to-night, with due apology, some 

of my own sketch-books, filled in England 'or on the Continent, and 
some drawings of measured work, made also in the Old Country and 

{in 
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in Europe; and I show these to you to-night as examples of useful 
Architectural sketching, and because I think you will be more inter-
ested to see entire sketch-books with all their hurried notes and incom-
pleteness, rather than a few selected drawings. Fourteen of these 
books were filled in about four years-1884 to 1888—the latter year 
that in which I came to Australia. The sketches in other books were 
made when I last visited Europe in 1912. Some of the books shown 
contain my earliest efforts and will, I am sure, encourage the veriest 
beginner. Those filled just before coming to Australia probably con-
tain the best studies, though the two books filled twenty-four years 
later on my visit to Europe, in 1912, contain quite useful work. The 
sketches in all the books, practically without exception, were finished 
on the spot, and under many varying conditions, whilst perhaps one 
of the best sketches in any of the books is one made while standing 
on a ladder 30 feet up from the floor of York Minster. We used 
to work quite hard in those days in London, and during my three 
years in the Metropolis did little else than work. Let me give one 
instance of a week-end sketching. I left the office in Oxford Street 
one Saturday at one o'clock for Kent and filled thirty-one pages of 
one of my large sketch-books with some really good, useful, and 
interesting measured sketches, and walked about eight miles from 
place to place in doing it. And on another occasion in France, with 
W. R. Lethaby, went out at 3 a.m., measured up the plan of a 
cathedral and left for Paris at 6 a.m. 

One of my books contains some rough sketches in Hobart, where, 
on a visit a few years ago, I noticed many interesting entrance doors 
and fanlights of Georgian character, and was struck by their great 
variety. I walked about the streets on two separate days, and I 
think you will agree with me that the seventy examples hurriedly 
eketched on these two days are quite interesting and useful. 

On my last visit to England I had a very enjoyable week with 
the members of the Architectural Association on their annual excur-
sion, some brief account of which may interest you. Shrewsbury, in 
Shropshire, was made our centre, and from the Old Raven Hotel in 
that ancient town we made daily excursions, chiefly by "Char-a-banc" 
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that held about twenty of us. It was most interesting to see how 
everyone turned out with his sketching kit and squatted, or stood, 
about the old buildings we visited, with sketch-book produced the 
moment we arrived. We all sketched, young and old, the whole day 
long. I was afraid at first that my work would be very feeble beside 
the others, particularly as we had men like Gerald Horsley, A. N. 
Prentice, Banister Fletcher, and some also who sketched for the 
Building News, the Architect, and other papers, and who were won- 
derful and very rapid indeed, 	These astonished me by sketching 
straight out in ink, and covering endless sheets in so little time. The 
last evening we all had to send our sketches round the room for 
inspection ; some were very good, and some were not so good. Any 
of you going to England should find out when the Architectural 
Association is to have its annual outing, and try to go with it. The 
excursions generally take place in August, and the members are always 
pleased to welcome anyone from Australia. 	On these excursions 
visits are arranged by the Hon. Secretary to manor houses, castles, 
churches and the like, beforehand, and the owners of the fine old 
houses that England can boast of to the world, are thrown open to 
the members with the warmest open-hearted hospitality. 	On the 
excursion I refer to we were in all cases allowed to wander at will 
through the reception rooms and private apartments of the family, 
and we saw the most charming work and rarest treasures that these 
magnificent old country homes contain—advantages that were entirely 
shut off from the ordinary tourist, who can only get an entrance to 
the public rooms of such houses and buildings as are on show to the 
people at large. 

Sketching is a fine medium, or common ground, for companion-
ship, and the stimulation arising from rivalry and criticism of those 
who sketch with us is very beneficial to our work. Personal touch 
and fellowship are helps to good work; and if the fostering 
of sketching among students were to help in the development of 
greater sympathy and in an extension of professional brotherhood in 
this country, it would do much good if only from that standpoint 
alone. 

To be Concluded. 	 [University 



UNIVERSITY OF MELBOURNE 
ARCHITECTURAL ATELIER. 

COMMENCEMENT NIGHT. 

HE invitation of the Chairman and Board of the 
University of Melbourne Architectural Atelier to 
a function at the Institute Rooms, on February 
23rd, drew a large and representative gathering, 
comprising members of the profession and visitors. 

Rarely, if ever, has so interesting and prom- 
ising a function relating to Architectural progress 

been held in the City. Ranged around the walls in most effective 
manner on screens were numerous examples of the members' work, 
and all evidenced the enthusiastic spirit, both in the matter of design 
and rendering. It was the output of a body of young men, who, 
realising that Architecture is indeed a great factor in civilisation, are 
determined to make strenuous efforts to advance its high mission. 

Addresses were delivered by the Chairman, Mr. K. A. Hender-
son (President of the R.V.I.A.) , Sir James Barrett, Mr. Carew 
Smyth, Mr. William Lucas, and the Director of the Atelier (Mr. 
R. H. Alsop). Unfortunately the unusual pressure on the limited 
space of the Journal prevents saying more than that each address was 
eminently characteristic of the speaker, and well filled with material 

of most heartening nature. 
The following gained passes :—First Year—W. H. Eales, H. 

Latimer, H. Pynor; Second Year—F. B. Kemp, K. H. Oliphant, P. 
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Scott Williams; the R.V.I.A. President's Prize being awarded to 
P. Scott Williams, and the Studentship to W. H. Eales. It had 
been decided not to award the Grice Medal. Mr. Williams, in 
returning thanks on behalf of the students for the facilities at their 
disposal in the provisions of the Atelier, suggested that it might be 
possible to make arrangements for representative students in Australia 
to compete for certain of the R.I.B.A. prizes. And it is earnestly 
hoped that such friendly contest will be possible. 

The Annual Report was read by the Assistant Director, Mr. 
Leighton F. Irwin. Numbers had considerably increased beyond those 
of previous years, and more accommodation had been kindly placed 
at disposal. On the criticism of visitors, specially appointed, the entire 
system of marking for passes was based. In addition to critiques at 
intervals from Architects, addresses were occasionally given by repre-
sentatives of allied arts, and these had included Messrs. C. Douglas 
Richardson, G. W. Lambert, and H. C. Pateman. 

In conformance with the object of the Atelier as a meeting-
ground for all interested in Architecture, socially as well as for train-
ing, special nights during each term were set apart for events of 
special importance, and to a Conversazione about fifty guests had 
responded. At the Arts and Crafts Exhibition in the Town Hall 
the Atelier had a section of exhibits, and aided in an Eastern pageant. 

A surprise visit from Professor Wilkinson, of Sydney University, 
was a marked event. 

Owing to the difficulties of coloring successfully at nights and 
on occasional Saturday afternoons, especially in winter months, mem-
bers have been latterly encouraged to keep their drawings in monotone; 
and, in addition to this, in future the sizes of sheets drawn upon 
will be more fully standardised. 

The acceptance of work done at the Atelier as Testimonies of 
Study, in lieu of those specially set by the Institute for examination 
for Associateship, is much appreciated, especially as overlapping of 
work will be prevented in the case of those preparing for that exam. 

Certainly Commencement Night augured well for another year 
of excellent progress. 

"On again, the virtue lies 
In the struggle, not the prize." 

[Along 



ALONG THE BYE-PATHS. 

A Tribute to Architecture.— The Rt. Hon. H. H. Asquith, on 
opening the Architectural Association (London) Memorial Library 
declared :—"The  world at large, perhaps, is not very familiar with 
the actual functions and mission of the Association, but it is a very 
important one. 	It takes charge of what, in the Architectural 
profession, as in all the humane professions is the most critical and 
important stage in the life of those who are aiming at higher things 
—the stage of instruction and development." 

"If there is a profession wedded to the arts of peace by all its 
traditions and associations it is that of Architecture, for it is essen-
tially not a destructive but a constructive vocation. And yet, in 
response to the great War call, when at last it was sounded, there 
was as ready and as representative an answer from your ranks as from 
those of any other class or calling." 

"The Association did a very great service—as I well remember 
—in the early days of the War by starting for your profession a 
recruiting bureau, from which over 2,000 members of the profession 
were ultimately sent to the front in one capacity or another, and 
not a few of them attained positions of high distinction in the War." 

School of Architecture.—The Gordon Institute of Technology, 
Geelong, possesses in its School of Architecture an institution of which 
any community may well be proud—the principal being one of our Fel-
lows, Mr. George R. King. In the Foreword of the School Prospectus 
for 1922, the opinion, endorsed by,the Chief Art Inspector, is expressed 
that it occupies the unique position of being the leading School of 
Architecture in Victoria. By arrangement with the practising Archi-
tects of Geelong, the students have the privilege of inspecting all 
works in course of erection in that city, whilst members of the Geelong 
and Melbourne Master Builders' Associations facilitate these arrange-
ments, and, further, render instructional assistance on the occasion of 
such inspectional visits. 

Architecture in the Pulpit.— 	In a leading Melbourne pulpit 
recently, the preacher, in dealing with character-building, used an 
Architectural illustration. He said :—"If you are wise you will send 
for an expert in that line of design--you will send for an Architect." 
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London Society.—Toward the end of 1921 an innovation in Lon-
don Society was a series of discourses upon Architecture and the 
decorative arts at various well-known mansions in the West End. 
Tickets were five shillings 'each, and the proceeds were handed to 
different charitable institutions. 

Forty Years On.— A Melbourne City building has recently had 
several stories put to it with practically no moulded relief elevation-
ally. And the original building of several stories has had its face 
shorn of practically all its moulded projections! As far as the know-
ledge of the writer of this note goes, such a procedure is unique. 

Historic Memorials.—While it is much to be regretted that with 
the passing of the cemetery in West Melbourne several memorials 
of both historic and Architectural worth will find themselves beyond 
the city, it is much satisfaction to know that that to John Batman, 
the founder of Melbourne, will be prominently placed on Batman 
Avenue. 

Highly Suggestive.—Sir Walter Davidson, Governor of N.S.W., 
declared: — "Of the two men I admire most, Herbert Baker and 
Rudyard Kipling—both men of great imagination—one, Herbert 
Baker, is a great Architect. I have therefore some understanding of 
Architectural work, as I was closely associated with him in South 
Africa." Sir John Burnet, A.R.A., says:—"It was an infallible 
truth that a masterpiece is based on craftsmanship, and that buildings 
which are pure construction are more Architectural than many 
very elaborate ones." Both sentences were recently uttered, and have 
much significance at the present stage in artistic development. 

Sculpture and Architecture.—The profession and the public gen-
erally, owe much to the "Argus" for its illustrated interviews with 
a Sculptor and with an Architect, as to Melbourne's Architecture 
that appeared in its issue of 28th January last. 

Congratulations.—Congratulations to all prize winners in this 
year's R.V.I.A. Competitions; illustrations of some of which, it is 
hoped, will appear in our next issue. One can hardly conceive of 
more able work than that which secured premier position in the 
Sketching Contest. 

War Service Examination.—It has been decided by Council to 
extend this examination for another year. So that the last examination 
will be held in May, 1923. 

[Victorian 



VICTORIAN ARCHITECTURAL 
STUDENTS' SOCIETY. 

HE December meeting was a semi-social gathering, during 
which two of the members, Messrs. H. V. and N. D. 
Taylor, gave talks on the Card System for Indexing. 
This was very interesting, and showed the great possi-
bilities of such a system. 

In January we were fortunate in securing Mr .G. 
B. Leith, Chief Architect for the State Savings Bank, 
to address us on the Administration of the Housing Act. 
Mr. Leith in his address touched upon tenders, cost, 
supervision, and a host of other things which were of 

much interest to all present. Under the Act,, the house (including 
land) must not cost more than X800, which these times seems absurd; 
but Mr. Leith showed that it can be done, in fact has been done, 
and done well. 	Plans and specifications were inspected by those 
present, who expressed admiration for the class of house erected for 
so little cost. 

The Society is trying to start a Debating Club, and in view of 
this secured Rev. J. E. James, B.D., who is a master of dramatic 
art and speech, to address the February meeting on "The Art of 
Public Speaking." Mr. James emphasised the fact that a speaker 
must have something to say : a message to deliver. He told members 
not to worry about nervousness, for this shows sensitiveness, and with-
out this quality a person will never make a good speaker. 

—L. C. HOPKINS, Hon. Secretary. 
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