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THE GREAT WAR 
1914-1919. 

THE R.V. I. A. RECORD OF SERVICE 

SUPPLEMENTARY LIST 

OF THOSE WHO HAVE RETURNED 
ROBERT HOWDEN. 
W. W. KEEP. 

SUPPLEMENTARY RECORD 

HERBERT A. AFFLECK. 
CORPORAL. 

Enlisting during his Articles, he saw service at Gal-
lipoli and in France. 

He passed out of sight in France on August i 8th, 
1917. 

"In that full splendour of heroic pride, 
That we might live." 

ERSKINE G. COLLINS. 
SAPPER, 2ND FIELD CO. ENGINEERS. 

He enlisted on August 12th, 1915, and had as spheres 
of service Egypt, France, and Belgium, securing the Mili-
tary Medal. 

He passed out of sight near Ypres. 

"The virtue of his valiance shall remain, 
To pulse a nobler life through every vein 
Of our humanity." 

[Leonard 
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LEONARD J. FINNING. 

Enlisting, he saw service at Gallipoli. 

He passed out of sight in the early years of the War 
whilst in action. 

"To measure Life, learn thou betimes, and know 
Toward solid good what leads the nearest way." 

Z. E. FREADMAN. 

FLIGHT-LIEUT. 

Whilst an Articled pupil he responded to the call. 

He passed out of sight in England as the result of 
an aeroplane accident on September 9th, 1917. 

"What mysteries do lie beyond thy dust, 
Could man outlook that mark!" 

J. A. S. FULTON. 

Enlisted in pupilage years. 

He passed out of sight at Gallipoli after a period 
of service on that Peninsula. 

"To smite the Forces of the Night, 
Fight we this fight as in His Sight." 

L. S. KLINGENDER, left with first detachment from Australia in 
1914, and after service abroad was invalided home. 
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A SAMPLE OF DESIGN AND RENDERING 
BY THE PRESIDENT, R. I. B. A. 
IN HIS EARLIER YEARS 



ARCHITECTURE AND SCULPTURE 
IN AUSTRALIA. 

THE OPENING OF A NEW CHAPTER. 

N view of the recent placing of a portrait of the 
late Mr. Peter Kerr—the Architect of the Par-
liament Houses, Melbourne, in its Library, and 
the placing of Mr. Bertram Mackennal's statuary 
gift on its steps, it has been considered opportune 
for some remarks on the above subject. 

The paper on the Parliament Houses pre-
pared by Mr. Kerr and that appeared in the "Journal" in 1905, in 
conjunction with the obituary notice in its pages of 1912, are well 
worth looking up and re-perusing, and all current readers may knot 
be aware that in Mr. H. J. Kerr (F.) , the Institute is in touch 
with one of his sons. 

The main facade of what is unquestionably the Commonwealth's 
highest possession in the direction of monumental Architecture, has 
been familiar to the writer of this article since his earliest years, yet 
it appeared to him he had never seen it to better advantage than 
on a recent Sunday morning. Ever dependant as all art is upon 
environment, it was a new education to walk up the centre of Bourke 
Street in the absence of trams, and with barely any moving life on 

[vehicle 
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vehicle or foot, and to absorb anew something of the sheer sense of 
the composition of that facade of 300 feet whose excellence is so 
powerfully ministered unto by the boldly conceived immediate fore-
ground of spacious platforms and some forty steps. Terminating 
those steps to the great portico are the pavilions which one remembers 
Mr. Bertram Mackennal, R.A., as a young man, threw his heart and 
soul into enriching with his sculptural genius the upper panels. That 
Sunday morning was practically sunless as one stood before the mas-
sive pile; and there seemed a singular fitness, as the Union Jack 
floated over one pavilion and the Australian flag with its Union 
Jack over the other, that there should be in the sculptural grouping 
of each of those panels a child ! For each of those flags, half-mast, 
were in honor of Mr. James Page, who had been a legislator in that 
House throughout the entire course of the Commonwealth's Par-
liamentary history, and, moreover, had known such poverty in Lon- 
don as to become a Dr. Barnardo boy. 	Architecture, Sculpture, 
Legislation, Empire then made mutual combination, and required 
but slight imagination to realise the essential ministry of Architecture 
as capable of proving most potent tangible setting for every em-
bodiment of human achievement. 

To return to the veteran Architect, who just after he had 
attained his ninetieth birthday, attended a meeting of our R.V.I.A. 
He then spoke a few words as to the heritage of the young, and of 
the warm place the Institute and its members had in his heart, 
though age prevented evenings out ; and, by the way, those not 
familiar with the features of this eminent pioneer of Architecture 
in Australia should step inside his magnum opus and glance at the 
portrait, it would aid devotion to Art. 

But what as to the reappearing of Mr. Bertram Mackennal, 
and in the very midst of the foreground of the Commonwealth's 
House of Legislature, and, moreover, through the medium of a gift? 
Are gifts, especially those of Sculpture, ever embarrassing to Archi-
tecture? Is that composition of bluestone base, dark polished marble 
pedestal with gilt and ungilt lettering and bronze statuary intercept-
ing the horizontality of Architecture such as either the Architect or 
Sculptor immediately involved would consider ideal for his respective 
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work? As matters of detail, does the three-fold composition of blue-
stone, marble and bronze with their allied lines and features satisfy 
the æsthetic taste of Melbourne? These, and other points arise and 
irritate the mind (and it is good to be so irritated into thinking). 
But is this initial factor in the opening chapter of a new phase in 
the alliance of Architecture and Sculpture in Australia imprinted with 
upward or downward progress? Personally, the writer has by no 
means made up his mind. 

That the bronze is masterly, will, it is thought, be unquestioned. 
Heavily conceived, modelled and cast in heroic size, the bust of a 
female figure, essentially womanly with peculiar force of combined 
feminine and masculine build, looks towards the north-west. The 
type of countenance is that which speaks the soul at a glance—the 
visionary and the achiever—that would think well before marching 
forth to breast the future, even though possessor of the shield. Above 
knotted hair is a helmet, which in turn is mastered by Death pre-
sented in a gaunt skeleton face and wings. The neck, below such 
a head and countenance, by its creases appears to have been turned 
towards its desired goal with swift suddenness. The Prime Minister, 
on unveiling this arresting composition, declared it was the Spirit 
of War. 

The further question arises,—can any one specific representation 
by Art symbolise the Spirit of War? "Gallipoli" is cut and gilded 
on the pedestal. 

On the afternoon prior to death demanding Mr. James Page, 
M.H.R., that legislator, interjecting the Assistant Prime Minister 
within that House, said:—"I'll give you an adjournment to-morrow." 
Surely an ideal theme for another sculptural effort. 

Any correspondence on subjects touched upon in this article will 
be gladly welcomed by the Editor, with a view to insertion in the 
"Journal." 

[Minutes 



INUTES. 

INUTES of General Meeting of members, held at the 
Institute Rooms, 57 Swanston Street, on Tuesday, May 
3rd, 1921, at 8 p.m. 

The President, Mr. Kingsley Henderson, occupied 
the chair, and there was a good attendance of members. 

The Minutes of the previous meeting were read 
and confirmed. 

Nominations. — Major A. Bastow was nominated 
as a Fellow, and Messrs. Charles E. Serpell and W. 

P. Knights as Associates. 
Ballot.—A ballot was taken for the election of Mr. G. H. B. 

Austin (Associate) as Fellow, and for Messrs. W. P. Page, N. E. 
Schefferle and J. D. Overend as Associates; all of whom were unani-

mously elected. 
Report of Council. —The President reported that the amend-

ments to the Melbourne City Bye-laws had been before the Council 
and referred to the Bye-laws Committee. The Competition for the 
Memorial Hall at the Church of England Grammar School would 
be advertised in a few days, and the Conditions for the Kew Memor-
ial Competition were now obtainable at the Institute Rooms. Con-
ditions of Competition were approved by the Council, and it was 
suggested in future that all competitions so approved should have 
such approval marked on them. The amended Articles of Association 
were to be submitted to the Institute's solicitor and then to a General 
Meeting; the revision of fees would follow later. No deputation 
with reference to the Chair of Architecture had yet been arranged 
with the Premier. The Minister of Public Works was to be ap-
proached with reference to measures against the Wood Borer, as it 
was found not to be in the scope of the Forestry Commission to deal 
with it. New Bye-laws had been issued by the Melbourne and Met-
ropolitan Board of Works, and members were advised to study them. 
The work of the Atelier had been inspected and criticised by members 
of the Council, and there was a general invitation to members of 
Institute for next Thursday evening. 
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General Business. —Mr. Hudson said he had often noticed cracks 
at the end of concrete lintels where they met the brick work, though 
in some cases these did not appear, and, if possible, he would like 
an explanation. Mr. U. J. Nicholas, concrete engineer (visitor), 
replied they might result either from immature cement, too much 
water in the mix, improper materials, or workmanship. 	Modern 
practice was now favouring dry mixture in preference to wet. As 
to cracks in floor slabs he was placing the construction points over 
the beams as he found the practical result more satisfactory, although 
not theoretically correct. Mr. Peck considered surface crazing was 
largely due to too rich a cement. Mr. Anketell Henderson, in reply 
to a question by Mr. Barlow, said it was a mistake to have so great 
a cavity in a wall as to allow an air circulation in place of confined 
air in smaller spaces. 

Accountancy for Architects.— The President, introducing Mr. 
R. W. Tovell, he delivered a lecture on "Accountancy for Archi- 
tects." 	In the course of his remarks, reference was made to the 
growth of accountancy due to the exchange of oversea commodities 
allied with the shipping, etc., involved. Tradesmen found a system 
absolutely essential, with the result that a large proportion of staff 
was engaged thereat. The scope of the duties of professional men 
did not, however, warrant the keeping of a special staff, though 
all persons should be urged to keep systematic accounts, including as 
to domestic affairs. After emphasising the existence of two separate 
principles underlying the recording of accounts, Mr. Tovell strongly 
recommended the earning basis as far preferable to the cash basis, and 
gave forcible details in support. All monies received should be paid 
into one's banking account, and all payments (say over one pound) 
by cheque. 

On Mr. Tovell concluding, Mr. Peck proposed a vote of thanks, 
which was seconded by Mr. Hudson, supported by Messrs. Oakley, 
A. Henderson, and Blackett and carried with acclamation. 

Exhibition.— An exhibition of drawings of War Housing 
Schemes carried out in Great Britain and Canada during the War, 
placed at the disposal of the R.V.I.A. for exhibition by 'Mr. H. E. 
Morton (F.) , City Engineer, of Melbourne, was available during 
the evening and aroused much interest. 



MINUTES. 

INUTES of General Meeting of members, held at the 
Institute Rooms, 57 Swanston Street, on Tuesday, May 
31st, at 8 p.m. 

The President, Mr. Kingsley Henderson, was in 
the chair. There was a large attendance of mem-

bers and visitors, 'including the 'Lord Mayor, whom the President 
welcomed to the meeting; whilst apologies for absence were presented 
from Sir Baldwin Spencer, Hon. F. Clarke and Hon. A. Robinson. 

The Minutes of the previous meeting were read and confirmed. 
Correspondence.— R.I.B.A., forwarding particulars of Competi-

tion for Hospital at Cairo. 
Town Clerk of Melbourne to Alderman Stapley, enclosing copy 

of letter sent by the City Council to the Hon. the Minister of Public 
Works pointing out the necessity for the Registration of Architects. 

Repatriation Department, welcoming a visit to the Technical 
Training Classes at Wirth's Park. (The President took the oppor-
tunity to urge members to assist these trainees, by trying to obtain 
employment for them) . 

Nominations.— Mr. Geo. R. King (of Geelong) was nominated 
for Fellowship. 

Ballot.— A ballot was taken for the election of Major Austin 
Bastow as a Fellow, and for Messrs. C. E. Serpell and W. P. 
Knights as Associates; all of whom were unanimously elected. 

Report of Council.— The President reported as to the Chair of 
Architecture, that a representative deputation from the University 
and Institute had interviewed the Minister of Education. It had 
been well received and the matter would come before the Cabinet. 
A plan for re-arrangement of the Rooms had been submitted to the 
Joint Rooms Committee. The matter of the Wood Borer would be 
dealt with at next Council meeting. A copy of the proposed New 
Public Health Regulations had been applied for. The Council had 
consented to support the Timber Merchants' protest against the duties 
on timber. Conditions of Competition for Memorial Hall at the 
Church of England 'Grammar School had been issued, and were 
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available; but those for Braybrook Municipal Buildings and Lilydale 
Memorial were unsatisfactory, and so under further consideration. 
As to Sir Denison Miller's evidence re the firm of Messrs. Kirk-
patrick before the `vVar Service Homes Enquiry, the President stated 
he had written to Sydney for a full copy. 

A paper on "Electric Wiring" had been arranged for the next 
meeting of the Institute, and the next examination for Associateship 
was fixed for July 25th. 

The State War Memorial.— The meeting, after a few introduc-
tory words from the President, then proceeded in terms of the notice 
paper, to hear from members of the War Memorials' Advisory Com-
mittee for Victoria as to the work generally done by that Committee 
since its inception, and in particular in regard to the proposed State 
War Memorial. In the regrettable absence of Sir Baldwin Spencer 
(Chairman), Mr. W. A. M. Blackett (F.), spoke on the work done 
by the Committee, whilst Mr. Walter R. Butler (F.) , gave an 
address on the subject of \Var Memorials erected in the past, illus-
trated by lantern slides, and also presented the suggested scheme for 
the State Memorial, prepared at the request of the Lord Mayor. 

After several of the visitors had spoken, including the Lord 
Mayor, Alderman Gardiner and Councillor Dr. Smith, and a num-
ber of the members, on the motion of Alderman Stapley (F.) , 
seconded by Mr. S. C. Brittingham (F.), a vote of thanks was 
heartily tendered to Messrs. Blackett and Butler for their addresses, 
also to the City Council for the loan of slides. 

In view of the President's statement as to the nature of the 
meeting; whilst reports of the proceedings were taken as usual, it 
has been deemed desirable not to give any summaries of speeches in 
the "Journal;" except to state that there was general emphasis that 
a competition for the actual Memorial should be on widest possible 
lines. 

[The 



THE ARCHITECTURAL ATELIER. 

NOTES FROM WITHOUT. 

EAR to the main entrance of the University grounds is 
a rectangular building entered through a lobby at the 
centre of one of its longer sides, and which projects into 
the room. 

Measuring about fifteen paces by ten, with square 
windows on each side; a small platform with blackboard having as 
"supporters" the Ionic and Corinthian orders, about a dozen desks 
with stools and other impedimenta of a drawing office, plaster casts 
(the Doric order occupying the middle of an end wall) and the 
nucleus of literary and illustration collections in an angle, a busi-
ness-like air pervades the room, accentuated on the occasion of a 
private visit by the arrival of further working materials. 

The fruits of recent activity were ranged around the walls on 
fully fifty sheets of varying sizes, grouped into studies for "A 
Thunder-house at the end of a Garden wall situated on wooded 
hill overlooking undulating country"; "War Trophies Museum"; 
"A Public Park Entrance in the Egyptian style"; and "A Well-head." 
Considerable variation of idea, and varying degrees of natural ability 
in expression prevailed, yet every sketch evinced keenness to make 
something of the matter on hand. 

As to the "Well-head," it was a four hour study and of the 
fourteen schemes rendered in sepia, four departed from the usual 
circular plan of well, and went in for form either rectangular, 
hexagonal, or octagonal. Generally the structure was mounted on 
steps and was roofed. As to the angles, two thoughtfully provided 
seats thereat, and another resting stones for buckets. 	One put 
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louvre shutters to the openings. 	Stone, brick, concrete and wood 
comprised the materials respectively preferred. Elevationally there 
was sharp contrast between love of plain surface and love of enrich-
ment. One's mind was transported to Brindisi—the birthplace of 
Rubini the mathematician—and its well in the market place amid a 
mass of broken pitchers, which had come to grief. 

The Gateway in Egyptian manner showed eleven sets of draw- 
ings in color; and apparently, and naturally so, the Syme Mausoleum 
in Kew Cemetery had exerted some influence. The respective sets 
had much in common—pylons, columns and obelisk in combination. 
Steps entered into about one-half of the schemes, whilst one intro-
duced terraces on either side. 

The War Museum, having a main hall flanked with smaller 
halls, allied portico, loggia and store was displayed in four designs 
rendered in color, and, as with the Well-head, there was marked evi-
dence of the rival schools of sternness and play of fancy. Evidently 
two of the designers were far advanced beyond the other two in 
elevational treatment of the subject, whilst one in the matter of 
planning was much ahead of the others. It would be a profitable 
study for the author of each of these schemes to put his design into 
perspective, and the results then compared by each other, especially 
as to the effect of the essentially novel stepped pediment, the unusual 
treatment of arches springing from Ionic columns, the extraordinarily 
deep frieze relieved with varying panelling, the pediment at hexa-
style portico having wide central inter-columniation, and loggia with 
coupled columns to centre, whilst single otherwise, to so wide spacing. 
The impression is there would follow some alteration in plan and 
elevation at certain points as the result. 

The Thunder-house gave great scope for the imagination, and 
in the fifteen sets it was particularly instructive, as also interesting, 
to note the variety in plan and setting on site. The rectangular 
form prevailed, and was generally relieved with steps. Two or three 
had projecting bays, and one scheme was octagonal. 	Some were 
provided with fore-courts, and two of the "houses" were mounted 
well above the ground. Doric and Ionic orders were in evidence, 
and, with two exceptions, all had most pronounced roofs of Marseilles 

[tiles, 
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tiles. In a few instances much attention was devoted to surrounding 
gardens. 

All this note-taking in solitude meant an experience of privilege 
rarely enjoyed in recent years; and congratulations are tendered the 
Director, Assistant-Director and all members of the Atelier on what 
in so short a career has been achieved, and on the ample opportunities 
of the future. 

In regard to comments, perhaps the following jotted down at 
the table in the corner before terminating that delightful visit, as 
to tendencies desirable to grasp and modify, may be of service. The 
tendencies particularly noted were, for the designer to keep too rigidly 
to a main central axial line; to labor detail, especially the ornamental; 
to fail to see actual effect of eaves—the junction of wall below and 
roofing beyond; to fail to consider the base and its projection 
(whether moulded or not) in conjunction with line of sight; to 
neglect the perspective effect of boldly projecting features in regard 
to themselves and features immediately above; and finally (for the 
present) the passion to break up wall surfaces by projections on 
plan which would involve undue expense without any commen-
surate gain to beauty of design. 

NOTES FROM WITHIN. 

The following is from an American journal handed the Editor by 
a member of the Atelier : — 

"Pencil Points."  

It is safe to say that most draftsmen come sooner or later to a 
point where they recognise that they have been going a long while 
without getting anywhere, and with that they had taken some means 
of going ahead. 

The Atelier is one of these means of progress. Just as soon as 
a man begins systematic study in the stimulating atmosphere of the 
Atelier, a new sense of purpose comes, unless he is different from 
most fellows, a sense of being headed for a goal with a good pros-
pect of reaching it. He is not merely en-route but has a destination. 
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The old restlessness, the chafing at the dead standstill of things, that 
has most likely been at the back of his constant changing about, is 
likely to go; for a new channel of thought and activity has been. 
opened. Then, too, the work on his board is likely to take a new 
meaning and interest to the man who is studying Design, for he is 
likely to feel himself at least potentially an Architect, with a more clear 
perception of the Architect's intention and greater sympathy with his 
development of Design. The work is likely to be monotonous no 
longer, and close application to it is a pleasure as a means of doing 
his part in giving expression to the Architect's idea, which now in-
terests him as the solution of a problem. It seems as though the 
obvious cure for the all-too-common drifting is to get interested in 
going ahead—with the guidance of men of ability and experience, 
and in the company of men who have a purpose. 

The broadening influence of the Atelier is a big help. The in-
teresting talks by able men, the exhibitions and the social affairs supply 
the needed stimulus and the needed variety—a variety never found 
in changing from office to office or from city to city; for offices and 
cities are pretty much alike everywhere; especially when one is more 
or less a stranger. But the Atelier forms a means of contact. The 
Architect, who in his office burdened with the cares of his practice, 
may be uncommunicative and uninspiring„ often reveals an unsuspected 
degree of brilliancy, geniality and helpfulness at the Atelier which 
he is interested in. 

The man of training and experience will find in the Atelier op-
portunities for further development; for nothing crystalises one's 
ideas and strengthens one's grasp upon truths so effectively as the 
effort to teach them to others, and the exercise of leadership develops 
the ability to lead. 

The Architect who gives some of his time to an Atelier has the 
consciousness of having helped less-experienced men who want to help 
themselves—who want to get somewhere. 

--(Pencil  Points, America). 

[Arch itecture 



ARCHITECTURE AS EVERYONE'S 
CONCERN. 
A. Clutton Brock. 

IN 

HE Royal Institute of British Architects may well 
be gratified at the response of the public in so 
largely attending the first of six public lectures on 
Architecture. In fact, the large Lecture Room was 
filled to overflowing. Of course it was specially 
good policy for that introductory address to be 
by one outside the ranks of the Institute, and, 

moreover, who is not an Architect. 
Mr. John W. Simpson, President R.I.B.A., occupied the chair; 

and for the following report of the lecture, which was undoubtedly 
specially stimulating and thought-provoking, we are indebted to the 
"Building News" 

Mr. A. Clutton Brock said that everyone had a firm conviction 
that, whereas taste was exceedingly rare among other people, yet he 
was himself born with a mysterious faculty that enabled him to dis-
criminate in artistic matters. We constantly met people who said: 
"Of course, I know nothing about it, but I know what I like." But 
really to know what one liked was one of the most difficult things 
in the world, for we were constantly being hypnotised by people who 
imposed on us by persuading us that something or other was what 
we liked. Thus, in shops we got not what we liked, but what the 
commercial traveller persuaded the shopkeeper we would like. 
(Laughter). He (the speaker) had only begun to learn anything, 
however, rudimentary, about the arts when he rid himself of the 
notion that he had any taste, when he said to himself, "I have to get 
rid of the idea that I know good from bad; I have to study principles; 
I have to seriously ask myself, Is this good or bad, and if so, why?" 
Where people had real knowledge they did not talk about taste. 
For instance, those who were interested in motor cars took them 
seriously. They did not say, "Of course we know nothing about it, 
but we know what we like"; but they learned something about 
machinery and something about the way in which function ought to 
be expressed in design. They knew what they wanted, and if there 

[was 
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was anything in a design silly or inexpressive they recognised the 
fact; and, because of this, the design of motor cars steadily improved. 

Developing this point, the lecturer continued that there must be 
a real public interest in the art of building if it was to prosper in 
a country. If we took the case of the French cathedrals, these were 
in the first place great works of engineering, in which people from 
all over France were enormously interested. 	If, for example, we 
studied contemporary accounts of the building of Chartres Cathedral, 
we read that people went in crowds to see it and slept inside the un-
finished building; and this was the case with cathedral after cathedral. 
Each one sought to be an improvement on the last. The builders 
did not talk about art; they were trying to make a better cathedral, 
just as to-day each man tries to make a better motor car than his 
rival. 	Consequently there was steady progress, steady development 
in design ; for anyone could see when a problem was better solved 
than in a previous case. A thoroughly good building was wanted 
for a definite purpose, and, as everybody was interested, there was 
an extraordinarily rapid development. 

The lecturer said his second point was that as we had only a 
limited amount of energy to spare from the hand-to-mouth task of 
earning our living, it was very important we should put that energy 
to the very best possible use. If we elected to spend it on building, 
we wanted an edifice well designed, well built, and constructed of 
good materials; and whenever, as was usual, a lot of utterly useless 
ornament was designed and executed, there was proportionately less 
energy to be fruitfully applied. Look at the Carlton Hotel! and 
tell yourself that all that ornament had been first designed by one 
or more human beings in an office, and afterwards carved by other 
human beings! Every bit of such waste was a taking away from 
the real excellence that we might have had. But to design a per-
fectly simple building really well was a very difficult thing, and 
Architects were tempted by the public to conceal their inability to do 
it by using pilasters and things of that kind. Bentley, who built 
the Roman Catholic Cathedral, was a man who knew how to design 
and how to use material; and though most of his life had been wasted 
in producing imitation Gothic buildings, when he got his opportunity 

[he 
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he produced a great work. It was great because he had achieved a 
very difficult problem of design; its grandeur and beauty came from 
that. The ornament which was being added now tended to spoil it. 
Architecture was the most social of all the arts; more than any other 
it depended on a public interest, understanding, and conscience. You 
might have a painter like Rembrandt going on in a lonely way, work-
ing in the kitchen and painting his cook, and yet producing master-
pieces. But the Architect could only produce masterpieces if he had 
a public who wanted them. Genius in Architecture was not made 
by the accident that a certain number of people were born with a 
great talent for designing buildings; it was made by the atmosphere 
of the society in which the Architect lived ; and if now we had a 

public as much interested in Architecture as it was in motor cars or 

aeroplanes, Architectural genius would be as common as blackberries. 
For the present condition of Architecture we were all responsible—
all of us. Each should say when he saw a bad building, "That is 
the result of my ignorance and vulgarity." But we had such a totally 
false idea of what Architecture was that if there was real functional 
beauty in a building we did not notice it. Waterloo Station had 
very considerable functional beauty about it, but we did not think 
of Waterloo Station as Architecture at all. When the Tower Bridge 
was first built, without any Architecture, there was an extraordinary 
beauty in the magnificent steel structure expressing its function so 
perfectly. Unfortunately, the City Corporation, having money to 
spend, and not noticing there was any functional beauty at all, 
thought the thing to do was to cover the naked engineering with sham 
mediaevalism. So they put up two towers with places at the top 
whence you could pour boiling oil on the people below if you wanted 
to. (Laughter). This sort of thing was the result of people con-
ceiving of Architecture as something that concealed function. When 
we realised that there was a beauty in works of engineering, and that 
added beauty could not come in concealment of that functional beauty, 
but must come in emphasis of it, we should have great Architecture. 

Of the effect of bad Architecture upon the mind, the lecturer 
said it used to be thought that ugliness did, not matter to anyone who 
was indifferent to it. But we knew now that .a large part of the 
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mind was not conscious; and the fact that you had not enough 
sensibility to notice your surroundings did not mean that they had 
no effect upon you; your case was similar to that of a man whose nose 
did not tell him that the drains were bad. He (the speaker) had got 
the habit some time ago of noticing how particular surroundings 
heightened or lowered his vitality. He remembered that there were 
certain places where in his walks as a small child he used to get more 
tired than elsewhere; these were invariably places where there were 
hideous cheap cottages. But in the Piazza of Saint Peter's one felt 
as if he could knock twenty men down, or jump over the moon, one's 
vitality was so heightened! There were many hopeful signs, though 
mostly very humble ones. A better state of things could not be 
brought about by the expert alone; the help of the whole public was 
needed. (Applause). 

In putting the vote of thanks to the meeting, the Chairman said 
he thought the address was one of the most important and living dis-
courses he had heard at the Institute. He entirely agreed with practic-
ally all the lecturer had said, especially with his insistence that good 
Architecture was good building—that was the beginning and the end 
of the whole thing. Like Professor Lethaby, he believed in man's 
natural aesthetic virtue, but aesthetic virtue could only develop on 
condition of 'its constant exercise. The Englishman's sense of beauty 
was more or less atrophied because he did not exercise his judgment; 
he saw things but did not understand them. One of the reasons why 
his perception was so obscured was that dreadful convention of styles. 
The layman had no desire to master all that jargon, and therefore 
took no interest in it. If he were allowed to look at a building with-
out hearing any of that jargon he would take much more interest 
in it. He also agreed with the lecturer's remarks as to the effect of 
ugliness on the vitality of the public. Streets with ugly and unin-
teresting buildings were depressing and much more fatiguing to walk 
down than those with beautiful and interesting buildings. 

[Early 



ARLY RECORDS OF MELBOURNE. 

HE demolition of the old Harbour Trust Offices at 
the corner of William and Market Streets, Mel-
bourne, within the past few weeks has furnished 
material of Classic order for the pencil and brush 
of the artist. 	At one stage, the partially de- 
molished columns with allied features lying as 

blocks in various positions supplied vivid reminder of a bit of Ancient 
Rome. 

The disappearing of this fine sample of the early Architecture 
of the City, recalls the pleading of the late Mr. Percy Oakden in 
the Institute Rooms, just twelve years ago, that "records should be 
kept of those structures in wood, , iron, brick and stone, which are 
often the only outstanding records of the lives and energies of the 
leaders in past generations, the leaders whose struggles and sacrifices 
have enabled them to bequeath to us the priceless legacy of the land 
in which we live. At present the records of the past in our City 
are kept in too disjointed a manner." Though much has been done 
by the Institute and individuals, and particularly by the Historical 
Society, since 1909, still the following from Mr. Oakden's paper 
may well re-appear in these pages. "I want specially to urge upon 
my brother Architects the importance of doing two things: 

First.—I want those of you who, by having been successors to 
the practice of older firms, have in your possession drawings or docu-
ments illustrating the buildings of early Melbourne, to take the 
trouble to húnt these documents up, and give our Institute, or what-
ever 'body may take the matter in hand, the ppportunity of filing or 
copying the same, and 

Second.—I want you to make a practice, whenever the erection 
of new buildings under your direction involves the demolition of 
existing structures to have those pre-existent buildings drawn or photo-
graphed." 

Mr. Oakden on that occasion specially thanked Mr. J. H. 
Harvey (F.), then an Associate, for valuable assistance rendered in 
photographing such historic landmarks. 
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ACOUSTICS. 

GEORGE C. HANNAM. 

EFORE 1895 but little definite information was to 
be obtained by an Architect on the subject. He was 
guided in large measure by his own limited experi- 
ence or by studies made in existing buildings. Profes- 
sor Wallace C. Sabine, of Harvard University, is to 
a considerable extent responsible for most of our 

knowledge on this subject to-day. He began his researches in 1895, 
and in 190o published in the "Engineering Record" the results of 
his five years' work. This was the first real contribution on the 
subject, and due to the scope of the work and the fact that a mathe-
matical basis was established, the former necessity of chance and guess 
work was done away with. For eighteen years after the publication 
of this paper he continued his researches, following the programme 
of investigations there outlined. 

The knowledge gained from these researches and from their 
practical application, augmented by contributions from other phys-
icists, has made it possible to determine from the plans of an audi-
torium, with a knowledge of the materials of construction, what the 
acoustical conditions in the finished building will be and to make such 
changes as might be necessary to overcome faults. 

When the Fogg Art Museum was designed, the Architect was in-
structed to make the auditorium a replica of Sanders Theatre. It 
was taken for granted that similar design assured similar acoustical 
conditions. When the auditorium was completed, everyone was 
greatly surprised to find the acoustics almost impossible. As a result 
of the development of the subject since that time, the reason for the 
difference is well known. S nders Theatre was constructed of com- 
paratively soft materials. All seats were heavily cushioned. 	The 
other auditorium was of fireproof construction. 	The change pro- 
duced in the absorbing power of the various surfaces was mainly re-
sponsible for the difference in acoustical conditions. 

Professor Sabine in his researches determined the co-efficient of 
sound absorption of most of the materials employed in building con-
struction. 

A very full report of this educational address, with list of co-
efficients of some of the more common materials, and a reverberation 
problem worked out, appears in the "Building News" for March 
25th. 

[Along 



H.R.H. Prince of Wales.—The Prince of Wales having 
graciously accepted nomination to Hon. Fellowship of the R.LB.A.y 
as an indication of desire to encourage and assist the art of Archi-
tecture and the Royal Institute of British Architects, His Royal 
Highness has been unanimously elected by acclamation to the highest 

-honor at that Institute's disposal. 

New A.R.A.— Congratulations to Sir John Burnet on his elec-
tion as Associate of the Royal Academy. Probably in no instance 
of modern work is Architectural scholarship more evident than in 
the output of Sir John Burnet's brain. In his case, no doubt, as the 
son of an able Architect heredity and parental association have been 

of great service. 	FIere is what the "Builder" says as to one of his 
designs in this year's Royal Academy :--"When we come to the real 
practical problems of the day we have nothing but admiration for 
the ability with which Sir John Burnet has solved the problem of a 
great new building at the north-east angle of London Bridge on the 
site of the old Pearl Assurance building; this is called Adelaide House. 
A refined coloured drawing, almost an elevation, shows a lofty tower-
like building in tones of warm yellow between the blue sky above 
and the blue water below. This is. a sky-scraper modelled into the 
dignity of Architecture. The mass of building slightly batters to-
wards the top and has large spaces of solid wall at the angles ; it is 
crowned by a recessed top storey with widely overhanging roof. The 
end elevation to the river on the east side will have something of the 
effect of a tower; the great number of windows gives scale to its large 
mass. We can hardly doubt that the building will be a fine ex-
pression of modern enterprise and needs." 

All will do well to study any illustrations of this design: 
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Nameless Art.— An exhibition of paintings opened in London 
last May presented a new feature which, as a writer put it, "if it does 
nothing more, gives expression to the feeling of the time in regard to 
reputation, which is too often exploited by methods which do not 
always bear any relation to intrinsic achievement. Pictures shown 
on their merits, without divulging the authorship, are likely to receive 
a more unbiassed judgment as to their work. The critic in `Fanny's 
First Play,' who asked, `How can I tell if it is a good play or not 
if I don't know who wrote it? If it is by somebody well known, 
of course it is; if it isn't, how can it be ?'—gave a true picture of 
the influences which often direct art criticism. So the conductors of 
the Burlington Magazine planned an exhibition at the Grosvenor 
Gallery with the object of enabling the work for once to be seen 
perfectly fairly by the critic, by purchaser, and by anybody from the 
streets; at which critics may be free to look at modern pictures 'un-
jaded by the accumulated memories of many shows, schools and 
groups.' It is to be hoped that it will break down prejudice and 
lift veil from the eyes of every one of us." 

Ladies.—At a recent meeting of the Architectural Association 
(London) sixteen new members were elected, of whom fifteen were 
ladies. 

Past versus Present. — Members of present-day corporate in-
stitutions do. well to occasionally compare their condition with that 
which regulated similar institutions in the past. By the rules of the 
London Architectural Society—one of the forerunners of the Royal 
Institute of British Architects—established in 1806, members were re-
quired to produce annually, according to a rotation, and time agreed 
upon, an Architectural design never before in any way made public, 
consisting of at least one plan, elevation, and section, and accom-
panied with observations, critical and explanatory, under forfeiture 
of two guineas; also an essay on some subject connected with civil 
Architecture, under forfeit of half-a-guinea. These designs, obser-
vations, and essays were discussed at General Meetings, and every 
member absenting himself for two successive nights was fined five 
shillings, and also five shillings for every additional night of absence, 
unless prevented by illness or a distance of ten miles from the place 
of meeting. 

[In 
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In those early years of the last century Architecture made many 
advances, the fruit of which we now share very appreciably; and 
doubtless the sense of comradeship, which such a rule inculcated, 
had most salutary effect upon design. Perhaps a modification thereof 
would be of service to the Architecture of to-day. 

Architects and Correspondence.—One of the non-Architect 
speakers at a dinner of the Architects' Welcome Club (London) said 
"he considered it would be a good idea if the Architectural Asso-
ciation would include a business curriculum. His own experience was 
that some Architects sometimes did not answer letters; some seemed 
even ignorant of the meaning of R.S.V.P." Needless to say, every 
Editor has singularly unfortunate memories of instances of very in-
excusable neglect in this direction; but then such neglect extends 
far beyond "some Architects"! 

Architecture in the Unexpected.- The daily press recently in 
referring to the Levitzki concerts at Sydney, remarked: — Mr. 
Levitzki secured a contrast by playing the Gluck Brahm's "Gavotte," 
a world-melody of charm, and cared-for proportions, forming a 
temple of sound, the Architectural ornaments of which were the 
shakes so deliciously touched-off by accomplished artists. 

A Bundle of Notes.—What is the Architectural heart on which 
the sanity of the whole body must depend? Surely it is something 
compact of reason and order, to which all decorative considerations 
are subservient. It is reason and order which give us axial planning, 
the subordination of parts to the whole, just proportions, the due 
expression of plan in elevation—all the things which make what the 
ages have agreed upon as fine Architecture. 	The ultimate test 
of a design is whether it be pleasing in an outline drawing. 

(Goodhart Réndel). 

An observance of discipline and uniformity had been contributed 
to by the need for great economy, by the high cost of materials, and 
other causes, accomplishing more in the way of bringing domestic 
Architecture into a restrained mood than a thousand lectures on the 
subject.  

—(A. t. Richardson), 
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—(W. R. Lethaby). 

Town and Country.—Ìt has been pointed out that the one book 
in the Bible which, of all others, presents us with a picture of the 
mystical beauty of the life hereafter, dwells not so much upon the 
beauty of the heavenly country as on that of the heavenly city. This 
seems less strange, perhaps, when we reflect that to an Oriental 
mind, accustomed as it would be to the squalor of his city, the con-
trasting idea of clean, well-paved streets would appeal with added 
force. 

—(Biggs). 

[Victorian 

An observance of tradition does not mean slavish copyism, 
plagiarism, or restriction of individuality, as some authorities seem 
to dread ; it allows full scope for convenient planning, it admits of 
the craftsman once again being taken into the secret, it makes for 
human proportion, direct statement, and, what is most important of 
all, simplicity. 

—(A. E. Richardson) . 

Constantine the Great when he chose Byzantium as the Capital 
of the Roman Empire, offered premiums to those who would have 
their sons brought up as Architects, and to skilled workmen who 
would bring up their sons to their own trades. 

Designs.—One of the data of design, is pure experiment. Design 
may best be thought of as arranging how work should be done ; and 
the possibilities of arrangement are to be explored by experiment. 
The designing faculty is properly the same or closely akin to the 
experimenting and inventive faculty. 

Pattern and ornament are not great necessities, and we should 
be much better off if we had far less of them—they are often minus 
qualities, and subtracting them would really be an addition to the 
main sum of a building. 

Merely working in other ways at times would make a difference 
in our habit of looking at things. Try what interesting forms result 
from cutting out folded paper. 



VICTORIAN ARCHITECTURAL 
 STUDENTS' SOCIETY. 

NOVEL poster was instrumental in securing a large 
attendance of members at a meeting held on the loth 
May. After the business had been disposed of a 
number of novel competitions were held in which 
Messrs. Overend, Peters and Hopkins were the suc-

cessful prize-winners. Supper was then served in the adjoining room 
and a very pleasant evening brought to a close in a happy manner. 

A visit of inspection to the Federal Houses of Parliament was 
arranged for the zgth May. A good many members availed them-
selves of the opportunity and spent a most interesting morning there. 

On the 14th June there was a good gathering to hear Mr. 
William Lucas, F.R.G.S., give us another of his talks on Architects 
and their work. The subject was "How Henry . T. Hare, Past 
President of the R.I.B.A., met with success." A large number of 
illustrations of Mr. Hare's work was displayed, and an evening spent 
that was felt to be profitable to all. (Mr. Lucas apologises for an 
inexplicable slip of memory in acknowledging thanks for his "talk." 
Two of the competitive schemes of Mr. Hare, one of which was 
carried out, were greater than the competition he referred to) . 

New Members.—During the last two months the following 
new members have been elected :—Miss Edythe Harvie; Messrs. H. 
W. McIvor, E. Carolin, J. W. Parry; H. J. Francis, H. E. Bart-

lett, R. A. Hull, C. J. Orme, G. T. Dyson, L. Forsyth, H. W. 

Hill, and J. J. Clark. 
A summary of the paper on Mr. Hare is expected to appear in 

the next issue of the "Journal." 

NORMAN D. TAYLOR, Hon. Sec. 

Congratulations to Mr. F. Bruce Kemp (A.) on being placed 
1st in Kew War Memorial Competition. 
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