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THE PRINCE AND THE CAPITAL. 

ND that historic stone would for ever stand to the 
testimony of Australian devotion to the throne and 
loyalty to the Empire ;" so spake the Minister for 
Works and Railways (Hon. Littleton E. Groom), 
on 21st June last—the occasion of the visit of the 

Heir Apparent to Canberra. Then H.R.H. on the summit of Kurra-
jong Hill, beneath the shades of d Kurrajong tree, declared a granite 
slab, measuring four feet by four feet by one foot, quarried about 
ninety miles from Melbourne, and polished and lettered in Sydney, 
to be well and truly laid. And in the words stated, the Minister 
truly voiced in the ears of Royalty Australian sentiment. 

That slab, however, represents far more than the foundation 
stone of a structure, for the centre of the letter "o" in the word "of," 
in "Prince of Wales," indicates the exact centre of the City's site! 
an incident of exceptional imaginative order when it is remembered, 
to quote the words of a pressman :—"Ere Western civilisation touched 
the spot, the aborigines of the district foregathered on that very spot 
for their rain-making ceremony"; the record of a fact of the not 
so very distant past, worthy to be the initial record enshrined in the 

[future 
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future capitol of that Federal City, wherein (to again refer to 
Mr. Groom's speech) "would be enshrined records of Australian 
achievements, and the archives of the nation." 

On the part of the Prince, there will no doubt be the treasuring, 

as memento the mallet with whose aid the ceremony was duly per-
formed, as well as its casket bearing the arms of the Commonwealth. 
And that casket has sides with alternately recessed and projecting 
panels—one for each Australian State—and each with twenty-one 
pieces of selected woods of a specific State; moreover, an accompany-
ing chart gives the exact location from which each piece of wood 
came. Further, the event would be linked in H.R.H.'s mind with 
earlier Royal memories, in that nineteen years before, in Sydney, 
the spirit level had been previously handled by the King, when, as 
Duke of York, His Majesty laid the  foundation stone of the Queen 
Victoria Memorial Pavilion at the Royal Prince Alfred Hospital. 

The inscription on this historic stone at Canberra runs :—"His 
Royal Highness Edward Prince of Wales laid this Stone. June 
2I, 1920." 

The text of the speech of H.R.H. is :—"I consider it a great 
privilege to have been asked to lay this stone. I am very glad to 
have the opportunity of seeing the site for the Federal Capital. 	I 
think, at the present moment, Canberra consists chiefly of foundation 
stones. That is the fault of the War. I know that you are going 

to build a very fine City here, and I wish the new Federal capital. 
and those who build it, and those who come to live and work in 
it, all possible success." 

Throughout the entire proceedings there was much, far re-
moved from ordinary foundation stone functions, furnishing material 
for the poet-artist. 







IMPRESSIONS OF PARI 

Paper read before the Architectural Students' Society, at the Rooms 
June 1st, 1920, by Mr. G. Burridge Leith (A.). 

N introducing the subject, Mr. Leith stated that his 
intention was to try and give some idea of the im-
pressions he had personally received of Paris, con-
fining his remarks more especially to Architectural 
Paris, throwing on the screen as he proceeded some 

of the best examples. 
A Wonderful City, there is everything there for the delight of 

the eye and the senses—a City full of light, and light gaiety, which 
even the shadow of War had not altogether quenched. It certainly 
has its shadows and tragedies, but it is the high lights of the picture 
that seize and arrest the attention, and to his mind one's first two 
or three days should be devoted to getting, a good general idea of 
the central parts of the City, those parts where centre most of the 
life and activity of Paris. 

So the first day was commenced at the Church of the Madeleine 
on the Boulevard of that name, erected by Architect Vignon as a 
Temple of Glory, in the form of a Greek Temple, octastyle peripteral, 
with Corinthian colonnade (area 351 ft. x 139 ft. 6 in.) early in 
19th century. 

The pediment of the facade representing the Last Judgment is 
perhaps the largest carved pediment known, whilst beautiful are the 
bronze doors representing the Decalogue. Internally, the cella, or 

[nave 
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nave, is covered with three cupolas, each having a central light, the 
pendentives being decorated with figures of the Apostles. A very 
fine fresco by Ziegler, representing the history of Christianity, is in 
the semi dome of the apse. 

Standing on the steps with back to the facade one has a view 
down the Rue Royale, ending in another monumental building, the 
Chambre des Deputies, and to the right there is a similar fine sweep 
of thoroughfare ending in the Church of St. Augustine. On the 
left stretch the Grand Boulevardes (a distance of 2i miles) to the 
Bastille. Frequently fine prospects in Paris terminate at either end 
in a monumental building. 

Passing down the Rue Royale (one of the fashionable streets of 
Paris) the Place de La Concorde is reached, perhaps the most beauti-
ful square in Europe, and certainly the most historic. 

Perhaps one of the chief points of interest, however, is connected 
with modern history. Of the statues of French cities surrounding 
the square, two in the left corner (Lille and Strasburg) had been 
covered with crape and bunting. The latter was in German hands 
for nearly fifty years, while for four years Lille had shared the same 
pathetic interest. Every 14th of July a national demonstration had 
taken place in front of these statues. What an index to the French 
national patriotism and fervor! 	The inscription on the statue of 
Strasburg is,—"Qui vive? France quand même." As recent history 
has proved, France lives indeed! 

Turning the Champs Elysees (Elysian Fields) there is the Arc 
de Triomphe ahead—what a triumphal route! The entrance to 
the Avenue is flanked by equestrian statues, "The Horses of Marly," 
Mr. Leith remarking at this stage that whilst he was in Paris the 
Place and the Avenue were filled with captured German guns— 
truly a vindication of Lille and Strasburg! Passing up the Champs 
Elysees one saw the two Art Palaces built for the 1900 Exhibition—
both devoted to hospital use during the War. Then there is also 
the magnificent Alexandre III. Bridge, erected as a memorial of the 
visit of the Czar and the Alliance of France with Russia, the founda-
tion stone of which was laid by Nicholas II. in 1896. 

Reaching the Arc de Triomphe, designed in 1806 for Napoleon 
I. and completed in 1838 under Louis Phillipe, at a cost of about 
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io million francs, the sculpture and inscriptions record the triumphs 
of Napoleon. 	Possibly the finest group is "The Departure of 
Troops," by Rude. But many an hour could be spent inspecting this 
monument to the victories of the Emperor Napoleon. At this point 
a  star of avenues radiates to various parts of the City. 

On the second day, starting again from the Madeleine, the 
route lay down the Boulevardes towards the Bastille. Though in 
reality a continuous thoroughfare, the Boulevard changes its name 
frequently. 

On the left in the Place de I'Opera, is the Grand Opera, the 
finest building in Paris, which cost 37  million francs to build. Begun 
in x861, and finished in 1874, this is from the designs of Charles 
Gamier, whose gilded bust is on the left side, and around the build-
ing are some fine groups of statuary, the most notable being "The 
Dance" by Carpeaux. This group superbly breathes the spirit of 
the "joie de vivre," as the ancient world understood it. 

If the outside of the Grand Opera is superb, the inside is a 
masterpiece of elegant luxury. The steps of the grand staircase are 
of white marble, and the handrail of Algerian onyx. The ceiling 
frescoes represent the gods of Olympus, while in the foyer there are 
paintings and mosaics. 

This fine building is also the headquarters of the National 
Academy of Music and Dance, controlled by the Under Secretary 
of Fine Arts. 

No visit to Paris can be considered complete unless one has sat 
at a table on the terrace of the Cafe de la Paix to the right of the Place 
de l'Opera for an hour before dinner, or after, and watched the crowd 
pass to and fro. Continuing along the Boulevard is seen the Paris 
of cafes and theatres. Hereabouts, too, is newspaper land—the head 
offices of numbers of the important French newspapers, as well as 
the Paris offices of the principal British and American papers. 

Looking up the Rue Laffitte, on the left, is obtained A charming 
vision of the Church of the Sacred Heart at Montmartre; and down 
the Rue Vivienne, on the right, a few steps is the Bourse, or Stock 
Exchange. 	As regards Architecture, this is an imitation of the 
Temple of Vespasian in the Forum at Rome. Passing on through 
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Porte St. Denis (triumphal arch) and Porte St. Martin the second 
day is finished at the Place de la Republique, with the Statue of the 
Republic. Erected in 1883 -- the three seated figures are Liberty, 
Fraternity, and Equality; whilst Dalou's bas-reliefs in bronze repre-
sent prominent events in the history of the Republic. 

The third day may well recall the dim and distant origin of 
Paris, when long before the Roman invasion, it was founded on the 
island city in the Seine more than two thousand years ago by a tribe 
of Gauls called Parisii. 	Later the City was called Lutetia by the 
Romans, and in the 4th century, still confined to the island, the city 
was protected by a fortified wall (the remains of which were dis- 
covered in 1829) . As this Ile de la Cite is shaped like a boat, with 
its prow down stream, the heraldic device of Paris is a boat. The 
Pont Neuf, or "New Bridge," which is really the oldest in the City, 
is thrown across the bows of the boat-island. On the tongue of land 
between the two sections of the bridge is the statue of Henri King 
of France and Navarre. This bridge is sometimes described as the 

"London Bridge" of Paris. 
A fine view is gained from the Pont Neuf, looking down stream, 

the Louvre, nearly half-a-mile long, being on the North bank, and 
a little nearer the two towers of the Church of St. Germain l'Auxer-
rois, from onee of which the sinister bell rang out to announce the 
beginning of the butchery of St. Bartholomew, on August 24th, 
1572. Situated close to the bridge is Place Dauphin, a splendid 
illustration of 17th century Paris. 

The famous Conciergerie—part of Hall of Justice—so-called 
because in the i4th century it was the residence of the Concierge, a 
high functionary of the King's Parliament, was next visited. In 
the Conciergerie the chief victims of the Terror passed their last 
days before being removed for execution. The Tour de l'Horloge, 
built in 137o—far from looking its age—has been kept in repair 
with a consummate art that has not changed its style or character; 
and is probably the oldest clock in France. 

At the opposite corner is the Tribunal of Commerce, and a few 
yards further on the great iron gates of the Palais de Justice, opening 
into the Cour de Mai, so-called from the Maypole which was planted 
here annually in olden times by the law students. 	From time to 
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time the Palace has been added to, it has suffered several conflagra-
tions, and the style of Architecture has been modified by successive 
designers. But much of it remains as it was originally, and especi-
ally is this the case with regard to that wonderful example of Gothic 
Architecture (one of the finest in existence), Louis XI.'s chapel, 
known as the Sainte Chapelle. Erected in 1245 as a domestic chapel 
for his Palace, it was specially designed to receive the Crown of 
Thorns purchased by Louis from Balwin, Emperor of the East, at 
Constantinople. 	Even to-day this Architectural jewel breathes the 
ardent piety of the mystical Crusader King, who was revered almost 
equally by Christians and Mussulmans. 	The chapel is quaint, in 
that it consists of two parts, the upper for the Royal Family and 
Court, and the lower for the domestics. The endless detail is en-
trancing, the decorations repeating the Crown of Thorns and the 
Cross, with other religious emblems, as they mingle with the Royal 
lilies and the castles of Castille. 

Facing a great open space, is Notre Dame. 	Completed ten 
years before the Sainte Chapelle was begun, one is struck at once 
by the contrast between the two styles—the one light, fragile-looking, 
the other massive, sombre and stern. This epic in stone was begun 
in 1163 (the first stone being laid by Pope Alexander III. in person), 
and consecrated twenty years later. Ages before that a Roman 
temple, dedicated to Jupiter, had stood on the spot. One of the 
earliest Gothic churches in France, it is of its kind one of the most 
perfect. 	The composition of West Front embraces three great 
portals, dedicated respectively to Our Lady, the Redeemer, and St. 
Anne, the Mother of the Virgin. 

The environs of the Cathedral are simply crammed with places of 
extreme interest, but only serious students of the City with plenty 
of time to spare, can hope to explore it thoroughly. 

Starting again from the Place de la Concorde, the Gardens of 
the Tuileries, which extend to the Palace of the Louvre, are entered. 
Of the Palace, which was burned down during the Commune in 1871, 
all that remains are the two wings, which connect it with the Louvre. 
(By the way the name Tuileries was derived from "tuile," a tile. 
because the site was once occupied by tile makers' yards) . 	The 
gardens are still much as they were left by Lenotre. 

[The 
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The Arc de Triomphe du Carrousel, in a straight line with the 
larger distant Arc de Triomphe, was formerly the principal entrance 
to the Tuileries—and commemorated Napoleon's victories of 18o5-9. 
En-route to the Louvre one passes the Place and Column Vendome, 
an imitation of Trajan's column in Rome (142 feet high), the bronze 
surface of which is cast from captured cannon, and represents scenes 
of Napoleon's campaign. 

The Louvre is undoubtedly the noblest monument of French 
Renaissance; and in addition the most beautiful museum in Europe, 
containing an unrivalled collection of paintings and sculpture. The 
site of a hunting lodge, dating from the 13th century, the foundations 
of the present building were laid in 1541 by the magnificent Francois 
I. The south wing was continued under Catherine de Medicis and 
other Monarchs. Louis XIV. finished the Eastern half. 

Behind the Palace is the Place du Trocadero, from which several 
fine avenues start. From the Avenue du Trocadero the river is 
crossed by the Pont d'Iena, which leads into the Champs de Mars, 
from which there is a fine view of the Palace. As to the Eiffel 
Tower. This iron structure was built by M. Gustave Eiffel for 
the Exhibition of 1889. Rising 98o feet, its supporting base covers 
an area of nearly four acres, and is now used as a Central Radio 
Station. 

The Ecole Militaire founded in 1751 by Louis XV., is 
now the Superior War School, and covers 26 acres. 

The Hotel des Invalides (the "Chelsea Hospital of Paris"), was 
founded by Louis XIV. in 1670 to lodge 7,000 infirm war veterans, 
but for many years past there has never been anything like that num-
ber there. The headquarters of the Military Governor of Paris, 
there is a whole net work of offices and departments in the neigh-
bourhood connected with the Military Governor's establishment. 

The Church of the Invalides is divided into two parts—the 
Church of St. Louis, and the chapel under the Dome. In the latter, 
immediately under the cupola, is Napoleon's Tomb, constructed by 
Visconti as an open circular crypt with a granite sarcophagus hewn 
out of a single block, weighing about 68 tons, which was brought 
from Finland. Certainly a most impressive memorial. The Cour 
d'Honeur is surrounded with arcades, the walls of which are decor-
ated with paintings illustrative of the history of France. 
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Proceeding from Place du Chatelet, the first halt is at the Tour 
St. Jacques. This beautiful tower in flamboyant Gothic is all that 
remains of a church destroyed in the Revolution. As Mr. Hilaire 
Belloc says :—"The  carvings jostle one another ... and there finally 
appears that effect of a fire burning, which has given to the last style 
of mediaeval Architecture in France its French name, and has in-
spired the phrase of Michelet with its violent metaphor: — "The 
Gothic caught fire, leaped up in the tongues of the Flamboyant, and 
disappeared." 	From the summit of this tower, Pascal made his 
early barometrical observations in th'e 17th century, and a statue of 
this great mathematician is under the arch. 

At the end of the Avenue Victoria is the monumental town 
hall—Hotel de Vile—which, burned down by the mob during the 
Commune, was rebuilt in 1882. 	It is a splendid copy of French 
Renaissance. 	Behind the Hotel de Ville is the church of St. Ger- 
vais and St. Protais. Begun in 1212, and remodelled in the 16th 
century, it is remarkable as being a mixture of the flamboyant Gothic 
and Renaissance. The interior, with its lofty Gothic arches, affords 
a curious and charming surprise as one enters with the impression 
of the exterior upon one, the exterior and interior contrasting so 
sharply. This part of old Paris is known as the Marais, and there 
are one or two bits of antiquity in the locality well worth seeing. 

In concluding a very highly interesting paper, Mr. Leith gave 
some particulars of what he considered the finest remnant of mediaeval 
Paris in evidence—a belated lingerer indeed of a world that had 
passed. 	This is the Hotel de Sens, built, and well built, in 1474, 
when Louis IX. was King. It was the town house of the Arch-
bishop of Sens, occupied a century or more later by Queen Margot, 
the divorced wife of Henri IV., and since knowing many vicissitudes. 
In the time of the Directory, tradition says it was transformed into 
a hostelry, when the "Lyons Mail" used to leave the court yard. 

In addition to the Parisian views, a number were shown of the 
Architecture of Rouen, particularly illustrating the Flamboyant 
period of Gothic Architecture. 

• 



THE LATE CHARLES A. D'EBRO 
PAST PRESIDENT 

HE passing of Charles A. D'Ebro (F.), in his loth 
year on 23rd June, whilst on a visit to Perth, West 
Australia, in connection with extensive works for the 
West Australian Meat Exports Co., means the loss 
of a keen personality, which for over 4o years had 

shared in no small degree in the professional life of the Common- 
wealth. 	Deprived from infancy, through death, of his f ather, a 
Spanish Baron, his mother early re-married a Royal Academician.-- 
A. Cooper, whilst she herself frequently had sculptural exhibits 
in the Royal Academy. Despite such home surroundings, and some 
study with the intention of being a painter, structural, rather than 
artistic, tastes so developed that he was articled to W. R. Kinipple, 
M.I.C.E. During those years, and later under other leading Lon-
don engineers, he not only made progress in engineering, but gained 
good insight into the construction of various important buildings. 
Towards the end of 1876 Mr. D'Ebro left his native London and 
found himself an Assistant Engineer in the South Australian Rail-
ways; and after some 5 years, at about the age of 3o, joined the late 
J. H. Grainger in partnership. Within a few years the new Mel-
bourne firm was prominent as successful designers in public competi-
tion of the present Princes Bridge over the Yarra, and under their 
charge it was erected, as wére also the Wangaratta Bridge, the 
Benalla Waterworks, and the Freemason's Hall, Melbourne. Their 
practice also extended to West. Australia and New Zealand. Those 
years of the 8o's and early 9o's were strenuous for several of the 
"fathers" of our Institute, and also younger members (a few of the 
latter still survive with memories of those years) . Competitions—
generally public, were numerous, and all soon found that "Grainger 
& D'Ebro," and latterly "D'Ebro," were powerful rivals. It was 
comparatively rare that the name of "D'Ebro" did not appear in the 
premiated awards, 1st, 2nd, or 3rd; his training and artistic environ- 
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ment of earliest years, linked with engineering experience and general 
knowledge of construction, had enabled him to make rapid progress 
in solution of numbers of Architectural problems when once deter-
mining on Architecture. In those days uniformity of preparation, 
mounting, and size of stretchers did not prevail as to-day, and it is 
well remembered how once Mr. D'Ebro sent in the whole of the 
drawings of his design on a huge stretcher, "determined," as he him-
self said, "that the whole scheme should be seen at a glance." Re- 
sourcefulness was certainly a feature of his career. 	In 1885 the 
firm was dissolved. 	Concurrently with the financial collapse of 
1893, he considered he saw great potentialities to the profession in 
the direction of the pastoral world through freezing and cold storage, 
then in its infancy, and so applied himself to the engineering and 
structural work involved, principally in New Zealand, with the re-
sult that he found himself a specialist, with Australia practically a 
virgin field, and before many years had passed with a practice which 
though different, had much compensation. 

In early years Mr. D'Ebro was elected an Assoc. member of 
the Institute of Civil Engineers. 	He also interested himself very 
actively in Defence matters, being for some years in command, as 
Captain, of the Field Company of Victorian Engineers' Corps, and 
having as one of his lieutenants a past president of the Institute—
the late Gerard Wright. He remained on the Reserve List of the 
Commonwealth Forces. Elected a Fellow of the Institute in 1891, 
for some time Mr. D'Ebro took an active part in its affairs, be-
coming in 1905-6 the president. 

In later years he felt the demands of his practice (which ex-
tended much beyond Architecture, for he was also qualified as a 
Licensed Surveyor, Municipal Engineer and Engineer of Water 
Supply), to bear very heavily upon him, so that in 1916 Mr. W. 
Meldrum (A.), who had been for many years his trusted assistant 
and friend, was taken into partnership, and the occasion availed of 
to spend a holiday in America with his family. At the beginning 
of the present year, Mr. H. C. MacKenzie, M.I.C.E., M.C.I., 
joined the firm. 

Among the Architectural works due to Mr. D'Ebro since the 
partnership with Mr. Grainger ceased, are Adelaide Steamship 

[Building 
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Building, Scottish House, Bohemian Club, Clarke's Buildings, Trinity 
College Hostel, Premier Permanent Building, George's Establish-
ment, The "Argus" premises, offices for the Equity Trustees and for 
Dalgety's Shipping firm. Melbourne Benevolent Asylum at Chel-
tenham, and Melbourne Electric Supply Co.'s buildings at Richmond 
There are also several large residences as "Stonnington" (now the 
State Government House), and the home of John Grice, Esq. 

In another direction, there are to his credit the Municipal 
Abattoirs for Adelaide, Newcastle, Ballarat, and Bendigo; as well 
as various other structures allied with the preservation of meat. 

The Council has, in the name of the Institute, conveyed to the 
widow (whose father, by the way, was Richard T. Tracey, M.D., 
one of early Melbourne's leading medical men) and daughter, deep 
sympathy combined with expression of great regret at the loss of one 
deemed by fellow-members so unusually qualified, and as one of the 
Institute's oldest members merited high esteem in no ordinary measure. 
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R.V.I.A. SILVER MEDAL COMPETITION, 1919-20. 

SECOND PRIZE DESIGN, WON BY B. P. SUTTON. 



THE R.V.I.A. SPECIAL EXAMINATION 
MAY-JUNE, 1920. 

FOR MEMBERS OF HIS MAJESTY'S FORCES WHO HAD SERVED 
IN THE GREAT WAR. 

SUBJECT FOR DESIGN. 

A SUBURBAN TOWN HALL. 

T is to be assumed that this building is to conform to 
the Melbourne Building Regulations, the Board of 
Public Health Regulations for Victoria, and the 
Rules and Regulations of the Melbourne and Met-
ropolitan Board of Works. 

Reduced levels are shown at four corners in circles. - 
It is to be assumed that MVI.M.B. of Works sewers, 9  ins., and 

q. ins., water mains are in all four (4) streets surrounding site. 
Town Hall to seat 1,000 persons, Gallery to seat 250 persons. 

To have separate entrances and ticket offices. 
Stage for performers with organ and cinema screen. 

[To 
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To have four dressing rooms with necessary lavatory accommoda-
tion. Cinema operating room to be provided, also storage for seats. 
Manager's office adjacent to ticket offices. 

Ladies' and Gentlemen's Cloak Rooms, each about 25 ft. x 
18 ft., and lavatory accommodation for same. 

Supper room with kitchen, servery,, etc. 
Municipal Offices:—Ground floor. 	Town Clerk's Public 

Office about 24 ft. x i 8 ft., Town Clerk's Private Office, about 18 ft. 
x i6 ft. Large Strong Room. 

Rate Collector, City Treasurer, City Surveyor, with adjoining 
plan room (fire-resisting), City Inspector and Electrical Engineer—
all about 22 ft. x i8 ft.—and to be of easy access to each other. 

First Floor.—Council Chamber, 5o ft. x 40 ft., with provision 
for Mayor, Councillors, Clerk, Reporters and public. 

Councillors' Room and Committee Room, each about 24 ft. 
x i8 ft. 

Mayor's Suite.—Office 24 ft. x 18 ft, and private rooms. 
Ample lavatory and sanitary accommodation is required for each 

floor. 
Caretaker's quarters of, say, four (4) rooms, with lavatory 

accommodation, is to be provided. 
A Porte Cochere and Clock Tower to be provided on facade 

facing Place. 
Candidates are required to prepare working drawings in outline, 

with principal parts in detail. 	To comprise plans, three (3) prin- 
cipal elevations, and one (i) longitudinal section to a scale of one 
(i) inch, 	eight (8) ft. 

Half-inch detail of half Porte Cochere and half Tower. 
Specification.—Specify Concretor, Bricklayer, and Carpenter 

(not Joiner) for the previously described Building. 







THE R.V. I. A. ANNUAL INTERMEDIATE 
EXAMINATION. MAY-JUNE, 1920 

HISTORY AND CHARACTERISTICS OF THE STYLES OF 

ARCHITECTURE. 

z. Describe, and illustrate with sketches, the evolution and 
growth of Domical construction in the Roman and Byzantine 
styles respectively. 

2. Explain the meaning of not more than four of the following 
terms, and illustrate with sketches:— 

(a) Hypaethral, (b) Campanile, (c) Hexparite, (d) Fan 
Vaulting, (e) Cella, (f) Stylobate. 

3. Describe and give sketches of not more than three of the 
following Buildings, also indicate the construction in each 
case :— 

(a) Rheims Cathedral, (b) Duomo of Florence, (c) Tower 
Chapel, London, (d) St. Appolinare in Classe (e) 

Some modern skyscraper in America. 
4. Write a brief description of the life and works of not more 

than three of the following Architects:— 
(4) George Edmund Street, (b) Sir George Gilbert Scott, 

(c) Sir Christopher Wren, (d) Alberti, (e) Viollet-
le-Duc, (f) Richardson of New York. 

5. Give sketches and brief description of a typical example of 
each of the following styles:— 

(a) Pisan Romanesque, (b) Roman Renaissance, (c) Eng-
lish fourteenth century Gothic, (d) French fourteenth 
century Gothic. 

6. As to the accompanying photographs numbered z to to, give 
what information you can as to Styles and localities, also as to 
dates and periods of erection. Give your reasons therefore, 
also the names (if you recognise the buildings), and any im-
portant facts as to their history. 

[Mouldings 
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MOULDINGS, FEATURES AND ORNAMENT. 

Classic and Renaissance. 

t. Give sections, all to same scale and about three ins. high, of 
— (a) Greek Doric Entablature, (b) Roman Doric En-
tablature. 

2. Perspective sketches of:— (a) Greek Corinthian Capital, 
(b) Roman Corinthian Capital. Name Buildings to which 
they belong. 

3. Draw to â  in. scale a Loggia of three bays, showing cross 
sections, and in the, Palladian manner of Italian Renaissance. 

4. Give elevation and section (about three ins. high) of an 
Italian Renaissance Cornice to a Palace, and state what you 
know of the basis of proportion of "Cornicione" design. 

5. Illustrate by sketches the following:—(a) Anthemion, (b) 
Antafixa (Greek Doric), (c) Guilloche, (d) Ornamented 
Roman Astragal, (e) Pulvinated Frieze. 

6. Draw to 4  in. scale an Entrance Doorway with its appro-
priate decorations, in the manner of the Brothers Adam. 

Gothic. 

7. Draw sections (about three ins. high) of mouldings of : 
(a) Thirteenth century English Caps, (b) Fifteenth century 
(Perpendicular) Caps. 

8. Draw to i  in. scale a bay of a Cathedral Choir in Perpendicu-
lar Period, showing tracery and vaulting, and naming the 
main parts. 

9. Draw perspective sketches of :—(a) Byzantine Capital, (b) 
Foliated Cap of twelfth century (English), (c) Open Para-
pet (Late Decorated). 

to. Illustrate by sketches the following:—(a) Ball flower, (b) 
Boss, (c) Sexpartite vaulting, (d) Crisp, (e) Pendentive, 
(f) Lierne. 

t t. Draw to half full size main sectional mouldings of traceried 
window in No. 8. 

Candidates must attempt Questions t, 2, 7, 8, and attempt at 
least four (4) others. 

The Examiners will award marks for ability in sketching. 



R.V.J.A. Journal of Proceedings, July, 1920. 

R.V.I.A. SKETCHING 
COMPETITION, 1919-20. 

FIRST PRIZE, WON BY 
F. BRUCE KEMP. 





THE TREND OF ARCHITECTURAL 
THOUGHT IN ENGLAND TO-DAY 

Professor F. M. Simpson. 

(Concluded) 

HE exceedingly fine and interesting work which was 
done in the first half of the last century under the 
direct influence of the finer forms of ancient Classic 
art, 1 regard as the most valuable legacy of modern 
times. 	In considering present-day Architecture, one 

must step back in order to step forward, and I know of no sounder 
or more secure platform from which to take off than the buildings 
of Elmes, Cockerell, and other Architects of 8o years ago. 

Scotland is particularly rich in examples of the period and style. 
Edinburgh, for instance, has been called "the modern Athens." At 
Manchester, the old Town Hall (now destroyed) was a very graceful 
design, but the three chief centres of the movement were London, 
Liverpool and Bristol. 	Apart from its crowning achievement, St. 
George's Hall, there are at Liverpool—or at least there were 15 
years ago—several churches, some fine dignified blocks of offices and 
a few public buildings, all showing the influence of the Greek move-
ment. Some, like the Athenaeum, designed by Thomas Harrison, 
were by London Architects, but the majority were the work of John 
Foster, Corporation Surveyor of Liverpool for many years; he retired 
in 1839. 	Foster travelled with Cockerell in Greece, and although 
a man of little originality or imagination, he mastered the detail of 
Greek work. 	Some of his buildings were merely archaeological 
efforts, and the same may be said of some of the contemporary work 

[in 



úrena of Eircbftecturat abougbt in Engtana 	86 

in London, as, for instance, Sir William Tite's Royal Exchange, Sir 
Robert Smirke's British Museum, and Inwood's St. Pancras Church, 
although the last is archaeology on a far higher plane than anything 
Foster, Tite or Smirke did, and may be carefully studied with ad-
vantage. 

Wilkins was not an original genius either; the portico of Uni-
versity College is superb, but the sides are badly joined on to it. 
Sir John Soane, was far superior to his contemporaries mentioned. 
His work was Graeco-Roman, and his Bank of England is a really 
fine achievement, although the credit for some of it belongs to others. 
Only two other names may be mentioned of those who kept the pure 
lamp burning, the two who form the culmination of the movement 
and who designed the most beautiful and original work in it—Harvey 
Lonsdale Elmes and Charles Robert Cockerell. Elmes won the com-
petition for St. George's Hall against 84 competitors, when he was 
only 23 years of age. He died less than to years after the work was 
commenced, and the building was finished by Cockerell. For fine 
scale and stateliness it has no equal in England. 

Of Cockerell it is impossible to speak too highly. 	Anything 
more exquisite than his little sketches from the nude, and his almost 
thumb-nail studies of designs for portions of the big hanging can-
delabra and other fittings in the great central chamber of St. George's 
Hall, it would be impossible to imagine. In his designs for buildings 
he did not mind repeating himself to some extent. There is a very 
strong family likeness between his fine Bank of England, Liverpool, 
his Bank of England, Bristol, and the Westminster Insurance Office 
in the Strand, now, unfortunately, no more. 

ARCHITECTURAL THOUGHT AT THE PRESENT 
MOMENT, 

not only in England, but throughout Europe, is concentrated mainly 
on housing and traffic problems. Town-planning, in addition to its 
practical side, deals not only with the alignment of streets and open 
spaces, but also with the types of buildings suitable for such streets and 
spaces. 	This important branch of Architectural study was woe- 
fully neglected during the days of the Gothic revival. With few 
exceptions, the Architects of that movement concentrated their atten- 
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Lion on individual buildings and paid little attention to general 
schemes. - The fine traditions which gave us Bloomsbury in the 
eighteenth century and Regent-street and Regent's Park ioo years 
ago were lost. 	Nash proved in Regent-street that it was possible 
to design a whole street of buildings in which variety was combined 
with harmony. 	Piccadilly-circus, once a graceful "rond point," is 
now a shapeless eyesore, showing neither thought nor taste. The 
fault of the old buildings in Regent-street is that they are at least 
one storey too low. Regent-street was the last of the fine lay-outs 
under the old traditions. The two principal streets planned at the 
end of the last century were Shaftesbury-avenue and Charing Cross-
road. These streets were not planned, but "spawned", they had 
no beginning and no ending. Not content with laying out streets 
badly, the authorities 30 or 4o years ago allowed finely-conceived 
thoroughfares to be ruined. But a new era has commenced in town-
planning. Kingsway is a great improvement on Shaftesbury-avenue, 
but it will not content the rising generation. 	Better can be done, 
and notwithstanding the difficulty of driving new streets through a 
city like London, better will be done. 

To suppose that "skyscrapers" must detract from the beauty 
of a town, or spoil its amenities, is, in my opinion, absurd. What 
makes the view of a city from a distance—Oxford, for instance—so 
fine? Of course, the towers and spires of the churches and public 
buildings which rise above the other buildings. If one gazed only 
on to an uniform level of roofs, one might just as well look at a 
meadow. What makes the exterior of cathedrals and churches so 
effective, whether seen from near or from a distance? Undoubtedly 
their towers, which, whether single or in pairs, rise above the mass 
of the church proper. The dome of St. Paul's is a "skyscraper," and 
although, it is possible that some tradesmen in the neighbourhood 
would advocate its removal, I doubt if they would obtain much sup-
port. If the suggestion is that "skyscrapers" should be packed close 
together like sardines on either side of a street, they will not do for 
London. But I do not gather that it is advocated by those who 
favour their erection. If such a course were followed, the amenities 
would undoubtedly be destroyed, even if streets were made 200 or 

[300 
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300 ft. wide, which would be difficult, if not impossible, here. But, 
undoubtedly, "skyscrapers" on specially selected sites would enhance 
and not detract from the beauty of our streets, and form Architectural 
features. 	A "skyscraper" on the centre of the Aldwych site, sur- 
rounded with buildings of normal height, would, in my opinion, form 
a very fine ending to Kingsway. 

"Skyscrapers" should not be permitted indiscriminately, and they 
should be set back from the frontage line. At London's present stage 
of development, a scheme on big, comprehensive lines is impossible; 
but la scheme could be formulated suggesting where tall buildings 
might be allowed. One "skyscraper" might be allowed to so many 
hundred feet of frontage; Regent-street, for instance, might have 
half-a-dozen. 	Objection might be raised by property-owners if per- 
mission to erect buildings above 8o ft. were granted to one and not 
to another, but I suggest that licence to erect a building above the 
present authorised height should only be granted on annual payments 
to the authority for each storey above that height. 

I view with some misgiving the plastering of the countryside 
with cottages either single, in pairs, or in fours. 	I should much 
prefer to see long buildings, each three stories high, containing two 
dwellings on each floor. Two such buildings on each acre, or three- 
quarters of an acre, would house 12 families. 	The open space 
would be greater, and not frittered away as in the more usual plan. 
Dignity and better Architectural effect would also result. Failing 
the big group idea, I have an affection for the alms-house plan. A 
dozen houses in three blocks of four each, grouped around a rec-
tangle of grass open at the road end, and that end whenever possible 
facing south, are far superior in effect to three blocks in a straight 
line or a curve. 



THE FUTURE OF ARCHITECTURAL 
EDUCATION. 

"A SOMEWHAT UNUSUAL TOAST." 

HUS, Major Maurice E. Webb, President of the 
Architectural Association, London, at this year's 
Annual Dinner. Coupled with this toast were the 
names of the Right Hon. H. A. L. Fisher, M.A., 
LL.D., (President of the Board of Education), Sir 

Reginald Blomfield, R.A., M.A., and Mr. John W. Simpson ( Presi-
dent, Royal Institute of British Architects). 

The Right Hon. Mr. Fisher, in responding, said that he looked 
upon it as great honor to be invited to be present at that historic 
meeting. 

Architectural education in Great Britain had not been the 
creation of the State; it had not been the creation of the municipality; 
it had sprung from the fruitful soil of individual enterprise, and it 
had been none the worse for that. They had hitherto shrunk from 
the frosty finger of the State. 	He (the speaker) was that frosty 
finger, but he hoped that he would not paralyse, and he hoped that 
he would not petrify them. He hoped and believed that an associa-
tion, if it be formed between the Board of Education and their 
remarkable School, might be one from which both the State and the 
Architectural profession might derive benefit. 	He had always ad- 
mired the Architect. 	The Architectural profession seemed to him 
to be the most fortunate of all professions. The Architect was a 
citizen of three worlds—the world of Art, the world of science, and 
the world' of business; he was welcomed in all three, and 'his feet 

[were 
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were firmly established upon Mother Earth. But the Architect, 
fortunate as he was, nevertheless had his moments of trouble. For 
instance, there was the client. 	The Architect was to the client 
what the parrot was to the school. He remembered Dr. Arnold, 
the famous head-master of Rugby, who kept a drawer in his writing 
table labelled "Indignant Parents." 	He did not know whether 
Architects kept a compartment in their writing tables labelled "In-
dignant Clients," but he could well imagine occasions on which their 
beautiful plans were interfered with by the rude intervention of some 
client, or, worse still, of the client's wife. It often happened that 
the angle of domestic comfort was not exactly the same as the angle 
of artistic ideas. These harsh discords between finance on the one 
hand and high art on the other were, he imagined, the sole trouble 
of the most fortunate career in the world. 

The Architectural Association did invaluable work for the 
Architectural profession, and also for the country, through the system 
of education, which it provided for the intending Architect. There 
was a time not long ago when the young Architect was, compelled to 
pick up the rudiments of his science and his Art in the office of the 
busy Architect, who could only throw him some crumbs of his scanty 
leisure. 	But that was now passed, and it was realised that for a 
great serious profession like that of Architecture, a profession so inti-
mately bound up with national welfare in the highest sense of that 
term, something more systematic was needed if the profession was to 
keep up a high level. While the school educated the Architect, the 
Architect educated the public. He remembered a phrase in one of 
Goethe's works, in which it was pointed out that it was essential to 
humane education that men should live in the neighbourhood of a 
noble building. But he would point out that there were many men 
and women in this country who had no opportunity of living in the 
neighbourhood of a noble building at all. Think of some of our huge 
and hideous cities, and the acres and acres of squalid and ignoble 
buildings in this country—of some towns in which there was not only 
not a noble building but not even a respectable-looking building. In 
such towns, no inspiration at all could come on Goethe's line, to the 
young man or young woman of artistic susceptibilities. Then what 
a field was open to good Architecture! 
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The bad Architect had hitherto possessed an auxiliary which 
might not be with us much longer. He alluded to the magic power 
of smoke --- smoke emitted from the chimneys of our houses and 
factories. From time to time, when lighted with the rays of the 
setting sun, smoke was capable of converting the ugliest city into 
a fairy-land of iridescent, soft, mellow tones. But our men of science 
were at work on the Committee of Industrial and Scientific Research, 
and he was informed that before long our cities would be relieved of 
the smoke nuisance, as it was called, which obscured the sun and 
polluted the atmosphere; but nevertheless compensated us for those 
discommodities by providing us with magic effects of light. Before 
we passed out of the age of smoke into the age of clearness, let us 
hope that our Architecture will be redeemed, and let us hope that the 
School which was being conducted under such favourable auspices by 
the Architectural Association, would have succeeded in supplying the 
country with an army of Architects capable of rebuilding our towns, 
and of showing us that a building, however utilitarian its purpose, 
however cheap its construction, might nevertheless contribute to 
elevate the taste of the community. 

[Along 



/LONG THE BYE-PATHS. 

The R.V.LA. Record of War Service.—It is the intention in 
the next issue of the "Journal" to enter upon the publication of the 
Institute's Record of War Service—members and sons of members. 
Will any, therefore, who have not yet furnished particulars, or who 
may desire to add to what has already been sent in, kindly advise the 
Hon. Secretary at earliest. 

Royal Academy.—Prince Albert, responding to the Royal toast 
at the Dinner presided over by Sir Aston Webb, uttered some 
eminently suggestive sentences. 	Here is one : "Painters, Sculptors, 
and Architects have their responsibility in representing scenes and 
portraits, monuments, memorials, buildings, in such a form as to in-
spire those who see them with greater powers of observation and 
sympathy of enterprise and imagination." 

Architecture at the Royal Academy.—A model of the design to 
be carried out in the rebuilding of the Quadrant in Regent Street, 
London, occupies the place of honor this year in the Architectural 
Room. It may be remembered that this design, remodelling Norman 
Shaw's monumental scheme, was prepared by Sir Aston Webb, 
P.R.A., Sir Reginald Blomfield, R.A., and Ernest Newton, R.A., 
in conference at the request of the Government. 	It is certainly a 
joint production which invites one to indulge in close critical 
analysis. 

The `Building News" considers the Zionists' proposed Hebrew 
University at Jerusalem "the most interesting, and in many respects 
the most original and capable Architectural subject on view," the 
Architect being F. C. Meares, of Edinburgh, in collaboration with 
Professor Patrick Geddes. 

It will be of peculiar interest to members of the Students' 
Society to know that G. Gilbert Scott, A.R.A., exhibits in the 
Academy the interior of a proposed chapel for the Liverpool College 
for Girls, of non-Gothic character, spoken of as "a refined, lofty 
and white-domed interior, reserved in treatment, having side transepts 
and Corinthian columns." One awaits, somewhat impatiently, its 
illustration. 

At a general Assembly of the Royal Academy, Sir Robert Lori-
mer, Architect, was elected an Associate member. All who are 
acquainted with his masterly treatment of The Knights of the 
Thistle Chapel allied to St. Giles' Cathedral, Edinburgh, cannot but 
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consider the Academy is to be congratulated, as well as the Scottish 
recipient whose Alma Mater is Edinburgh University. 

A Sign of the Times.—Mr. J. F. Lloyd (President of the Lon-
don District Council of the National Federation of Building Trades' 
Operatives) has spoken in the following strain :—"The houses passed 
by the Ministry of Health and in course of erection in some places 
were," he said, "reverting to slumdom, and if the standard were not 
improved the operatives would refuse to build them. The working 
classes had quite different ideas as to what constituted a home than 
they had a few years ago, and they would not be a party to the erection 
of houses with rooms 8 ft. by 9 ft. by 8 ft. high, with partitions 3 in. 
thick or with in. door-jambs, as were provided in some of the ap-
proved plans." 

Well informed and candid criticism from every quarter is always 
of value; and of course one of the functions of an Architect is to 
be on his guard against being a party towards the planning of any  

dwelling that cannot possibly offer those fundamental conditions 
which are essential to the founding of a satisfactory home. 

Historical Society of Victoria.—At the suggestion of this His-
torical Society, the Victorian Railway Commissioners have prepared 
a set of plates illustrating the development of the present Central 
Railway Station, Melbourne, to be exhibited in a prominent position 
on No. i platform. 

Congratulations.— To Mr. T. R. Ashworth (F.), and Mr. H. 
D. Annear (who in his student days secured one of the Institute's 
prizes) on their securing first place in public competition for a new 
Bridge over the Yarra; also to Mr. G. B. Leith (A.), in obtaining 
second place. 

Mr. R. S. Dods, A.R.1.B.A.--In the recent passing of Mr. 
Dods at Sydney, the profession suffers the loss of one of its ablest 
Australian practitioners. 	In the words of the daily press, "Mr. 
Dods had 'a wide interest in the fine arts, and did much to direct and 
develop local students of fine and applied art. In his own work he 
was painstaking, and displayed a variety and power best appreciated 
by fellow workers in his art." 

War Service Homes.—In view of resolutions passed by the In-
stitute, dealing with War Service Homes, the following is now placed. 
on record (as it appeared in the Melbourne "Age") :—In the House 
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of Representatives on 22nd July, Mr. Maloney (V.), asked what 
was the total amount paid for Architectural drawings to date to 
Messrs. Kirkpatrick, Architects for the Commonwealth Bank, in 
connection with War Service Homes; what was the amount due to 
them on work not finished; and was any member of the firm of 
military age, and if so, did he go to the front. The Minister for 
Home and Territories replied that so far no Architectural fees had 
been paid. The charge for 3i per cent. for plans and specifications 
and supervision of construction had been demurred to, and in accord-
ance with a clause of the agreement with the Commonwealth Bank 
all claims of this nature were being submitted for the arbitrament 
of the Auditor-General. He could not say what amount was due 
on work not finished until actual claims were received ; and he could 
not say whether any member of the firm was of military age. In 
future all plans, specifications, etc., would be completed by the Archi-
tectural staff of the War Service Homes Commission, which was com-
posed of returned soldiers. 

Luncheon.—The Institute in conjunction with the Master 
Builders' Association, on the 18th June, tendered a Luncheon to Mr. 
H. E. Morton (F.), City Engineer and Building Surveyor, on the 
eve of his going abroad to study municipal conditions in Europe and 
America, on behalf of the .'City Council. 	Lieut.-Gen. Sir John 
Monash, K.C.B. (Hon. F.), presided, and there were about 6o 
present. The health of the guest was proposed by the Chairman, and 
supported by Mr. Stapley and Mr. Holmes, respectively Presidents of 
the Institute and Master Builders'. All felt assured that Melbourne 
would gain much from the results of the Commission entrusted to 
Mr. Morton. 

Late King Edward.—The Memorial equestrian Statue to the 
late King was unveiled on July 21st by the Governor-General of the 
Commonwealth. The work of one of Melbourne's most brilliant 
sons, Bertram Mackennal, M.V.O., R.A., was born in the city in 
1863; and, since studying in Paris, among the commissions, carried 
out by him were statues of Queen Victoria in India, Australia, and 
Blackburn, the coinage of the reigning monarch (George V.), pedi-
ment of Government Buildings, Westminster, panels of end bays of 
Parliament House, Melbourne, National Memorial to Gainsborough, 
and War Memorial, Islington, London, also medals for Olympian 
Games. And there is no hesitation in stating that the main highway 
—St. Kilda Road—of Melbourne, has been greatly enriched by the 
overlooking of this stately memorial. 



VICTORIAN ARCHITECTURAL 
STUDENTS' SOCIETY. 

T our General Meeting on Tuesday, 1st June, we were 
favored with a lecture by Mr. G. Burridge Leith, 
A.R.V.I.A., on "The Architecture of Paris and 
Rouen," illustrated with lantern views of both cities. 
Arrangements are in hand to complete the Society's 

Honor Roll; apparently our list of soldier-members is complete. How-
ever,, early notification of further names is urgently requested. The 
Society has suffered a heavy loss through the resignation of its Presi-
dent, Mr. Frank K. Cheetham, Dip. Arch., A.R.V.I.A., who left 
in June for America, to complete his studies. Six further applications 
for membership have been received. 

HUBERT L. WAUGH, Hon. Sec. 

(Having some personal knowledge of this Society's late presi-
dent's keenness to excel, there is every confidence that his future, plus 
American experience, will be no ordinary one.—Ed.) 

F 
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