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THE ROYAL VISIT TO THE 
COMMONWEALTH. 

HE Royal Victorian Institute of Architects, on the 
occasion of the Commonwealth being honoured with 
the visit of H.R.H. the Prince of Wales, expressed 
the feelings of the members in the following Ad-
dress of Welcome :- 

Melbourne, Victoria, Australia, 
28th May, 1920. 

To His Royal Highness,— 
Edward Albert Christian George Andrew Patrick David. Prince 

of Wales, Earl of Chester in the Peerage of England, Duke of Rothe-
say, Earl of . Carrick and Baron of Renfrew in the Peerage of Scot-
land, Lord of the Isles and Great Steward of Scotland, K.G., P.C., 
G.M.M.G., G.M.B.E., M.C. 
May it please your Royal Highness, 

We, the President, Council and Members of the Royal Victorian 
Institute of Architects, approach your Royal Highness with the re-
spectful assurance of our loyalty to His Most Gracious Majesty the 
King. 

We humbly ask your Royal Highness to accept this expression of 
our hearty welcome to you on this occasion of your visit to these 
most distant parts of the Empire. 

We are confident that your visit will strengthen the bonds of 
Empire, and sincerely hope that you will carry away pleasant memories 
of your sojourn in this sunny land. 

Signed on behalf of the Royal. Victorian Institute of Architects, 

FRANK STAPLEY, President. 
W. A. M. BLACKETT, Vice-Pres. 
K. A. HENDERSON, . Vice-Pres. 
WILLIAM S. P. GODFREY, Hon. Treas. 
WM. M. CAMPBELL, Hon. Sec. 
PHILIP B. HUDSON, Hon. Asst. Sec. 

The Address was presented to the Prince at the Levee at Federal 
Government House, on May 27th, by the President and Vice-
Presidents of the Institute. 

[Address 
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ADDRESS TO H.R.H. THE PRINCE 
OF WALES. 

HE Council, in pursuance of the Institute's policy of 
loyalty, decided to present an Address to the Prince 
of Wales upon his historic visit to Victoria, and 
commissioned Mr. Robert J. Haddon, F.R.I.B.A. 
(F.) , to prepare a design which, after being duly 

approved, was left in the hands of Mr. Haddon to carry out. 
The type of design chosen was the "Book Form," and the idea 

uppermost in the designer's mind was to focus thought upon the 
Architect's work and sphere in Victoria as differtng from other lands, 
and countries. To this end the two central pages of the book were 
surrounded by an illuminated border of decoration into which (in 
shadow patterns) was inscribed the word "Victoria," with "1920" 
in each corner, and the symbols "R.V.I.A." above and below. The 
address proper was centrally inscribed in black and red lettering, and 
the right-hand page was duly signed by leading office-bearers, with 

the official seal attached. 
Ten stiff leaves in all made up the book, four pages of which 

were given up to water colors from Mr. Haddon's own brush, 
viz., "The Capital City of Melbourne" (from the River) , "The City 
of Ballarat" (as a type of the provincial city), "A View over East 
Camberwell" (as typical of suburban work), and "A View of Sassa-
fras," (as revealing building and home-making amid the old forests.). 

The book was bound in beautiful wood boards, 15 in. by 11 in. 

the wood covers being revealed on both sides, and dull polished. 
The back edge only was in leather and there was a rolled leather 
marker with the letter "E" blind tooled at the end. 

The finished book was displayed at the meeting of members on 
Tuesday, May 25th, and much admired. The President (Mr. F. 
Stapley (F.) , remarked that he had seen a great number of such 
addresses, but none that had before commended itself to him so 
much for dignity, suitability, and beauty. 

Mr. Bates (F.) characterised the book as "a gentleman's book." 
[Dinner 







DINNER was given by the Institute at the Oriental 
Hotel on Thursday evening, March 25th. to Mem-
bers and Students who had been engaged on Active 
Service. 	There was a large attendance of the 
Architectural profession, including between sixty and 

seventy who had returned from the Front. 
The President, Mr. Frank Stapley, in proposing 

The Toast of the Returned Men, 

said the Institute might well be proud of the number of Architects 
who had enlisted, and the prominence they had attained in the War. 
Two old members of the Institute, General Sir John Talbot Hobbs 
and General Sir Charles Rosenthal, had reached the rank of General 
and also been awarded the honor of Knighthood ; whilst General .S: 
Jehn Monash (who unfortunately was unable to be present) was 
a member of an allied profession interested in building, and had been 
pleased to accept Honorary Fellowship of the Institute. 

Mr. K. A. Henderson, Vice-President, in supporting 

The Toast, 

said he hoped that as a Memorial to those who had made the supreme 
sacrifice a Scholarship would be established by the Institute for the 
purpose of enabling Students to study the Architecture of the old 
world. 

Replies to The Toast were made by Lieut.-Colonel 1,,T A. 
Henderson, Messrs. H. A. Black, P. B. Hudson, and others. 

Until a late hour song and story from one and another enter-
tained the company; and it was generally felt the fun .1-inn had helpe I 
to cement many friendships formed at the Front during the strenuous 
years of War. 

Apologies were received from several, deeply re rett:ag t n 
avoidable absence. 
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MR. ROBERT HOWDEN, 
A. R.V. I. A., M.S.A. 

HE report of the Tenth Annual General Meeting of 
the Association of Transvaal Architects, contains this 
item of special gratification regarding an Aus-
tralian :--- 

Presentation of an Address to Mr. Robert 
Howden, A.R.V.I.4., M.S.A.—Mr. H. G. Veale said that the Presi-
dent had commanded him, on behalf of. the Council, to present Mr. 
Howden, past President of the Association, with a small token of 
their regard. It was a small token, but represented a great deal 
of their feelings. 

Mr. Veale, continuing, said that it might be appropriate for 
him to make the presentation, as he and Mr. Howden were the 
only two members (of the Council sitting at the moment) of the 
original Council of ten years ago. Well did he recollect when they 
sat on that Council—Walter Reid, the austere chairman; pale-faced 
Baker sitting next to him with his dreamy eyes and unkempt locks; 
Anderson, at the feet of the gods, sucking in wisdom; Archer Hosk-
ing, a good man, who came in full of quips and jokes; "Lord George 
Dickson," who used to talk and be a high=falutin' "Johnnie." But 
the same spirit that created that first Council was to-day in existence. 
And they were all working for one object, and so long as that main- 
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tamed he thought they would all work together in a sense of brother-
hood. 'They hoped to present testimonials of this description year 
by year. He had the very greatest pleasure in presenting Mr. How-
den with this small token—it was a very small token, but it contained 
their hearts. 

Mr. Robert Howden, replying, said he need hardly say that he 
thanked them very much indeed for the presentation. 	It was a 
surprise for him to learn, only a few weeks back, that he was estab-
lishing a record of ten years' continuous service. What he had been 
able to do he had never looked upon as a sacrifice, but as a pleasure. 
It had always been a pleasure to meet the members of the Association 
and discuss with them matters of importance and interest to their 
profession. He particularly appreciated it because it carne from his 
fellow-professionals, and if he could give a word of advice to junior 
representatives of the profession he would say: "Always strive to 
gain the confidence of your brother-professionals, and you will always 
gain the confidence of the public." He hoped to have the honour to 
serve for as many years in the future as in the past. It would be a 
great pleasure to him, and he felt that he had plenty of life Ieft for 
a good many more years in the service of the profession. (Applause). 

Mr. Howden's career in South Africa since the time of his 
leaving Melbourne in 1893 has been watched by fellow members of 
this Institute with considerable interest, and pride that be has so 
upheld professional life. During the War he saw Active Service. 

(Minutes 



MINUTES. 

INUTES of General Meeting of members, held at 
the Institute Rooms, 57  Swanston Street, on Tues-
day, April 13th, at 8 p.m. 

Mr. Frank Stapley, President, occupied the 
chair. 

The Minutes of the previous meeting were read and confirmed. 

Correspondence.— Mr. Anketell Henderson, donating Io vols. of 
Perrot and Chipiez works, for which thanks were duly passed for 
so handsome a gift. 

Mr. P. B. Hudson, stating that a meeting of Returned Soldier 
Architects had been held, with Mr. Stapley in the chair, and the 
following resolution passed :— 

"That Returned Soldier Architects request the R.S.&S.I.L.A. 
to arrange immediately for .a deputation consisting of the 
R.S.&S.LL.A., the President and Council of the Royal 
Victorian Institute of Architects, and Returned Soldier Ar-
chitects, to the Prime Minister; requesting him to widely dis-
tribute the professional work (in connection with the con-
struction of Returned Soldier homes) to Returned Soldier 
Architects and Surveyors in private practice, on similar lines 
to those proposed by the Royal Institute of British Architects 
and as approved by the Minister of Health in England. 
Primarily,—by giving out the individual homes now being 
carried out by the Commonwealth Bank to competent Re-
turned Soldier Architects, and Secondly,—by employing, where 
possible, Returned Soldier Architects on group schemes." 

University.—The President informed members that the Council 
had written to the Registrar of the University, asking that arrange- 
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ments should be made for the University Council to receive a deputa-
tion from the Institute to urge the establishment of a Chair of Archi-
tecture. 

Dinner.— It was announced that the Dinner tendered to the 
Returned Architects had been a great success, including a very large 
attendance. 

Associafeship and Scholarships.—He also intimated that the 
Council had decided to admit for ballot as Associates those who had 
passed the Special War Examination of the R.I.B.A.; and that Re-
turned Soldiers who obtained the University Diploma would be 
eligible for election after having served three years' Articles. 

As to the proposal to establish Scholarships, the Council had 
appointed Messrs. K. Henderson, W. R. Butler, and P. B. Hudson 
to report. 

Cost of Materials.—The Council had decided to ask the Prices 
Commission to enquire into the rise in cost of building materials. 

Nominations.— Mr. Marcus Barlow was nominated for Asso-
ciateship. 

Election.— Messrs. Frederick Sale, R. K. Stevenson and Leigh-
ton F. Irwin were unanimously elected Associates, having passed 
the R.I.B.A. War Examination. 

Federal Articles of Association.--Mr. H. W. Tompkins re-
ported that the Articles of Association submitted by the Federal 
Council were almost identical with those of the R.V.I.A. 	The 
main alterations were :—An extension of the objects of the Institute; 
the omission of the power to admit as Associates Architects who had 
been seven (7) years in practice; the alteration of length of Articles 
from four (4) to three (3) years; the Registration by the Institute of 
all Articles; the necessity for an Apprentice to have passed the Junior 
Public or other equivalent examination; the postal ballot and ad-
mission by a majority of votes. 

The alteration of the number of Vice-Presidents to one (the 
Past-President to be substituted for the other), and the control of 
property to be vested in the Council, were also involved. 

[It 
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It was moved by Mr. K. Henderson, and seconded by Mr. P. B. 
Hudson that the alterations be generally approved; and the Council 
empowered to instruct the delegates in matters of detail. 

An amendment was moved by Mr. Anketell Henderson that it 
be not necessary for Apprentices to have passed the Junior Public 
Examination before having their Articles registered by the Institute. 
This was seconded by Mr. Forster. 	The amendment on being 
put was lost, and the motion carried. 	It was further moved by 
Mr. Anketell Henderson, seconded by Mr. Harvey, that the word 
"approved" be substituted for the word "directed" in Clause 7, line 5, 
so that the understanding with the University re the Diploma could 
be observed. Agreed. 

Building Regulations— Mr. K. Henderson stated that Architects 
were experiencing a great deal of difficulty in obtaining permits from 
the Building Surveyor's office in reasonable time, And that the Bye-
laws were being interpreted in an unnecessarily severe manner, much 
to the hindrance of building operations, and with expense to property 
owners. 

He then moved :—"That in the opinion of members of the 
R.V.I.A., in the interests of the proper growth of the City, it is 
desirable that the Building Regulations be read in a more liberal 
spirit, particularly in respect to the alteration and remodelling of 

, existing buildings." Mr. F. L. Klingender, in seconding the motion, 
expressed similar views. 

Mr. H. W. Tompkins, although agreeing with the mover and 
seconder, said he sympathised with the officials. 	The motion was 
then carried almost unanimously. 

Professional Charges.— The President stated that the N.S.W. 
Institute had agreed to increase their charges for preparing plans, 
supervision and copies to 6 per cent. The Council of this Institute 
brought the matter before the meeting to hear the views of members, 
and in doing so recommended a charge of 6 per cent. to clients, instead 
of g per cent. to clients and i per cent. to contractors for copies. 
He (the President) moved that this recommendation be communi-
cated to the Federal Council. 

After considerable discussion, being seconded by Mr. Sydney 
Smith, the recommendation was carried unanimously. 



M TEs. 
INUTES of General Meeting of members held at the 

Institute Rooms, 57 Swanston Street, on May 25th, 
at 8 p.m. 

The President, Mr. Frank Stapley, occupied 
the chair. 

The Minutes of the previous meeting were read and confirmed. 

Correspondence.— Letters from Mr. Peck, who was travelling in 
the East, were laid before the meeting, and extracts read. 

The following communication from the Master Builders' Asso-
ciation of Melbourne was read:— 

"That the Association approve of a Conditional Form of Con-
tract, whereby any increases or decreases in a schedule to be 
attached thereto in the prices of bricks, timber or wages must 
be added to, or deducted from, the Contract amount." 

The President said that the Council did not consider it advisable 
to officially make any alterations in the Conditions of Contract, but 
that private members were in many cases acting in accordance with 
the above resolution. 

Nominations.— Mr. L. M. Perrott was nominated for Asso-
ciateship, having been recommended for ballot by the Council, 

Election.— Mr. Marcus R. Barlow was unanimously elected an 
Associate. 

Chair of Architecture.—The President reported that the Council 
by deputation, had approached the Council of the University to urge 
the establishment of a Chair of Architecture. 	The University 
Council received the suggestion very favourably, and promised to 
push the matter. 

Cost of Materials.—The President also reported that the Coun-
cil had met the Fair Profits Commission and discussed enquiry into 
the cost of building materials; which matter would be dealt with 
by the Commission. 

[Travelling 
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Travelling Scholarship.--Mr. K. A. Henderson intimated that 
a Sub-committee, consisting of Messrs. W. R. Butler, P. B. Hudson 
and himself had been appointed to consider the matter of an Archi-
tectural Travelling Scholarship, and that their report would be dealt 
with by the Council shortly. 

Competition.— The President reported that the Council, at the 
request of the Old Melburnians' Committee, had in hand the prepara-
tion of the Conditions of Competition for a Memorial Hall at the 
Church of England Grammar School. 

Address of Welcome.— The President drew the attention of 
members to the Address of Welcome to be presented to H.R.H. the 
Prince of Wales. Its beauty had been very much admired by all 
who had seen it, and it was with much pleasure that he proposed a 
vote of thanks to Mr. R. J. Haddon for his work. 	This was 
seconded by Mr. K. Henderson, and unanimously carried ; upon 
which Mr. Haddon made a suitable reply. 

Paper.—The President then introduced Mr. G. B. Leith, who 
gave an interesting paper on "Impressions of Paris," illustrated by 
lantern slides. 

A vote of thanks was proposed by the President seconded by Mr. 
Hudson. 	In support of this, Mr. Haddon stated the paper was 
an inspiration, especially to the younger men who were in danger 
of being drawn away from the art side of the profession by commer- 
cialism. 	After being carried by acclamation, the vote was briefly 
acknowledged by Mr. Leith. 

(It is hoped that a summary of this paper will appear in our 
next issue). 



RV. I. A. MAY EXAMINATION. 

HE following candidates have . passed the Examination 
for admission to Associateship of the R.V.I.A. 
Special War Examination :—Adolphus I. Ainslie, 
Alex. Beech, Jules Begg, Marcus W. Martin, John 
R. Moffat, Kenneth H. B. Oliphant, P. Scott 

Williams. 
Complete R.V.I.A. Examination:—F. Bruce Kemp, C. Robert 

E. Ogg. 
Final R.V.I.A. Examination.—John W. Wright. 

,–Professional Practice (University Diploma Students).—Harold 
W. Bladen, W. L. Coltman, Eileen Good. 

A  REMINISCENCE. 

LKSTONE, Annals of an Ancient Church," heading 
in the "Architectural Review," a summary of a 
monograph by that Church's present rector, recalls 
to the Editor of the "R.V.I.A. Journal" his student 
life. 	It was among the privileges of his English 
days to assist in taking measurements, and in pre- 

paring a set of drawings of that Church "in the village perched high 
amongst the Cotswolds between Cirencester and Cheltenham, the 
Church crowning the village, a jewel to catch the clearer rays of the 
sun." 

 

Reading the summary was not only revival of memories of the 
Church's Architecture and of the hospitality of the rectory, but to 
trust, with the Bishop of Gloucester, that "Elkstone should be the 
forerunner of many similar volumes." 

"Consisting simply of a nave without aisles, linked by two 
strong Norman arches to the chancel, it now holds only 8o persons! 
But the magnificent arches, the elaborate East window with its chevron 
ornaments and rosettes inside, the rich corbel table, the embattled 
Perpendicular tower with bold treatment of gargoyles, the octagonal 
stone font, the pulpit, the z 3th century porch, the wonderful tym-
panum to the old West doorway—all are features that appeal strongly 
to the Architect and archaeologist alike." 

[American 
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AMERICAN DOMESTIC 
ARCHITECTURE. 

R. H. D. EBERLEIN, B.A., in the course of an 
address in London, said he considered there was no 
difference between Englishmen and Americans, they 
were of the same ancestry. 

In England and America the servant problem 
is acute, and building materials scarce. Simplification of needs and 
of construction is the only way out of our difficulties. Architects 
in America were now looking to the work of their ancestors in 
Georgian times and earlier, work sometimes alluded to as American-
Colonial. It was, however, very closely modelled on English work. 
The influence of heredity is dearly seen. In New England, peopled 
by Englishmen from the Danish ports, the houses were chiefly of 
wood, although good stone abounds in the district. In Pennsylvania, 
peopled from the Saxon ports, the houses were all built of stone, 
in spite of the abundance of timber. To-day in America two ten-
dencies can be seen, the return to the simple planning and construction 
of the r8th century, and, an adaptation of small Italian villas and 
farm houses. For this second tendency an explanation can be found 
in the similarity of climate. 	The bearing of these facts on the 
future was important. 

It is the small house, and the house of moderate size, that were 
going to give to a country its Architectural complexion. Big Archi-
tects are beginning now to pay attention to small houses, and they 
must continue to do so. 

Mr. Eberlein also contrasted the typical house of the Southern 
States with its basement floor, its lofty rooms and verandahs, and 
compared it to the Northern type, which so often resembles the 
common English Georgian house to be seen anywhere around London. 
In conclusion, he pointed out that in the States Architects were now 
measuring up, and rubbing shoulders with these old domestic build-
ings; and he felt that on the lines of such intimate study they could 
not go wrong. 





1I1[1i1111111>7U 	 111111111111 11111111111111155  11111111[11111 

T
.  

B
A

A
M

M
A

L
L

  
D

A
N

IE
L

,  

119 99lllll[I11M 1111111111111113 11 19110911119111 191 1919 



MESSAGES OF THE TWO 
SIMPSONS. 

R.I.B.A. ADDRESS TO STUDENTS. 
PRESIDENT J. W. SIMPSON. 

(The abstract of an address to students by J. W. Simpson, President 
Royal Institute of British Architects). 

T- was a common saying that "we are all students," 
and, like many commonplaces, it held more truth 
than it conveyed to those whose perception of its 
full meaning was dulled by its repetition. To be 
a student was to have continual freshness of enjoy- 

ment; they earned their page, and before it lay ever another leaf 
to turn ` in the endless book, with the pleasant anticipation of what 
it might reveal. The revelation, it was true, might disappoint, and 
sadden them, yet it was but a passage, and if they read it aright as 
honest students, they learned from its bitterness to taste the true 
savour of the beauty which followed it. 	Even should the next 
page repeat the hard lesson, its predecessor had helped them to ex- 
perience, and they spelt its meaning with a good heart. 	And to 
them who studied the greatest of all writings, the wondrous chapter 
of the Life of Art, there came, in howsoever humble a degree, some-
thing of immortality. They slaked their thirst at the well of know-
ledge, and found that—like the fontaine de Jouvence—it had renewed 
their youth. 	 - 

It was no light thing to address one's younger fellow-students 
—"maxima debetur puero revrentia," said Juvenal — age brought 
doubt as well as confidence; and while grey-beards might properly 
discuss between themselves the adjustment of ancient landmarks, to 

[spread 



Messages of the two %tmpsons 	 48 

spread distrust of their accuracy might leave those who followed with-
out helpful guidance for their progress. Art, too, had been talked 
about as long as it had been practised, and he never heard that much 
good came thereby, unless to the talker. Yet the subject was in- 
exhaustible, and the temptation great. 	The artist had always in 
him the makings of an evangelist, and though he was for the most 
part dumb and inarticulate (save in the company of his fellows, when 
he was inaudible!) he was yet privately conscious that he, and he 
alone, possessed the true secret and talisman by which greatness might 
be achieved. 	Nor was his belief shaken by the lamentable short- 
comings of his own accomplishment; for that, said he, should be 
amended in the next work undertaken, whereof the success was, by 
him, undoubted. 

They were all, it was safe to assume, excellent designers. They 
had but newly begun, and had already learned—not perhaps without 
some private surprise—how delightfully easy was the art they had 
embraced. Later, they might encounter more difficulty. He 
would not discourage them for worlds, but he might 
confide to them that in his early days he was himself an ex- 
tremely accomplished and facile designer. 	As years went on the 
gift seemed to forsake him; it became' less and less easy to please 
himself—to say nothing of others; and he had now come to regard 
any Architect, who could put up a building that was reasonably 
satisfactory, both within and without, as very nearly akin to a genius. 
So, while he still cherished the hope of doing one day something 
meritorious, he could claim for the present no more than a chastened 
humility, and some practical experience which was very much at 
their service. 

For one thing he was sincerely grateful. He had the happy 
chance, in early life, of living in the intimacy of Painters and Sculp.J 
tors, and knowing their work and their methods ; he counselled them 
all to seek such society. Their own work might not interest them 
much, for the Painter was apt to look askance at Architecture as a 
thing of which he knew nothing, and was not particularly anxious 
to know anything ;, while the Sculptor seemed to hold—as Dogberry 
did of writing and reading—that it came by nature ("give God 
thanks, and make no boast of it") . 	To mollify any students of 
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these arts who might be in their company, he might add that, as 
regards the average Architect's appreciation of the canons which 
governed Painting and Sculpture, it was not too much to say that 
the thought of them had never entered his mind. 

These reflections brought to him a doubt he had often expressed, 
as to whether their narrowly specialised education in art was not 
radically unsound. Why was it they no longer found among them 
men who were adepts in Painting br Sculpture, or both—to say noth-
ing of the Ars Poetica—as well as in Architecture? Since the three 
sister arts demand in all essential respects the same attainments of 
manual skill and appreciation of beauty, joined with the poetic and 
creative temperament, a common initial training was surely indicated 
for the study of all three. 	This, which in his student days was 
impracticable, owing to the prevalent and time-honoured system of 
apprenticeship to a single master would now mean no more than a 
fusion of the schools that had become as general for Architects as 
for Painters and Sculptors, and this, as he believed, to their advant-
age. 

THE ELEMENTS OF TECHNIQUE, 
such as the handling of material—paint, day, or what not—and the 
habit of mind which enabled the artist to realise and design a cube 
object in plane projections, were best taught in a school. 	The 
master, engaged in the practice of his art, had long forgotten, in the 
course of daily use which had become an instinct, the difficulties he 
experienced in acquiring his facility, and the way in which he learned 
it. The beginner could only wonder at his dexterity without ap-
preciating his qualities, and he himself was out of touch with the 
tyro's troubles. There were, of course, men who took infinite trouble 
with their pupils, but this was, as it were, the cracking of nuts with 
a steam-hammer. 	In a school all the elementary difficulties were 
constant, and both teachers and students ascertained quickly the 
readiest means of surmounting them ; proceeding to successive stages 
of interest wherein practice brought improved technical ability. An 
active emulation, too, was far more keenly developed where many 
were working than where there were but one or two; and students 
learned more from their own mutual failures than from the teachers 
instruction. 

[Hia 
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His choice, therefore, for the budding artist was a school rather 
than apprenticeship; and he would have students begin, each and all, 
with the representation of existing objects in geometric projection, 
in plastic material, and in line and colour. Having attained, in each 
method, some satisfactory degree of proficiency—whether tested by 
formal examination or not was unimportant—they would move into 
the class of design. There they should practise the elements of com-
position, rendered, as before, in the medium of each of the more 
important materials pertaining to the three great art divisions with 
which they were concerned. Here they might leave them, for the 
present, to reach a certain standard of ability. Already there would 
have been a weeding-out; some, at any rate, realising their small 
chance of becoming reasonably efficient, and adopting other pursuits. 
The survivors would have found, by actual experience, the medium 
in which they could most readily express their ideas; and proceed, 
as now, to the higher technique of the art for which they were best 
qualified. The Architects would have gained freedom and courage 
in the handling of mass, the others would be the better Sculptors 
and Painters for such glimmering as they might have caught of the 
suggestive beauties of a fine plan. 

Now, though he had praised the school as most valuable in the 
early stages of their professional training, he would also warn them 
not to mistake the means for the end; not to stay there too long. 
If they remained all their life they would still not have finished 
their education in their art. Therefore, so soon as they had acquired 
fairly good technique, they should hire themselves as assistants or 
"improvers" to a practising Architect, and get to work on actual 
buildings, no matter how small or unimportant. He remembered 
when first he came to London (with the usual bundle of drawings 
under his arm), calling upon a well-known Architect. He received 
him kindly, but, "my dear fellow," he said, " I have little use for 
highly-qualified assistance; so much of my work is mere building, 
not Architecture at all!" 	He (the speaker) begged them not to 
accept any such fallacy. All building was Architecture, however 
simple it might be, or appeared . to be. Some of it, they knew, was 
very bad; that was the fault of the designer; there was always op-
portunity for doing it well instead of badly, and, it was more than 
likely, of saving their client's pocket at the same time, 



Messages ot tbe awo Sfmpsons 	 51 

The tendency of modern educational methods was to prolong 
the period of training, to demand ever higher attainment before re-
leasing the student for his life's work. They might assume, gener-
ally, ten years as occupied by preparatory and secondary studies, and 
to these might be added three more for a university course. A good 
general education was of the utmost importance to those who pro-
posed to enter the Architectural profession; he would not abate it 
by a single line. But there they were, come to the age of twenty 
or twenty-one, before they attacked the four or five years of technical 
study, which was to carry them through their qualifying examina-
tions. And there was talk of lengthening this term. He had him-
self just suggested a change which would hardly tend to shorten it, 
though he thought the preliminary work he indicated might well form 
the basis for secondary school, certainly for university, art instruction. 

It was a question for grave consideration whether prolongation 
of school training was justified by its results when tested by the 
meter of economic production. 	Was the fuller equipment with 
which they began their professional life altogether a compensation 
for the youthful freshness they had spent in fashioning it i' Education 
was a hobby with educators; they looked with natural pride upon 
the ever-improving quality of their handiwork, and sought for it 
a still higher perfection. Yet, they were to remember that their 
working time was tragically short, and by no means to be extended; 
it was easy to lop off years of preparation at its beginning, there 
was no hope to clap on others at its end to replace them. And it 
was just those early years which were fullest of vigour, imagination 
and daring—qualities most needful to the artist: for he who attacked 

A GREAT PROBLEM OF ARCHITECTURE 

must do so with the confident courage that inspired air-pilots and 
destroyer-captains, in their not less hazardous enterprises. 

It was curious to note how much earlier their forefathers set 
about the active exercise of their professions. Looking back to the 
seventeenth century; the biographer of Gassion told them that he 
had so profited by his studies in the humanities and philosophy that, 
at sixteen years of age, he was a finished scholar. He knew, besides, 

[several 
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several modern languages—Flemish, German, Italian and Spanish. 
Nor had he anything of the weakling bookworm. There was fighting 
in the Savoy; he tramped four hundred miles afoot across France, 
enlisted as a common soldier, gained his commission by sheer merit, 
was a colonel at twenty-two, and by thirty-four years of age had 
become Marshal of France. Before him, Arnauld d'Andilly is a still 
more surprising example. He had become a good Latinist and Grecian 
under his father's tuition, but, at ten years old, it was thought he 
should begin more practical studies; his day was accordingly divided 
into two (it began at 4 a.m.!), and the afternoon devoted to prepara-
tion for his official duties. When he was eleven he entered first one, 
and then another, of the State departments of finance, and, at sixteen, 
was himself in charge of a public service, and admitted to the King's 
Council. 	Omer Talon—the speaker took these French instances 
because they lay ready to his hand—was reputed, at eighteen, not 
only a classic scholar of the first class, but profoundly versed in the 
very complicated law of his time. He was already admitted to the 
Bar, began to plead, and became famous forthwith . Nor need they 
seek examples outside their own time and country . Sir Charles Barry 
was in practice at twenty-five, having already spent five years in travel-
ling abroad. Elmes was twenty-one when he took the competition 
for St. George's Hall. Pugin, when he died, at forty years of age, 
had already built sixty-five churches in the United Kingdom alone, to 
say nothing of those in the Colonies, or of monasteries, convents, 
schools, and, incidentally, of his work at the Houses of Parliament. 

[One of the charms of the Editor's visit to Brisbane was seeing a 
church (now unfortunately somewhat in ruins) by Pugin—a beauti-
ful little structure.] 

The names mentioned were those of exceptional men—though 
there were many more to the point ; our technical education was 
directed to the requirements of the average, and the level of this 
had admittedly been raised during the last twenty years; doubtless 
a considerable achievement. But they must beware of attaching too 
great importance to it. 

ONE FINE WORK, AFTER ALL SAID, 
was worth more to a nation than five hundred a little better than 
bad ; and that the men he had spoken of were producing masterpieces 
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at an age when our students devoted their energy to endless examin-
ations, was matter for reflection. The age at which the youth of 
a nation began to take part in its work was no matter for indifference, 
said Arvede Barine; at thirty they had no longer the thoughts and 
inspirations they had at twenty, and, to quote R. L. Stevenson, "if 
youth is not quite right in its opinions, there is a strong probability 
that age is not much more so. A man finds he has been wrong at 
every preceding stage of his career, only to deduce the astonishing 
conclusion that he is at last entirely right." 

The value of the prizes and studentships offered by the Royal 
Institute, the ambition of the subjects set, and the really astonishing 
degree of proficiency demanded to win them, tended to raise the age 
of competitors and to lengthen their school training. 	The mag- 
nificent productions of the French winners of the Prix de Rome 
were a glory to the Academic des Beaux-Arts; to gain the prize was 
to be made for life; but there was another side to the picture. So 
high was the standard of accomplishment needed that it was rarely 
won before the age of thirty, and that after three, four, five, or 
more, successive years of struggle. 	What of the sacrifice of time 
by the unsuccessful in this purely scholastic competition? 	Even 
in their own less strenuous tourneys, he suspected that scrutiny of 
the lists of chief prize-winners might reveal a disheartening proportion 
of men who, having shot their bolt and scored a goal, were left with 
an empty quiver for more serious strife. It was undesirable that a 
deceptive excellence should be maintained in prize work; the object 
of such competitions was to stimulate all students, and the purpose 
of the award was to encourage the tyro best fitted to profit by its 
provisions, not to glorify him who had the advantage of longer prac-
tice. For this reason he thought the qualifying limit of age should 
be kept low; twenty-five, at the outside. 

He had thought of devoting his address—or some part of it—to the 
"Rectangles and Whirling Squares," wherewith Professor Jay Ham-
bidge, aided by the ingenious "A.B.W." had lately been edifying 
readers of The Times. 	It seemed, however, impracticable to do 
justice to the subject without the aid of diagrams and drawings and, 
perhaps, a discussion, which, if not unprofitable, would be untimely 

ton 
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on that occasion; later on they might induce Mr. Hambidge himself 
to be good enough to expound to them his theories. It was always 
amusing to take toys to pieces and try to find out how they were 
made; the trouble was that though we could dissect we could not 
resurrect. However fascinating might be the attempt to trace out 
a common denominator for the arts, and to formulate their component 
factors, the process did not greatly advance practical studies; science 
might succeed in analysing a work of art, but when it came to making 
one the corresponding synthesis resulted only in "Ersatz." 	The 
dynamic part of artistic conception, as of all other creation, was the 
subtle, mysterious element called "life," and that no mathematical 
formula, no geometric combination, would produce. When Milton 
invoked "the hidden soul of harmony," and Gray meditated the 
"animated bust," the terms they used were not only poetic but precise. 

Let them turn for a moment to what Guadet 	perhaps the 
greatest of all teachers—said about those didactics of the Renaissance 
period, who thought that in "modules" lay the theory of the marvels 
they admired. "They searched the ruins, said he, "and discovered 
—the accursed Vitruvius !" 	"An indifferent writer, probably an 
indifferent Architect—if he was an Architect—Vitruvius had left a 
more or less approximate collection of the rules of Greek Architec- 
ture. 	Living at a period remote from the origin of that art, his 
were, nevertheless, the sole surviving writings on Architecture, and, 
in default of criticism, the sixteenth century accepted them for truth. 
as it accepted everything written in Latin. The Renaissance authors, 
Alberti, Vignola, Palladio, De l'Orme—all great artists—followed 
him down the road of Architectural arithmetic. 	Superstition fol- 
lowed; the Academic Royale d'Architecture, in its early days, pro-
claimed the supremacy of Vitruvius, made him a sort of Father of the 
artistic Church; the triumph of the module was almost an article of 
faith. The module, or controversies about it, held chief place in 
teaching, and, strange to relate, ciphering became sovereign in the 
world of art. 	Even to-day many believe Architecture to be an 
arithmetical art, a code of rigid mathematical formulae." "Ah, no!" 
cried Guadet, 
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"ARCHITECTURE IS NO SCIENCE OF NUMBERS, 
IT IS AN ART!" 

Search for the mystic number of perfect symmetry was no new 
thing. Plato believed it -to be ten, the anti-Platonists insisted it was 
six; William of Wykeham—according to Cockerell®based his de-
signs for the Chapels at Winchester and Oxford on seven; Professor 
Hambidge pinned his faith to the root-five rectangle and 2.235. Tn 
Gwilt's Encyclopaedia, published in 1842, they would find the efforts 
of Cresy, Chantrell, Papworth, and their contemporaries, to fit build-
ings into squares, circles, triangles, or other geometric figures, which, 
like the bed of Procrustes, were always too small or too large for their 
occupants. They would find there, also, the principles of perfect and 
harmonious design as set forth in the "Songe de Poliphile," an Aldine 
of 1499. These resulted in a singularly ill-proportioned archway, of 
which the author complacently remarked: "After understanding this 
figure, I thought within myself, what can modern Architects.do, who 
esteem themselves so learned, without letters or principles?" Vit-
ruvius declared that "the square includes the human figure, either 
lying down or standing in an erect posture, the arms being stretched 
out." When the speaker was a pupil it was the custom to test the 
proportions of any newcomer to his father's office by this Vitruvian 
principle, he was stretched upon the floor, and the true centre of his 
body having been found with one leg of a compass—as nearly as his 
struggles would allow—a string was extended from this centre to 
his head; his toes, and the tips of his outstretched fingers. 	So far 
as he remembered none proved to be of perfect Grecian symmetry! 

Mr. Hambidge was also applying his rectangles to the human 
figure, so that the symmetry of students would, perhaps, be proved 
henceforward by another method. He hoped it might not be more 
distressing to the subject. However that might be, he was certainly 
on safe ground in co-ordinating the proportions of Architecture with 
those of our bodies. The reason was simple; all art was, perforce, 
imitative; we could imagine nothing outside the narrow limit of 
our senses. Be it god, monster, or building, we invested it with the 
attributes of our own nature; and our own form being, as we were 
pleased to consider, divinely admirable, it was inevitable that its 

[symmetry 
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ENGLISH ARCHITECTURE IN THE 
19th CENTURY, AND THE TREND OF 

ARCHITECTURAL THOUGHT IN 
ENGLAND TO-DAY. 

Professor F. M. Simpson. 

(The abstract of two papers by Professor F. M. Simp-
son, F.R.I.B.A., at the Bartlett School of Architecture, London) :— 

The nineteenth century in England was a period of Architectural 
chaos. 	Nearly every decade had its own conception of what was 
truth and what was heresy in Architectural design ; its own high 
priests and crowd of enthusiastic disciples. 	The results would not 
have been so unfortunate if the high priests had agreed, but they 
differed fundamentally. Much good work was done by individual 
Architects, and buildings were erected which still stand out as monu-
ments; but there was no general agreement, no striving for one end, 
no union; and without union no art can advance. 

Up to the end of the eighteenth century all art had been traditional, 
and the secrets of the crafts of Architecture, Painting, Sculpture and 

symmetry should influence that of our structures. 	Thus Classic 
column and Gothic pier alike were endowed with head, trunk, and 
foot; and the geometrical figure of the Latin cross was clearly derived 
from that of the victim for whom it was prepared. He added the 
caution not to confuse the word "imitation" with "transcript"—an 
error which had betrayed more than one theorist. 

Architecture was an exacting mistress. She would tolerate no 
rivals; beware how they took her to themselves if they had not strength 
to be faithful. Like a mistress, her pleasure was capricious; there-
fore be not discouraged by disappointment, for when they expected 
it least she would show her tenderest favour. Only to her lovers 
was disclosed the elusive beauty of her symmetry, and they, like 
Psyche, might not know its secret. 
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the subsidiary arts had been handed on from father to son for genera-
tions. The end of the century was a time of great upheavals and 
great changes in social life. The French Revolution attacked all 
tradition and generally-accepted usages, and the traditions of Archi-
tecture were not strong enough to resist the onslaught. The latter half 
of the eighteenth century was a period of artistic, or rather archaeo-
logical, revivals; and these not only conflicted with each other, but 
also fell foul of the vernacular traditions which, founded on Roman 
work and on the great Classic examples of the Italian and English 
masters of the Renaissance, had existed in England for centuries. There 
were two main revivals—Greek and Gothic—and these two move-
ments were used . in strength after x800, and culminated,  in the "war 
of the styles," as it was called, which split the Architectural world 
in twain during the whole of the first half of the nineteenth century. 

The Greek revival had started some fifty years before, largely 
owing to the enthusiastic investigations into the principles of ancient 
Greek art by Stuart, Revett and others, supported by the powerful 
Dilettante Society. Additional force was given to the movement by 
the importation into England by Lord Elgin, in 1816, of the sculpture 
from the frieze and pediment of the Parthenon. It became the fash-
ion for Architects to spend two or three years in Greece or Asia Minor, 
minutely investigating the remains of ancient buildings, measuring 
them with a thoroughness absent, I am afraid, from the methods of 
most students at the present time. 

Evidence of this thoroughness is shown by the monumental books 
published at that time, and by the buildings erected, such as rnwood's 
St. Pancras Church ; Wilkin's University College And National 
Gallery; Sir John Soane's Bank of England; Cockerell's Taylorian, 
at Oxford; and the finest of all nineteenth-century buildings, St. 
George's Hall, Liverpool, by Elmes. These buildings are the direct 
precursors of the most important and valuable movement which is 
taking place in England to-day. 

The Gothic revival started simultaneously with the Greek. A 
year before the publication of Stuart St Revett's "Antiquities of 
Athens," Horace Walpole began his—at that time--famous villa 
at Strawberry Hill, with its tower and drawbridge, cloisters and other 

[affectations 
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affectations of mediaevalism. The next sensation was caused by the 
building, between i8zo and 1820, of Fonthill Abbey, "on the Gothic 
style," as it was proclaimed by William Beckford. As a counter-
blast to the Dilettante Society, which supported the Greek revival, 
was started the Cambridge Camden Society, which threw all its weight 
into the Gothic scale. So far, the two movements had run con-
currently without coming to blows. In 1836, however, Pugin threw 
down the gauntlet with his "Contrasts," in which he compared the 
"noble edifices of the Middle Ages with the corresponding buildings 
of the present day," and followed this with "The True Principles 
of Pointed or Christian Architecture," How he could claim a mono-
poly as Christian for a style which did not start until x,000 years 
after the birth of Christ is somewhat difficult to understand. The 
Classic men picked up the gauntlet and much ink was spilled and 
much temper lost on both sides. 

It is difficult to understand now the bitterness with which the 
"war of the styles" was waged. The fight was not confined to 
Architecture alone; a contemporaneous fight raged in the other arts 
as well. The Goths did most of the attacking in writing. Pugin 
was unsparing in his invectives ; and against this, Cockerell—who was 
President of the Institute, Royal Academician and Professor of 
Architecture at the Academy—could hardly make effective reply. 
The fight was in full swing when 

QUEEN VICTORIA 

came to the throne, and honours were divided. The Goths gained 
a victory when the Government decided the new Houses of Parlia-
ment were to be "Gothic or Elizabethan,"—imagine what the 
latter would have been like! — and entrusted Sir Charles 
Barry with the work in 1837. 	But in the following year, 
Liverpool vigorously counter-attacked with St. George's Hall. These 
two buildings, begun at the same time, prove how sundered Archi-
tectural taste and opinion were eighty years ago. Some twenty or 
thirty years later, the Classic men got a bit back when Parliament 
flatly refused to allow Sir Gilbert Scott to make the Foreign Office 
in Parliament-street Gothic. 

With the opening of the great Exhibition in 1851 and the death 
of Pugin in the following year, a new era commences. The Greek 
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revival was dead. Conventional Classic still survived. In addition 
to the division of the Architectural world into two main camps, the 
Classic camp was also sub-divided. Only a small percentage followed 
Soane, Cockerell and Elmes in their admiration for the purer forms—
the majority continuing, more or less, the traditions handed down by 
Palladio, Inigo Jones, and other masters of the Italian and English 
Renaissance. Charles Barry, for instance, although with the aid of 
Pugin he designed the Houses of Parliament, was by temperament 
and inclination an opponent of the Gothic. His fine club houses in 
Pall Mall—the Reform and the Travellers'—are frankly copies of 
Florentine palaces. 

From 1850 onwards, for the next thirty years, the Goths swept 
everything before them. The central figure in the profession at that 
period was Sir Gilbert Scott. 	Under his direction the ancient 
cathedrals were scraped, re-chiselled, re-carved, and, in some cases, 
almost re-built, A clean sweep was made of everything that was 
not Gothic, and even Gothic itself was not sacred. Before the re-
storation mania set in, the churches, although damaged by neglect 
and mutilated by previous attempts at restoration, notably by James 
Wyatt, were full of the work of all ages, and were full of memories 
of the craftsmen who had laboured for their beautification. 	That 
history was largely destroyed, and the churches can never again 
possess the same fascination they had for our forefathers. 
One can never look at a piece . of carving without an 
unpleasant thought at the back of one's mind that it may not be 
mediaeval at all, but a nineteenth-century version of what may have 
been there originally. What the restorers never realised was that 
when one cannot make out exactly what a piece of carving is like, 
one cannot be certain that one is restoring it correctly; and when 
that can be made out, no restoration is necessary. 	Fortunately, a 
few escaped, and Tintern Abbey, in Monmouthshire, is well worth 
a visit. 

Scott's churches, although as a rule practical, spacious and well- 
lighted, are cold in appearance -and leave one cold. 	Most are in 
stone and are based on thirteenth and fourteenth century Gothic. 
Previous to his time, only fifteenth century work had been copied, 
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while Suffolk brick had been regarded as the proper material for 
outsides, cast-iron for traceried windows and for columns inside, and 
plaster for capitals and ornamental accessories. To his credit, Scott 
changed all that, but his work never reached the level of his successors 
—Street, Bodley, Bentley, Butterfield, Pearson, George Gilbert Scott, 
and others. A large number of churches by these men are faced 
with red brick. 

In the early Victorian period, house-building, decoration and 
furniture were almost lost arts. 

THE EXHIBITION OF 1851 

is generally regarded as having given them their final coup-de-grace, 
inasmuch as it brought the advertising manufacturer and middleman 
to the front, destroyed the independence and individuality of the 
craftsman, and drove him into bondage for a wage. The houses 
of the period can be seen by thousands all over London, and their 
blighting influence is not yet entirely destroyed. Most have stuccoed 
fronts, huge plate-glass windows and Welsh-slated roofs. The in-
teriors of most have been altered, and their original ugliness swept 
away. As a protest against stuccoed walls and slated roofs, a few 
Architects re-introduced red brick and red tiles. The houses so 
built were promptly christened "Queen Anne." Who started "Queen 
Anne" it is difficult to say. Bodley, with some houses at Malvern, 
Philip Webb, with Lord Carlisle's house and a block of offices on the 
north side of Lincoln's Inn Fields, were among the first, but they 
were soon thrown into the shade by Norman Shaw. There was a 
picturesqueness and playfulness about his buildings which attracted 
many, and to have a "Norman Shaw" house became the ambition of 
half the dwellers in the country. His work shows originality and 
marked individuality; it had little repose. Towards the end of his 
career he showed a restraint generally lacking in his earlier work, 
at least, in his country work; and lacking also in his Piccadilly Hotel, 
which, I think, is a stupendous blunder. 	His country houses have 
the merit of belonging to their surroundings and harmonising with the 
landscape; this is largely because he used local materials. 

The same can hardly be said of his immediate successors. An 
age of pettiness set in. 	As a result of the increased facilities for 
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travelling, Flemish gables, German doorways, and Spanish ironwork 
appeared side by side in what was presented as an original composi-
tion. The great fault in these buildings is their scale, which is small, 
mean and undignified. The end of the century showed a breaking 
away from trifling with design and a return to sounder principles 
and broader views. 

The period 1870-188o especially is permeated with the Gothic 
spirit, and during that decade churches were erected in England as 
fine, as true and as original as any built in the Middle Ages. The 
movement reached its apex and then collapsed. 	Norman Shaw's 
domestic work, although slightly different in feeling from the present 
day movement, cannot be ignored. It remains a stepping-stone, and 
in his work the solution of many perplexing difficulties will be found. 
You may not always like the solutions—improve upon them. That 
is the way art advances. 	On these buildings, much of the detail 
may not interest you—don't look at it. Study the massing and the 
grouping, the planning and general effects. They possess many lessons 
worth learning and following. The Gothic revival and the "Queen 
Anne" innovation are things of the past. They had their day and 
have left their mark; they form a link, an extremely interesting, 
although, perhaps, rather twisted link, in the chain of Architectural 
progress. 

—(Builder) 
(To be concluded). 

[Along 



ALONG THE BYE-PATHS. 

The "Journal's" Roll of Honor.— The Editor apologises to those 
members who have responded to the request for information as to 
the service of themselves and their sons in the Great War for ap-
parent delay in entering upon the publication ; but feeling the im-
portance of completeness, and that there should be no names or 
summaries of service omitted, he earnestly trusts that those who have 
not yet sent such to the Hon. Secretary will do so at the earliest. 

War Memorials.— -As indicative of the alertness of England in 
this direction, the "Yorkshire Post" states that Birmingham is to 
have a Hall of Memory and a City Hall, arranged to form a com-
memorative group, at a total estimated cost of £300,000; whilst that 
at Leicester will be associated with the University. 	Of the total 
cost of the latter, £120,000 has been subscribed for "a grand sculp-
tural entrance." 

Britain's War Paintings.— The "Builder" writes :—"A  study of 
the pictures at the exhibition at Burlington House suggests many re-
flections at the present time. Arising from the direct experience out 
of which they have grown, they show in many instances considerable, 
and in some, amazing vitality and force. It would seem as though 
art had found a liberation through the War. Here, indeed, is a 
War Memorial that is unmistakable. Reality is ever the road to 
Beauty, and the study of these pictures affords abundant confirmation 
of this view. We see-the artist strengthened by an experience which 
is greater than himself, in subjecting himself to which his art grows 
manifestly both in force and freedom. Compared with these pictures, 
how poor seem many of the War Memorials now being erected in 
this country! They seem to illustrate the fact that the wish to erect 
War Memorials bears little relation to the prospect of obtaining them. 
The spirit which produces them is so often absent, and yet it is evident 
enough at this exhibition, which, when all deductions have been made, 
retains over it an inspiration which is perhaps the most notable and 
significant outcome of the war." 

"The Architectural Association Journal" on the same subject 
says :-"If the War has done nothing else, it has discovered to us 
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the strength of some of our modern schools of painting. The whole 
exhibition is a library without price." 

Labor Saving.—The excavations in London for the huge premises 
of Messrs. Selfridge; for which Messrs. Graham, Anderson, Probst 
& White, of New York, are the Architects, are creating considerable 
interest. 	A retaining wall, having been completed, a mechanical 
navvy removes from 5o to 6o cubic yards per hour. 	The earth 
removed by the navvy is dropped into tip-waggons, these are run into 
lifts and taken up to about 9 ft. above pavement level. 	At this 
point they are emptied into bins, which discharge direct into carts 
standing on the road below. 	The lifts are, fitted with a special 
safety gear, which automatically operates so soon as the lift reaches 
the high level. There are two sets of double lifts at present on the 
job, each driven by a 4o h.p. motor. 

Australian Stone.—The Imperial Graves Commission has agreed 
for the headstones of those of the Australian Imperial Force to be 
of stone from the quarries of the Commonwealth. 	In regard to 
the more suitable, Professor David (Sydney University), is advisor. 

Chair of Architecture.--ln urging the institution of a Chair 
of Architecture upon the Council of Melbourne University, the 
President of the Institute claimed that some of the best of the Archi-
tectural students in Melbourne were being lost to Sydney University, 
where there is a Chair of Architecture. The Chair, he contended, 
would elevate public taste in Sculpture and Painting, as well as in 
Architecture. 

Examinations.— The number of candidates sitting this month for 
the various examinations of the Institute, including Special War Ex-
amination, and that of Professional Practice for those having obtained 
the University Diploma, is strong evidence of the status these ex-
aminations have now attained, 

Competition.— It is gratifying both to the public and the pro-
fession that the Council of the Institute and the Church of England 
Grammar School are in close consultation as regards the preparation 
of Conditions of Competition for that famous school's proposed 
Memorial Hall. 

[Historical 
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Historical Society.— The Historical Society of Victoria is to be 
thanked for arousing interest in the matter of the year of erection 
of public buildings, and its desire that the exact date should be re-
corded upon all such structures, whether a foundation stone-laying 
ceremony takes place, or not, is one in every way commendable. 

Congratulations.— The Royal Institute of British Architects has 
determined on M. Charles Louis Girault as the Royal Gold Medal-
list for the present year. 

At the General Assembly of the Royal Academy on March 18th, 
Sir Edwin Lutyens, A.R.A., Architect, was elected a Royal Academi- 
cian. 	By this act the number of Architects entitled to R.A. totals 
five. Son of a well-known artist, Sir Edwin is a Londoner, born in 
1869. 

The unavoidable delay in the issue of this number of the "Jour-
nal" (as well as that of March), enables reference to Thomas Hardy, 
O.M., who has just attained his Both birthday, and to the recognition 
thereof by English leaders of thought. 	Born in Dorchester (of 
which the writer has student memories), Thomas Hardy at first 
turned to Architecture, but about the age of thirty forsook our pro-
fession for that of literature, 

On the motion of its President, a resolution "That the articles 
be so drafted as to allow of women members of the Architectural 
Association (London)" was unanimously passed. 



VICTORIAN ARCHITECTURAL 
STUDENTS' SOCIETY. 

T our General Meeting, held in February, we were 
favoured by a general outline of the "Regulations 
Controlling Building," by Mr. Kingsley A. Hender-
son, F.R.V.I.A., when members had an insight into 
an inevitable course of study. On the 3oth March 

a successful "Question-box" evening was held, under Mr. K. Hender- 
son's direction. 

We were fortunate at our April General Meeting in receiving 
a lecture by Mr. M. James Nicholas, B.Sc., on "Reinforced Concrete 
and Fire-resisting Construction," illustrated with lantern views. 

The resignation of Mr. Frank Ditterich from the Committee was 
received with regret. 

Up to the present seven applications for membership have been 

received. 
HUBERT L. WAUGH, Hon. Sec. 
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