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TOWN PLANNING. 

THE FIRST VICTORIAN CONFERENCE AND EXHIBITION. 

NOVEMBER 13th, 14th, and 15th, 1919. 

HE first Town Planning Conference and Exhibition 
held in Victoria was opened at the City Hall, Bal- 
larat. Municipal and other delegates from nearly 
all parts of Victoria, as well as representatives of 
some of the other States of the Commonwealth were 

present, numbering over too. The Mayors of Ballarat City and 
Ballarat warmly welcomed the delegates, among whom were Lord 
Mayor Aikman, Councillor Stapley and Town Clerk Ellery, as rep-
resentatives of the City of Melbourne. 

Mr. Frank Stapley, President of the Royal Victorian Institute 
of Architects, as President of the Town Planning Association of 
Victoria, occupied the chair. 

PRESIDENTIAL ADDRESS. 
In the course of his remarks, Mr. Stapley said, that was the 

third Town Planning Conference which had been held in Australia; 
the first was held in Adelaide in October, 1917, and the second in 
Brisbane in August, 1918. Each was under the patronage of Vice-
Regal and Government representatives. 

To every thoughtful observer, it must be evident that the con-
ditions of our Cities and Towns were anything but perfect, and 
that there was room for material improvement for the benefit of our 
citizens, especially with regard to the housing and general grouping 
of the different classes of buildings. All homes should be situated 
in shaded streets, planted with avenues of trees, in the immediate 
neighbourhood of public parks, recreation and other reserves. Perhaps 
it was the neglect of the civic authorities, or their inability under 
the existing laws and customs, to successfully deal with those prob-
lems, which had given birth to that modern Town Planning move-
ment. 

The public had no doubt a very hazy and nebulous idea as to 
what our aim and aspirations really were Iconoclasm was entirely 
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opposed to Town Planning principles, which aimed to preserve all 
that was distinctive and characteristic in our Cities and Towns, and 
to embody them in any Town Planning designs for re-modelling and 
reconstructing the less desirable parts, whilst blending the whole to 
comply with our ideals. 

It was obvious that our Cities were not all bad. 	In many 
respects we could be justly proud of their many admirable and dis-
tinctive features, and of the enterprise and progress of their in- 
habitants. 	Adelaide appealed particularly to Town Planners, be- 
cause of her general lay-out, and Park system which encircled the 
original City. 	Sydney's irregular lay-out was distinctive, and pro- 
vided many beautiful vistas which opened out and revealed new 
features at every corner, and which also gave a peculiar charm to 
the many fine buildings. The harbour frontages and suburbs were 
charming, and her splendid freestone gave a special distinction to her 
structures; Melbourne's regularly planned wide avenues and streets 
with her gardens and trees, were very distinctive and modern, and 
although handicapped by local conditions and material, the City had 
distinction and charm. 

But granting all that, it must be admitted that there were un- 
desirable conditions in all our Cities. 	Not one of them, strictly 
speaking, was pre-planned. They had all been growing and extend-
ing by a process of expansion and adaptation, where the factory and 
warehouse buildings could be seen displacing and encroaching on the 
residential areas without any restrictions as to class and location. 
Amongst the many problems which would require to be tackled in 
the near future were (i) Traffic congestion ; (2) Improved housing 
conditions; (3) Zoning; (4) Regulating the expansion and develop-
ment on definite lines, and blending the ideal with the practical. 

One of the effects brought about by the previous Town Planning 
Conferences had been to create a desire in some of the Municipali-
ties, which formed a portion of the Metropolis of Melbourne, to 
modify their building regulations so as to provide for minimum 
allotments and very partial zoning, but they had only touched the 
fringe of ideal and practical Town Planning. The only way to 
achieve success was for the whole of the Municipalities to unite for 
the purpose of preparing a common Town Planning scheme, and to 
get the authority of Parliament in a Town Planning Bill. 
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The housing question presented many problems that must re-
ceive very earnest consideration. In the old world they had engaged 
professional men of special training and of the highest skill do pre-
pare extensive plans which would cost many millions of pounds to 
carry into effect. 	We should profit by their experience, so as not 
only to provide for our existing citizens, but also for the great in- 
crease in our population which must follow the War. 	And those 
housing problems cannot be satisfactorily solved without some system 
of zoning, or districting, which would separate the different classes 
of buildings and Iimit their heights; and with those zoning schemes 
there should be simplified building and health regulations which 
should effectually deal with defective and insanitary dwellings, and 
also provide for maintaining a higher standard of. repair. 

There was a general opinion that the utilitarian in Civic 
Government could only be achieved, and that the ideal could only 
he obtained on paper. 	Of course, there were certain utilities, such 
as Water Supply and Sanitation, which were of primary importance 
and should receive the first consideration, but to stop at that, and 
to say that the ideal was unobtainable, was a fallacy which would 
kill ambition and lead to mediocrity. We should always have the 
highest ideals ever before us, if we intended to obtain the highest 
results. Without disparaging the great work engineers had done in 
their proper sphere, it must be admitted that they, and their civic 
employers, were both at fault in permitting them to go outside their 
sphere and to undertake work for which they had not been trained, 
with the result that our streets were disfigured with inartistic and 
fearful erections. 	Town Planners claimed that the engineer must 
work hand in hand with the architect, artist and sculptor, if the best 
results were to be obtained, as it was essential that every line should 
be considered so as to build up the harmonious blending of the whole. 
With the appreciation of art, the artist would receive such commen-
surate compensation as would lead him on to greater and better work. 

We wished to interest the Government in our desire to improve 
the conditions of our City and Town dwellers, as we believed that 
it would lead to greater happiness and contentment if they were given 
better homes in garden surroundings with hygienic conditions im-
proved to a maximum. For that purpose, we required a Town Plan-
ning Bill on the lines adopted in the old world, and which had be-
come compulsory in England, where the different City authorities 
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must adopt Town Planning schemes. Town Planning laws existed 
in Great Britain, Italy, Sweden, and other European States or coun-
tries. During the War the British Government appropriated six 
millions sterling for Housing and Town Planning purposes, and the 
proposal was submitted recently to a National Conference to expend 
another 20 million pounds for similar purposes. 

There was a law now existing in France by which every City, 
Town or Village, regardless of whether it was in the area destroyed 
by the War or not, would be forced to lay out its future develop-
ments according to modern Town Planning principles; and it was 
compulsory for every community now to have its City Planning Com-
mission, so that the whole area of France would be re-planned on 
modern scientific lines. It had been borne upon them strongly that, 
with the loss of a million or more of their best men, they were bound 
to do everything they could to preserve and build up the next gener-
ation. In Marseilles, 744  acres of old six and seven storey tenements 
in the centre of the City had been torn out. 	At a cost of 40 
million francs, the City was laying out new broad streets and erecting 
new buildings on account of what it termed "preparedness for peace." 
In Paris the City Government had, since the beginning of the War, 
organised a-City Planning Bureau with broad powers, which was 
planning comprehensively the whole metropolitan area, not only 
within the City, but through all the surrounding districts. 

In Canada Town Planning Associations and Conferences were 
continually meeting, and Town Planning laws had been passed; in 
Nova Scotia, in 1912 and 1915; New Brunswick, 1916; and Ontario, 
1918; also in Prince Edward Island, Alberta, Manitoba, Saskatche-
wan, and British Columbia. Town Planning laws had come into 
existence in the last three years in, India and Ceylon. There was a 
Bill now before the Parliament in South Africa dealing with the 
question, and the Japanese Government had recently appointed an 
Imperial Commission for enquiry into the whole question. In the 
United States Conferences such as ours were frequently held. 	In 
1913 there were no less than S4 City Planning Commissions at work, 
and last year the number had increased to 290, covering small Towns 
as well as the largest Cities, including Chicago and New York. 

Coming to Australia, we found that there was a Town Planning 
Bill now before the Parliament of South Australia affecting Adelaide, 
and all other Cities and Towns in that State. There was a Town 
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Planning Bill before the Parliament in Sydney, and' in Western Aus-
tralia and Tasmania there were Town Planning Bills in draft. In 
Brisbane the largest Town Planning Conference held in Australia 
took place last year; and the result there was that a Town Planning 
Bill had been promised. Victoria, amongst all the States, was the 
only one which lagged behind. 

In conclusion, Mr. Stanley stressed some of the points already 
mentioned by him, especially the reference to the artistic, which 
was the Cinderella to the utilitarian. 	In lieu of chaotic conditions, 
Town Planners desired to substitute method and order, combining the 
ideal with the utilitarian, which would culminate in the develop-
ment of a greater civic pride and love of country in the hearts of 
our City and Town dwellers. 

Amongst the resolutions carried were :—"That  the delegates of 
the First Victorian. Town Planning Conference, held in Ballarat this 
I 5/II/I9, consider that the want of control in the development and 
growth of our Cities and Towns is detrimental to the best interests 
of our citizens, and that the neglect to provide Town Planning Acts 
is to be deplored; and that this Conference recommends that the 
Victorian Town Planning Association take immediate steps to make 
further representations to the Government of Victoria, urging the 
introduction of a Town Planning Bill on the lines of the latest 
Canadian legislation, so that the Municipalities may have ample 
powers with appropriate safeguards to develop their areas according 
to the dictates of common sense for the economic development of 
our Cities and Towns, and so assist in preventing the multiplication 
of errors of uncontrolled development without regard for the future 
which are apparent from the system now in operation." 

"That this Conference resolves that the Government be asked 
to have reserved permanently the areas at Dallacoota, Wingan, Fern 
Tree. Gully, and Nyperfield now temporarily reserved." 

""That the Government be asked to have large permanent reser-
vations made in the Otway Forest and in the Grampian Mountains." 

"That swimming baths and supervised playgrounds, as well as 
adequate parks and gardens, are necessities in all closely settled areas." 

"That the Government be urged to have all future township 
areas laid out on Town Planning lines." 

[Architectural 



ARCHITECTURAL SKETCHING 

Paper read before the Architectural Students' Society, at the Rooms, 
November 18th, 1919, by Mr. P. B. Hudson (F.). 

N introducing the subject, Mr. Hudson felt he could 
not impress too strongly on his hearers the important 
part that sketching should play in the development of 
their studies. As a medium of conveying informa-
tion to the brain, it was often far more effective than 

reading; and the principle could even be carried into mathematical 
study, where graphs often conveyed information more readily than 
figures could alone. 	To be able to sketch is to be able to learn," 
and to that end the construction of a subject must be mastered. Early 
attention should be given to learning to draw a defined line as the 
outcome of facility in free-hand drawing, and following upon that 
power, one should strive to be thoroughly conversant with the pro-
portions and construction of what he sought to sketch. The value 
of the defined line would be apparent in the artistic sketchiness of 
the drawing. Perspective in outline should be deemed all important, 
and close to it came shadows, light and atmosphere. The neglect 
the study of shadows, as was often done, was to spoil a well rendered 
picture. 

Speaking from both the utilitarian and artistic points of view, 
he questioned if there were any better medium for architectural 
sketching than the pencil, and in that he was supported by many 
masters. It was a quick medium, and there was much to be said 
against laboured sketches and laboured mediums from the architec-
tural point of view, in addition to the taking up of too much of 
valuable time. 

A popular and effective method of sketching was by pen and 
Indian ink, but it was very noticeable that that form had not been 
so popular during the past ten years. 	Time was the secret of 
the wane of popularity, and the secret of success was to get away 
from hard lines. In this connexion, Mr. Hudson told of a most 
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interesting afternoon he had spent with Sir Ernest George. R.A. He 

then saw a series of that well-known architectural artist's sketches 
in Morocco, with which he was peculiarly struck. 	They were 
rendered in thin lines of Stephens' ink, and the shadows, sky, etc., 
were washed in with the same ink, mixed with water. The ink 
lines were almost invariably washed, over, thud making the line run, 
and so softening it. The idea, as far as he knew, was quite original, 
and the genius of the artist was made manifest by the wonderful 
atmosphere of "heat" that he got into his sketches, which was largely 
due to the choice of his medium. 

With the use of monotones, care must be taken that the washes. 

are not too liberal, and if coloured papers were used care should 
be taken in the selection of tints. 	For instance, a grey paper was 
suitable for snow sketches, and an indigo for moonlight effects. 

As to water colour, it was probably the most difficult to master, 
though perhaps the most entrancing and most useful medium. His 
master—the late J. Mather-taught his students to paint in the wet, 
which was felt to be the only method whereby atmosphere could be 
imparted into a picture. 	Perhaps the most remarkable exponent 
of "the wet method" (which to Mr. Hudson's mind was the key to 
success in water-colour work) was the late J. J. Hilder, an Aus-
tralian artist, whose work had recently created such a sensation. Mr. 
Mather also taught to rely on very few colours, which he grouped 
into those for background and those for foreground, although it was 
occasionally necessary to use other colours. Oils meant a very un-
satisfactory medium for architectural sketching; while by charcoal 
and crayon very soft effects could be obtained. Crayon had become 
very popular during the last ten years, and beautiful results could 
be obtained by careful blending of colour. 

Mr. Hudson copiously illustrated his various remarks by a 
number of his own sketches, and otherwise; and in conclusion most 
thoughtfully urged students not to be disappointed if they found 
they were unable to produce works of art on the lines he had spoken 
of, for there was great and essential work to be done on other sides of 
the architectural profession. 
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HE R.V.I.A. SPECIAL EXAMINA- 
TION-DECEMBER, 1919 

FOR MEMBERS OF HIS MAJESTY'S FORCES WHO HAD SERVED 
IN THE GREAT WAR. 

SUBJECT FOR DESIGN. 
A SOLDIERS' CLUB. 

SOLDÍERS' Club of Memorial type, to consist of 
a Public Hall to seat about 300, also two Billiard 
Rooms, Lavatories and Sanitary conveniences, Large 
Lounge, Smoking Room, Reading Room with paper 
files, Ladies' Room, Secretary's Office; also Care-

taker's Quarters„ containing Living Room, 2 Bedrooms, Kitchen and 
usual Offices. 

Show positions of electric lights, and any arrangements thought 
necessary for special ventilation; also all sewerage and rain water 
drains. N o yard or garage accommodation need be shown. The 
premises generally to comply with Board of Health and Board of 
Works requirements. 

Site.--Block of land at corner of two streets. 	The building 
is to face west and is to be kept on building line as to side street 
and 20 feet back from main street. Frontage is 120 feet to main 
street by 250 feet along side street. Land is level. 

The site has been excavated in north-east corner for a distance 
of 5o  ft. each way, and is two feet six inches below adjoining land 
for that distance. Show the provision you would make for catch-
ment and disposal of sepage water. 

Materials.—To be left to the Designer. 
Drawings.--Plans, one Elevation and one Section, and to be of 

one-eighth scale. 
Specification.—A complete Specification is required in the follow-

ing trades, as applied to the building designed by the Candidate. 
Bricklayer or Mason, Carpenter (not Joiner), Plumber and Sanitary. 

In the foregoing examination the following were successful, viz.: 
—Messrs. A. S. Hall, H. L. Peck, A. S. Robertson, and C. L. Ruck, 



THE R,V.I.A. ANNUAL INTERMEDIATE 
EXAMINATION-DECEMBER, 1919 

...eassIMMIMOI/PIMIO 

HISTORY AND CHARACTERISTICS OF THE STYLES OF 
ARCHITECTURE. 

i. Explain the meanings of the following terms, and illustrate 
with clear sketches;— 

(a) Abacus, 
(b) Attic. 
(e) Corona. 
(d) Cusp. 
(e) Dipteral. 
(f) Flèche. 
(g) Podium. 

2. Explain fully the basic difference in the Architecture of 
Rome and that of the Gothic Periods of England, and describe the 
influences that led up to these Styles. 

3. Describe and give sketches, and also indicate the construction 
by sketch sections of not more than three of the following buildings:— 

(a) St. Paul's, London. 
(b) St. Mark's, Venice. 
(c) S. Miniato, Florence. 
(d) Salisbury Cathedral. 
(e) The Parthenon, 

4. Give a description of the Life and Works of not more 
than three of the following Architects, stating the distinctive charac-
ter of each man's work and where and about what Period they were 
carried out 

(a) Vignola. 
(b) Sir John Vanburgh. 
(c) Bernini. 
(d) George Edmund Street. 
(e) Philbert de L'Orme. 

[5. 
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5. Give sketches and description of each of the following 
Styles 

(a) Francis 1st Period of France. 
(b) Lombardi Romanesque. 
(c) Rococco. 

6. What Style of Architecture would you recommend as a basis 
for the development of Architecture in the Southern States of Aus-
tralia, taking into consideration climatic and other considerations 
governing here? Give your reasons. 

7 As to the accompanying photographs of buildings numbered 
F to io, give what information you can as to Styles and localities, 
also as to dates and periods. If you recognise any of the buildings, 
give brief particulars as to history, etc. 

Note.—Either 2 or 6 must be attempted. 

MOULDINGS, FEATURES AND ORNAMENT. 

t. As characteristic of Architectural styles generally. 

2. As characteristic of the special style to be selected by the 
Candidate. 

Candidates are to answer three questions at least under each 
heading, but must attempt question 13. 

Classic and Renaissance, Etc. 

t. Give sketches, all to the same scale, showing balustrading 
typical of the Renaissance period of Italy, France and England, 

2. Show by sketches examples of at least three (3) features 
in the Romanesque, Venetian, and Florentine styles. 

3. Draw to inch scale Greek and Roman Ionic entablatures, 
naming the various mouldings and showing elevational sketches with 
the usual enrichments on same. 

4. Show clearly, both to the sanie scale, the difference between 
Roman and Greek column flutings, and also profiles through the 
Ionic bases in each style. 

5. How would you set out the entasis of a column ten (io) 
feet high, to inch scale ? 

6. Sketch and describe the following:--Anti fixae, Triglyph, 
Console, Cortile, Acroteria. 
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Gothic. 

7. Draw to quarter inch scale a flying buttress with pinnacled 
terminal and pierced parapet of an English Church in one of the 
periods of English Gothic, and state the date assigned by the Can-
didate to the work drawn. 

The drawings required to illustrate the question are:--- 

(a) Front elevation, showing also about 5 ft. of open parapet. 
(b) Side elevation, with section through parapet. 
(c) Plan of buttress above plinth. 
(d) Plan above parapet of buttress and flying buttress. 
(e) Section to 11 in. scale through arch and coping of arch. 
(f) Section to if in. scale through parapet. 
(g) Weatherings of buttress slopes to if in. scale. 

S. Draw the section of a richly moulded arch of early English 
character with dog-tooth ornament. 

9. Sketch a Venetian Gothic capital in perspective, date about 
1350. 

io. Sketch in outline three (3) types of arched heads of windows 
in Venetian Gothic. 

r s. Illustrate by sketches the meaning of the following:- 

Ball-flower, Dog-tooth ornament, Tympanum, Squinches, 
Tudor flower ornament as used in crocketting, Chevron. 

sa. Sketch the tracery of two window heads in two English 
Gothic styles, and of one rose window, and give the date assigned 
to each. Draw also a section of the tracery bar of each window, 
large enough to dearly indicate the character of the mouldings. 

13. Draw in the style selected by the Candidate, plan, section, 
and elevation of a projecting balustrade supported on corbels, pro-
jecting about four (,}) feet from the face of the wall and 3 ft. 6 in. 
high. To be to inch scale showing jointing. Give details to larger 
scale, if time permits. 

To be concluded. 

In the foregoing examination, Mr. J. W. Wright 
,accessfuL 
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HE BRITISH ARCHITECT." 

SOME ARCHITECTURAL REFLECTIONS. 

By T. Raffles Davison. 
(Continued). 

VERY able Architect said to me lately he had been 
learning the art of "wiping out" all his life. But 
then his practice has been largely in big things. You 
can wipe out too freely in some things—in house 
design, for instance; and if I may venture to say so, 

I think the wiping-out process in that direction has gone too far 
with some people. But Restraint is not a question of form alone; 
it is also to be remembered in the matter of colour. A gentleman 
whose work you all know and esteem said to me the other day he 
was convinced you could not make a great or noble building in two 
or more strongly contrasting colours. 	I am very much of his 
opinion. And, singularly, within a few days of hearing the remark, 
I came across a small country house, roofed with grey-stone slates, 
and walled in white rough-cast, which emphasised this opinion. The 
blending of grey and white in two tones of one colour made this 
house extremely broad and telling, in contrast with its neighbours. 
It is, perhaps, not the first duty of a house to look big, but it enforced 
on my mind the opinion my friend had just expressed. I have always 
felt the same influence of breadth in Mr. Hare's municipal buildings 
at Oxford, which, with all their elaborate detail and picturesque treat-
ment have that quality by the blending of grey-stone slates with the 
stone walls. 

CHARACTER. 
But with all the need for an ever-watchful Restraint, we cannot 

afford to lose expressiveness and Character. I have heard it said 
that anything is better than "sleepiness." 	Now, this ie perhaps a 
debatable point in architecture. 	A certain amount of "sleepiness" 
is, perhaps, very good; for you surely want, first of all, to convey 
the impression that your building is satisfied with its site, and that 
so much of repose is imparted to it as will convey that feeling. Sleepi- 
ness is greatly preferable to Part nouveau. 	It is traversing well- 
known ground to say that the exterior expression of a home should 
be homeliness; of a bank, dignity, strength and repose; of a music- 
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hail, brightness and gaiety; of a palace of justice, calm dignity, and 
so on; but really we find these necessary initial characteristics are 
often quite ignored. 	'We see the small house built with features 
only suitable to a large one, and a great house made up of petty 
triflings. We find bank buildings fussy, restless and mean ; music-

' halls, heavy, lifeless lumps of building; hotels dull and dreary; and 
churches frivolous; and every kind of ingenuity tried to evade the 
one vital character needful. But the special character needed for 
each particular building will always be controlled and affected by 
the personality of the man who designs it. 	Let your building be 
ever so simple in style, the ingenious architect will make his ingenuity 
apparent; or, on the other hand, however elaborate in detail a build-
ing may be, an architect of a stolid unemotional character can easily 
clothe it with deadly dullness. You can be dull with a rich feast, 
and gay with a poor one. It is quite obvious we cannot theorise on 
these points if we take for granted the need of ghosts in the profession. 
With sufficient ghosts we may astonish the world by our versatility. 
But you can always dodge individuality by the use of ghosts. Just 
as in going to a certain painter we hope to get his special gifts, so, 
in going to a particular architect, you must hope to obtain his own 
characteristic vein of art. 	For his own home a client might very 
much prefer to 'see the characteristic art of Mr. Smith ; but, for his 
business store, he might vastly prefer Mr. Brown, who will give him 
more life and advertisement for his outlay. 	The quiet scholarly 
work may be delightful for a literary institute, but might work with 
dulness in a house or stable. The designer of broad surfaces and 
large masses will not so readily give satisfaction in small work requir-
ing interesting and dainty detail: the individual character of the man 
will be apparent in his work, and should be a good enough asset for 
all his needs. If we make a trade of art, of course it would be our 
duty to supply to the order or whim of our client whatever he asked 
for, and if he desired a Bodleian church, or a Jacksonian college, or 
a Dawberian house, we should make haste to supply it either by 
servile imitation on our own part, or by the employment of capable 
ghosts. But this is surely a wrong way to look at the art of archi-
tecture. We shall best serve the advancement of the art by trying 
to put something of ourselves into the study and practice of it. We 
shall use the knowledge we have acquired by education and all the 

[helpful 
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helpful influences about us to do something of our own, and show 
whatever there is in us of individuality of character. 

DISILLUSION; 
Disillusionment awaits us at every turn of our life, and there 

are disillusionments that are to be welcomed. But we must not get 
disillusionised about everything. It is well to know that if we pay 
only sixpence a cube foot for our foundations, we may likely enough 
have half-a-crown to pay for our tower. We want no illusions about 
practical necessities or common-sense requirements. It is well to have 
no illusions about our friends, nor about the fine quality of our own 
productions. An architect once told me of the very kind and flatter-
ing appreciation of his work which his lady client bestowed upon it, 
and how he valued it, until, one day, she asked him if he had seen a 
very charming house by a certain other architect, which he knew to 
be the very poorest stuff imaginable. But these knock-down blows 
to a legitimate pride in our work must not bring a disillusionment 
which would check our ideals. The architect just referred to did 
not alter his style to the fancies of his fair client, but has gone on 
doing better and better work in his own manner, buoyed up by a con-
sistent ideal of high quality. How often one hears the young archi-
tect exclaim against the want of proper appreciation of his public, 
forgetting they are not blessed with his own trained vision and sense. 
How differently placed is the architect to the musician! 	In the 
musical world there is a wide circle of sympathetic hearing to count 
upon, and really good work seems sure of its reward. 	But the 
architect can reckon on no such audience, and beyond the apprecia-
tion of his fellows there is little to count upon. Of course, in great 
works like the Palace of Justice at Brussels, the general public are 
undoubtedly affected in a sense by the size, ponderdsity, and richness 
of the group, but the finer intellectual qualities of architecture are 
felt by very few indeed. The sooner a proper disillusionment on 
this point is arrived at—the more an architect is thrown back upon 
his own beliefs for guidance and support, the better for him. And it 
must never be forgotten that the want of this self-support leads archi-
tects to look about for direction in the work of others who appear 
to succeed in pleasing the public. 	Thus individuality is sacrificed, 
whilst no really sustaining encouragement is obtained. One has only 
to watch the lead which is given by successful competitive designs 
to realise that, 

154 
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But we must not let the disillusionment penetrate the armour 
of our own faith. We know this to be founded on the best archi-
tecture of all the ages, and that our little villa, or church, or stable, 
is the product of some study and some knowledge of what is right 
and good in outline and mass, in nice proportion of solids and voids, 
and in good architectural emphasis and keeping. We have admired 
the calm repose and stability of the Pyramids, the rhythmic propor-
tion of the Greek temples, the sturdy picturesqueness of English 
Gothic, the elegant daintiness of those marvellous mixtures of French 
Gothic. and Renaissance, the rich rococo of the Spanish churches, 
and the abiding charm of old English houses. We have learnt the 
spirit of these things, and know that each of them conveys for us 
a lesson in architecture which may come every day into our practice. 
These are sheet-anchors of our art, and whilst we may never build 
a pyramid or a Greek temple or a Gothic church, we know that we 
may follow the principles which have guided the builders of such 
works with safety and success. 	Gentlemen, when I look at the 
productions of our modern architects, I often feel that our students 
need someone at their elbows to whisper in their ears something about 
first principles, about law and order in design, about inspiration, about 
self-reliance, and personal enthusiasm. Art is a big word; it includes 
a vast field of human effort, and it is very difficult to talk wisely 
about; but, with all its cold-water douches of needful repression, I 
feel that architecture ought to kindle a live and enthusiastic desire 
which would carry the earnest student through his life with happi-
ness and success. 

A gentleman, whose ability is supreme, once said to me, when 
going as visitor to a class:— 

"I have to visit a class of students to-day, and wish I knew what 
to tell them." 

"Well," I replied, "all they want to know is how you do it!" 
"Ah," said he, "I'm afraid that's just what I can't tell them !" 
That is just it. This gentleman could not convey the steadily- 

balanced enthusiasm of many years' experience to more youthful 
minds; all he could do was to reiterate eternal principles of good, 
and leave it for the natural instinct to adapt and work upon. 	It 
is not a shouting enthusiasm which can be of use in architecture (as 
it might be for the actor or the singer) ; but I maintain the enthusiasm 

(should 
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should be there all the same, or the result of all our hard work will 
be a very dull and lifeless show. 

You have perhaps taken for granted that bills of extras, prices 
of materials, valuations, or any question of that kind would be left 
out of my view to-night. Even if I knew more about them than 
I do, I should still want to take this opportunity to emphasise the 
essential fact that an architect has to be an artist, first and foremost. 
It is the only excuse for his existence. The term "art-architect" is 
an absurdity. 	All architects are artists—at least, nearly all. Per- 

. haps 500 out of every 5000 are, at all events! 
It is impossible to deny that the man who can advise as to the 

best kind of foundation, the best and cheapest building materials, 
who can secure the best builder at the lowest price, who can avoid 
costly encounters with the authorities or neighbouring property 
owners, who can obtain the best return for the building outlay, who 
can insure a sound and durable building, is a most useful person. 
But that alone would not constitute him an architect. To be an 
architect worthy the name he must be something much more than 
this. 	Many an architect, with all his ability, is less of an architect 
than the clerk whose artistic instinct has failed to bring him more 
than a fair living. But, strange to say, whilst the man who creates 
the beauty of a building is often ill-paid and unknown, the business-
like man, who poses as an architect, trades on it to most profitable 
results. This has long been a standing reproach to the profession that 
the value of art is not even paired off as equal value with knowledge 
of business affairs and practical details. 	We must admit the great 
importance of business capacity, and of practical knowledge but the 
art of beautiful design is an instinct that is the very crown and 
flower of our profession, and, until this is better realised, we shall 
never do great work. What a lasting service would have been done 
to London had the practical knowledge and skill that created the 
Tower Bridge been really emphasised by lines of beautiful form, 
instead of being masked by a falsity of architectural trimming which 
great engineers themselves must despise! 	In this country the art 
in such things is a matter of ornamentalism, which can readily be 
applied and bought at very small cost: it is not a development of the 
lines of construction into beautiful form, which could only come 
about by that uncommon genius, an artistic engineer, or by a 
thorough and serious collaboration of architect and engineer. 

(To bç concluded). 



W AT THE ROYAL ACADEMY. 
AR MEMORIALS EXHIBITION 

HE Royal Academy War Memorials Committee held 
an Exhibition at the Royal Academy in October and 
November, of works, or designs for works, in any 
class of art or craft selected by the Committee as 
suitable examples for the guidance of promoters of 

'War Memorials. Schemes which were wholly or largely utilitarian 
did not come within the scope of the Exhibition. 	A Bureau of 
Reference was provided for supplying applicants with information 
regarding memorials, artists and craftsmen. 

Just over 400 designs were exhibited, and according to press 
reports, the average of quality was high. 	Many leading architects 
and sculptors were among the contributors, and represented their 
proposals in attractive form. 

Sir Reginald Blomfield exhibited a model of the Great Cross 
of Sacrifice with sword on its face, intended for British Dominion 
War cemeteries abroad; and Sir Edwin Lutyens his conception for 
the Great War Stone. 	The president, Sir Aston Webb, had a 
scheme in the form of an open-air chapel with a lofty stone cross 
above the altar, while his son, Major Maurice Webb, had a terrace 
wall with sculptured panels. 	The "Architect" drew special atten- 
tion to "Mr. T. Raffles Davison's Memorial to a soldier architect, 
a column surmounted by a globe and an eagle with out-spread wings, 
the last symbols of immortality for centuries in the Roman world." 
That journal also referred to Sir Edwin Lutyens' Spalding Memorial, 
remarking "The whole is at once simple and beautiful, and should 
make Spalding a place of pilgrimage," whilst the "Builder" stated 
"Its reticence is very welcome amongst so much that is fussy and 
meaningless in our work to-day; it may be that it succeeds by partly 
evading the problem, but it is at least a pleasing piece of design." 

[A 
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A temporary cenotaph by Messrs. Rowe & Son, erected in the 
grounds of Worcester Cathedral, and a slab of English oak, by Mr. 
C. H. B. Quennell, to a cadet of the Royal Navy, the only relief 
being a carved ship, were certainly among the most arresting of 
the illustrations which had come to hand. 

Tapestry, metal-work and stained glass appeared to have figured 
well, one of the most meritorious of the latter being "the Queen 
of the Air." 

But the "Builder" was disappointed, and on such a theme no 
one should be easily pleased—the occasion and opportunity were too 
unique. Here is its summary:— 

To begin with, though it has to do with war and death, it is 
not a gruesome exhibition, neither, we are afraid it must be said, is 
it exactly an inspiring one 	That it is a very good exhibition, and 
shows both versatility of treatment and capable design we are glad 
to admit; the level in these respects is much higher than we quite 
expected to see. 	But coming to the more important things first, 
we cannot help wondering how far these exhibits will appeal to 
the deep feelings which the War has 'aroused in all our minds. We 
long to express our admiration for the dead, our faith in the ideals 
for which they fought, the lasting honour for all who did their utmost, 
whether the end were victory or defeat. 	Now we know it is 
victory, we have to memorialise a victorious dead, those who saved 
their country and kept the flag of freedom floating over our homes. 
We must not mistake excellence of line, form, colour, composition, 
or good decorative quality for the realisation of great and stirring 
thought. 	It is this latter which touches the world at large, and it 
is this which constitutes the highest quality in a memorial design. 

As one notes the charming designs for memorial crosses, many 
of which reflect the spirit of religious devotion which inspired their 
prototypes, the question inevitably arises as to how far this sort of 
thing now appeals to us as a nation. There is a design for a memor-
ial cross, on the face of which is placed a long sword ; does this 
suggest something which will be understood and appreciated in the 
right way? Is this symbol of might to be taken as a wise note of 
triumph ? 

Hardly would it be surprising if the uncertainty or variety Of 
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belief as to the way in which we should honour our fallen soldiers 
has a paralysing influence on our artistic powers. 

We are assured that fame such as our soldiers have won in this 
War is worth dying for. We are promised a future of freedom 
and joy in return for the sacrifices our soldiers have made. Are we 
then celebrating joy, and should our memorials reflect such a theme ? 
Is it possible to touch the public sentiment without bathos or triviality? 

Looking back over the whole exhibition, we find an echo of 
our first thoughts, that whilst we have many able minds and hands 
we have apparently little deep feeling of inspiration to guide us. Arc 
we Christians or Pagans? will naturally be a question arising in the 
minds of those who feel the need of religious belief. 	But of one 
thing we may feel sure: we shall never have any great art, and cer-
tainly nothing which will appeal to the religious feelings of the nation 
until our design is impelled by some more living force than is to be 
seen at present. Amidst the sorrows of humanity and the strenuous 
life of to-day we need something which will speak of Hope, Faith, 
Strength. and Love, and this can hardly be supplied by dead formal-
tics of Paganism or a hotchpotch of everything, which may include 
classical wreaths, medieval mantellings, Adams swags, and Assyrian 
lions." 
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ART, ARCHITECTURE, AND 
ENGINEERING. 

OSEPH PENNELL, that consummate master of im-
pressionist representation, has been voicing thought 
to the Engineers' Club of Philadelphia, on Art, 
Architecture, and Engineering. Here are some of 
his sentences (quite in harmony with his remarkable 

drawings) from the "Building News" report:— 
Noah was an engineer when he built the ark, and I am sure 

that he decorated it with colours. 	But, to skip from that period 
down to the time of two of the greatest engineers who have ever 
lived: one wâs Leonardo da Vinci, who was an engineer as well as 
a painter, an architect, a sculptor, and a caricaturist. 	He built 
bridges and designed the first aeroplane known. 	Whether the 
machine, if constructed, successfully flew or not I do not know, but 
in the British Museum, in one of his sketch books, there is a series 
of drawings for an aeroplane. From the time of the Egyptians and 
the Assyrians down through centuries to the Greeks and the Romans, 
there was no difference between an artist, an architect, and an en-
gineer. They all worked together, and worked with the same aim 
—building and beauty. Only a few years ago I went to Panama and 
saw that most wonderful piece of engineering—the Panama Canal. 
The first time I went to one of the locks to make a drawing, I saw two 
wonderful Romanesque buttresses in concrete leading up to the great 
lock gates, and I remember afterwards saying to Mr. Williamson, 
one of the engineers:—"How in the name of heaven did you design 
those Romanesque buttresses just the way the designers of the cathed-
rals in the South of France did the same work?" He said:—"I 
never heard of any Romanesque cathedrals or buttresses or anything 
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of the kind, but if they built those buttresses the way I did they 
were pretty good builders." Then I asked :-"Why did you do 
it ?" He replied :—"For two reasons ; first, because it is the strongest 
way to build an arch; and, second, because it saved concrete."  

Having seen the Panama Canal and other great engineering 
works of this country and Western Europe, there were several things 
I wanted to find out—whether the great lines of modern engineering 
were the same as the constructional lines of ancient art; and I went 
to Greece and I found out that the structural, supporting, vital 
lines in the Greek temples are the same that you people are putting 
in every great building to-day—whether you know it or not, you 
are doing so because from the very beginning it has been the strong 
line, the line of resistance, the line which everybody knows is the 
right one—the line of best support. 

Engineering is a part of art, and if you adopt the idea of a 
Minister of Art, under him will be included the artists, the architects, 
the musicians, the players, and even you engineers. We are all going 
to come in under the circus tent because, to go back again for a 
moment when the Greek engineers designed their structurally perfect 
buildings, they always had architects, sculptors, and painters to decor-
ate them. And that is what we have to do again to-day. You 
engineers must work with us, and we are bound to work with you. 

Cass Gilbert told me himself that the Woolworth Building was 
simply an engineering problem. He said :—"I put it up from an 
engineering standpoint, and had to hire engineers really to work 
out the construction, but I wanted to do what the engineers could 
not do—make that building beautiful." And he has. 	If such a 
structure were in London or Paris you would take an excursion 
steamer and go to see it. Yet there is one of the greatest engineering 
problems that has ever been solved in this world. 

At the present time everybody is thinking and talking about mem- 
orials. The difficulty with war memorial is the big idea. When 
Napoleon won his battles at the beginning of the last century, he 
built to the very utmost point of conquest his wonderful high roads. 
There are fifty or sixty of those roads, all starting from Paris to-day. 
He built those roads, and then, like the Romans, he decorated them. 

[As 
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As you leave Rome by road, if any of you have, as I have, you know 
there is a road which stretches from the Forum in the City of Rome 
straight to the City of Newcastle in England. 	That road still 
exists, and is used to-day. 	When it was built and finished the 
Romans decorated it, and erected their triumphal arches, their great 
bridges, their temples, their theatres, all along it from Rome to New-
castle. 

I do not know if any of you have seen that wonderful steel plant, 
the Cape of Good Hope Works, at Aberhausen. Well, there are 
a series of blast furnaces in the background painted every month 
or so a beautiful blue. The stacks are painted the most gorgeous 
vermillion, and in the front of that wonderful colour scheme in the 
evening, when the sun sets, they have a grass plot. 	I have never 
seen such a colour scheme in all my life. 	Little trains carry fiery 
slag around it, and the colour scheme in the evening is beyond words. 
That thing, if put up on the highway--Lincoln Highway—would 
bring more people to see it than any cathedral or church. It is one 
of the most wonderful spectacles in the world. 

The same thing was being done at some of the shipyards. The 
interior of the New York Shipbuilding Company's yards is one of 
the most wonderful things I have ever seen, and yet they were purely 
engineering projects designed on the lines of the Greek Temple. 



ALONG THE BYE-PATHS 

Successful Architects.— Three of the most successful architects 
in New York are women. Miss Alice Durkin designed some of the 
tallest of New York's skyscrapers and a large hospital. In Man-
hattan, the Hall of Records was designed by Miss Fay Kellogg. 
Miss Josephine Chapman started practice in Boston, and migrated to 
New York "to build houses and leave my impression on the hones 
of America." 

R.I.B.A. Presidential Address.— Mr. J. W. Simpson struck a 
note of startling order in his presidential address, by asking "What 
is an Architect?" and after setting forth his reply proceeded, "Be 
this of the workman as it may be. What of the work?" A'master 
of vigorous English of a type but rarely seen in Architectural press, 
the academic and the technical rang their changes. Here are two 
characteristic sentences, one towards the beginning and the other 
towards the close. "He is but a poor designer who shall set aside 
materials as `inartistic'; rather should he recognise it as his duty, by 
masterful handling, to imbue them with beauty." "So, houses, far 
more complex constructions than shells, will presently arise as by en-
chantment; the process has already begun." It is not, however, an 
address to pick from, or to summarise. Its preparation was far too 
costly in its setting to do other than apply the mind to it as a whole. 

War and Science.—As evidence of the enormous impulse War 
has given to science, Edinburgh University has launched a scheme 
estimated to cost a quarter-of-a-million sterling. 	Work will be 
begun almost immediately, on new land acquired in the vicinity of 
Blackford, in the erection of further chemical laboratories. 

Aviation.— "A client wanted me to go to Paris in quick 
time during the strike, and asked me if I would oblige by taking 
the `upper route.' I very naturally seized the opportunity and went." 
So replies in the "R.I.B.A. Journal" Mr. Paul Waterhouse, to whom 
probably has thus come the distinction of being the first architect 
to go from Great Britain to the Continent on professional matters 
by the "upper route." 

[Repatriation 
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Repatriation.— At the request of the Department of Repatria-
tion, an Architectural Section of the Soldiers' Industrial Committee 
has been appointed. The members are the President (Mr. Frank 
Stapley) and Hon. Sec. (Mr. W. M. Campbell) as representing 
principals, Messrs. Gordon Murphy and C. E. Serpell as represent-
ing assistants, with Mr. W. Davidson, M. Inst. C.E., as Chairman, 
The object is to confer, advise, and protect mutual interests. 

War Service.—In reply to a circular re sons of members who 
have served at the Front, many communications have been thank-
fully received, but it is felt that the list should be far more complete 
before entering upon publication. Will those interested who have 
not yet notified the Hon. Sec. of the Institute please do so at 
earliest?  

"Revista de Arquitectura."- This Journal from Buenos Aires, 
shows some interesting designing—plan and elevation—in a Rowing 
Club Competition. 

Federal Council of Australian Institutes of Architects.—Will all 
interested please note that Mr. H. W. Tompkins is Hon. Sec., with 
Mr. W. M. Campbell as Assistant Sec? 

R.V.I.A. Examinations.— Congratulations on recent successes. 
Will any students desirous of being examined in May next kindly 
advise the Hon. Sec. as soon as possible? 

Welcome Home.-- Among those who have recently returned 
from War service abroad we note with peculiar gratification the names 
of Lieut.-General Sir John Monash (Hon. F.), Lieut.-General Sir 
Charles Rosenthal (Hon. F.), and Lieut. W. A, M. Blackett (F.) , 
past president. At no distant date it is hoped to be possible to arrange 
a Welcome to all members who have returned after so valiantly doing 
honour to the Empire and civilisation. 
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V 
I CT® R IAN ARCHITECTURAL  

STUDENTS' SOCIETY. 

R November meeting was well attended, and the lec-
ture on "Students' Sketching," by Mr. P. B. Hudson, 
F.R.V.I.A., excellent. 

Mr. Hudson, in his opening remarks, stated that 
when in France he met Mr. Gordon Keesing, the 

founder of our Society. 	Mr. Keesing is now a designing expert 
in connection with War Memorials, one of his special works being 
the National War Memorial at Gallipoli. 	In his lecture, Mr, 
Hudson emphasised the importance of learning to use a defined line, 
and not to adopt a scratchy style, mentioning Mallow's fine example 
of pencil work, and also spoke on water colour painting, charcoal, 
and crayon drawing. 

After concluding the lecture on "Sketching," Mr. Hudson gave 
us much interesting information on Amiens Cathedral, and with the 
aid of a map, pointed out the principal Colleges of Oxford, -and 
spoke on their chief characteristics. 

At our December meeting, the Committee's Report was read, 
and showed that As regards numbers our Society is making great 
progress, there being twenty-one new members elected during 1919. 
The Balance-Sheet was also read, and showed a good credit balance. 

The following are the elected Office-bearers for 1920:—Mr. 
F. K. Cheetham, President; Mr. J. C. Aisbett, Vice-President; Mr. 
H. L. Waugh, Hon. Secretary; Mr. A. Henderson, Hon. Treasurer. 
Committee:—Messrs. L. C. Hopkins, J. D. Overend, E. T. Dickens, 
J. W. Wright and F. Ditterich. 

Lastly, we desire to thank those gentlemen who have shown 
their interest in our Society by delivering lectures to us. 

F. DITTERICH, Hon. Secretary. 

[It will particularly, interest the members of the V.A.S.S. that the new 
Vice-Presidents of the Architectural Association, London, are G. Gilbert 
Scott and Ralph Knott, who respectively at the age of twenty-two and 
twenty-eight secured in open competition, Liverpool Cathedral and London 
County Hall, the two largest buildings now in progress in Great Britain.—
Editor.] 
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