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H INDU AND MAHOMMEDAN 
ARCHITECTURE 

Paper read before members, 2nd September, 1919, 
by Mr. A. S. Eggleston (F.) . 

HE history of Hinduism stretches back for countless 
generations until it is lost in the mists of antiquity, 
and even to-day many architectural monuments re-
main which the genial climate has spared, and which 
represent the finest epochs of Indian civilization. 

As the traveller from Ceylon, after crossing Adam's Bridge, starts 
on his journey over the South Indian plains, going northward towards 
Madras, his eye is soon attracted towards the glittering pinnacles 
which crown the gopurams of the great Hindu Cathedral at Madura. 
The whole vast structure, courtyards, bathing ghats, halls and cor-
ridors, covers an area of twenty-nine acres, of granite and sandstone, 
and the gopurams or towers rise to a height of 200 feet, covered from 
base to summit with carved effigies of the Indian Pantheon. 

Such towers and such carving are typical of Indian art and 
thought, where the very best was offered in sacrifice to the Gods, 
and where time and labour, and indeed life itself are held as of 
little moment. 

Buddhism has left many interesting relics; one of the chief being 
the great monastery recently excavated at Sarnath, near Benares, in 
the Deer Park, where Buddha is said to have made his first five 
converts. On this account the district was regarded as a sanctuary, 
and, was visited by devotees from far and near, among them being 
Fa Huien, the famous Chinese pilgrim. 	A most beautiful lion- 
headed capital, seven feet high, has recently been exhumed - Persian 
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in feeling and considered by many to be the finest piece of carving 
in India. 	It formed the terminal feature of a polished sandstone 
column, erected by King Asoka in B.C. 250, to commemorate his 
visit to the Shrine. 	The cap has four lions' heads, with curly 
manes, which originally supported a symbol of the "wheel of life," 
as described by Buddha. 	Below them is a frieze containing the 
figures of a lion, a bull, an elephant and a horse. Both capital and 
column, even after their protracted burial, retain a most brilliant 
polish, more like granite than sandstone. 

Another well-known tirth, or place of pilgrimage, is the wonder-
ful series of rock-cut temples at Ellora in the Nizam's Dominions of 
Hyderabad. The hills in this locality form a kind of semi-circular 
cliff, from the base of which stretch the endless plains, and in the 
face of the cliff are hewn thirty-four temples, Buddhist, Hindu and 
Jain, dating from the third to the tenth centuries. 	Many of the 
Shrines are eighty to one hundred feet deep and three storeys in 
height, with collonades of columns accurately superimposed and with 
dark recesses full of the mystic and awful carvings of the Indian 
religions. 

These temples represent the highest skill and devotion on the 
part of the craftsman, and are equally effective as a protection alike 
from the blazing heat of summer and the torrential rains of the 
monsoon. 

Greatest of all is the world-famed "Khailasa," finished in A.D. 
754, after having taken probably several generations to complete. 
The temple itself is a huge monolith two hundred feet long, one 
hundred feet wide, and sixty to eighty feet high, all carved out 
by main force and high skill from the heart of the living rock. Round 
it on three sides tower the sheer and frowning walls of the quarry 
from which it is cut—the cliff faces being pierced by galleries and 
chambers, ending in dim recesses, tenanted by revolting and obscene 
figures of the gods. 

Here is Siva the Destroyer, each of his eight arms engaged in 
the slaughter of a victim ; or Hanuman, the monkey god, disem-
bowelling a body which lies across his knees. Some of the panels are 
unspeakably vile, yet they are found in a temple of religion. 
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Against the dark background of the cliff-hewn galleries rise 
the glittering coruscating pinnacles of the Khailasa, hardly .a square 
inch uncarved or undecorated. 

The details of caps and bases in many of the temples are most 
beautiful, and worthy, in my judgment, of comparison with the best 
Greek work; garlands and volutes, urns and fluted moldings in rich 
profusion. 

Ferguson, whom we have long regarded as our great authority 
on Eastern architecture, declares that there is not a trace of Hinduism 
in the great Mahommedan monuments of Northern India, but E. B. 
Havell, in his "Indian Architecture," takes the exactly opposite view 
that the Taj Mahal, and other great Moslem buildings were wholly 
the work of Indian craftsmen, many of them Hindus, who were em-
ployed by the great Shah Jehan to create a memorial worthy of his be-
loved "Pearl of the Palace." 

The old documents dealing with the Taj Mahal, which are 
still preserved in the Imperial Library at Calcutta, throw a very 
interesting light on the building methods of the 17th century. 

The Emperor called together the very best available talent from 
India and central and western Asia to a council at which, we are 
told, the drawings of the greatest buildings in the world were seen and 
discussed. 

After a prolonged conference the design decided on was modelled 
in wood for the Emperor's approval. 

Many of these experts were highly paid; the Master mason 
drew woo rupees per month, equal to the salary of the chief designer, 
who co-ordinated the efforts of all the various specialists, a striking 
commentary on the equality which then existed between Architect 
and Artisan. 

As for the Taj itself, one can only say that it is worthy, and 
more than worthy, of its reputation. It is in the truest sense of the 
word a living building. Extreme simplicity of plan is well expressed 
in a chaste and dignified exterior, which relies for all its beauty on 
perfect proportion and contrast of light and shade, and the glorious 
dome which hangs shimmering in the sunlight like an airy bubble 
over the more solid building below is a fitting expression of the 
character and charm of her who lies buried within. 

[Passing 
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Passing within, when our eyes have become accustomed to the 
cool still gloom after the blazing heat without, we are filled with 
wonder and admiration at the fairy-like lace tracery of the white 
marble screen which guards the cenotaph. Each panel is about an 
inch thick, pierced and fretted in foliated enrichment, one sheet being 
nearly six feet high and half as broad and flawless throughout. 

Above the tracery and around the walls are the famous floral 
inlays of "cornelian and agate," chaste and beautiful in every line 
and curve. 

The skill which built the Taj still lingers, in spite of the cold 
indifference of the Public Works officials, in the hereditary building 
craftsmen of to-day, and many beautiful modern buildings testify 
to the endurance of a spirit of vital design where the craft spirit is 
able to maintain its existence. In many of the North Indian towns, 
and in native kingdoms where European ways are not, so far, supreme, 
the Master builder now produces most excellent work, and -stone 
carvers getting 4.d. or 6d. a day still create airy fancies, inspired by 
the love of their art The public, well versed in the symbols and 
traditions which are the inspiration of Indian design, display a keen 
and intelligent interest in the craftsman's work, and he sometimes 
rests from his labours to spread a cloth on the ground outside his 
house, and on this he exhibits his latest achievement, 	The neigh- 
bours and their friends gladly contribute their piece to the encourage• 
ment of the workman and in this friendly fashion his modest earnings 
are augmented. 

It seems passing strange that, with such talent at its disposal, the 
Public Works Department should ignore the Indian Master builder, 
as Havell accuses it of doing, and should embark on such a huge 
project as the erection of new Delhi, relying only on European Archi-
tects for the design. 

Past examples of her art, to say nothing of the work to-day, 
show conclusively that we have lost an opportunity not only of en- 
couraging indigenous talent, but of showing in a practical fashion 
our sympathy with India's yearning for self realizatoin. 
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Marble Screen in the Taj Mahal. 





MINUTES. 

INUTES of General Meeting, held at the Rooms, 57 
Swanston Street, on Tuesday, September 2nd, at 
8 o'clock. 

The President, Mr. Frank Stapley, occupied 
the chair. 

The Minutes of the last meeting were read and confirmed. 
Nominations.— Messrs. A. R. Butler and H. C. Trigg, who had 

passed the War Examination, were nominated for Associateship. 
A ballot was taken for the election to Fellowship of Mr. W. 

B. Forster; and Messrs. K. Henderson and C. E. Wright, the Scru-
tineers, announced their unanimous election. 

The Yresident stated that the Council had written to the Gover-
nor of the Commonwealth Bank, urging a competition for the new 
Melbourne office of the bank. 	The Governor replied that the 
Architects had already been appointed. 

The President also reported that a Bill for the registration of 
Architects had been put before Parliament by Mr. Billson. The 
Council of the Institute were considering it, with a view to action 
in the matter if deemed necessary. 

He also intimated that the Council had approved of the con-
ditions for the Preliminary Examination of Architectural Students, 
and that an Examination would be held in the first week in December. 

Mr. Davis said that in connection with the Melbourne Building 
Act he would like to draw attention to the fact that the strains on 
reinforced concrete, allowed by the regulations, were the least in 
the world, and he thought that the Council should try and obtain 
some relief in the matter. 

The Building Act had now had a fair trial; its weaknesses had 
been exposed, and he thought the time had arrived to amend and 
bring them up to date in conformity with the practice adopted in 
other countries. He referred more especially to the rules laid down 
for reinforced concrete structures ; for instance, in beams the limit 
permitted was 5oo lbs. stress in concrete, and in columns 400 lbs., 
whereas general practice in England and America allowed boo 
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lbs. and Soo lbs. respectively for a 4, 2 and i mixture. 	Again in 
shear, the regulations permitted 65 lbs. per sq. inch in concrete, and 
it was required that at least two-thirds of the total should be taken 
up by concrete. This meant that the maximum stress allowed on 
any section was 97i lbs. per sq. inch. The most conservative rule 
Mr. Davies knew that had been adopted elsewhere was that of the 
American Institute of Engineers, which allowed 120 lbs. per sq. 
inch on the total section, and 4o lbs. on the concrete; the remainder 
to be taken up by steel, and if a limit of section was desired this 
would be much preferable to the present rule, as it would allow a 
considerably smaller section with very little additional steel. 	The 
stringent Melbourne regulations thus caused the local buildings to 
be heavier and more expensive than necessary; moreover the carrying 
capacity of the ground, particularly where bad foundation is met 
with, would be much better employed in carrying the goods the 
building was intended to hold, than in sustaining an unnecessarily 
heavy building. When Mr. Morton was at the Institute, giving 
an explanation of the Act, the speaker remembered asking him some 
questions, and the answer he gave then was that these regulations were 
made when concrete was hand mixed, but he agreed that higher 
stresses should be allowed for machine-mixed concrete; and Mr. 
•Davies thought that this remark indicated that opposition to amend-
ment would not be encountered from Mr. Morton if the Institute 
were now to endeavour to bring about the much-needed amendments 
in the new Act. 

The President said that a list of amendments to the present 
regulations had been drawn up and would meet most of the objections; 
also he thought that uniform regulations for the whole metropolitan 
area should be brought in in accordance with the city regulations 
embodying the amendments prepared. 

Mr. A. S. Eggleston then read a paper on "Hindu and Moham- 
medan Architecture," fully illustrated with slides. 	After a hearty 
vote of thanks to the lecturer the meeting closed. 
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ATE GEORGIAN ARCHITECTURE IN 
NEW SOUTH WALES AND TASMANIA 

By W. Hardy Wilson. 

a 	4 	 EMBERS of the Institute recently visited the exhi- 
bition of Mr. Hardy Wilson's drawings of early Aus-
tralian Architecture, on view at the rooms
of the Fine Art Society, Melbourne, and were 
charmed by their great excellence, the wide range 

they cover, and the splendid record the works will make of the finest 
buildings erected by Australia's pioneers. The buildings these mag-
nificent pencil drawings so admirably portray, together with some. 
others of their time, that are not yet drawn, are the only examples 
we have in Australia of "Period" Architecture, that prevailed every-
where before the "Gothic Revival," upset every good tradition in the 
building arts, and gave us a sort of "flotsam and jetsam" in Architec-
ture, instead of style. The skilled men of the Georgian era, designers 
and craftsmen, came to Australia and brought with them the building 
traditions of their country that had not yet been spoiled by the "Re- 
vival" before mentioned. 	And they built their homes here in the 
manner they had been in the habit of building them in the old 
world, just as the blackbird brought to Australia built 
its nest in the same manner that it did in England; and 
because we in Australia have so few examples of archi-
tectural work which is the production of untrammelled tradition, 
these record drawings have a deep and enduring value to us, 
which value is greatly enhanced by the patient loving care and ability 
of their great architectural draughtsman. All Australian Architects 
have reason to be proud that a brother professional has achieved the 
distinction these drawings merit, and all thinking men who see them 

[will 
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will desire that they should be made an heirloom of the nation, by 
being placed as a collection in one of our National Galleries. 

Following is a short account by Mr. Hardy Wilson of how he 
came to enter upon the work, and an outline description of some of 
the buildings drawn, and a feeling appeal for their preservation. 
(Editor) :- 

In 1913, finding that no architectural record had been made of 
the best Late-Georgian Architecture in New South Wales and Tas-
mania, I determined to try and make this record. My partner, Mr. 
S. A. Neave, was eager to help, and undertook to work on the 
measured drawings. But for his enthusiasm and assistance I would 
not have had courage to continue when the magnitude of the task 
became clear. He took upon himself the greatest share of our office 
work, allowing me to make explorations into the unexplored archi- 
tectural field. 	When he left for the front in 1916, I closed our 
city office and devoted most of my time to explorations and drawings. 
Nevertheless, a great deal remains to be done to leave the record 
complete. 

There are finished about 5o measured drawings, the so draw-
ings in the Exhibition, and about the same number of less carefully 
executed drawings and sketches. 

The measured drawings form the most important part of the 
collection. Most of them were made by Mr. Neave and myself; 
some were set up by Mr. Donald Turner from our measurements, 
and latterly Mr. John L. Berry has added to the number. 

In making this record most of the time has been given to the 
search for the finest architecture of the period. 	As the work in- 
cluded had to be that which showed architectural refinements, infor-
mation usually proved misleading. Consequently there was nothing 
for it but a personal search from street to street and from town to 
town. 

The ground covered in New South Wales extends over the 
County of Cumberland, the Illawarra district between Sydney and 
Nowra, part of the Northern district as far as Port Macquarie, south-
wards to Goulburn and wetsward to Hartley. Tasmania has been 
explored between Hobart and Launceston, eastwards to Swansea 
and westward to Deloraine. 	These areas include practically the 
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whole of the early settled districts where important enough architec-
ture is likely to be found, excepting, possibly, the Bathurst district 
in New South Wales. I cannot claim that any part has been com- 
pletely explored. 	If, one fine day, one goes forth to explore even 
a small part of Sydney like Surry Hills, there is every probability 
that streets will be missed wherein some old house may be left un-
discovered. This happened to myself in Surry Hills, which I thought 
I knew from end to end. Yet it was by chance, long after I had 
finished exploring the neighbourhood, that I found at the blind end 
of Albion Street a row of houses that gave a more complete picture 
of an old street in Sydney, as it appeared between the years 1820 and 
183o, than any other part of the city I have seen. 

In the country, where houses are widely scattered, months may 
be spent in a small district before every old house is visited. 	Still it 
is often possible to ascertain where the most promising old buildings 
are situated. Judging by the information I have gathered and all I 
have seen, I believe that this collection includes the best. 

There are about ten more drawings to be added to the number 
exhibited and then I shall have finished this section of the record. 
No doubt I have missed buildings that should have been included. 
And no doubt I have passed some doorway or porch which would 
have appeared more pleasing at a different hour or on a different 
day When light and shadows added beauty to the architecture. 

The period covered by the record begins with Clarendon, built 
by William Cox on the Hawkesbury River in z8og, and ends about 
185o. 

The old Government House at Windsor and Elizabeth Farm 
Cottage at Parramatta were built before Clarendon, but they are 
not as interesting in design or planning. 	The earliest building in 
Tasmania that I have drawn is the old Government House on Risdon 
Creek, near Hobart. It was built about the same time as Clarendon. 

In the early style, as in Clarendon, N.S.W., and in an old school 
house at Macquarie Fields, the detail is simple and good. 	These 
two buildings contain the best detail I have found in the style of 
the late Eighteenth Century English Renaissance before the Neo-
Greek influence appeared. I have secured measured drawings of some 

[excellent 
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excellent doors, windows, cupboards and mantels contained in these 
buildings, but the originals should be saved from white ants and 
decay, as both Clarendon and the school house are partly in ruins. 

Amongst the measured drawings there is a plan of Clarendon, 
N.S.W., which shows how well the climatic conditions of the country 
were considered even in this early work. 

The second period, showing Neo-Greek influence, begins about 
1815 and ends about 1850, but it was not until somewhere near 1835 
that the Greek Revival overcame the older Eighteenth Century 
traditions. 

In the second period the best work was built. The Burdekin 
House, Newington, Subiaco and Horsley, in New South Wales, and 
Panshanger and Clarendon in Tasmania are probably the most im- 
portant examples of domestic architecture in Australia. Clarendon, 
County of Cornwall, Tasmania, was built in the Grand Manner, and 
considering the difficulties of the time, it was an amazing 
achievement. 	Clarendon was designed by an English Architect, 
whose name is unknown, for James Cox, a son of William Cox, 
óf Clarendon, on the Hawkesbury River. 

Horsley was built in 1817, and has a plan admirably adapted to 
the climatic conditions around Sydney. 	The plan is based on that 
of an Indian Bungalow. I do not know a more delightful home in 
New South Wales. 

The third period began soon after 184o, when the Gothic Re- 
vival appeared side by side with the Neo-Greek. 	I have included 
St. John's Church, Camden, as a beautiful example of this period. 
It shows the decorated Gothic of England amidst the classic trees 
of Italy. 

The drawings exhibited are intended for reproduction in a book 
which I hope to publish within the next year or two. The earliest 
drawings are what I call more architectural than the latter. 	As 
the drawings progressed I became more and more interested in the 
representation of the beautifully textured surfaces of the old buildings. 
Then I tried to capture something of the beauty of light. 	But 
always I have made the architectural excellence of the building my 
first consideration when selecting a subject to draw. As the draw-
ings are intended to form an architectural record, I have drawn the 
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buildings as accurately as I could, and have endeavoured to show 
detail clearly. 	I have taken liberties with the settings, but not so 
freely as appears at first sight. 	Many of the houses about which 
I have placed luxuriant gardens are now standing in desolate grounds. 
It is nearly always possible, however, to trace the original garden and 
to imagine it abloom with the flowers and shaded bÿ the trees which 
one comes to know were loved by the Pioneers. Sometimes I have re- 
stored the old-time forms to altered buildings. 	Many have been 
remodelled or suffered to decay, and some have been changed almost 
beyond recognition. To a trained eye it is not difficult to trace the 
original color and design under disfigurements. Therefore, where-
ever I have found good evidence to assure correctness, I have drawn 
houses and gardens as they appeared when folk cared for and under-
stood their beauty. 

Some of these old buildings are very beautiful; and they are 
quickly disappearing. Since I made the drawings two of the houses 
included in this exhibition have been demolished, and others have 
been altered beyond restoration. But the best remain. 	I doubt if 
at any time there were better than St. James' Church, the Burdekin 
House, Subiaco, Newington and Horsley in New South Wales. In 
Tasmania there has been little change, but Clarendon, the most 
beautiful house of all, has suffered most. At the present time there 
are in the City of Sydney only two houses of the best period that 
should be preserved. They are the Burdekin House in Macquarie 
Street and the old Treasury Building on Church Hill. 

Further afield the old houses are not likely to be destroyed, 
but they are altered from time to time. Indeed, there are probably 
not more than a dozen of those I have drawn which retain their 
original forms. At Newington, which is now a State Benevolent 
Institution, alterations have been made that could not well have been 
carried out with less regard to the original design. At Subiaco and 
St. Matthew's. Windsor, the alterations are equally thoughtless. Al-
most everywhere alterations and additions show not the least under- 
standing of the style. 	And all this could have been done just as 
easily without disfigurement. 

In all probability there are not existing in New South Wales 
more than a dozen buildings, built before 183o, that should be care-

[fully 
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fully guarded from disfigurement or destruction. If they are allowed 
to pass beyond restoration to their original designs we shall lose the 
foundation of architecture in Australia. From the early work we 
learn what was done in the beginning; what changes were made to 
suit the climate; what wood and brick and stone has best withstood 
decay. And we learn how we have progressed and how we have gone 
astray. Upon these old buildings of ours, which are the stepping 
stones to greater styles, can be founded better work than that which 
is being introduced from Chicago or English garden suburbs. With-
out them we have no familiar past on which to build. And when 
an Architect needs to refresh his memory with the sight of work well 
done or to renew his feeling for scale, symmetry and proportion, he 
goes to the buildings where in craftsmanship of an earlier day he 
finds a standard higher than his own. 	And these old buildings 
hold the memory of Pioneers better than the books in our libraries 
or the pictures on our walls. Maybe we have not learnt to appre-
ciate their beauty and their usefulness, but love for them is dawning. 
And it is certain that students will go to them that they may learn. 
Already they are doing this, for there is no better way. 

This early architecture in New South Wales and Tasmania 
is the heritage of Australia. Nowhere else in the Commonwealth 
is architecture of the Renaissance to be found. 	Its preservation is 
of as much importance to Victoria as to the States that contain it. 
And, so far as I _,can see, this heritage will be well nigh lost unless 
a desire to preserve it becomes widespread. 

W. HARDI WILSON, 



OBSERVATIONS AND SUGGESTIONS 

By W. R. Lethaby. 

ARCHITECTURE, ART AND STYLE. 

HAVE just received a letter from an able and cul- 
tured man in which he says : " I fear I am most 
ignorant on the subject of Architecture, and, there-
fore, I cannot discuss the question." The like might, 
of course, have been said of any technical matter, 

as Agriculture or Engineering, but here it was said of a mere question 
of a choice which directly concerned the writer, and did not involve 
any feats of constructive skill. 	It is fair, I think, to say that my 
correspondent felt that there is some mystery in "architecture" in 
quite a different sense from what he would feel of agriculture or 
engineering. We Architects have ourselves been brought up to pro-
fess a knowledge of this mystery, and architectural superstitions are 
still being busily taught in the schools, so that the next generation 
may be as terror-stricken as we were. 	Building students are far 
too much trained to believe, rather than to know; to have taste, 

not power; to make projects, not to build; they are entangled from 
the beginning in the mystery of "architecture"instead of being at-
tracted to the open service of wise building. 

Arguments are endless, and any Architect who "sets up" to 
hold correct ideas on proportion, taste, style and beauty cannot be 
convicted of error. So far as we know, these mysteries may be re-
vealed to him alone. He may design by inward illumination and get 
his questions answered by planchette; all we can say is that we don't, 
and that our only hope is in average common sense. Perhaps we 

[are 
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are entitled to say, as we do of other communications—"is that all 
they know, after all?" However—and this is the awkward point-
a few will always succeed by "art" arrogance, a mixture of real 
gift—sometimes, let it be admitted, very brilliant—and mysterious pro-
fessions of high priesthood and playing with the words proportion, 
art and style. 

But—and this is the reason why I venture on this awkward 
ground — in such procedure our craft and the most of those who 
build are necessarily sacrificed to a very few. 	There is not room 
in modern society for more than about half-a-dozen Architects at 
any one time who enjoy revelation and proceed by art intuitions. All 
the rest have to serve the world in very ordinary requirements and 
they depend on average gifts and powers. It is a terrible waste to 
train all for such a race and such a reward. Those who have not 
the peculiar blend of gifts and opportunity which lead to joining 
the fashionables, are terribly injured by false ideals and vague, mis- 
leading education. 	Our education needs to be reformed in the in- 
terest of common average demand and the ordinary practitioner, it 
needs to be based on service, science and common sense, not on 
"orders" and "styles." Especially gifted men would still emerge—
but it is true they might be a different set! 

But again—and this is the serious matter—it is not merely an in-
ternal affair, a matter of the proportion of rewards to the failures, 
or of the value of the rewards. Our theory of "architecture," be it 
a science of service or a mystery of aesthetic, reacts on the relation 
of building designers to the state and the public. 	It comes to this 
If Architects base themselves on a claim to be experts in taste, style 
and proportions, more and more will they be dropped. As the opin-
ion gets diffused that architecture is a mystery-art, quite silently the 
employing world will do without the adepts. We shall see a yet 
narrower knot of fashionables flourish on a cult of the correct, and, 
on the other hand, the great body of employers will go to engineers, 
specialists, firms. 	An occult architecture necessarily means with- 
drawal from the world. 	If we elect for mystery instead of for 
open service, we retire. 

The mystery idea of architecture and all the fine-art jargon arc 
entirely modern diseases. 	Throughout antiquity and the Middle 
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Ages an Architect was just a builder, a constructive engineer, and 
taste was one with judgment and wise workmanship. This is well 
brought out in the articles "Architect," in Daremberg and Saglio's 
great "Dictionary of Classical Antiquities," and in Cabrol's "Dic- 
tionary of Christian Antiquities." 	I find in Venturi's account of 
the early Roman churches that Ciriadus, the Architect of the vast 
basilica of St. Paul's outside the walls (4th century) was called the 
ntechanicus. This links up with what I knew before that Anthemius 
of Tralles, the Architect of S. Sophia, was also called the mechanicus. 
It is evident that this was no chance literary phrase, but the regular 
designation of the master builder during the later Roman and the 
Byzantine ages. Moreover, it is told of Anthemius that he was an 
inventor of machines and one who had reached the summit of mathe-
matical knowledge. 

In our days, it is only by the speedy underpinning of the archi-
tecture of taste and mystery by firm foundations of science and ser-
vice that Architects can be fitted to deal with modern conditions. We 
are carried forward on such a strong and rapid flood that nothing can 
be done for this generation, and even the youngest in the Eden of a 
school are captivated by the fair look of the fruit and the voice of 
the eloquent one. It is just possible that a sense of group responsi-
bility and some guild acton might help for the generation after next, 
and the Royal Institute should attempt to make education sternly 
real and practical. Nothing else matters so much to us as the educa-
tion or mis-education of those who should have so great a part in form-
ing the England that is to be—the builders of the houses and towns 
which will shape the very souls of those who dwell in them. 

ART. 

Art is primarily work, craft, action, especially, of course in a 
positive sense; as fine work, skilled craft, expert action. 	In my 
reading I have just chanced to find an admirable use of the word 
which corresopnds to a sense once suggested to me by Mr. Philip 
Webb, who liked to think of art as the heightened skill produced by 
common interest and activity. The passage referred to is in Wickoff's 
"Roman Art": "Not one of the painters in Pompeii who executed the 
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pictures was a great artist; they had only average talent, and were 
obliged to work quickly and cheaply. That art could inspire even 
mediocrities to such achievements is a clear proof of the height to 
which it had arisen at the time." 	Here the word is used in the 
sense of the intensification that comes from general interest; the 
power of a tide; the temperature induced by concentration. If we 
concentrated on efficient service we could, in the next generation, do 
great things. 

STYLE. 

Without turning to a dictionary, I will venture to put down 
what I think might be reasonably meant by architectural style: (I) 
It may mean the general characteristics of some given period or 
person — the Greek style or the style of M, Angelo. This is an 
historical use of the word, a label for museum purposes. 	It is the 
analysis of a closed book, and is concerned with a definite subject 
matter and things once done, 

(2) "Style, that's the man"; this is a sparkling French saying. 
Things made reflect the minds of the makers. Style is of the people, 
the age, the nation. Thus, our very anarchy is the English style. 

(3) Style may mean "stylish"; that is competent, masterly, the 
style of an airplane or trawler. 	This, of course, is a universally 
desirable form of style. 	So far as it means realities of appropri- 
ateness and proper finish, and not mere sham appearances of these, 
we should all aim at this style. I will call it work-style. 

I wish we could give up the word Architecture altogether; it 
has such a lovely look; it is blessed as the word Mesopotamia, and 
yet it has proved terribly misleading.. If we began again and called 
it building or work, we might cut our losses. 	But, of course, this 
is reasonable to madness. But yet again, what wonderful things 
would be possible to us if it were only possible to begin once more 
with the weight off, and with all the eager young souls who are 
as yet unbeclouded by vain superstition and rhetoric. ("Builder.") . 



THE ARTISAN'S COTTAGE. 

By C. F. A. Voysey. 

HAT more lasting and sincere memorial to our dead 
fighters could we possibly provide than healthy dwel- 

lings for the living? 	Surely the first expression of 
our gratitude should be the provision for the needs 
of the maimed and bereft. Cheerful homes for the 

destitute and wounded are surely not only necessary but would be the 
most practical proof of our gratitude that we could give, and which 
would be desired by the departed more than all the monuments that 
we could make. 	Cemetery atrocities only keep the materialistic 
aspect of death alive, and make it more terrible. 	Of all material 
blessings a healthy and beautiful home is the best. 	Public funds so 
spent will provide gratification not only to those who inhabit the 
dwellings, but to every passer-by. 	But it must be both beautiful 
and healthy, otherwise it is an insidious poison. 

It must always be a fundamental principle that in spending pub-
lic funds the largest number of persons possible should be benefited, 
and no one would contend that monuments fulfil this condition. 
At most the designer, the maker, and perhaps the immediate relatives 
of the memoralised may gain both money and satisfaction, but the 
bulk of the cultured public are offended or forlorn. 	If, then, we 
decide on making homes beautiful and fit, how shall we proceed ? 
No standard plan is really practicable. We must evolve our dwel-
lings out of requirements and conditions, and these will vary in 
nearly every district. 

The first essential State duty is to sweep away the building by-
laws, for they cause waste of material and labour, not to say tem-
per too. 

[The 
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The next duty is to find the Architect who is free from traditions 
and prejudices and is tenderly sympathetic to all classes. 	If you 
would design a house for any man, you must understand his real 
needs and sympathise with his highest ideals and distinguish between 
what is noblest in his nature and that which is pure convention and 
vulgarity. Pandering to every whim and fancy that is petty will 
not result in anyone's happiness. 

By multiplying the number of rooms every room is often spoiled 
by being too small. An artisan's dwelling cannot fitly imitate the 
villa of a bank clerk, or any other class of dwelling other than his 
own. With sympathetic tact men may be led to contentment in 
simple unpretentiousness. 	Frankness and honesty must win the 
affections in the end, and it is libelling human nature to asume that 
the working man wants his house to be like that of the class above 
him. He has abundance of common sense, and his wife will bless 
the Architect who omits the dust-catching ledges, painted wood lin-
ings, architraves and skirtings that encumber most houses. 

Not only cupboards, but chests of drawers, washhstands and toilet 
tables should be provided in English oak when the house is built, 
and made to form part of it as fixtures. In this way not only space 
is saved, but the labour of cleaning, carpeting, and carriage from 
house to house. We little realise the uncleanliness of spaces behind 
and beneath isolated furniture, or the amount of loss in area, which 
in small rooms affects their comfort as well as their durability. A 
very slight addition to the rent would furnish an artisan's dwelling 
far more economically and beautifully than he could ever do it for 
himself. 

Solid floors throughout can now be built that need only dusting, 
and will be found to contribute greatly to the equable temperature 
of the house, and in addition will save fuel. 	Patent interlocking 
partition slabs floated over with hard plaster make excellent upper 
floors. Ventilation should be insisted on for every room, by means 
of air flues in the chimney-stack. Then the rooms need not be out 
of proportion in height. Latches and wedges may be made of wood 
or iron, and save the cost of locks and metal door furniture that 
needs cleaning. 
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Every house should have its copper, The expenditure in fuel 
alone, for providing any hot-water service is often beyond the means 
of a poor tenant, who needs all the warmth his money can provide. 

A movable bath, chairs, tables, beds, bedding, carpets, cooking 
and eating utensils, should be all that the artisan is required to pro-
vide for himself in the way of furniture. Window curtains on rods 
that hang only on cup-hooks are easily washed and replaced, and 
should be provided with the house. As windows vary in size, the 
poor man does not want to have them on his hands. 

We often read in the press the words of wisdom from the lay-
man and the laylady, wherein they advocate swing windows and 
sliding doors, and cupboards in walls. 	They write with that de- 
lightful confidence that generally accompanies those who talk of 
things they know little or nothing about. 	Cupboards in the thick- 
ness of walls are only possible where walls are excessively thick 
and may be dispensed with without risk to the stability of the struc- 
ture. 	Designs for artisans' dwellings have to be so economically 
considered that not one brick more than is absolutely necessary is 
used. And all breaks in the surface of the walls must be avoided 
as far as possible, as they increase the cost of building. 
The sliding doors that fascinate some women are 
very costly and likely to get out of order, and collect dirt where 
no one can reach to clean. 	Doors hung in the ordinary way, if 
rightly placed, do not occupy any floor space that can be otherwise 
used. 

The provision of radiators for warming and drying clothes, 
while costing a great deal to install, require of the tenant a constant 
expenditure on coal. Warmth, hot water and cooking are economic-
ally possible in cottage buildings from one fire only. 

How far Government or Local Authority should be concerned 
with the dwellings of the so-called working clases is indeed a very 
vexed question. All forms of municipal trading are to me wrong 
in principle. Competition and emulation between private owners is 
much more stimulating to the national character, and is more economi-
cal than Government machinery, which is cumbersome and slow to 
reform. 

[State 
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State aid must involve State control, and both are open to cor-
ruption. If strikes were made illegal, should we not stimulate more 
independence in the workman, who might gradually discover the 
enormous advantage to himself and the world at large of having his 
wages proportioned to the amount and quality of his work, rather 
than to the nominal time he is supposed to be at it? 	If one man 
can lay more bricks in a given time than another, why in justice 
should he not be allowed to do it and receive more pay? Reducing 
workmen to one dead level of mediocrity must be bad for everyone. 
All classes of the community are blessed with the same emotions 
and moral feelings; our differences are only in degree. 	Therefore 
we have no right to assume a want of taste or feeling when providing 
homes for the relatively poor. 	Beauty is essential to all, and the 
assumption that others possess good qualities similar to our own is 
the best way to encourage them. Kind and generous feeling and good 
proportions cost no more than shoddy work. 	Indeed, the gain re- 
sulting from the former is beyond calculation, because it is of a spirit-
ual nature. Meanness and greed breed ugliness, and ugliness is sin, 
and sin is damnation. 

The question as to whether the workman's cottage should be 
provided with a parlour or not, is one that has been and still is very 
much debated. There are many points both for and against. Be-
ginning with the points against the provision, the first is the great 
additional cost. 	Space, material and labour are expended on the 
parlour, which is often only used on state occasions—when there is a 
funeral or other family function. 

To provide a parlour in a workman's dwelling must cost money, 
and in order to save some of the cost, foundations and roofs are cut 
down in quantity and quality, and rooms are reduced in size to such 
an extent that they cease to be of value as such, and are little better 
than cupboards. 

The strongest argument in favour of the parlour is that if it 
is properly planned it affords the tenant an opportunity of having a 
lodger. 	It also provides an additional room that can be utilised 
as a bedroom. The moment this so-called parlour changes its use 
it ceases to be a luxury and becomes a necessity. An extra bedroom, 
when the family is increasing or has grown up, cannot be regarded 
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as a luxury; or even when the poor tenant needs the financial help 
of a lodger. Only as a museum of photographs and wax flowers 
and a meeting.place for social affairs does it come under the category 
of luxuries. The workman's son or daughter may need a place for 
study or dressmaking, and then the parlour assumes a use anti dignity 
superior to its name. 	With all the ingenious forethought in the 
collection of points in favour of the parlour, we cannot touch the 
fundamental aspect of the question. That is to say, how far ought 
we to regulate the quality and kind of our building to suit the pockets 
of the poor man. It cannot be right to provide more than money's 
worth, any more than it is right to provide less. If a man's wages 
are inadequate, State charity is not a remedy, even if it is a temporary 
palliation. 	The remedy is partly to be sought in providing only 
the accommodation that is really essential in a good, substantial man-
ner, exercising the utmost pains to avoid the labour and cost of up-
keep and warming. The conservation of heat to the poor man is 
a very important point. too often ignored by the planner. 

The idea that a poor man's self-respect is heightened by the 
presence of a parlour in his abode is one that is too often heard. 
It is a lamentable fact that self-respect is so little understood but is 
confounded with vanity. Only what we are at heart can affect our 
self-respect. What we possess feeds our vanity. Worldly possession 
can only make a man more pleased with himself in so far as his pos-
sessions prove his high qualities of character. Goods may be regarded 
as symbols only of goodness. Immense wealth may indicate mental 
capacity, but by no means always. The poor man should be en-
couraged to feel that his self-respect is quite independent of his land-
lord or his Government. Thank Heaven, man's nobility cannot be 
weighed or measured, but is a secret matter between himself and his 
Maker.—("Builder."). 

107 



ALONG THE BYE-PATHS 

Sir Banister Fletcher.-Mr. Banister F. Fletcher, F.R.I.B.A., 
has received the honour of knighthood as. a City Sheriff, but his many 
friends in the architectural profession will wish to congratulate him 
on what must be regarded as a signal honour. We hear now and 
again of the honour of knighthood being conferred on an Architect, 
but we know of no other Architect who has achieved the double 
distinction of being both a knight and a Sheriff of the City of London 
at the same time. The honour which has been conferred on Sir 
Banister will, therefore, be the occasion amongst Architects of genuine 
pleasure that a member of the profession has received this exceptional 
distinction. 

War Memorials Exhibition.—The Royal Academy War Mem-
orials Committee is holding a second section of the Exhibition of 
War Memorials at the Royal Academy in October and November, 
1919, and to consist of works or designs in any class of art or craft 
selected by the Committee as suitable examples for the guidance of 
promoters of war memorials. 

R.V.I.A. Examinations.—The Intermediate Examinations for ad-
mission to membership of the Institute and the Special War Examin-
ation will be held at the Institute rooms the first week in December, 
starting on Monday, the 1st. 

Change of Editor.—Mr. Walter R. Butler (F.), who has held 
the position of Editor of the "R.V.LA. Proceedings" since the death 
of Mr. Little, is retiring from the position of Editor, owing to pressure 
of private work. 	Mr. W. Lucas (F.), F.R.G.S., has been ap- 
pointed to fill the position, and will commence his duties with the 
next issue of the "Proceedings." 



VICTORIAN ARCHITECTURAL 
 STUDENTS' SOCIETY. 

HE feature of the August meeting was the election of 
eleven new members, eight of whom were returned 
soldiers. 	Seven of them are attending the Voca- 
tional Training Class in Architecture and Building 
Construction at the Melbourne Junior Technical 

School. 	A hearty welcome by the Society is extended to all these 
new members, and it is hoped that they may have every success in 
their work. 

After the election Mr. W. Lucas, F.R.G.S., gave a very interest-
ing "talk" on "The Architecture of Sir Aston Webb, President of 
the Royal Academy; a fuller report of which appears elsewhere. 

The last meeting of the Society took the form of a Dinner, 
which was held at the "Cafe Australia," on the 9th September. There 
were thirty-two members present and an enjoyable evening was spent. 

Messrs. H. Bladen and R. Hughes favoured us with some very 
well rendered vocal items, and merited the best thanks of all present. 

F. DITTERICH, Hon. Secretary. 
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