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SPECIFICATIONS.-SOME NOTES ON 
HOW TO WRITE THEM. 

By Kingsley Henderson (F.) . 

Paper read before the General Meeting at the Institute Rooms, 
57 Swanston Street, 1st July, 2919. 

R. PRESIDENT AND MEMBERS.—In arranging 
for three members of this Institute to address you this 
evening on their systems of Specification Writing, I 
feel that the R.V.I.A. has started on a new track, and 
if this track is followed through all the departments 

of an Architect's business, and if the Institute's members will give 
addresses on the various departments of their businesses, and if discus-
sions follow these addresses, I think the Institute will be a greater 
and real use to its members, and will be a more active Institute, repre-
senting more properly the activities of its members. 

Ever since I have been a member of the Institute I have felt 
that the Institute does not really represent its members' activities 
in the same way that the Engineers and Law Institutes, or the Medi-
cal Association, represent theirs. I say this because we don't seem 
to get together as other Institutes and Associations do and discuss 
the work we are doing, and the difficulties we are in, and the re-
searches we are carrying out, and I think it is a great pity that we 
do not do so. 

I think the reason that we don't do this is because we have not 
been trained in the same way as doctors and engineers and lawyers. 
They all have a four or five years' association as students at our 
University, where they get into the habit of discussing their difficulties 
and problems with each other, and they continue that habit in after 
life; whereas, we Architects are trained as units, and have not got 
the habit to the same degree. 

Now 
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Now, to-night, Mr. Klingender, Mr. Haddon and myself—any 
way, so far as I am concerned—are going to try and break the ice, 
and, so far as I am concerned I am briefly going to give you the 
points which I think are essential to a system of Specification Writing. 

I express the hope here that this evening will be the first of a 
long series of talks between our members concerning every depart-
ment of their work, and I hope that these short papers on Specification 
systems will be followed by keen discussion. Ialmost hope that my 
system will be torn to shreds, for if it is I shall hope to get something 
better, because Architects are essentially constructors, so don't pull 
down and destroy unless you are going to build better. 

The Specification system is a subject which must interest every 
single member of the Institute, and I think you will all agree with 
me that it is extremely monotonous work, but that it has got to be 

done by the Principal, and cannot be entrusted to a junior. 

A,  Specification system, in my opinion, comprises eight main 
points, which I will state briefly, and will then describe my skeleton 
Specification more in detail. 

Point r.—You will all agree with me in saying that a good 
Specification cannot be written unless a good set of drawings has been 
prepared, in which the ground levels, and all party walls, and fences, 
and all public services, such as storm water drains and sewers, electric, 
gas and water mains have been accurately surveyed and plotted, and 
unless preliminary investigation of the ground to be built on, and the 
soil resistance have been made, and unless "what" is to be built is 
clearly shown by means of plans, sections and elevations. 

Point 2.--It is my definite opinion that a good Specification 
cannot be written in an office where interruption by staff and tele-
phone and callers is constant. Concentration on the work is essential, 
and this is impossible if there is interruption. 

Point 3.—An Architect must train himself to be able to visu-
alize his building at every stage of its construction, and after com-
pletion. He must train himself to be able to place his plans before 
him, and walk round and through his building, and test his com- 

pleted Specification. 
This visualisation is particularly important in specifying altera- 
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tions to business premises where the business is to be carried on during 
alterations. 

Point 4 of the system refers to what, in my mind, is the most 
difficult question, and that is a description of the quality and finish 
of the work. From preliminary talks with the client the quality and 
finish desired can generally be ascertained fairly accurately. It can 
only be specified generally, and I hold strongly that the only way to 
get the quality and finish required is to grade the builders, and only 
permit to tender those whom you know can deliver the goods. 

I hold strongly that it is far better in the long run for an Archi-
tect to lose a commission than to recommend a client to accept a 
low tender of a builder who the Architect knows in his own honest 
judgment cannot, for the money, deliver what the Architect knows 
his client expects. 

The 5th Point of the system refers to the skeleton Specification, 
from which I claim I can mould my Specification for practically 
any class of work, cutting down where necessary, and elaborating 
where necessary. I claim that no form of skeleton will fit all cases, 
but if one has a f.a.q. skeleton the rest is easy. 

Though I am using the first person singular "I" throughout, my 
form of skeleton is only an adaptation of my father's draft Specifica-
tion, which he has spent the whole of his business life altering, and 
adding to, and making more complete. His skeleton Specification 
was written and about 5o copies printed at a time. The weakness 
of this system, to my mind, is that if any defect is disclosed in prac-
tice, the memory has to be trusted or practically 5o or less drafts have 
to be amended for future protection; also, if many alternative schemes 
are specified in skeleton the draft becomes very bulky, and in use a 
great amount of crossing out is necessary. 

Up to the time I went to America and Canada I used my father's 
draft form only. While in New York I ran across a skeleton Speci-
fication on cards. I purchased one, and, as I had taken one complete 
draft away with me, I purchased cards in Vancouver, and, on my 
way home, put the whole of my father's draft on to cards, with a few 
alterations, etc. The great advantage, to my mind, of the card sys-
tem is that wherever there is a Specification omission and an extra, 

(the 
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the card can be noted at once, and you are safe from a repetition. 
Wherever there is inexact description or loose verbiage disclosed, 
it can be tightened up and you are safe for the future. 

Also a card system makes easy a proper classification of the 

work. 
Point 6.--Before tenders are called or quantities taken, I think 

it is an Architect's duty to submit for inspection and careful perusal 
the plans and specifications to his client. 

It is the Architect's duty to see that everything is specified and 
put in the Specification, and that what is in the Specification can 
generally be understood and grasped by the client. 

Point 7 is only a detail, but, to my mind, is a most important 
detail, and refers to the association of the Architect and Quantity 
Surveyor. When the work has been measured the Quantity Sur-
veyor will come to the Architect with a list of questions and omissions. 
In my opinion the original Specification should never be altered, but 
an addendum to the Specification should be written and added to 
the Specification, covering all the points raised by the Quantity Sur-
veyor, and should be approved by the Quantity Surveyor as covering 
all the points of difference between the bill on one side and the 
original plans and Specification on the other. 

Point 8.—The final account is the true test of the Specification, 
and, in it, my practice is to separate the client's extras and variations 
from the Architect's extras, and set against the Architect's extras 
the sum provided in the Specification to cover them. 

Then it is little work to get your skeleton Specification, and see 
if any trade or department can be added to by a clause or a few 
words to avoid for the future any of the extras in the final account 

mentioned. 



ON 
HE WRITING OF SPECIFICA-
TIONS FOR ARCHITECTS. 

By Mr. Robert J. Haddon, F.R.I.B.A. (F.), read before the General 
Meeting, 1st July, 1919. 

ENTAL EQUIPMENT.—The mental equipment 
required for writing a Specification, as far as Archi-
tectural work is concerned, consists in having a good 
knowledge of simple English and in an apt, brief, 
and clear style of expression, making use of small 

but clearly understandable vocabulary of every day words. 
The technical terms used should be those in common use among 

builders and workmen, and not those of a "booky or academic" char-
acter. 

The writer of a Specification should have some of the literary 
gift in him and should possess the qualities inherent in a successful 
writer of short paragraphs. Further, he should so express himself 
as to be "clearly understood," and so as not to be "minsunderstood." 

So much for style. 
A thorough theoretical knowledge of building construction is 

imperative, and an alert practical knowledge of the markets for ob-
[tainable 
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tamable goods, and the best methods employed by up-to-date workmen 
in all the building trades. 

Method.—The method adopted by different men in their writing 
will of course differ with temperament. For myself, I find a quiet 
study the only place in which to write a Specification, with the work- 
ing drawings pinned up around (not laid upon) a table. The exercise 
being one of "mentally reviewing the proposed building" in every 
possible part from foundation to topmost stone, down to the last coat 
of paint, and the handing over of the keys, this is best done by having 
all the drawings well and clearly prepared and spread out as a picture 
before the eye of the writer. The next step is to prepare a list, 
firstly of each and every "Trade" involved in the job under review, 
and secondly a sub-list in great detail of every "Clause" of the pros-
pective Spec. With these lists in long neat columns to the left of 
foolscap sheets, with clear space to the right for notes, the composi- 
tion of the actual Specification may be commenced. 

"A pile of cheap unlined foolscap paper" (clipped together at 
the top with a spring clip), a "penny pencil," and "yourself," and 
off you go clause by clause. As each paragraph or clause is written 
knock it out in the index list, and go on to the next. If the phone 
rings, or you are interrupted in any way, you can come back to the 
work and recommence exactly where a paragraph was left off without 
fear of confusion. Here comes in "tenacity of purpose," to keep 
the penny pencil busy on the cheap foolscap paper—and yourself well 
at it, to the end, be it to the 4oth or the Both page. 

Imperatively insist on direct order. Every clause in its own 
"Trade" without any possible variation and every "Trade" when 
finished carefully pinned up. 

Follow in the Spec. an "order of writing" as near as possible to 
the "order of building." First "GENERALLY," EXCAVATOR, 
CONCRETOR, BRICKLAYER, and so on. 

Do not repeat obsolete shibboleths or repeats from old Specifica- 
tions or scraps from "The General Conditions of Contract." Be 

up-to-date, concise; put into your job the knowledge of to-day, the 
best methods likely to be obtainable as the actual building proceeds, 
and, shutting out all other things from the mind, press towards the 
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mark. Remember the builder and the workmen who will look at 
your Spec. for guidance and write for them, briefly, concisely, prac-
tically, so that what you say will sound well, when each specific 
part of the work is being carried out. 

The Spec. that reads well in the workshop and upon the job is 
the Spec. to produce. 

SYSTEMS.—You note I have not given any "Systems." I 
have not suggested any models, skeleton, or card, system. 	I sup- 
pose every Architect at some time or other in the course of his career 
has had a "Skeleton" or a "Standard" of some sort. Personally, in 
a long, and in many ways unique, experience of the production of 
Working Drawings and Specifications for buildings in various States 
of Australia and in England, I have come to the penny pencil, the 
cheap foolscap paper, and the plain table top—and myself. 

I am not denying the value of data of every kind to be kept 
near at hand, but I can never see the value of having to keep two-
thirds of the attention of my brain upon a "set of cards" in a card 
system, 90 per cent. of which is not likely to be wanted for the 
actual job in band, and another so per cent. of which has to be 
altered to fit, with the danger (which time and again happens) of 
obscure clauses, words, or references, slipping in to the Spec., showing 
the "paste pot" method of composition. 

I take it that design, virility of conception, and up-to-the-moment 
methods of production in building matters are what we are paid our 
commission for by our clients, and while occasionally we slip into 
standardization, such methods (when we think about it) we hardly 
find worthy of the best that is in us. 

(Specification 
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SPECIFICATIQN WRITING. 

An epitome of a Paper read by Mr. F. Louis Klingender (F.), 
at the General Meeting of Members, 1st July, 1919. 

GOOD many years ago, when I was an articled pupil, 
when typewriters and other labor saving devices were 
unknown, Specifications were written out in long-
hand, The usual practice was to work from the 
Specification of a previous building of the -same 

character, and by an effort of memory to insert such additional clauses 
as were necessary. Now, this method had many drawbacks, and fre-
quently led to serious omissions in the Specifications. About eight 
or nine years ago we introduced into our office what we call our 
"Schedule Specification." 	This is really a typewritten draft con- 
taining all clauses in all trades, fully specified. By numbering these 
clauses and arranging sub-clauses with index letters, the Specification 
may be drafted to a very large extent, simply by writing down the 
clause number and index letter giving the required sub-clause. The 
typiste has a schedule before her, and by referring to the draft, types 
the complete Specification. 	I may say that special clauses have to 
be written out, but our schedule is so complete and varied that not 
very much writing is necessary. One of the chief advantages of this 
system is that it is a memo. for the person writing the Specification 
and saves omsisons. I have been very interested in listening to Mr. 
Kingsley Henderson's description of his Card System. 	It is very 
similar to the one in use in our office, except that a card might be 
mislaid, and.. the loss not found out until a claim for an extra was 
made by the contractor. I also consider that our system is prefer- 
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able, as we are able to retain a complete draft for checking and 
future reference. I would like to draw your attention to a further 
safeguard which has been very successful. We have what we term 
a "Checking Slip." 	This consists of a typewritten list, headings 
only, of all the clauses in our schedule. 	At the end of this list 
is a blank space in which are noted all the client's special instructions. 
On checking the completed Specification we use the Checking Slip 
to see whether all necessary clauses are included, and also that the 
client's special instructions have also been incorporated. 	There is 
one Checking Slip for each client. 

We find that as conditions alter, small amendments to our Schedule 
are necessary. 	This was particularly so during the war period, 
owing to the fact of so many of our stock materials not being avaiI- 
able. 

When I am drafting a Specification as I have just outlined, I 

often look back to the old days when I used to write out in long hand 
several copies, a most laborious undertaking, but still a method which 
is to be commended to Students as a way of memorising Specification 
terms. 

I trust that I have made our system clear and that it will be 

of some use to others. 

DISCUSSION ON THE FOREGOING PAPERS ON 
SPECIFICATION WRITING. 

An animated and interesting discussion followed the papers on 
"Specifications." Mr. Henderson read his paper on the subject, but 
both Messrs. Haddon and Klingender delivered their papers from 
brief notes, of which, unfortunately no correct record remains. 

The President, Mr. Frank Stapley, said he liked to take his 
Specification home and write straight ahead, referring to old Speci-
fications of similar jobs. 

Mr. Peck thought students should be instructed in the Law 
of Contracts and Professional Practice. 	If Messrs. Stapley and 

[Godfrey 
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Godfrey would set three questions on this subject, he would be glad 
to give a prize of half a guinea for the best answers. 

Mr. Godfrey said he used a card system similar to that described 
by Mr. Henderson. 

Mr. Anketell Henderson spoke of a long experience, during 
which he had used printed forms with blanks, which were filled in 
as necessary. The drawing showed what was intended ; the Specifica-
tion showed how it was to be done. 

Mr. Somerville, Vice-President of the N.S.W. Institute of Ar-
chitects (who was introduced by the President), said he was very 
glad to be present and see such a good attendance. He thought that 
the card system, or the skeleton Specification, was a great safeguard 
against forgetting. 

Messrs. North, Lucas, and Leith also spoke. 
The President, in conveying a vote of thanks to those who had 

contributed papers, and to Mr. Peck, for his offer of a prize, said that 
there was no doubt, although he did not use a system himself, it 
saved a lot of time to the principals, 



vivAR MEMORIALS 

HE following interesting and instructive circular has 
been issued by the American Federation of Arts :-

The American Federation of Arts on January 
and, issued a circular letter containing suggestions 
for the treatment of war memorials. That letter 

contained the statement that an advisory committee would be ap-
pointed, whose services and advice could be placed at the call of those 
throughout the United States who are considering the erection of 
war memorials. This committee has been appointed and its work 
is proceeding. 

The purpose of this committee is to deal with the entire subject 
of War Memorials in such a way as to afford assistance to officials, 
commissions and committees who are earnestly endeavouring to make 
the memorials of the Great War express in a permanently satisfactory 
manner feelings of honor, sacrifice and patriotism. 

The Federation is strongly of the opinion that the American 
artist should be called on to design and to execute any structural 
memorials of this war, and that in every community the memorial 
should be an individual, artistic creation. Too often it has happened 
that war monuments in the past have taken the form of stone or metal 
soldiers, with little or no variation in design and utterly devoid of 
artistic feeling and expression—the products of the shop, not the 

studio. 
The Federation expects members of the General Committee to 

confer with any organisation which is about to erect a war memorial, 
in order to ,influence the decision in favor of a work having artistic 
merit, and to acquaint the members of such an organisation with the 

[proper 
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proper methods to be taken in order to secure that result. Pains 
should be taken to make organisations understand that the Com-
mittee is not interested in any particular form of memorial, or in 
any particular artist or group of artists, the only end in view being 
a memorial worthy of the community and the cause. 

Members of the General Committee may be consulted on the ' 
choice among various forms of memorials, and also as to methods of 
selecting a designer and bringing the work to a satisfactory con-
clusion. Any person interested in obtaining fitting memorials may 
write to the Secretary of the General Committee for information 
touching any phase of the matter. The aim is not to dictate but to 
be helpful. The Federation is convinced that thoughtful attention 
at the beginning of the project will bring good results. The enter-
prise is a great one—the adequate commemoration of a noble cause 
by memorials expressing the highest attainments of American art. 

PRINCIPLES AND METHODS. 

For the guidance of its members, as well as of advisers and 
persons charged with the duty of erecting war memorials, the General 
Committee of the . Federation of Arts has adopted the following 
principles, which are substantially the same as the ones laid down 
by the National Commission of Fine Arts and approved by the 
National Academy of Arts and Letters:— 

Memorials may take many forms, varying with the nature of 
the site, the amount of money available, the desires and needs of 
the community. Among many types these may be mentioned:— 

A Flag Staff with Memorial Base.—The expense may be little 
or much, according to the simplicity or elaborateness of the base and 
the extent of the architectural setting. There is one type of staff 
to be used in connection with buildings, and quite another suited to 
an isolated situation. There is variety in flags, also. The great, 
undulating, sumptuous silken folds of the Venetian flags on the 
piazza of St. Marks are the extreme of art in flags. 	Something 
of this kind and quality we may aspire to in decorative flags. 

A Fountain, which may be designed so as to afford places for 
inscriptions. A fountain may be simple in extreme or most elaborate. 
It may cost one thousand dollars or tens of thousands, Well placed, 

~_. 
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it is one of the most permanent of monuments. In European cities 
fountains are enduring, attractive, useful and distinguished features. 
Americans are just beginning to realise the possibilities of fountains 
as memorials. 

A Bridge, which shall get its chief beauty from its graceful 
proportions and the worthiness of the material used. The bridge 
should be built to last a thousand years and to be a continuing delight 
during that period. The memorial features may be furnished either 
by tablets or sculpture or monuments at the bridge approaches. 

A Building, devoted to high purposes, educational or humani-
tarian, that whether large or small, costly or inexpensive, would 
through excellence of design be an example and inspiration to present 
and future generations, expressive of the refinement and culture which 
mark the highest order of civilisation. 	It should, however, be 
understood that a building entirely utilitarian can not altogether 
satisfy the desire for a commemorative work of art. The transept 
of Memorial Hall at Harvard University is an example of the 
triumph of memorial feeling over utility and even architecture. 

Tablets, whether for out-of-doors or for the walls of church, 
city hall, lodge room or other building, offer a wide field for the 
designer. 	These tablets get value from the beauty of form and 
especially from the design of the lettering. The inscription should 
be designed even to the names of individuals, and should not be made 
from type kept in stock by the tabletmaker. 

Gateways to parks or other public places afford a fitting and 
expressive method of commemoration. Here, too, the Architect and 
Sculptor may find full play for their fancy. 

Symbolic Groups, either in connection with architecture or iso-
lated, depend for their interest on the universality of the ideas or 
sentiments depicted and the genius of the Sculptor. Success is not 
impossible; but talent of a high order alone can achieve it. 

Portrait Statues of individuals are a favorite form of com-
memoration. A portrait statue which is also a work of art is not 
an impossibility, but it is such a rarity that committees should exhaust 
other possibilities before settling on this one. 

[Medals 
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Medals.—To make a good medal is one of the most exacting 
things an artist can be called upon to do. 	Properly to execute a 

medal takes much time and study, even from the most skilful and 
experienced. It is not the work of the die-maker, or for the artist 
who works simply on paper, or for a combination of the two. The 
designing of a medal should be entrusted only to those who have a 
fine sense of composition, skill in draughtsmanship, and a knowledge- 
of the subtleties of relief. 	Not only is the space limited, but the 
range of ideas and motives adapted to relief is limited. People are 
inclined to ask too much to be told on a medal. While a sketch on 
paper or a water color may be valuable as a preliminary step, an 
order to strike the medal should never be given until the design has 
been developed in relief, as even a very careful drawing may give 
a false idea of the relief itself. 

Stained Glass Windows offer a field commonly resorted to, and 

with varying success. 	The subject is one requiring special study 

and consideration, and ,should only be taken up with competent 

advice. 
The Village Green, which exists in almost every small town or 

may easily be created. Usually this common is ill-kept and without 
symmetry of form. It might readily be laid out for playground and 
park purposes, and so improved and maintained. A fountain with 

a seat carrying an inscription, or a tablet well designed, would form 

the centre of memorial interest. 
Other kinds of memorials (such as bell towers, band stands, 

memorial doorways and memorial; rooms) will suggest themselves. 
Any farm that can be made to express feelings of honor, respect, love 
of country, devotion to freedom and the glory of the triumph of 
democracy will be appropriate. If the utilitarian structure shall be 
used, it is of first importance that it shall impress the beholder by 
beauty of design, the permanent nature of the material used and the 
fitness of the setting. What shall be done is less important than the 
manner in which it is done. 

THE PROFESSIONAL ADVISER. 

In any case where it is decided to erect a memorial, the first 
step for the individual or committee having the matter in charge is 
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to seek the advice of some one trained in the arts to act as an adviser, 
and to confer with him in regard to— 

The location, whether out-of-doors or indoors. If out-of-doors, 
the site is of prime importance. Crowded thoroughfares are 
to be avoided. Works of art should not be obstructions to 
travel, either at the time of erection or prospectively. 	It 
should be borne in mind that a work of art is not noticed when 
placed where crowds . continually pass it. People will go a 
distance to enjoy a masterpiece and, unless a memorial has 
such distinction as to command attention and admiration, it 
fails of its purpose. 

The type of memorial is the second subject for consultation with 
the professional adviser. He should know how to spend the 
money available in the manner best suited to carry out the 
purpose intended. 

The selection of the artist should be made with the assistance of 
the professional adviser. The site and type of memorial hav-
ing been determined, the adviser should be able to furnish .a 
list of the artists, whether Architects, Sculptors or Painters, 
who have established reputations for executing the particular 
kind of work in view. One of these artists should be selected, 
after an examination of his completed work, and the com-
mission should be given to him. The adviser should be re-
tained, in order to make sure that the completed work in all 
particulars (including, of course, the inscriptions) conforms 
to the best standards. 	No lay committee is competent to 
pass judgment on these essential elements. 	Then, too, the 
adviser should see to it that the landscape or other setting is 
in harmony with the design, and is calculated to enhance the 
memorial. 

Competitions are sometimes imperative. In such cases, the pro-
fessional adviser should draw up the programme and conduct 
the competition. Artists of high standing often enter com-
petitions limited to selected artists of established reputation; 
they rarely enter unlimited competitions. In any competi-

tion 
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tion the essential elements are, first, '.a good programme; and, 
secondly, competent and impartial judges, 

Methods of conducting competitions have been formulated by 
the American Institute of Architects, the National Sculpture Society, 
and the National Society of Mural Fainters. These methods should 

be followed by the adviser. 

THE CHARACTER OF THE MEMORIAL. 

The most impressive monument is one which appeals to the 
imagination alone, which rests not upon its material use but upon 
its idealism. From such a monument flows the impulse for great 
and heroic action, for devotion to duty and for love of country. The 
Arch of Triumph in Paris, the Washington Monument and the 
Lincoln Memorial are examples of such monuments. They are 
devoid of practical utility, but they minister to a much higher use; 
they compel contemplation of the great men and ideals which they 
commemorate ; they elevate the thoughts of all beholders; they arouse 
and make effective the finest impulses of humanity. They are the 

visible symbols of the aspirations of the race. The spirit may be the 
same whether the monument is large or small; a little roadside shrine 
or cross, a village fountain or a memorial tablet, speaks the same 
message as the majestic arch or shaft or temple, and both messages 
will be pure and fine and perhaps equally far-reaching, if the form 
of that message is appealing and beautiful. Display of wealth, osten-
tation and over-elaborateness are unbecoming and vulgar. Elegant 
simplicity, strength with refinement, and a grace of handling that 
imparts charm are the ends to be sought. These ends require, on the 
part of everybody connected with the enterprise—committee, adviser 
and artist—familiarity with the standards of art, and above all, good 

taste. 	Only by a combination of all these elements can a really 

satisfactory result be obtained. 



AUGUSTUS SAINT-GAUDENS, AND 
DESIGN IN WAR MEMORIALS. 

R.ITING of his father, Homer Saint-Gaudens, the son 
of the great American Sculptor, recently said :— 

"I would like to have shown you how necessary 
my father would have considered the American 
effort to direct into the most fitting channels the ex-

pression by the American people, in monumental form, of their feel-
ings toward those who have served in the war. 

I would have liked to have shown you how necessary he would 
have considered such control, how much time and deep interest he 
displayed in serving on a Commission of like aims and caliber which 
devoted its energy to the beautifying of our National Capital. 

Augustus Saint-Gaudens through his whole life regarded the 
public erection of any form of bronze or stone memorial as a matter 

demanding the most sincere study, the strictest limitations. Books 
could remain on the shelves; pictures could go into the attic; but a 
work of sculpture once set up remains to inspire all future generations 
or to distribute its essence of bad taste or vulgarity or crudeness 
through all time. The creation of the sculptor or Architect can be 
taken away, but so seldom is, that no ounce of caution should be 
spared in seeing that only the best is put in place. 

The best to my father was not the most expensive. Of all 
the artists he admired, Whistler stood among the first, yet when 
he had the opportunity of erecting a monument to Whistler he turned 
for his expression to the simplest of Greek stiles, bearing a refinement 

(of 
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of delicate lettering. Through my father's life he was constantly 
reiterating his admiration for the men who fell during the Civil 
War. Yet when placed on a committee to erect a memorial to 
them in our small town of Cornish, N.H., he thought most fitting 
to put in the village green one of the white quartz boulders found 
on the neighbouring hills, a boulder which would bear a tablet 
setting forth the names of the men who gave their lives. 

His feeling against what he called commercial sculpture was 
intense; his anger recurrent at the masses of poor sculpture which 
were disfiguring in their growth such spots of national interest and 
memory as the Battlefield of Gettysburg, or the National Cemetery 
in Washington, so beautiful in its original conception of the simple 
rows of stones that marked the graves of the dead soldiers. 

The spirit that prompts the gift of memorial art, like the spirit 
that inspired the cause to which the memorial is created, is a noble 
one. To express this spirit of deed and gift needs refinement and 
sympathy of mind and power of execution, rarely descivered. 

The layman feels the emotion created by good art. But he is 
ignorant of the processes of production. The search for the man 
skilled in art is as complicated as was that of Diogenes for the man 
of honesty. 	Giving commissions outright is a dangerous practice. 
Competition presents quite as many pitfalls unless well conducted on 
an adequately studied platform. Therefore, to help the giver reach 
those who can fittingly translate the emotion that prompts the gift 
is an assistance always needed in art." 



INUTES of general Meeting, held at the Rooms, 
57 Swanston Street, Tuesday, July sst, 5919, at 
8 o'clock. 

The President, Mr. Frank Stapley, occupied 
the chair. 

The Minutes of the previous meeting, having been already pub-
lished in the "Journal of Proceedings," were taken as read. 

Correspondence.— A letter was read from Sir Aston Webb, 
thanking the Institute for congratulations on his election to the 
Presidency of the Royal Academy, and including in his thanks the 
mover and seconder of the motion. 

From Mr. V. B. Trapp, suggesting the standardization of the size 
of 4i x floorings in hardwood, myrtle and celery top. The Presi-
dent said that the Council had agreed to this as a standard size. 

The President announced that news had been received through 
the R.I.B.A. of the death of a member, Captain J. A. Toone, 
A.R.I.B.A., who had left here to enlist. No particulars as to death 
were available. 

The President announced that Lieut.-Col. W. A. Henderson, 
D.S.O., had received, in recognition of his services, the C.M.G. 
He was returning as O.C. of the "Aeneas." He had also to an-
nounce that Messrs. F. K. Cheetham and H. C. Davey had passed 
the R.V.I.A. examination in professional practice. 

Nominations.— Lieut. W. D. Foster, by Mr. Arthur Peck. 
Ballot for election of J. J. Meagher (A.), as Fellow. Messrs. 

K. Henderson and F. I,. Klingender were appointed Scrutineers 
and announced unanimous election. Messrs. Kingsley Henderson, 
F. L. Klingender and R. J. Haddon then delivered short papers on 
"Specification Writing," followed by an animated discussion. 

[Australian 



AUSTRALIAN GRAVES HONOURED 
ABROAD ON ANZAC DAY. 

ROM the "Carrick Herald," published in Scotland, 
we learn that a simple and reverent tribute was paid 
on last Anzac Day to the memory of the Anzac 
soldiers who lost their lives while training at Turn-
berry Flying School, Ayrshire, and who are interred 

in the neighbouring cemetery of Doune, Girvan. 
As a son of one of our members is among the honoured, a short 

extract from the local paper above mentioned will be interesting, 
as showing particularly how recognition is paid to the memory of 
those Australians whose graves are scattered about the world. 

The Rev. F. C. Fry, speaking over the graves, at this ceremony, 
said that Anzac Day commemorated the great feat of the Australians 
and New Zealanders at Gallipoli, when they made that most daring 
landing in face of heavy Turkish shell fire. It was an adventure 
which might well be regarded as on a plane with that other event 
in England's history—the charge of the Light Brigade. They could 
never too highly appreciate what these lads from overseas had done. 
While there were many at home who devised schemes whereby they 
might escape duty, these lads grasped it, although many miles of sea 
lay between them and the land they loved. They remembered that 
they were the lion's cubs, and they came to fight and die for the 
old home of their fathers. They gave them reverence, and held 
them in high honour. There were 1135 of these Anzac lads lying 
in graves in Britain. The ceremony that day touched him very 
keenly, as a flower was being laid on the grave in Flanders of his 
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own son, who came from Australia to fight the good fight. Happily 
they had present with them representatives of the Australian and 
New Zealand forces, and he would call on Private Bennie, of the 
44th Battalion, to receive the flowers from Mr. T. Main Muir, 
and on Captain McCaw, of the Australian Medical Corps, to place 
them on the graves of the three Australian soldiers. 

Flowers having been laid on the graves of Australian, American 
and British soldiers, Mr. Fry said it was fitting that on an occasion 
of that kind they should also remember men who did not belong to 
the army, but who gave their lives in the great cause. These men 
belonged to the Mercantile Marine. 	A French steamer (the 
"Longwy") was torpedoed off the Ayrshire coast on 6th November, 
1917. Three bodies were washed ashore, which were identified as 
the Captains  wireless operator, and steward of the vessel. On their 
graves, too, flowers were placed, and the grave of a nameless seaman 
washed ashore was also honoured. At the conclusion of the cere-
mony, Mr. Fry said it would be a consolation to the friends of the 
departed to know that the pilgrimage would be observed year by 
year, and that the graves would always be taken care of—probably 
when time and circumstance permitted memorials of a more lasting 
character than the orthodox wooden cross would be erected. He 
thanked all present for their attendance, and also those- who in their 
sympathy and generosity had supplied the flowers. 

The following is a list of the Australian officers whose graves were 
honoured with floral tributes:-2nd Lieut. H. R. H. Butler; 2nd 
Lieut. H. C. Buntine; and 2nd Lieut. R. H. Grove. 



~-~ 

ALONG THE BYE-PATHS. 

The Measure of England's Greatness.—"In regard to England 
it may even be opportune to say that the time may come when its 
'national glory' at the present moment will be measured rather by 
the number and quality of the workmen's houses she has built during 
the war, than by the number and artillery equipment of the sur-
rendered German warships."—"The Journal of the American Insti-
tute of Architects." 

New Firm of Melbourne Architects.—Mr. Robert J. Haddon, 
F.R.I.B.A. (F.) , has received into partnership his former chief 
assistant, Lieut.-Colonel W. A. Henderson (A.), who was com-
manding officer of the engineers of the First Australian Division in 
France. 	Colonel Henderson is an Assodiate, by Examination, of 
our Institute, and has won the C.M.G. and D.S.Q. in the field ; 
he has also been gazetted Brevet Lieut.-Colonel of Engineers in the 
Citizen Forces. Mr. Haddon, who was formerly a Member of 
Council, and has been for a number of years a member of the Board 
of Examiners of the Institute, has some 20 years of Melbourne prac-
tice behind him. 

Delay in Publication.—The Editor of the R.V.1.A. "Journal 
of Proceedings" was marooned on the Island of Tasmania for many 
weeks, therefore apologies are necessary for the very late issue of 

this number. 	The September number will, notwithstanding, be 
issued at its proper date. 

Architect Knighted.— Mr. Reginald Bromfield, R.A., is to be 
congratulated upon the honour of knighthood lately conferred upon 
him. Sir Reginald, who is a Past President of the Royal Institute 
of British Architects, and a Royal Gold Medallist, has devoted years 
of service to the Empire during the war, and deserves our heartiest 
congratulations on his newly-added distinction. 



THE ARCHITECTURAL STUDENTS' 
SOCIETY. 

INCE the last issue of the "Journal" we have had four 
General Meetings, all of which have been character-
ised by excellent lectures and good attendances. 

In May we were fortunate in securing Mr. W. 
S. Naylor, who gave us a most instructive lecture on 

"The Principles of Hot Water Circulation." Mr. Naylor helped 
us greatly by drawing diagrams on the blackboard, showing the 
correct manner of planning a hot water system. 

At the June meeting, Mr. A. S. Eggleston, F.R.V.I.A., de-
livered a very interesting lantern lecture entitled "A Run Through 
India." 	It has been said that much of the carving done by the 
Indian sculptors is as perfect as the best Greek work, and when one 
saw the views exhibited by Mr. Eggleston, it was easily realised that 
such a statement was no exaggeration. 

At the July meeting we were favoured by a lecture by Mr. 
Kingsley Henderson, F,R.V.I.A., who spoke to us on "Specifications" 
and "The Conduct of a Contract." After going right through the 
correct method of procedure, from the time sketches are made till 
the final account is settled, Mr. Henderson explained his Card System 
of writing a Specification, which is undoubtedly a great time saver 

as well as a very efficient method of writing a Specification. 





D 

1ROpat Victorian Institute of architects (incorporate)) 

OFFICERS AND COMMITTEE FOR 1919-20 

President 
	

FRANK STAPLEY 

First Vice-President 	.. 	 WALTER R. BUTLER 

Second Vice-President .. 	 ARTHUR PECK 

Hon. Secretary .. 	 W. M. CAMPBELL 

Hon. Treasurer .. 	 W. S. P. GODFREY 

MEMBERS OF COUNCIL. 

R. H. ALSOP 
	

E. A. BATES 
C. H. BALLANTYNE 

	
KINGSLEY HENDERSON. 

W. A. DRUMMOND 
	

H. W. TOMPKINS 
(Associate Member) 

ADVISORY AND EMERGENCY COMMITTEE. 

E. A. BATES 
	

FRANK STAPLEY 
WALTER R. BUTLER 
	

H. W. TOMPKINS 
ARTHUR PECK 

JOINT ROOMS COMMITTEE. 

W. M. CAMPBELL. 	 FRANK STAPLEY 
W. S. P. GODFREY 

BOARD OF EXAMINERS. 

A. S. EGGLESTON 
R. J. HADDON 
ANKETELL HENDERSON 
KINGSLEY HENDERSON 
W. S. P. GODFREY. 
W. LUCAS 

LIBRARY AND SOCIAL COMMITTEE. 

WALTER R. BUTLER 
	

J. H. HARVEY 
W. M. CAMPBELL 
	 KINGSLEY HENDERSON 

W. A. DRUMMOND 
	

J. S. KEAGE 
A. S. EGGLESTON 
	

W. LUCAS. 

TOWN PLANNING COMMITTEE. 

THE WHOLE OF THE MEMBERS OF COUNCIL. 

REGULATIONS COMMITTEE. 

E. A. BATES 	 H. W. TOMPKINS 
FRANK STAPLEY 

FINANCE COMMITTEE. 

W. M. CAMPBELL 	 FRANK STAPLEY 
W. S. P. GODFREY 

JOURNAL OF PROCEEDINGS COMMITTEE. 

WALTER R. BUTLER 	 WM. LUCAS 
FRANK STAPLEY 	 W. S. P. GODFREY 

OLL OF MEMBERS 
SEPTEMBER, 1919 

(All Addresses are in Melbourne unless 
otherwise stated.) 

*Signifies Past President. 

fellows (F.R.V I.A.) 
GEO. ALLAN, Segton Lodge, Hensman Road, Subiaco, Perth, W.A. 

RODNEY H. ALSOP, F.R.I.B.A., Scottish House, William Street. 
ASHWORTH, T. R., 325 Collins St. 	 - 
A. G. H. BLACK, Devonport, Tasmania. 
HERBERT BLACK, A.R.I.B.A„ 
S. C. BRITTINGHAM, A.R.I.B.A., Public Works Department, Treasury Plac 
W. R. BUTLER, F.R.I.B.A., Queensland Buildings, William Street. 

I. G. BEAVER, Alston Building, Elizabeth Street. 
C. H. BALLANTYNE, A.R.I.B.A., Royal Insurance Buildings, 418 Collins St. 
E. A. BATES,* York Chambers, 47 Queen Street. 
WILLIAM BEEBE, Mitchell Street, Bendigo. 
W. A. M. BLACKETT, 237 Collins Street. 
A. E. H. CARLETON, 341 Collins Street. 
E. J. CLARK, National Mutual Buildings, 395 Collins Street. 
G. W. CLEGG, 43 Queen Street. 
C. A. COWPER, 359  Collins Street. 
FRANCIS J. DAVIES, Arnold House, Queen Street. 
C. A. D'EBRO, A.M.I.C.E.,* 99 Queen Street, 
A. S. EGGLESTON, Collins House, 36o Collins St. 
JAMES FAWCETT, Victorian Railways Department, Spencer Street. 
A. K. FINLAY, 395  Collins Street. 
L. J. FLANNAGAN, 45o Chancery Lane. 
AUG. A. FRITSCH, National Mutual Buildings, 395 Collins Street. 
W. S. P. GODFREY, 34 Queen Street. 
K. A. HENDERSON, 352 Collins Street. 
R. J. HADDON, F.R.I.B.A., 469 Chancery Lane. 
J. W. HARDY, Arnold House, Queen Street. 
W. B. HARDWICK, Public Works Department, Perth, W.A. 
J. H. HARVEY, Public Works Department, Treasury Place. 
F. HAMMOND, Hamilton, Victoria. 
L. HARRISON, Albury, N.S.W. 
F. J. HEYWARD, A.M.P. Chambers, Cameron Street, Launceston, Tas 
H. J. KERR, Public Works Department, Treasury Place. 
F. L. KLINGENDER, Scottish House, William Street. 
RUDOLPH KocH, Collins Street, Hobart, Tasmania. 
LEON A. LAMBERT, 231 Flinders Lane. 
W. LUCAS, F.R.G.S., Hotham House, Hotham St., East Melbourne. 
W. MACKAY, Public Works Department, Treasury Place. 
A. J. MACDONALD, Brighton Road, Elsternwick 
H. J. MACKENNAL, Home Affairs Department, 151 Collins Street. 
A. C. MACKNIGHT, Myrnong Vineyard, Rutherglen. 
J. J. MEAGHER, 469 Chancery Lane. 
H. E. MORTON, Town Hall, Melbourne. 
J. C. MORRELL, Var Service Homes, Chelford House, Russell Street. 
J. S. MURDOCH, Commonwealth Works and Railways, Treasury Place 
ALEX. NORTH, 510 Little Collins Street. 
P. A. OAKLEY, 360 Collins Street. 
C. A. OGG,. Sox Queen Street. 

A. PECK, 99 Queen Street. 
NORMAN G. PEEBLES, 47 Queen Street. 
GUYON PURCHAS, 462 Chancery Lane. 
A. W. PURNELL, Alston Buildings, Elizabeth Street. 
R. F. RICHARDS, Public Works Department, Davey Street, Hobart, Tas 
E. J. RUCK, 8o Swanston Street. 
H. H. SPOWERS, 34 Queen Street. 
S. W. SMITH, Ios Queen Street. 
W. M. SHIELDS, National Trustee Building, Queen Street. 
FRANK STAPLEY, SOI Swanston Street. 
J. TALBOT, Victorian Railways Department, Spencer Street. 

MR. G. E. TEAGUE, 462 Chancery Lane. 
„ H. W. TOMPKINS, Paton Buildings, 115 Elizabeth Street. 
„ F. B. TOMPKINS, Paton Buildings, xx5 Elizabeth Street. 
„ J. V. T. WARD, 45 Market Street. 
„ JAMES S. WATTS, 57-59  Swanston Street. 
„ S. H. WILSON, Temple Court, Collins Street. 
„ R. B. WHITAKER, 267 Collins Street. 
„ C. E. WRIGHT, 443 Chancery Lane. 

life fellow: 
MR. ANKETELL HENDERSON, M.C.E., 352 Collins Street. 

bon. fellows: 
MR. W. DAVIDSON, M.INST.C.E., "Laroonah,” Lisson Grove, Hawthorn. 
LIEUT.-GENERAL SIR JOHN T. HOBBS, K.C.B. 
LIEUT.-GENERAL SIR JOHN MONASH, K.C.B. 
MAJOR-GENERAL SIR CHARLES ROSENTHAL, K.C.B. 

Essocfates (A.R. U.I.AJ : 
MR. R. APPLEFORD, C/o Mr. C. A. Cowper, 359 Collins Street. 

• 	

G. B. H. AUSTIN, Public Works Department, Treasury Place. 
„ H. BEASLEY, Applecross, W.A.  
„ W. G. BRODIE, "Garrell,” Glen Eira Road, Caulfield. 
„ J. BEEBE, Public Works Department, Brisbane, Queensland. 

E. F. BILLSON, National Mutual Buildings, 395 Collins Street. 
A. R. BUTLER, Queensland Building, William Street. 
E. R. BRADSHAW, "Lurnea,” Edward Street, Sandringham. 
T. J. BUCHAN, Moorabool Street, Geelong. 
H. L. COBURN, Mercantile Buildings, Dana Street, Ballarat. 
W. P. CONOLLY, 475 Bourke Street. 
A. H. CONRAD, Fitzroy Chambers, Adelaide St., Brisbane, Queensland. 
E. W. CORDER, St. Leonards, 225 Carlisle Street, Balaclava. 
W. A. DRUMMOND, 443 Chancery Lane. 
P. E. EVERETT, Brunswick Technical School, Dawson St., Brunswick. 
W. B. FORSTER, 237 Collins Street. 
H. FRENCH, Main Street, Bairnsdale. 
O. P. FRANKENBERG, 32I Flinders Lane. 
P. G. FICK, 454 Collins Street. 
G. D. GARVIN, Mitchell Street, Bendigo. 
J. S. GAWLER, 443 Chancery Lane. 
W. A. HENDERSON, 469 Chancery Lane. 
R. HOWDEN, P.O. Box 2366, Johannesburg, Transvaal, South Africa. 
C. R. HEATH, Sydney Road, Fawkner. 
P. B. HUDSON, 36o Collins Street. 
J. S. KEAGE, Naval Works Dept., Chelford House, Russell Street. 
P. W. KERNOT, "Upalong,” Mount Dandenong, Victoria. 
J. ANGUS LAIRD, Moorabool Street, Geelong. 
G. BURRIDGE LEITH, 408 Collins Street. 
E. H. LONG, Glen Ern, Murrumbeena Road, Murrumbeena. 
W. T. MELDRUM, 99 Queen Street. 
FREDERICK S. MACKAY, 34 Queen Street. 
GORDON MURPHY, c/o Mr. C. A. Cowper, 359 Collins Street. 
CLAUDE E. MERRETT, Baxter Street, Elsternwick. 
J. LEARMONTH OCHILTREE, Weld Chambers, St. George's Terrace, 

Perth, W.A. 
J. PLOTTEL, 31 Queen Street. 
ERNEST H. PRICE, Laurel Bank Parade, Newtown, Geelong. 
P. S. RICHARDS, Mercantile Buildings, Armstrong Street, Ballarat. 
C. H. S. SMITH, Box 1216 G.P.O., Sydney, N.S.W. 
C. H. SUMMERS, 8 New Street, Brighton Beach. 
G. J. SUTHERLAND, 44 Cromwell Road, Hawksburn. 
J. J. H. STAINSEY, 20 Elm Street, Ripponlea. 
H. T. STANLEY, Victorian Railways Department, Spencer Street. 
ALEX. D. THoMsoN, Mildura, Victoria. 
H. C. TRIGG, 151 Garden Street, Geelong. 
E. P. TREWERN, Chatsworth Mansions, St. George's Terrace, Brisbane. 
C. C. M. WHITLEY, Home Affairs Department, Treasury Place. 
HERBERT Woon, Stock Exchange, Collins Street. 
J. S. WEBSTER, 443 Chancery Lane. 
E. H. WILLIS, 34 Queen Street. 
J. H. WARDROP, SI Middle Street, Ascot Vale. 

R. H. ALSOP 
C. H. BALLANTYNE 
WALTER R. BUTLER 
W. M. CAMPBELL 
E. J. CLARK 
W. A. DRUMMOND 





Library Digitised Collections

Author/s:
Royal Victorian Institute of Architects

Title:
Journal of proceedings (Royal Victorian Institute of Architects): 1919-1920

Date:
1919-1920

Persistent Link:
http://hdl.handle.net/11343/108571

http://hdl.handle.net/11343/108571

