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AUSTRALIAN TIMBERS 
 (ORNAMENTAL). 

(By the Editor.) 

N our last issue, we drew attention to the value of 
Australian timbers used to-day in structural work 
and also of the flooring boards of Tasmania and 
Queensland. We gave the results of various tests 
between hardwood and oregon. In this issue we leave 

these timbers of utility for the timbers known as the ornamental 
woods of Australia. 

The wide area over which these ornamental timbers grow and the 
variations in soil and climate which they experience, produce greater 
varieties than probably any other territory of equal size in the north-
ern hemisphere could show. These timbers we are treating upon 
belong to the commonly known generic classes of both hardwoods and 
softwoods—both being well intermixed throughout Australia. Both 
have suffered also from the devastation caused by unwise settlement 
or by bush fires, accidental or otherwise. The "hardwoods," we be-
lieve, survive bush fires better than the "softwoods," and although 
large areas of forest lands are apparently devastated by bush fires, 
yet during the succeeding years the hardwood trees again put forth 
"the tender leaves of hope" over a blackened landscape—and after a 
short period ravages by fire become little more than a memory. In 
the case of "softwood" trees, these ravages are almost irreparable. 
The position we have maintained as to the fire-resisting properties of 
Australian hardwoods is amply borne out by experience in the forest, 
as well as in building construction. Durability is a common char-
acteristic of some of the softwoods and of some of the hardwoods. 
Many years ago it was pointed out to us that almost every "red" tim-
ber possessed the characteristic of durability. Red gum, jarrah, Cali-
fornian pine, red deal are typical. We must leave it to others to 
give the reason, but our experience confirms the accuracy of the gene-
ral statement. Ornamental timbers are not as well-known to the 
architect as they might be. On account of the small quantities of the 
rarer kinds on the market, it is impossible to specify them with 
assurance of a good supply in larger contracts. Cabinetmakers have 
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almost had a monopoly of the ornamental timbers, and even these 
timbers are subject to the vagaries of fashion. Thirty years ago 
cedar was all the rage for bank fittings, and most articles of fur-
niture. Huon pine was sought after for the better classes of soft-
wood furniture, whilst to-day these timbers are almost unpro-
curable. Cedar from Richmond River, N.S.W., was specified long 
after the supply from that district had "given out," and inferior 
cedars from other districts well-nigh brought ` this wood into dis-
repute. 

To-day, possibly also through the vagaries of fashion, and certainly 
through the opening up of new fields of supply, the range is 
widely extended, and we can now use timbers for most purposes with 
some degree of appropriateness. Designing, too, is better than it 
used to be, even amongst cabinetmakers, some of whom are not yet 
beyond hope. As a member of a Technical Art Instructors' Asso-
ciation, we used to meet in a room in Melbourne in which stood a 
circular table about six feet in diameter. This table possessed the 
properly carved claw leg arrangement, central supporting shaft and 
veneered top. We can quite believe that this table had groaned even 
without the loads of heavy viands which reputably Boniface had set 
before his guests. The table top, however, was a veritable stratum 
of drawers, of which there were eight around its precious circum-
ference, with Iocks, escutcheons, handles, etc., complete. A careful 
inspection, however, showed that half of these drawers were veritable 
shams, because, of course, it is utterly impossible for drawer sides to 
be out of parallel. This was a proper piece of furniture made during 
the mid-Victorian period of sham stucco and composition ornament. 
That mahogany table to-day would be an impossibility. Modern de-
sign is treated upon simple lines, and excess of mouldings, sunk work, 
and other dust-catching interstices are averted. The effective design 
of to-day, usually based on simple construction, is usually pleasing. 
The skill exercised by the cabinetmaker—in Australia, at least—is 
of a far higher type than used to be shown. Amidst the host of medio-
crities of 30 or 40 years ago, the name of "Thwaites" in Melbourne 
(father of the late Mr. W. Thwaites, M.A., the chief engineer of 
the Melbourne and Metropolitan Board of Works), stood well in 
front for all that was good in design, sound in construction, and skill 
in putting together the best furniture in Victoria. 

310 



Sustrattan timbers 

To-day, half-a-dozen of our larger city furnishing firms are emu-
lating this apostle of skill and honesty. Owing to the fact that a 
little money has now to go a long way, short cuts are taken to obtain 
effect. We do not deprecate this, provided the path of honesty is not 
forsaken. Here and there, however, an opportunity to "do" some-
thing good is presented. The most recent occasion in Victoria was 
that embraced by the Victorian Government in forwarding several 
articles of furniture to the Panama Exposition, held in San Fran-
cisco a few months ago. The work would probably not have been 
executed but it was well in hand before the war. The designs were 
made by Mr. Percy Glass, of the Public Works Department, who 
also directed their construction, and when we record that in open 
competition against the world the work was awarded the gold medal, 
we need not comment upon either design or workmanship. The 
latter was executed by the H. Goldman Manufacturing Co., which 
firm, along with other high-class firms, are ardent supporters of the 
local Australian productions. In this case everything used—except 
the screws—was of local origin. We will refer to these articles of 
furniture under the headings of the timbers used in their construc-
tion, thereby preventing digression. 

One feature in common with the harder classes of ornamental tim- 
bers is their density. This is decidedly of advantage to the polisher, 
who finds no necessity for the use of "stopping" when performing his 
part of the work. Consequently the grain is well brought out and is 
quite natural. Stopping, for instance, in the case of cedar, or the 
baywood used in England, is largely to fill the grain of timber 
which is of a uniform colour. With Victorian or Tasmanian myrtle, 
for instance, with its variegated colour, stopping would be simply 
disastrous. 

The density of timber is determined by obtaining the timbers from 
a certain portion of the tree. Victorian trees are usually so tall that 
their lengths are designated by the terms "butt," "first cut," and 
"toppings." The densest and finest-grained timber is procured from 
the butt, especially in the case of "fiddleback" blackwood, ordinary 
boards or scantlings from the first cut, whilst the softest or imma-
ture portion of the log is at the top. With judicious cutting on the 
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"quarter," however, much better grained timber may usually be 
obtained than often is the case. "Grain" is desired in some instances, 
but not in others—flooring boards, to wit. 

Myrtle, or beech (not, of course, European "beech") , is one of 
our least-known timbers, of which the Panama bedroom suite was 
made. Its figured deep pink, shading away to delicate shell pink, 
and the white and nut brown, each illustrates the natural beauty of 
the wood when cut in the right manner. It is the first time this 
timber has been used in an important piece of furniture in Victoria, 
and its wonderful variety more than warrants its selection by the 
State Public Works Department as a special exhibit. The colour is 
perfectly natural, and nothing to tint it in any way has been used. 
This timber was procured in the Donna Buang district, among the 
Evelyn Ranges of Victoria, a piece of country which is only just 
being opened up. Myrtle grows also in Tasmania, but is not yet on 
the market in commercial quantities. 

Blackwood is one of our best-known commercial timbers, but for 
years the name was a by-word. Badly cut, worse seasoned, and 
worked up into furniture of poor design and inferior workmanship, 
its ignominy seemed complete. Not even yet have sawmillers in the 
bush learned the art of cutting timber for cabinet work. Conse-
quently the logs are often ruined, as figuring and broad grain fiddle-
back can only be obtained by knowledge of the grain. Much other-
wise valuable timber is spoiled. This timber is procured from the 
southern parts of Victoria, but most of the best description is brought 
from Tasmania. This is a timber which architects in Victoria have 
recently used in the fittings of larger banks, council chambers, and 
churches. A plainer type of grain on the quartering for frame work, 
and carved surfaces with "fiddleback" panels give the effects seen 
in some of the best buildings, which it would be hard to equal and 
perhaps impossible to beat in any part of the world. Sometimes 
"tortoise-shell" blackwood is found. It is used in the band of the 
Victorian blackwood table sent to Panama, and by its beauty it 
speaks for itself. 

Blackwood—undoubtedly one of our best and most easily pro-
curable timbers--unfortunately takes longer to season than most 
timbers. For this reason, few of those interested keep sufficient 
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stocks, consequently the difficulty of want of seasoning is sometimes 
acute. In the Melbourne City Council Chamber, the dado framing 
was fixed months before the panel stuff could be obtained, although 
a constant search was made for this stuff all through Victoria and 
Tasmania. Blackwood should be stacked for seasoning exactly as 
hardwood flooring boards are stacked in the open air for eighteen 
months at least for every inch in thickness. No skill in constructing 
can neutralise the bad effects of ill-seasoning. We have two pieces 
of blackwood furniture under observation. They were made by two 
of the best firms in Melbourne some three or four years ago. The 
lid of a hall seat has shrunk considerably, and the clamped ends now 
project about I  of an inch from the front edge. A buffet shelf 
curved on plan is split at each end into separate pieces. If furniture 
specially made for an architect's home turns out as these articles have 
turned out, how must the man-in-the-street expect to be served by 
the cabinet-making firms? 

Mountain ash is another of the best-known and most easily pro-
curable of all our mountain timbers. It is the tree which attains the 
greatest height, but it is certainly not so tall as some of the stories 
recording the heights. The trees are so tall that the stems snap off 
"somewhere" near the tops. In after years the length of the fallen 
top is "computed" and added to the portion which remains. This 
gives the height of the tree as recorded, and nothing could be simpler, 
except the yarns about the height of the red pine trees of California. 
That the mountain ash is tall, straight and without stems for the 
first hundred feet of its length give it without doubt a particularly 
fine appearance. In the remainder of its length ( too or 15o feet) 
it throws off slender branches mostly with little lateral spread. These 
trees usually grow close together, and sometimes many to the acre. 
Where trees grow close together they are usually tall, for each 
endeavours to rise into the clear sunshine and free air above. On 
account of the ease of obtaining it, this tree has been shamefully dealt 
with by settlers. The timber is straight grained, free from knots 
or gum veins, and is obtainable in long lengths. This timber is of 
no use for carpentry work in exposed positions, and although settlers 
have used it for fencing, it soon rots away at the ground line. Its 
proper use is in furniture: here it appears at its best. The sideboard 
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for the Panama Exposition was obtained from the Warburton dis-
trict, where perhaps the finest timber of this description is procured 
in Victoria. The panelling of the dado in the new room at the 
R.V.I.A. is also of this timber displayed upon ply backing. A slight 
"fuming" gives a richer appearance to the grain, although in our 
opinion some workers in this timber "fume" too much in order to 
obtain at once the appearance of old furniture. In the best timber 
the appearance of the grain is that of wide "fiddleback," (of course, 
at right angles to the length of the tree), while along its length 
variegated streaks (some four or five inches wide) give variety even 
to the "fiddleback." 

Eucalyptus Delegatensis is the name of the hardwood grown in 
the north-east corner of Tasmania, and is commonly known as Tas-
manian hardwood. During recent years, however, the term, "Tas-
manian oak" has been frequently applied. We vigorously protest 
against the use of this latter term. It is not "oak" in any sense of 
the term, and its scientific name belies the suggestion. It is a euca-
lypt pure and simple, and is obtained from various mills along the 
Scottsdale line. In the Victorian building trade it is best known 
in the form of "Crown,""Tamar" and "Standard" branded flooring 
boards. Some "fiddleback" stuff is of extraordinary beauty and is 
obtained to a great extent by picking out from amongst the boards 
before putting them through the machine. The bookcases and other 
furniture in the Institute rooms are of this richly-marked timber, 
which it would be hard to beat. Figured timber is procurable in 
larger sizes than s-in. wide, but the Launceston merchants desire long 
notice for its selection where practicable. The bench ends in St. 
John's Church in Launceston show the use of this timber in large 
sizes. We understand that these merchants will not dispose of their 
timbers unless properly seasoned, and as every board is branded, any 
violation of this rule would soon be sheeted home. They would be 
veritable fools if, having spent many thousands of pounds in securing 
a market, they let it go through carelessness. Mantelpieces are now 
largely made of this timber. A timber which seems to be a cross 
between Eucalyptus Delegatensis and Victorian Mountain Ash is 
grown in the Duck River district of Tasmania in the north-west of 
the island. This timber is branded "Duck River," and is best known 
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in its dressed form of floorings, linings, etc. A further supply of this 
description of timber is procured from the Burnie district, and is 
known under the "Platypus" brand. This N.W. and Burnie timber 
stands better in carpentry than the Victorian type. 	We have 
examined it after many years' extraordinary exposure, and scraping 
away the accretion of mossy growths, have found it quite sound. 
But this is not quite the aspect with which we are dealing. We are 
concerned in this article with the timber as an ornamental timber, 
but feel constrained to state our conclusions upon the durability of 
timber when made up into furniture and internal fitments. 

It is here necessary to refer to the "borer" trouble. It is a de-
pressing thought, if, having paid for good timber and skill in making 
it up into articles for internal use, there should be a possibility that 
at some time or other the furniture should collapse because eaten 
hollow by the "borer" beetle. Some three years ago Mr. C. French, 
the Victorian Government entomologist, and the writer of this 
article, made independent investigations into the trouble at the same 
time in Tasmania, and each inspected all the large stocks in the 
centres of production. Condensing the reports to the Tasmanian 
Government, and the Royal Victorian Institute of Architects respec-
tively, we both agreed that as far as hardwood and blackwood 
were concerned, it was a case of "no sap, no borer." From that day 
to this the borer trouble has been as dead as a tenpenny nail. There 
seems to be no reason under, the better conditions of seasoning now 
practised why doors, windows, and other fittings should not be made 
of hardwood in Victoria as they are in Tasmania. 

Celery Top Pine, Tasmania.—This is another of our wonderful 
timbers, and one of the few which neither shrinks nor twists. It can 
even be cut green and put into sashes. Although heavy, it does not 
shrink, but in a little time loses, however, a considerable part of its 
weight. It is practically everlasting. In Zeehan, Tasmania, owing 
to the excessive rain and snowfalls in winter, and to the sun and 
tropical rain in the summer, it is impossible to lay either grass or 
asphalt for a tennis court. In 1898, however, a tennis court was 
built of celery top, and though at times it has borne anything from 
tin. to 12in. of snow, it is as good to-day as when it was laid. It 
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makes wonderfully good verandah floors, and for inside floors, especi-
ally ball-rooms, it is considered much superior to New Zealand kauri. 

King William Pine.—It is to be regretted that so much of this 
valuable timber has been destroyed. In appearance it is reddish, but 
very light, and even rivals celery top for lasting properties. In fact 
at the present there seems to be a race between a tennis court built of 
celery top and one of "King Billy"; they have both been down for 
nearly twenty years, and each is as good to-day as when first laid. 
It is a wonderfully good timber for sashes, doors, etc., and its - advo-
cates claim that it will outlast every other timber, more especially 
Baltic red deal, to which it is a superior timber in every way, or even 
to California redwood. It is somewhat similar in appearance to the 
latter, and we believe about the same price in the Victorian market. 

Queensland Maple.--At one time Queensland cedar was supposed 
to be the best of our furniture timbers, but since the railways have 
opened up the country, maple has been brought into commercial use, 
and has proved equal if not superior to cedar, and certainly more dur-
able. The charm of maple is its figuring, and when cut on its quarter, 
it not only shows figure, but also handsome grain. By no means 
difficult to work, it might perhaps be classified as softwood, though 
harder than cedar. One great advantage of maple over all imported 
red timbers is that it can be obtained readily in wide boards, and 
lends itself kindly to staining to represent other timbers. It is a 
well-known fact that much so-called cedar and rosewood furniture 
made in Queensland, New South Wales, and Victoria, is nothing 
more nor less than stained maple. To show maple at its best, how-
ever, it should be fumed—which process emphasises its beautiful 
figure—and then wax-polished. It makes perhaps the finest furni-
ture timber. Why more maple has not been used in Victoria is a 
mystery. In New South Wales its use is most popular, and for 
one thousand feet used in Victoria, New South Wales uses thirty 
thousand feet; in fact, over there all the leading offices, banks, and 
financial institutions are now using it for internal fittings. For fur-
niture it may be used in the solid or veneered ; for the latter purpose 
sheets 6 x aft. bin. being obtainable. 

The Victorian Railway Department appreciates this timber, and 
almost all the new carriages are being wholly fitted up with it. If 
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satisfactory in railway carriage work, it should be for all other fit-
ments and furniture. We notice also that the State Savings Bank 
of Victoria, through its architects, is fitting up many of its latest 
branch premises with this timber. We have noticed it at Richmond, 
Balaclava, and Mornington. 

Queensland Walnut is another of our Australian timbers but little 
known. In the past used for posts and rails, large quantities are now 
being converted into veneers. Mr. Franklin H. Smith, one of the 
foresters attached to the Bureau of the United States Forest Service, 
when in Melbourne, inspected this walnut, and stated that it was in 
every way equal to "Circassian," and he considered it a shame that 
more was not known of its good qualities. It is well adapted for 
high-class furniture, and is not a difficult timber to veneer. 

Queensland Hoop Pine (known also as "Dorrigo" or Colonial pine 
from N.S.W.) .—Until lately, little was known in Victoria of this 
timber, but it is now almost as well known and almost equal to New 
Zealand kauri in many respects, and it is certainly its equal in floor-
ings and linings. We need to go abroad to learn the value of our 
timbers. For instance, when the war commenced, it was found 
almost impossible to obtain birch and alder for the making of three-
ply. The London Timber Trades' Journal recently asked through 
its Readers' Column for a solution of this difficulty by the readers 
sending samples of various timbers they considered suitable in place 
of birch and alder, An Australian firm sent a sample of hoop pine, 
which was submitted to various experts, whose report as quoted in 
the Timber Trades' Journal on the loth July states:— 

"Hoop Pine.--From the sample sent us, we are inclined to 
think that hoop pine is suitable_ for better purposes than the 
manufacture of ply-wood, for which purpose cheapness is the 
main object, in order to compete with a cheap alder and other 
woods used in Russia. Hoop pine appears to have the qualities 
of some of the best pine species, and might make a very good 
material for pattern purposes." 

Strange as it may seem, the general public will pay more for alder 
or birch than for hoop pine, yet in London hoop pine is considered 
far superior. The value of this timber will soon be realised in the 
making of architraves, mouldings, doors, etc. 

[Queensland 
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Queensland also furnishes "Silky Oak," a timber with a full grain 
which is admirable for panels. "Bean Tree," "Crow's Ash," 
"Crow's Foot Elm," and "Red Beech" are timbers about which we 
shall soon be supplied with more information. Beech is undoubtedly 
the best timber on the Victorian market for the sills for window 
frames and other work upon which the fierce heat of the sun relent-
lessly beats. 

Three-ply Wood.—'Phis may be obtained with a facing of most of 
our Australian timbers, especially blackwood and mountain ash (with 
its Tasmanian equivalents), silky oak and maple. The backing is 
usually of hoop pine. We understand that until recently the better 
type of three-ply facing timber was sent from Australia to America 
for conversion, and we recently called attention to the excellent re-
sults obtained by the Americans. The Canadians, too, in British 
Columbia are experts in the "three-plying" of Douglas Fir (or oregon 
as it is known in America), and the specimens on view in the Cana-
dian Trade Commissioner's office in Collins Street, Melbourne, bear 
eloquent testimony to the skill bestowed by our fellow-citizens of the 
Empire in North America. But America is surely not the place in 
which to deal with Australian timbers and their conversion into three- 
ply wood. A few years ago plant was installed in Melbourne by 
Mr. Alexander Sturrock, who for a long time suffered disappoint-
ment, firstly by inferior plant, and by the difficulty of converting our 
hardwoods. Latterly, however, he has achieved success, and must 
now be congratulated upon the results obtained. In the opinion of 
many competent to judge, three-ply manufactured in Australia is 
equal to the material imported. 

To bring about this successful issue, Mr. Sturrock, through disap-
pointments and with considerable loss, stuck to his enterprise and to- 
day finds his efforts crowned with success. We understand two or 
three other manufacturers intend erecting three-ply machinery. In 
the future there should therefore be ample supplies of three-ply in all 
our Australian timbers. The variety is probably greater than in any 
other one piece of territory in the world, and now that the question 
of timber supply—more especially that of wide boards—is so acute, 
the three-ply material seems to have come to the assistance of those 
consumers who need wide boards. 



GENERAL MEETING. 

} 	HE Institute's room was taxed to its utmost 
capacity by the large attendance at the first general 
meeting of the session 1916 on Tuesday the 28th of 
March, at 8 o'clock. 

The President (Mr. W. A. M. Blackett) occupied 
the chair. The minutes of the annual meeting having been read and 
confirmed, the following matters were dealt with 

To Federal Council of Australian Institutes of Architects, the 
Council had appointed Messrs. E. A. Bates and H. W. Tompkins to 
represent the Institute during 1916. 

The Master Builders' Association having asked for a conference 
upon the proposed revised conditions of contract, it had been asked 
to supply copies of any suggested amendments before the holding of 
such conference. 

Aids to Architects' Work.—Mr. Henderson reported that as the 
apparatus referred to in his recent lecture could be made in Australia, 
he had arranged that members of the profession should be so supplied; 
all profits to go to one of the patriotic funds. An application for 
some of the apparatus had already been received from Britain, 
although his lecture was only republished in the "Building News" in 
time for the last mail. Particulars of the scales, etc., would be sup-
plied in a few days. 

Replies to Letters of Condolence were received from Mr. J. Fin-
ning, Exeter, England, and Mr. Arthur Peck (V.P.). 

An Invitation from the Institute of Local Government Engineers 
of Australasia, for members to attend the national conference in the 
Melbourne Town Hall at i i on Friday, April 14th, was received 
and accepted. The business would be to receive and discuss reports 
from the several State sections of the Institute in regard to a scheme 
for the industrial absorption of returned soldiers. 

Messrs. Beebe (F.) and Garvin (A.), of Bendigo, exhibited 
drawings with descriptions of easel drawing boards, which could be 
used either in a vertical or a horizontal position. A drawing was also 
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Being lecture by Mr. V. H. MacKinney (of Holophane 
Ltd.), before the R.V.I.A., on 28th March, 1916. The 
lecture was illustrated by limelight views, Mr. J. H. Harvey 
(F.) operating the lantern, whilst a large display of apparatus trans-
formed the room into a veritable fairyland. (Several weeks ago Mr. 
McKinney promised to forward the MS. of this lecture for publica-
tion in the Journal, and the promise was several times renewed. 
Although publication has been delayed for at least a fortnight in wait-
ing for this MS., we are now compelled to go to press without it. We 
apologise to our readers for the lateness of this issue, and declare 
that delay from this cause shall not occur again.) 

—Editor ' ` Proceedings." 

Mr. Anketell Henderson (F.) , in moving at the close that a hearty 
vote of thanks be accorded to Mr. MacKinney, said the lecturer, by 
his published works (not by sight, of course), had been known to him 
for a long time. He had profited greatly by his writings and was 
glad to meet him personally. 

Mr. R. J. Haddon (F.), in seconding the vote, called attention to 
the importance of considering the architectural background in any 
scheme of lighting. It was essential that the architect should select 
the fitments for lighting from the most suitable on the market, or 
get them specially made, otherwise they might clash with the scheme 
of design. He greatly admired the beauty of the lights in the room 
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submitted of a level which consisted of a continuous tube with glass 
sighting faces. 	, 

Nomination.-- Mr. A. C. MacKnight (A.), of Rutherglen, was 
nominated for Fellowship. 

Election.--Mr. J. C. Morrell (A.R.I.B.A.), of the Public Works 
Department, Melbourne, was elected to Fellowship, Messrs. Peck 
and Campbell scrutineering the ballot. 

HOLOPHANE ILLUMINATION. 



bolopbatte Illumination 

that evening, but not the design of the exhibits. He would like the 
lecturer to say something about various coloured or white back-
grounds. 

Mr. W. M. Campbell (F.) , in supporting the vote, said that in 
the Institute they were fortunate in obtaining the advice of experts 
in many departments of art and science. He, too, would be glad to 
learn something from Mr. MacKinney about colours, as to which 
were the best to work under regarding lighting. His experience was 
that a white environment was tiring to the eyes. 

Mr. Noel Murray (visitor) said the Institute was fortunate in 
having Mr. MacKinney present to demonstrate the problems of 
efficient lighting. Concerning colour effects, he, too, was hopeful 
that they might have more illustrations presented to them that even-
ing. He was greatly interested in experiments which were being 
made with regard to electricity and gas for street lighting. He could 
not refrain from stating that one of the best results of direct lighting 
he had ever seen, was the method adopted in the picture galleries at 
the Melbourne Exhibition of 1888. The works exhibited were 
lighted by a large number of lamps fixed along the ceiling border, 
whilst the light was directed right on to the pictures. 

Mr. McKinney then replied. 

REPORTS AND JOURNALS RECEIVED FROM KINDRED 
INSTITUTES WITH THANKS. 

"R.I.B.A. Journal" (vol. xxiii, second quarterly part). 
"Architectural Association Journal," February-March, 1916. 
"Journal of American Institute of Architects," April, 1916.  
"L'Architettura Italiana," Anno XII, Feb.-March, 1916. 
"Amali D'Ingegneri Publicati della Societa degli Ingegneri e 

degli Architetti Italiana," Nos. 3, 4  and 5, 1916. 
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ALONG THE BYE-PATHS. 

PARKS FROM THE ANVIL. --"The genius of 
wheeling a barrow is to learn how to avoid doing it" 
(a leading Melbourne master plumber). "To be-
come a good bricklayer's labourer, you require a weak 
head and a strong back" (a union official recently 

giving evidence in Melbourne). Who says capital and labour have 
nothing in common? 

Sergeant S. T. Parkes, who served his articles in the office of 
Messrs. Eggleston and Oakley, and who left Australia in the A.M.C. 
shortly after war broke out, has now been promoted to the rank of 
warrant officer, the highest rank in the A.M.C. open to other than 
medical men. 

Mr. A. G. H. Black, F.R.V.I.A., recently gave up his practice in 
Devonport (Tas.) and is now training in a Tasmanian camp. In 
what branch of military service he is engaged he has not yet informed 
us, but he is already Major. 

The name of Mr. J. J. T. Hobbs, F.R.V.I.A., of West Australia, 
should have been inserted upon our Honour Roll some time ago. In 
the meantime, he has become a brigadier-general of the forces, and 
has been invested with the honour of C.M.G.-ship. 

Aids to Architects' Work.—Wishing to aid members of the pro-
fession by the production of my scales, etc., and to give expert em-
ployment in this time of war, I am having certain of these appliances 
made for sale, the entire proceeds (less cost of manufacture) to go 
to one of the patriotic funds. The appliances are:—Architects' 
scales, to be sold at 15/- each, 6/- of which goes to patriotic fund. 
Folding levelling staff and measuring rod, to be sold at Li/i r/6, of 
which 6/6 goes to the patriotic fund. Messrs. Keep Bros. and Wood 
kindly made a present of the hickory for this purpose. Level and 
case, L5/5/-, of which zo/- goes to the patriotic fund. As the war 
has stopped the importation of lenses, these have been made here. If 
inducement offers, the quantity scale, area scale, and girth scale can 
be made in Melbourne. The prices will depend upon the numbers 
required. Mr. J. Paterson, of Gloucester House, Market Street, 
Melbourne, is kindly giving his services as honorary agent and has 
samples on view.—Anketell Henderson, M.C.E., F.R.V.I.A. 
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By the death of Mr. David Mitchell, the last link connecting the 
past with the present builders of Victoria has been snapped. Mr. 
Mitchell's personality was so unique that anyone brought into contact 
with him could not fail to be impressed. In business until almost 
the day of his death, at the age of 87.  he passed away, after a resi-
dence in Victoria extending over 64 years. A Scotchman, hailing . 

from Forfarshire, with a strong constitution, expert as a stonemason, 
and withal honest and independent—Victoria in those early days 
offered a fine field for the exercise of his activities. The buildings he 
erected in Melbourne alone would almost make a city by themselves. 
The Exhibition Buildings, the Equitable Co-operative Society's pre-
mises in Collins Street (now Georges'), the Masonic Hall and club-
rooms, Collins Street; Prell's Buildings; The Equitable Life Build-
ings, Collins Street; Scots Church, and scores of other buildings are 
monuments of his skill. It is 34 years since we made his acquaintance 
as contractor, and we soon learned that the name-  "David Mitchell" 
was a synonym for "honest work and fair dealing." It was impos-
sible for him to be associated with scamped work or tricky practice, 
and some of the ablest contractors in Melbourne to-day who gradu-
ated under him well know his abhorrence of smart practices. We 
think the last contract he carried out was the additions to Coombe 
Cottage for his daughter (Madame Melba).. He obtained this work 
in open competition, and the work was executed strictly along busi-
ness lines. His activities overflowed into other channels than the 
building trade. "Lilydale" lime, and subsequently "Emu" cement, 
Cave Hill dairy produce in cheese and bacon, the production of wine 
at St. Hubert's, and station life in various parts of Victoria give a 
record which for variety would be hard to equal. He obtained 
recreation mainly by change of work, but withal found time for 
music. He possessed a fine bass voice, and for many years was a 
member of the Scots Church choir. He was an expert player on 
the violin, but his performances on this instrument were usually in 
the quiet of his home. As was well said of him by his minister—
"He was one of the grand old Scottish pioneers who came out to 
Victoria in the early fifties, served their day and generation well and 
faithfully, and were now for the most part fallen on sleep." 

[Senior 
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Senior Assistants and Associateship.—A letter upon this subject, 
signed by several leading architects, points out to the Council that 
"seven years' practice as a principal (a phrase used in the Articles of 
Association) debars from membership without examination senior 
men of long experience employed in some of the larger offices, whilst 
it permits the admission of practitioners with less experience. This 
appears to the signatories as inequitable, and they think the Council 
would do well to consider an amendment to this phrase, allowing 
such senior assistants to become associates provided they can give 
satisfactory proof of their experience." The Council has carefully 
considered the position in all its bearings, and is of opinion that the 
phrase in question may well remain. The object of the petitioners 
can be accomplished by the "senior men of long experience" asking 
the Council to be examined. The Council can then direct—through 
the board of examiners—that in such cases the examinations may be 
of a special nature to test the experience of the candidates. 

Federal Council.--The first annual meeting of the Federal Coun. 
cil of the Australian Institutes of Architects was held. in Adelaide 
during the last week in April. Messrs. Bates and H. W. Tomp-
kins attended as the representatives of the R.V.I.A. Many matters 
of Federal interest were dealt with, which will be subsequently 
brought before the various State Institutes. Mr. Chambers, of Syd-
ney and Brisbane, was elected President for the year, and Mr. A. W. 
Anderson the Hon. Sec. and Treasurer. At the close of the con-
ference, the members representing the four Eastern States travelled 
to Melbourne, and forming a deputation to the Minister for Home 
Affairs (Mr. King O'Malley) were introduced by Mr. Harman, 
M.H.R. Several matters of public interest were brought forward, 
amongst which the contention of the Council that all the designs for 
the public buildings of the Commonwealth be thrown open to com-
petition. Further that the designs for Parliamentary buildings and 
other works at the Federal capital should be confined to the architects 
of the British Empire. In addition, the necessity for a Registration 
Act embracing the whole of the Commonwealth was strongly advo-
cated in order that unfit men might be debarred from entering the 
profession, and that professional men should receive official recogni- 
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tion as a body. Each State had prepared a bill, but different political 
situations had arisen preventing their enactment, and they wished to 
know whether the matter could be settled by one Act of the Com-
monwealth. There were precedents in New Zealand, Canada, South 
Africa and part of the United States and France. It was arranged 
to prepare a draft bill for the consideration of the Government. The 
Minister, in reply, said that Mr. W. B. Griffin, Federal Capital 
Director of design and construction, had urged all along that all the 
public buildings in Australia should be open to the profession the 
same as in America. In Australia the departments had their own 
architects and engineers. It was hard to break away from custom, 
but he intended to take the matter to Cabinet to see if it were not 
possible to allow open competition. Regarding Canberra, the Minis-
ter pointed out that funds had not yet been placed at his disposal. 
Personally, he desired an annual amount earmarked for a period of 
to years to complete the capital. 

Australian musical talent is evidently appreciated in America. A 
few weeks ago, Madame Melba singing and Percy Grainger playing 
to crowded audiences in New York on the same evening, captivated 
their audiences by their genius. It was passing strange that two 
Australians from Melbourne should have had their arrangements 
made, each unaware of the engagement of the other. It was further a 
coincidence that such great personal friends should meet, the one a 
daughter of the late Mr. David Mitchell, so well known in the Mel-
bourne building world ; the other, the son of Mr. j. H. Grainger, 
the well-known Melbourne architect, the two parents being friends 
of nearly 4o years' standing. It is pleasing to learn that Madame 
Melba appreciated very highly the musical talent of Percy 
Grainger, whom she regards as an artist of rare merit. It speaks 
well for the sunny south, that it should send forth two great musi-
cians at the same time to cheer up men and women in the northern 
world in these days when cheerfulness is at a premium. 

A conference on Australian timbers is proposed to he held at an 
early date in Melbourne, and the R.V.I.A. has been asked to take a 
leading part in its inauguration. The objects are to increase the 
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facilities for the use of Australian timbers, dealing with classification 
and nomenclature, felling, seasoning, forestry, afforestation, and con-
sideration of the best exotic trees for various uses. As it is intended 
to make the conference thoroughly representative, all the public 
bodies interested in our Australian timbers are being invited. It is 
hoped that much may be learned from the experts who will assemble, 
and that something of a literature upon our native timbers may be 
formed for the education of Victorians, if not of all Australians. This 
journal is almost the only periodical which has hitherto dealt with 
this vast subject. Further information as to the objects of the con-
ference may be obtained from Mr. W. A. M. Blackett, President of 
the R.V.I.A. 
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N application by the Australian Union of Architects, 
Engineers, Surveyors, and Allied Professions, as em- 

.~~ 	ployees, for registration as an organisation under the 
Commonwealth Act 1904 and 1915, was heard be- 
fore Mr. Norris, the District Registrar appointed 

under the Commonwealth Conciliation and Arbitration Act, at Bris-
bane on 30th and 31st of March. 

Mr. E. H. Gibbon, president of the union, appeared for the appli-
cants. Mr. H. D. Macrossan (instructed by Messrs. Fitzgerald and 
Walsh), appeared for Arthur W. Anderson, of Sydney, architect; 
Charles McLay, of Brisbane, architect; and F. J. Charlton, of Bris-
bane, surveyor, who were the objectors to the applicants for registra-
tion. 

It seems peculiar that registration should have been asked for in 
Brisbane, so far away from the centres of population, until it is re-
membered that the union was formed in Brisbane. There were 103 
members, and perhaps a more heterogeneous body of men never shel-
tered themselves under a common title. The net was fine-meshed 
enough to include almost anybody, and therein lay its danger. The 
man-in-the-street reading the title would imagine this union to be a 
body of professional men who, failing to obtain registration in the 
recognised professional manner, had seized upon the possibility of 
being registered from the industrial standpoint. A close investiga-
tion reveals the fact that no permanent Government official was 
eligible for membership, and the members of the union comprised the 
temporary hands in the Queensland Government railway service and 
employees of the Brisbane Metropolitan Water Sewerage Board. 
Not a single architect's, engineer's, or surveyor's assistant, was in 
membership in the union. This body, despite the very sonorous title 
it has assumed, is in fact as hollow as a drum. Although practising 
architects, engineers, and surveyors are eligible for membership, the 
union is hardly likely to include many architects (who, as a rule, are 
paid by commission and not by salary), but is likely to cause mischief 
amongst engineers and surveyors, who frequently as public officers 
are paid by salary, especially the engineers. 
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The object of the union appears mainly to be a means of increasing 
the salaries of its members, who, it is contended, do not receive suffi-
cient remuneration for their services. A very awkward position 
would present itself if these petitioners effected their registration and, 
as temporary employees in Government and quasi-Government ser-
vice, obtained higher salaries than the permanent officers amongst 
whom they worked day by day. 

We do not think that architects entertain any objection to a union 
of assistants. There are many such unions in the various States. 
In Victoria there is the Architectural Students' Society, which is sub-
sidised by the R.V.I.A., and in the other States there are probably 
similar societies doing good work. There certainly is no antagonism 
by principals to a union of assistants who associate—of course—to 
serve their own interests. When it comes, however, to the forma-
tion of a union for obtaining increase of salaries, another phase of 
the subject is opened up. The Brisbane union merely seeks to effect 
registration for increase of salaries, failing to perceive that if a mini-
mum salary be fixed it will mean that the assistants who do not earn 
that salary will be cleared out of all public and private offices. The 
best men as a rule are paid at the present time probably in excess of 
the minimum salaries which might be scheduled for the various 

classes of employees. 
This application was opposed on behalf of the Federal Council of 

the Australian Institutes of Architects by Mr. Arthur \'V. Anderson, 

the (then) President of that body, and by other bodies of profes-

sional men. 
The Registrar found that although the membership of the union 

provided that its members might be either employers or employees, 
at present they were all employees either in the Railway Department 
or the Sewerage Board, but none were employees of architects, engi- 
neers, surveyors, or allied professions. Under the above circum". 

stances, he thought that the association as at present constituted was 
not an association capable of registration under the Act. He there-
fore refused to register the association. 

Mr. Gibbon gave notice of appeal. 

'.i 

Ii 



PASSING ON DUTIES. 

MATTER of more than passing interest to architects 
and engineers has recently been decided by the High
Court. The Act known as the Kingston Customs 
Act came into force about 12 years ago. Amongst 
its provisions, Section 152 states:--"If after any 

agreement is made for the sale or delivery of goods duly paid, any 
alteration takes place in the duty collected affecting such goods before 
they are entered for home consumption, then in the absence of express 
written provision to the contrary, the agreement shall be altered as 
follows: (a) In the event of the alteration being a new or increased 
duty, the seller, after payment of the new or increased duty, may add 
the difference caused by the alteration to the agreed prise." 

To a layman, the words clearly mean that if after a contract is 
entered into for the supply of goods the duty is increased or decreased, 
the consumer shall either pay any increase or obtain the benefit of any 
reduction, as the case may be. In the building trades little or no 
mention has been heard of this clause, and as the duties have invari-
ably been increased, the consumer has paid the added duty. When, 
however, in a test case brought into the County Court, judge Moule 
decided in favour of the defendant, holding that the Section was not 
intended to apply to a general contract of the description before the 
Court (viz., the supply of 15 bales of gunny bags), some consterna-
tion was caused among the importing houses. A case came to our 
knowledge in which the whole of the locks, and door, window and 
other furniture for a large city building were supplied after, but 
under a contract made prior to, the alteration of duty. The architect 
in the face of this County Court decision could not certify that the 
additional duty should be added to the contract amount. An appeal 
in the law suit above referred to to the Full Court was dismissed, 
and was then carried to the High Court. 

The Chief Justice, in giving judgment, said that he was unable to 
appreciate the arguments on which the contention that the Section 
applied only to contracts for sale of specific goods was founded. The 
terms of the Section were plain and unambiguous. Its terms were 
general. It became operative upon the alteration in the duty collected 
affecting such goods before they were entered for home consumption. 
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When this happened the agreement was to be altered in the manner 
specified—that was to say, it was to be read as containing a stipula-
tion that the seller might add the increased duty to the price. The 
defendants also contended that the Section was ultra vires of, the 
Commonwealth Parliament. Amongst the powers of legislation con-
ferred upon the Parliament by Section 51  was a power to make laws 
with respect to taxation. Laws with respect to taxation necessarily 
included many provisions besides the imposition of taxes, and all such 
provisions as were reasonably incidental to the exercise of the power 
aof taxation were, irrespective of the express provisions of Section 51 
(par. 39), authorised by the express grant. It was obvious that one 
effect of the imposition of new taxation through the Customs might 
be to work a great hardship, and even injustice, in the case of agree-
ments already made for sale and delivery of goods of external origin 
if the seller was saddled with the burden of the added taxation. It 
would be a very tame and impotent Legislature that, being entrusted 
with the power of imposing Customs taxation, could not make pro-
vision to avoid such injustice. He had, therefore, no difficulty in 
holding that Section 152 was within the power to make laws with 
respect to taxation. If there was room for any doubt in the matter, 
it was removed by the historical fact that similar provisions had for 
a long petiod been regarded by British Legislatures as fit to be added 
to laws imposing Customs and excise duties. The appeal should be 
allowed, and the appellants were entitled to judgment in the action. 

Mr. Justice Barton, in a concurring judgment, said that it would 
be a strange and incongruous thing that a Parliament having power 
to impose a Customs duty should be so restricted in the exercise of 
that power as to be unable to alleviate a manifest hardship in the 
incidence of the duty. 

Mr. Justice Isaacs, Mr. Justice Rich, and Mr. Justice Higgins 
also concurred. 

The appeal was allowed, and judgment was ordered to be entered 
for the plaintiffs. 

Architects may now with safety add duties subsequently imposed, 
to the amount of any contract entered into for the supply of imported 
material. This does not, we take it, apply to materials utilised in a 
building contract such as structural steelwork, imported timber, or 
glass, where the contractor obviously takes the risk of the market. 

330 



EXHIBITION OF OLD FURNITURE. 
SILVER, CHINA AND CURIOS. 

MOST praiseworthy effort in aid of the funds of the 
Red Cross has just been held at the Federal Govern-
ment House, Melbourne, firstly by an exhibition, and 
at the close by an auction sale of the exhibits, by 
which latter over £i000 was realised. The Arts 

and Crafts Society has taken the leading part in this good work, 
which has been well backed by the cultured portion of the commu-
nity. 

We cannot fail to be struck with the altered aspect of Govern-
ment House. The Governor-General has handed over all the State 
apartments to those who are doing their bit to help the fighters for 
our Empire. The approach to the ball-room is covered with 
hundreds of Red Cross packing cases; the ball-room is the great 
clearing house for soldiers' requirements; the stables are utilised for 
articles which the men of Victoria have made in timber or in metal, 
to assist the sick and the wounded. The exhibition we are reviewing 
has monopolised most of the remaining State apartments, which are 
admirably suited for the purpose. 

The objects exhibited are a noteworthy collection, being mainly 
from the homes of the people, and thereby illustrate the home life 
of one or two centuries ago. The articles, it may be safely said, owe 
their special interest to the fact that they were hand-made, and 
possess the certain quality which machine-made objects can never 
possess. Whether "the game was worth the candle" is another ques-
tion. A bedspread, for instance, 156 years old, must have taken the 
two aged ladies in Dublin who worked it, years of labour, and the 
work is of so fine a texture that a few feet away it cannot be seen. 
Copper bed-warmers, dish-warmers, the number of pewter pots, 
decanters, wine bottles, and "cruets," or "coasters," or whatever they 
were called when in combined form, suggest to us that our fore-
parents, despite all they used to say to us about the simple living of 
their day, looked pretty carefully after the creature comforts they 
were able to obtain. The fashion plates in some of the books exhi-
bited illustrate very clearly the flexibility of the female figure, whilst 
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"dandies" of the day ran the ladies a close second. 	There was 
a varied collection of "Paradise Lost," some of the volumes being 
well preserved. "The Keepsake" of 1854 illustrated the sickly sen-
timentality of the early Victorian period, when Edwin and Angelina 
would certainly to-day be quite impossible. A very fine collection 
of china and other earthenware lost its educational value by being 
dispersed throughout the room : Wedgwood, Dresden, Davenport, 
Derby, Staffordshire, Oriental, Sheraton stoneware, were there in 
rich profusion. Furniture was of varied character. A Dutch mar-
queterie cabinet secretaire—a very fine example of this class of work 
—was much admired. A Cromwellian chair, Jacobean oak chairs, 
Chippendale reading table, and later work, showed the transition in 
furniture design and construction. Work-boxes, writing cases, tea 
caddies and other small articles were well represented. The 
quaintest article in furniture was a shell-shaped cradle swinging 
from a high frame, the whole construction being carved and well-
perforated : the article was surely more ornamental than useful. 

Small articles in metalwork were also in profusion. There were 
candlesticks, medals, coins, kettles, copper and coffee pots—chains, 
earrings, and numerous other articles. 

Papier-mache articles with pearl and ormolu work were there for 
those who cared for such material. 

Pictorial art was represented in engravings, oils, and water-colour 
drawings, the latter of little save local interest. 

A mosaic mural tablet designed by Messrs. Brooks, Robinson and 
Co.'s artist, represented a class of work in which Australia is notori-
ously deficient. The beauty, both of the mosaics and their setting in 
a fine figure design, should surely create a demand for this class of 
decorative art, which is of an absolutely imperishable nature. 

The exhibition as a whole was a great success by sheer good man-
agement, whilst the exhibitors and donors, in ' parting with their 
household treasures, displayed a high spirit of patriotism. The 
educational value of the exhibition to the community also must have 
been considerable. We should like a more permanent exhibition of 
objects of every-day use during the last two or three centuries to be 
arranged. Modern designers might learn much from such a display, 
in which more modern "made in Germany" rubbish would fare badly. 
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FRAMING OF PICTURES. 

ICTURE frames illustrated by pictures themselves 
would (writes the "A.A. Journal") be an instructive 
study. Representations of interiors, such as those 
by Hogarth and the Dutch schools, or in eighteenth-
century French prints, usually show at least one 

picture hanging on the wall, the frame of which will be fairly clearly 
indicated. In this way much interesting information might be 
gleaned about contemporary taste in frames and upon the way 
painters themselves liked, or at least expected, their pictures to be 
framed. But nowadays it is not so certain that painters are always 
the best judges in this matter, even as regards their own pictures. 
Perhaps one reason is that they usually paint without much considera-
tion for the future frame. Now that this has come to be considered 
such a trivial accessory, the question which as a matter of historic 
fact came first, the picture or the frame, seems absurd. Neverthe-
less, a fairly strong case could be made out for the superior antiquity 
of the latter, whether it took the form of the bounding lines of a 
wall, the ribs of a vaulting compartment, or the mouldings of a panel. 
Or, to put it rather differently, the more monumental a picture is 
the more certain may we be that it was painted to fit a given frame, 
and not that the frame was made to fit the picture. This is obvious 
in the case of the most monumental pictures of all—frescoes, but it is 
also applicable to such paintings on canvas as those, for instance, on 
the ceiling of the great hall of the Doge's Palace, which are fitted to 
the geometrical shapes involved by the design. And it was not until 
pictures became less monumental and more ambitious that ceiling 
nymphs began to kick out of their frames and took to dangling their 
legs over the cornice. How much may be due to association of ideas 
there is no need to ask, but certain it is that even an inferior picture 
seems to acquire a sort of monumental quality when fixed in panelling 
as part of the permanent decoration of the room, instead of hanging 
from its nail against the papered wall. 

Of course the main concern to-day is with easel pictures; they 
must have frames fitted to them, but unless directed by a clear idea 
of what the true purpose of a frame is, it is unlikely that the choice 
made will be a right one. 
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What function, then, has the frame beyond the obvious utilitarian 
one of protection? It is sometimes assumed when choosing a frame 
that its main business is to enhance the picture, to set it off to advan-
tage, and hence that any frame which answers to this requirement 
is the right one for the purpose. The framing of picture's for exhi-
bition, which is a very difficult problem, is governed in practice partly 
by this principle and partly by another, arising from the fact that 
each picture is in competition with others. Thus in order to sepa-
rate his work as much as possible from its too clamorous companions 
the artist is often driven to set it in a deep frame, where it appears 
to be lying at the bottom of a box. 

Whatever justification may be pleaded for them in the case of 
public galleries, these principles of enhancement and detachment are 
the very opposite to those which should govern the framing of pic-
tures to hang on our own walls. Here the true purpose of the frame 
is not the isolation, or even the exaltation, of the picture, but the 
harmonising it with the decorative treatment of the room. 

A portrait in the usual exhibition frame, set on an easel and 
draped with a piece of silk, cannot compare for quiet distinction with 
a picture of similar quality simply set in a panel of the wainscot and 
surrounded by a moulding proportional to, though perhaps more 
enriched, than the general moulding of the panels. 

The duty of the frame is to make the transition between the paint-
ing and its background, in order to save it from being over-emphatic 
and dominant; it is this which accounts for the frequent use of gold 
or black in the decoration of frames. 

On entering an old room panelled with ancestral portraits the first 
and satisfying impression is one of dignity combined with liveableness. 
Afterwards one will wish to study the pictures seriatim, and may 
find, perhaps, masterpieces among them, thereby getting the 
double enjoyment, first of the quiet distinction of the apart-
ment, and then at leisure of the pictures themselves. But 
if one is drawn straight to a picture so that it is impossible to look at 
anything else in the room, there must be some want of fitness and 
balance in the arrangement; the cart is, in fact, put before the horse. 
If it is to be lived in, the room must come first, and its contents, how- 
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ever intrinsically valuable, afterwards. In a public gallery, which 
exists for the sake of the pictures, this order is of necessity reversed. 

The two places in a room where pictures may most appropriately 
be fixed in panels are over fireplaces and over doors. In the former 
position the framing often receives some architectural elaboration, 
and when the walls are comfortably panelled they will be found to 
need little further embellishment, and a picture so placed may well 
be the only one in the room. 

They are less frequently found over doors, and then are often 
purely decorative—e.g. representations of still life or architectural 
compositions. When Walpole was building Strawberry Hill, 
Horace Mann sent him from Italy a set of "sopra porta" pictures, 
which he had apparently bought ready made for the purpose. 

There are two possible exceptions to the rule that the function of a 
frame is to reconcile the picture to its surroundings; first, the case of 
a chapel or oratory. In this case the purpose of the picture over the 
altar is to be dominant and compelling; it is the devotional focus of 
the whole, and the frame will consequently have such architectural 
importance and weight as to isolate its contents and in some sense 
enshrine them. The idea of the draped picture on an easel alluded 
to just now is unconsciously borrowed from this legitimate emphasis 
accorded to pictures used for devotional purposes, but in an ordinary 
room and in the case of a secular picture such treatment fails to jus-
tify itself. 

The other exception is the framing of prints and engravings, which, 
being small in size and confined to black and white, are not of suffi-
cient weight to need that co-ordination with the decorative scheme 
of the room which is essential in the case of an oil painting. They 
look best when framed suitably to their own comparative unim-
portance, and for this purpose a narrowish black frame with an inner 
member enriched and gilt has been found by experience to be the 
best. 

In some quarters attempts have been made to make the frame 
"expressive," the design is to amplify and in some mystical way carry 
on the motive of the picture. Such attempts are rarely successful. 
One has seen sea-pieces, shipwrecks, etc., framed as it were in frag- 
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ments of driftwood, bound about with chain cable, heavily gilt. Or 
again, certain modern Scandinavian artists, who paint scenes of 
peasant life, have sought to bring their frames into harmony with 
their subjects by making them of roughly-wrought planks or chunks 
of timber fastened together with clout nails. This sort of treatment 
really does not suggest anything, except perhaps a picture that is only 
fit to hang up in the most cobwebbed corner of a barn. 

There is one kind of picture and one only which is intolerant of 
any frame, and that is mosaic. Mosaic likes to wrap and bend itself 
round arches and vaults and over wall surfaces, without any sort of 
framing except such as is made by its own ornamental borders and 
the main bounding lines of the architecture. Attempt to panel it up 
and confine it within mouldings, and the hard scrappy effect produced 
will at once show up the wrongness of the method. Why this should 
be so it is difficult to guess; perhaps it is because mosaic is not a pic-
ture, often as it has been treated in modern times as though it were. 

If Italy is the land of pictures, it is also the natural home of pic-
ture frames; and as frames for easel pictures Italian sixteenth-century 
models are indeed hard to beat, whether one's individual preference 
be for the aristocratic simplicity of the Tuscan or the more genial 
opulence of the Venetian type. 

Anyhow, it seems that Italy offers the best models for emulation, 
and from the study of Italian examples two or three points emerge 
for consideration. 

(z) That in the case of moulded frames, as a general though not 
universal rule, the mouldings should retreat outwards towards the 
wall, and not inwards towards the picture. 

(2) That provided the inner line bounding tl_, picture be severe 
and strengthened to some extent with parallel mouldings, the outer 
edge may be very freely treated as to outline, with leaf carvings, 
scrolls, and so forth. 

(3) That the gold should never be oil-gilding, but the genuine 
thing—i.e., burnished gold. This requires, however, to be consider-
ably toned, otherwise it screams at you and makes quiet enjoyment 
of the picture out of the question. 



VICTORIAN ARCHITECTURAL 
STUDENTS' SOCIETY. 

   O ASSIST in the righteous cause of suppressing the 
enemy, three more members of our society have volun-
teered for active service abroad. The despicable 

IMF. Hun, in continuing his ineffable atrocities, instils that 
patriotic inspiration which ensures more enlistments 

to the fighting forces. At the commencement of this dreadful war 
our society was represented by 69 members. To-day we find that 
49 of them are either engaged in fighting the enemy or are in training 
for that purpose. 

May the 2nd was the closing date of our Honour Board competi-
tion, and Messrs. W. A. M. Blackett, P.R.I.V.A., and W. A. Drum-
mond, A.R.V.I.A., who have kindly consented to adjudicate, will 
make their selection from about thirteen designs. The result will be 
available on the 24th inst., when the competition drawings will be 
exhibited in the Institute rooms. It is imperatively necessary that 
the members of the society continue to give their earnest support in 
our efforts to carry out our educational purposes in the desirable 
manner so successfully achieved in the past. Although our society is 
almost depleted of senior members, we have been successful in form-
ing an admirable little orchestra, composed of the following 
ductor, Mr. Munro (clarinet), Mr. San Miguel (violin), Mr. Wal-
ter (violin), and Messrs. Cheetham and Bladen (piano). These 
gentlemen are to be commended for kindly devoting their time to 
arduous practice for the benefit of the V.A.S.S. 

At the March meeting the attendance was very satisfactory, about 
8o per cent, of available members were present. Mr. Hare lectured 
on "Steel Construction." Judiciously commencing with elementary 
principles, he gradually emerged into the more intricate problems of 
design. Mr. Hare's eloquent treatment and expert knowledge of 
the subject were both noticeable by the keenness of the students. 

Though the attendance was rather small, a pleasurable evening was 
spent at the smoke social on April 18th, when our newly-inaugurated 
orchestra made its debut. 

We much appreciate a donation from Messrs. Brooks, Robinson 
and Co., which is to be utilised for the purpose of a competition. The 
subject and conditions are now being arranged. 

JAMES H. JORGENSEN. 
Hon. Sec. 
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REVIEWS OF BOOKS AND MAGAZINES. 

"Journal of RIBA." (vol. xxiii, second quarterly part). Mr. 
Saxon Snell's article on "Military Emergency Hospital Construc-
tion" is continued from previous issue, and deals with the work of 
various architects. "The Thames Barrage," as proposed at Graves-
end, is dealt with. "Gothic Architecture," by Sir T. G. Jackson, 
is ably reviewed by Francis Bond (A.M.A.), and well illustrated. 
"The Art of William Burges" is an appreciation by R. A. Briggs 
(F.), of a phase of design which has passed away. Burges was a 
great architect, who, however, did very little work. Cardiff Castle, 
and his own home, furnish us with characteristic bits. Throughout 
Burges' humour there was a good seasoning of saving grace which 
prevented him being dull. The Society of Dilettanti's "Antiqui-
ties of Ionia" and "The Greek Section of Choisy's History of Archi-
tecture" enrich our knowledge in antiquarian lore. "The Planning 
and Construction of Beet Sugar Factories," by R. H. Weymouth 
(F.), is surely a practical subject for Victorians who have not yet 
had much result from the Maffra enterprise. There is a roll of 
honour photo and notice of L. J. Finning, A.R.V.I.A., who was 
killed at Gallipoli. 

"Architect" (Feb. and March) , "Architect's Holiday with 
Camera in Northern Italy" is continued. Some notes and sugges-
tions on "Dilapidation Practice" are worth perusal. "Electricity 
in Building Construction," "Modern Movements in Painting" are 
dealt with. An article on "The English Roof" is a valuable con-
tribution, well illustrated. "The Art Intellect in Egypt" deals with 
technical education at Cairo. 

"Builder" (Feb. and March) continues the able series of articles 
on "Wren's London Churches." "The Bath Improvement Scheme" 
is well illustrated and described, whilst the civic section is efficiently 
dealt with. "Reinforced Concrete Grain Elevators for Australia" 
describes Metcalf and Co.'s proposals in the various States. The 
first of a series of articles on the "City Companies and Their Halls" 
commences with the Mercers' Company. 

"Building News" (Feb.-March) deals with the restriction of 
paper supplies, which necessitates for British (as for Australian) tech-
nical journals, greater condensation of matter. Mr. Henderson's 
paper "Aids to Architects' Work," is reprinted, and illustrations re- 
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produced. "Dilapidation Practice" is defined. "Factory Exten-
sions" is described. "Better Design of Reinforced Concrete," by 1'I. 
T. Cantell, is informative. "The National Library of Wales at 
Aberystwith" is illustrated, also the Bath improvement scheme. 
"Legitimate Use of Imitations in Decoration" views the matter from 
the standpoint of a decorator. "National Efficiency" is inspired by 
an editorial appearing in the "R.V.I.A. Proceedings." 

"Building" (April) deals with the Brisbane application for regis-
tration to which we refer in this issue; writes vigorously upon "A 
Catholic College" in Melbourne; and is full of strong writing upon 
topics relevant to Australia and building. 

(May).—"Builders and Organisation" is the heading of an im-
portant conference of country builders in N.S.W. "The Architect" 
gives impressions of the Federal Institute and the Institute of Archi-
tects of N.S.W. "Australian Architecture" as a critical review is a 
success. Current topics are trenchantly dealt with. 

"Life" (April) deals primarily with the struggle at Verdun. 
Other interesting articles are "The Bewildering Geography of the 
War" and "Surprises of the Great War." Several pages are devoted 
to a review of Sir Ian Hamilton's famous despatch describing what 
he calls "The Great Adventure in Gallipoli." General articles in 
"Life" are vividly illustrated, and there is a vein of humour running 
through the magazine which enlivens the more serious reading. 
(May).—"The Fighting of the Month" is exhaustively dealt with. 
"The Threatened Paper Famine" and "The Newest Things in 
Science" make interesting perusal. There is also a racy tale of ad-
venture entitled "Red Flag of Papoose Peak." The usual reviews 
of new books and some good poems inspired by the war complete 
the issue. 

"Everylady's" (April) contains some original hints of how women 
can help and economise in war-time, fashions for the late autumn, 
recipes, games for winter evenings, and a casket of literary gems. 

(May) number is helpful to those who have much to do with 
children, for the symptoms of most of their common ailments are 
described. "War-time Economy" plays a leading part. There are 
some good short stories and valuable wrinkles on gardening and poul-
try rearing, also tested recipes for using our abundance of apples. 
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