
THE ROYAL 
VICTORIAN 
INSTITUTE ar  
ARCHITECTS 
(IN ALLIANCE WITH THE ROYAL 
INSTITUTE of BRITISH ARCHITECTS) 

JOURNAL OF 
PROCEEDINGS 
ISSUED SIX TIMES YEARLY 

JULY, 1914. 

MELBOURNE 
57-59 Swanston St. 



FFICERS FOR 
1914-15. 

IlJrestDent : H. W. TOMPKINS. 

lniCeoflJresiDents : E. A. BATES, W. A. M. BLACKETT. 
íi3011. Ilreasllrer : W. M. CAMPBELL. 

1b0n. SeCretarg : JOHN LITTLE. 
1)011. 	 aeCretarg : JAMES S. WATTS. 

lllNeinbet'S of Council: I. G. BEAVER, W. S. P. GODFREY, 
ANKETELL HENDERSON, PERCY OAKDEN, GERARD WIGHT. 

EssoCtate Member of Council : ALEC. S. EGGLESTON. 

STANDING COMMITTEES. 
ISnlergencp Committee: E. A. BATES, W. A. M. BLACKETT, 
ANKETELL HENDERSON, JOHN LITTLE. PERCY OAKDEN, 

H. W. TOMPKINS, 

~otnt 1Rooms Committee : JOHN LITTLE, PERCY OAKDEN, 
H. W. TOMPKINS. 

finance Committee : E. A. BATES, W. M. CAMPBELL, 
ALEC. S EGGLESTON, JOHN LITTLE. 

I6oarD of Examiners : E. A. BATES, I. G. BEAVER, W. M. CAMPBELL, 
E. J. CLARK, W. A. M. BLACKETT, R. J. HADDON, 

ANKETELL HENDERSON, JOHN LITTLE, PERCY OAKDEN, 
H. W. TOMPKINS, GERARD WIGHT. 

" Cbe 3ournat of @roceet,tngs : " EDITOR :—JOHN LITTLE, 
Collins House, 360 Collins Street, Melbourne. 

SECTIONS. 
The PRESIDENT, Ex-PRESIDENT, and HON. SECRETARY are ex-officio 

members of all the Sections. 
The name of the Secretary of each Section is underlined. 

îl3pgíene anb 'beating: E. J. CLARK, w. M. SHIELDS, 
E. A. BATES, GERARD WIGHT, SYDNEY H. WILSON. 

uttt,ing 1Reguiattons : E. A. BATES, GERARD WIGHT, 
SYDNEY H. WILSON. 

li8usiness, 9Legat anD 'Professional Etbics : H. B. GIBBS, 
PERCY OAKDEN, GUYON PURCHAS, SYDNEY SMITH, 

JAMES S. WATTS, P. G. FICK. 

7Líbrarg anbSocial: W. A. M. BLACKETT, W. M. CAMPBELL,  
F. B. TOMPKINS, JAMES S. WATTS, HERBERT BLACK, 
ALEC. S. EGGLESTON, J. H. HARVEY, A. WILLIAMS. 

arts an Crafts: I. G. BEAVER, W. R. BUTLER, W. A. M. BLACKETT 
ROBERT J. HADDON, GUYON PURCHAS, H. W. SEDGFIELD. 

/USaterials ant, Construction: C. H. BALLANTYNE, E. J. CLARK, 
W. DAVIDSON, W. S. P. GODFREY, H. W. TOMPKINS, S. C. BRITTINGHAM, 

P. B. HUDSON. 



GENERAL MEETING. 
HE third General Meeting of the session 1914 was 

held on Tuesday, the 3oth June. The President 
(Mir. H. W. Tompkins) took the chair at 8 p.m. 
There was a good attendance of members and 
several visitors. 

The minutes of the previous meeting having been read and 
confirmed, the following correspondence was dealt with :- 

Royal Commission on the Housing of the People, asking that 
members of the Institute give evidence on any aspect of the sub- 
ject they desire. 	(Mr. John Little (F.,) undertook to officially 
represent the views of the Institute, and would also give evidence 
on his own behalf. Any other member willing to give evidence 
to send his name to the Hon. Secretary of the R. V. I. A. ) 

Department of Public Works, Western Australia, calling at 
tention to the disintregation of Marseilles roofing tiles on the 
public buildings in the coastal districts of Western Australia (such 
tiles having been employed from 12 to 18 years), and asking 
whether any deterioration had been observed in Victoria. (Reply.—
Deterioration in some cases was taking place in Victoria; whether 
it specially took place in the coastal districts, or in the inland 
districts as well, was not determined, but probably in a short time 
sufficient data to form a decision upon would be available.) 

British School at Rome, forwarding scheme of competition 
for the Rome Scholarship in Architecture, offered by the Com-
missioners for the Exhibition of 1851, and for the Henry Jarvis 
Studentship, offered by the Royal Institute of British Architects, 
and inviting Australian Students to enter the competitions. (The 
invitation was accepted with thanks, and the particulars are printed 
elsewhere in this issue.) 

REPORTS AND JOURNALS RECEIVED FROM KINDRED 
SOCIETIES WITH THANKS. 

"Journal of the Royal Institute of British Architects," Vol. 
xxi., 3rd Series, Parts 1 and 2. 

[" ` Proceedings 
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"Proceedings of the Devon and Exter Architectural Society" 
(Devon and Cornwall), 1914. 

"The Architectural Association Journal," March, April, May, 
1914. 

"The Salon," March, April, May, June, 1914. 
American Institute of Architects Journal, January, February, 

March, 1914. 
"Societe Centrale d'Architecture de Belgique," November, 

1913, No. 2, to March, 1914, No. 3. 
"Tekhne Gazette Hebdomadaire D'Information Consacree A 

L'Architecture Et Aux Arts and qui s'y rapportent," No. 
34, 4th December, 1913, to 9th April, 1914, No. 52. 

"Annali Della Societa degli Ingegneri e degli Architetti 
Italiani," December, 1913, No. 24, to June, 1914, No. 2. 

"L'Architettura Italiana," December, 1913, to June, 1914. 
Election.—On the application of Mr. L. F. Finning 

(A.R.I.B.A.), a candidate for Associateship, Messrs. Watts and 
Harvey (F.F.) having been appointed scrutineers, a ballot was 
taken, and the candidate was declared to have been unanimously 
elected. 

British Association Visit.—It was reported that the Architectural 
and Engineering professions in Victoria had arranged to enter-
tain the visiting Delegates at luncheon on Tuesday, 18th August. 

There would be about 20 guests, and about 138 names from 
the Victorian professional bodies had been handed in. 	The 
tickets were to be 1o/6 each, and all the members of the R. V. I. A. 
Council intended to be present. 	Other members of the Institute 
intending ta honour their British brethren were invited to hand in 
their names at once. 

Technological Museum.—It was reported by Mr. Little that 
the Committee dealing with the re-formation of this Museum 
(Messrs. Oakden, Henderson, Little and Blackett) had forwarded 
its proposals to the Executive Committee of the Museum, where, 
after co-ordination with other courts, the proposals of the experts 
in the various branches of Art and Industry were about to be 
forwarded to the trustees to form the basis of a permanent scheme. 
(The report was adopted, and, under the title "An Architectural 
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Museum," we give a digest of the proposal elsewhere in this 
issue. ) 

Registration Bill.—The President reported that the Com-
mittee appointed by the Council had lost no time before preparing 
a draft of the proposed Bill. He was glad to say that they were 
likely to receive every encouragement in the Legislative. In order 
to expedite matters a special meeting of the Council had been 
convened for Tuesday, 7th July, to further the proposal, which, 
he trusted, would soon be laid before members of the Institute 
for their suggestions and adoption. 

Federal Capital Competition.—The President narrated the 
particulars of the different stages in this competition. 	Com- 
mencing with the invitation of the Acting-Minister for Home 
Affairs (Mr. Kelly) to the six Australian Institutes to meet in 
conference and to submit a name for the appointment of chairman 
of the Board of Adjudicators, to meet in London in March, 1915. 
The members of the Board already appointed in London were 
Sir T. J. Burnet, representing the British Architects; Mr. L. H. 
Sullivan, the American Architects; M. Victor Laloux, the French 
Architects ; and Herr Otto Wagner, the Teutonic Architects. 
The conditions of Competition had been drawn up along the lines 
suggested by the R.I.B.A. for International Competitions. The 
subject for this competition was the Parliamentary group of 
buildings. The result of the conference was that Mr. George T. 
Poole, President of the Western Australian Institute of Architects, 
had, after an exhaustive ballot, been unanimously recommended 
to act as Chairman of the Board in London. The following very 
important recommendation had also been submitted by the con-
ference to the Minister 

"That competitive designs be invited for all important Corn 
monwealth buildings in future, and adjudication for the 
same to be conducted in Australia by a Board consist-
ing of a nominee from each Institute of Architects in 
Australia, and one member of the Board appointed by 
the Federal Government." 

The President then reported that at the conclusion of the 

[conference 
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conference the Delegates were entertained by the Council at din-
ner at the Oriental Hotel, at which informal speeches were made, 
all of which had in view the formation of an Australian Institute of 
Architects in the by no means distant future. The New South Wales 
President (Mr. A. W. Anderson), on behalf of his Institute, at 
this dinner invited the delegates for the whole of the Australian 
Institutes to visit Sydney in September or October next, in order 
that the views expressed that evening might be crystallised, and 
that the Australian Institute might become a reality, if it were 
possible, and, if not, that some common working agreement might 
be arrived at. 

(A photographic group of the six representatives of the Australian 
Institutes of Architects appears in this issue. To Colonel Taylor, 
editor of "Building," we are indebted for the loan of the block.) 

Uniformity of Suburban Building Regulations.—The Presi-
dent reported that, as the result of the letter which the Institute 
had forwarded to the various suburban Municipalities (which ap-
peared in the May issue of these "Proceedings," pp. 77-78), a 
number of replies had been received. 	It would be noticed that 
the letter urged uniformity of the Suburban Regulations, so far as 
what might be called "city" buildings was concerned. 	Since 
the letter had been sent out, at the suggestion of the Malvern 
City Council, a deputation from the Municipalities, at which he 
(the President) and Mr. Bates represented the Institute, had 
waited upon the Minister of Public Works to urge that Govern-
ment action be taken to secure such uniformity. The reply of 
the Minister was favourable, but he (the Minister) urged that a 
standard set of proposed Regulations should be laid before him, 
in order to ascertain to what extent the Municipalities would 
adopt its provisions. It had been arranged that the draft Regu-
lations of the Bill of four years ago, which were prepared by 
the Councils with the professional advice of Mr. Anketell Hen-
derson and Col. Monash, should be submitted to the Minister to 
form the basis for the new Bill. 	He (the President) hoped at 
the next meeting to be able to report that good progress had been 
made with the Regulations, which were greatly needed. 	A 
big disaster in one of these "city" buildings in the suburbs would 
some day call attention to the alarming situation which had gradu- 
ally arisen. 	He hoped that there would be no. further delay 
in dealing with the present serious position. 
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MODERN SCULPTURE. 

(Being Lecture Delivered at the R.V.I.A. on 3oth June, 1914, 
by J. R. Tranthim-Fryer, Director of the Swinburne Tech-
nical College, Hawthorn, and formerly Assistant to the 
late E. Onslow Ford, R. A. The Lecture was Illustrated 
by 73  Limelight Slides, a selection of zo being reproduced 
in this issue.) 

Y illustrated lecture this evening includes a slight 
sketch of the development of Modern Sculpture 
from the time of the classic revival, through the 
Post classic, or Romantic, up to the Nationalistic 

work of the present day. 
That part of the history of Modern Sculpture which deals with 

the classic revival—at the end of the eighteenth and beginning of 
the nineteenth centuries—is looked upon in these days as almost 
belonging to antiquity. 	The emotional phase of Renaissance 
Sculpture had expended itself in extravagant productions, and 
a reaction set in, which brought about a return to classic sim-
plicity and severity, the effect of which was felt throughout the 
whole of Europe. 

The majority of the subjects selected were antique—they were 
treated in a thoroughly classical spirit—and Rome was the centre 
towards which artists from all parts of the world made their way. 
There was comparatively little religious sculpture—most of the 
works were executed for wealthy patrons of the art. Such was 
the first stage of the classic revival. 

The next stage was brought about by a reaction against this 
aristocratic and classic sculpture, and the desire for subjects more 
national in character, more particularly for portraits of men who 
had distinguished themselves in the service of their country, in 

literature, science, art, etc. 	A great deal of the old classic 
spirit remained, although its form and substance had changed, 
and Rome was still the artistic centre of the world. 	[The 
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The third and final stage was reached during the latter half 
of the nineteenth century. 	Mythological subjects gave place to 
the actualities of modern life. 	These were treated in a realistic 
manner, and the centre of inspiration for artists was no longer 
Rome, but Paris. 

There has been little or no change in either modelling or carv-
ing tools, but mechanical appliances have been designed, by means 
of which sculptors' models may be reproduced in various ma- 
terials and practically to any scale. 	Hence the modern sculptor 
is not always a carver. 	Indeed, in many cases, he is only a 
modeller, and the work of reproducing his models in marble or 
other media is left to workmen and professional carvers. 

While this mechanical reproduction of work has brought 
sculpture within reach of the comparatively poor, it has frequently 
reacted disadvantageously upon the quality of the work, and a 
piece of sculpture—or art craft work—designed and executed right 
through to the final material by the artist is of infinitely greater 
value, to those who have the eyes to see and the soul necessary 
to appreciate it, than the highly-finished mechanically perfect work. 
of which one sees so much. 

MODERN SCULPTURE IN ITALY. 
Theseus Slaying the Centaur—Canova. (Illustration 1.) 

The classic revival of sculpture in Italy began with Antonio 
Canova, who,  was born at Passagno, a village near Venice, in 1757. 
His talent was recognised early, and he was placed for instruc- 
tion under a Venetian sculptor called Torretti. 	The Senator 
Giovanni Faliero was his patron, and gave him commissions. In 
1779 he was able to go to Rome, where he threw himself heart 
and soul into the study of the antique. That his work there 
was congenial and fruitful is shown by his first important Roman 
statue—Theseus Slaying the Centaur--the subject of this illustra-

tion, a work which displays many of the qualities of the later 

Greek School. 
Cupid and Psyche. 

After the execution of some monuments and this group of 

Cupid and Psyche, Canova was criticised as being a softened 

Bernini. To refute this charge he aimed at stronger and more 

masculine effects, and produced Hercules and Lichas and the 
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Boxers, Kreugas, and Damoxenes. 

Kreugas. 
The statues, of which this is one, were modelled by Canova 

about the beginning of the nineteenth century. They are treated 
in the usual classic manner. 	The subjects are brutal, and they 
are not considered to be in the front rank of art. 	There is no 
doubt that Canova's best vein lay in the direction of grace and 
beauty rather than of strength. 

His statue of Perseus was very highly esteemed, and was se-
cured for the Vatican gallery, where it filled the place of the Apollo 
when that statue was removed by the French. 	It represents a 
delicately-finished, slightly effeminate warrior, full of graceful 
beauty. 

Canova modelled from life the large bust of Napoleon. His 
colossal statue of the Emperor passed into the hands of the British 
Government, and was finally presented to the Duke of Wellington 
an instance of the sarcasm of destiny. 

No man (with the exception of Kings or Emperors) ever re-
ceived greater adulation than this sculptor, and he remained un-
spoiled through it all, his nobility of character and goodness of 
life earning for him the apellation—"il buon Canova." 

Charity—Bartolini. 
The influence of Canova—even in Italy—was met by counter 

influences of the romantic and naturalistic school. 	Among those 
who aimed at infusing the classic style with naturalism, one of 
the most celebrated was the Florentine Professor, Lorenzo Barto-
lini. His early studies in Paris gave him a bias towards natural- 
ism. 	His principles were the imitation of nature and a return 
to simplicity. 	His group of Charity, in the Pitti Palace, is one 
of his many fine works. It shows that he was not able to free 
himself altogether from classic influences. 

Giotto—Dupre. 
Giovanni Dupre—a follower of Bartolini—emphasised the lean-

ing towards naturalism, found in the works of his master. Amongst 
the works which brought him into prominent notice are a Cain 

[and 
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and Abel and a Pieta. 	In his statue of Giotto, at the Uffizi, his 
realism is more pronounced. 

Revolution—Ximenes, (Illustration 2). 
This group—Revolution—is part of the Garibaldi monu- 

ment in Milan. 	It is by Ettore Ximenes, one of the modern 
Italian sculptors, who insists upon character rather than the literal 
imitation of objective facts in his work. 	He preaches and prac- 
tises what he calls the intentional disregard of the natural and 
reasonable in order to get the desired effect. 

The Messenger of Love—Caroni. 
This work—The Messenger of Love—by Professor Caroni, 

while being one of the best works of its type, shows the direction 
of a great deal of modern Italian sculpture. 	The drapery and 
the coiffure of the girl (who is sending away a pigeon with a 
message tied to its neck) are wrought with extraordinary care 
and finish, fringe, pattern, texture and all the rest of it. 

Modesty. 	(Illustration 3.) 
This statue of Modesty is one of the popular favorites of the 

Ballarat collection. 	It is easy to imagine the first veiled figure 
being done by some clever sculptor as a sort of artistic recrea-
tion, and even to-day it attracts a number of wondering admirers. 

There are a great many modern Italian sculptors doing fine, 
serious work in all branches of the art, a living protest against 
the tremendous amount of so-called sculpture, adapted both in sub-
ject and treatment to the average demands of possible purchasers 
with debased taste, but many skilful sculptors are content to sup-
ply these marble toys to children of larger growth who gaze with 
gratified surprise at the marvellous workmanship displayed in 
the execution of marble ruffs, woolwork, etc., or at saucy little 
faces smiling through the meshes of wonderfully executed marble 
lace. 

MODERN SCULPTURE IN GERMANY. 

Ariadne—Dannecker. 
At the end of the eighteenth century a school of sculptors, 

at Stuttgart, headed by Dannecker, manifested a strong classical 
spirit. 	Johann Heinrich Dannecker studied first in Paris, then 

102 
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1. Theseus slaying the Centaur (Canova). 
2 Revolution (Ximenes). 
3. Modesty. 
4. Fame (Rauch). 

5. Germania (Schilling). 
6. Wood Panel (German Secessionist). 
7. Decoration of a Pillar (German Secess-

ionist). 

Plate I. 
" MODERN SCULPTURE." Illustrating Lecture by J. R. TRANTHIM-FRIER. 
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wens to Rome and came under the influence of Canova. His 
works are characterised by grace and a certain measure of re-
finement. His most celebrated work is Ariadne, seated or reclin-
ing on an extraordinary beast, generally called a panther. The 
pose is easy and the flow of lines very attractive. 	This statue 
is at Frankfort and is displayed in a room suffused with a rosy 
light. 

The Two Princesses—Schadow. 
Johann Gotfried Schadow, Court Sculptor of Berlin, was a 

contemporary of Dannecker and Thorwalsden, and one of the 

foundation pillars of the plastic school of Germany. 	He went 
to Rome in 1785, where he was especially attracted by ancient 
historical sculpture. Schadow was director of the Berlin Academy 
2nd an authoritative writer on art. 

Fame—Rauch. 	(Illustration 4.) 
This statue of Fame—one of the works purchased by the late 

Queen Victoria—is by Christian Daniel Rauch, the man wh' 
takes the highest place among the historical sculptors of Ger-
many. Like other artists of his time, he studied in Rome, and 
the inspiration he received from the ancient sculptures corrected 
and improved his sense of form without subjecting his spirit. 

Statue of Frederick the Great—Rauch. 
Rauch was renowned for splendid imperial memorials, and 

for the nobility and naturalness of his work. 	His masterpiece 
was the statue of Frederick the Great. 	It is one of the great 
works of its kind in the world. 	On the corners of the granite 
pedestal are generals and princes on horseback, with bronze por-
trait groups between them of military, artistic and literary men 
who were eminent during Frederick's reign. On the upper part 
of the pedestal are figures of the Virtues and low reliefs. Rauch 
was seventy years of age when this work was completed. 

He had several pupils who did excellent work, but none of 
them approached their master's, standard. 

Germania—Schilling. 	(Illustration 5.) 
This colossal figure of Germania, by Johannes Schilling, is 

part of the Niederwald monument of German Unity. 	It is 

[typically 



11Aoaern 5cu[pture 

typically German and not altogether free from the Rococo spirit of 
the earlier Dresden School. 

Beethoven—Max Klinger. 
This statue of Beethoven is executed in several materials and 

is polychromatic. 	It created a sensation a few years ago, and 
was quoted as an example of the departure of modern artists from 
those beaten tracks which revolutionary spirits said could only 
lead to lifeless convention and rigid formalism. 

The underlying motive of all the work of the revolutionists 
seemed to be at first an effort to return to nature and to primi-
tive simplicity, a motive on which might be based an art ex-
pression as free, spontaneous and genuine as any that grew out 
of the simpler and fuller life of ancient and mediaeval time. Ad-
vocates of the new art urged that its fantastic products were due 
chiefly to the errors of youth and enthusiasm, that the art would 
"find itself," and the fruits of freedom be made manifest. 	But 
this assurance has not been borne out by the facts. 

France had too many artistic traditions and cherished them 
too deeply for a new movement having little or no intrinsic vitality 
to have much influence. 

In England the revolt against the stodgy ugliness of the 
early Victorian period embodied itself in the Arts and Crafts 
movement which alone, out of all forms of the new art, appears 
to have in it some of the elements of permanence. The reason 
for this is because the art and craft workers were sincere, and 
they returned in their work to the forms which were the honest 
expression of the common life of an earlier day. 

Panel in High Relief. 
Some of the worst achievements of Secession Art are to be 

found in Germany and Austria. 	One of my slides illustrates 
what is described as a decorative figure, expressing the strength 
necessary to carry great weight. The head is bent into the posi-
tion shown so as to get rid of the space above the shoulders. The 
face, upon which rests all the weight, is distorted in order to pre-
serve the decorative squareness of the head. 

Wood Panel in High Relief. (Illustration 6.) 
This panel, which is carved in wood, is equally morbid and 
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painful. 	The figures appear to have been tortured beyond the 
limit of human endurance, then drooping and dead, to have been 
propped up in this niche to get them out of the way. The linea 
and muscles of the body are grotesque in their exaggeration, and, 
in the effort to fill the space, in a decorative way, the artist has 
so cramped these weird figures that they suggest prisoners in 
one of the mediaeval cells in which it was impossible either to 
stand up or lie down. 

Caryatid. 
This Secessionist idea of a caryatid is equally grotesque; it 

is a carving on one of the great stone pillars which support the 
vaulted roof and represents the gaunt nude body of a man, ap-
parently bearing all the weight of the arch in the back of his 
neck, which has evidently been sawn off for the purpose. 

High Relief Decoration of a Pillar. 	(Illustration 7.) 
This example of the high relief decoration of one of the pillars 

of the same building is as bad as any of the preceding examples. 
It represents only an enormous face, the weight of the arch rest- 
ing upon the wrinkled brow. 	In addition to the main mon- 
strosity, there are a number of subsidiary forms, introduced ap-
parently with the sole idea of filling space and carrying out the 
impression of novelty and daring. 

These examples of the worst types of Secessionist decorative 
sculpture do not represent German art, which is, as a rule, sin- 
cere, with an ever-present desire for accuracy and truth. 	Its 
manner may incline to the dry and hard or to the grandoise ; but 
it is seldom weak. 	German artists have produced numerous 
great national works showing an intense love of the fatherland. 
The prevailing realism will, of course, be adopted by most rising 
artists, and lesser sculptors will experiment ; but the instinct of 
the race is to seek for truth to nature, as well as to improve 
technique with endless patience. 

The Human Passions. 
This remarkable work is the masterpiece of Jef Lambeaux, a 

native of Antwerp, who studied first in his native town and after-
wards in Paris. After many struggles he made a success with 

[The 
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The Kiss and The Mad Song. Then the full-sized cartoon 
for this work was exhibited and it caused such a sensation that 
the Government ordered its execution. 	It represents the ele- 

mental human passions; to describe it in detail would take an 
hour. 	Dramatic and emotional sculpture is here carried to its 
furthest limit, and works which were once considered violent in 
action, such as The Dance, by Carpean, when compared with this, 
appear quite restrained, indeed, almost quiet. 

MODERN FRENCH SCULPTURE. 

The progress of sculpture in France has always been remark-
aiuie for its consistency. The Frenchman has a passion for form; 
therefore, sculpture is his favourite means of expression. 	He 

sees at a glance all the phases of an idea and knows how to pose 
it effectively. The idea may be worth much—or little—but such 
as it is he can embody it adroitly and vividly. 

With the complex character of the Frenchman, many Greek 
elements are assimilated, and he uses art as the minister of na- 

tional pride. 	This is done in other countries, but in no other 
country is it so inexorably demanded that the public monument 
shall exist for Art's sake as well as for the sake of pride. 

One of the most celebrated sculptors, representing the classi-
cal movement, was Antoine Chaudet, who studied in Rome and 
was a classicist of the severe type. He executed a colossal statue 

of Napoleon, but his best works were of an ideal character. 

The Departure of the Volunteers, 1792—Rude. (Illustration 8.) 
One of the greatest of the sculptors, who united the severity 

of the classic style with the sincere study of nature, was Francois 
Rude. His earliest successes in Paris were gained with classic 

subjects. 	This illustration—The Departure of the Volunteers, 
1792—is one of the reliefs on the Arc de Triomphe. 	It was 
Rude's masterpiece, and, though it is in a sense classic, it was 
national enough to be called "The Marseillaise." It is the ex-

treme expression of patriotic enthusiasm. 

The Lion and the Snake—Barye. 
This is one of the early successes of Antoine Louis Barye, 

one of the greatest animal sculptors the world has seen. He 
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8. Departure of the Volunteers (R 
9. Luxembourg Gallery, Paris. 

10. Bust of Falguiere (Radin) 
11. Michael and Satan (Flaxman). 

"MODERN SCULPTURE." 

ude). 	12. Tinted Venus (Gibson). 
13. Wellington Monument (Stevens). 
14. General Outram (Foley). 

Plate II. 
Illustrating Lecture by J. R. TRANTHIM-FRYER. 
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widened the range of French sculpture by his devotion to the re-

presentation of animals, by his varied and skilful manipulation 

of bronze, and by the emphasis he laid upon massive modelling as 
opposed to precise outlines and delicately curved surfaces. 	He 

was educated in nearly every branch of art, but he will always be 
remembered by his representations of animals. 

Joan of Are at Domremy. 
During the second half of the nineteenth century the classical 

school was, to a great extent, replaced by a half-classic, half-
naturalistic school, in which the naturalists were gaining ground. 
One of the distinguished artists of this school was Henri Chapu, 
whose statue of Joan of Arc is one of his most popular works. 
The classic influence is not strong in this statue, in which Joan 
of Arc is represented as the dreamy—not the active—heroine, 
listening to the voices which are urging her to take up her mis-

sion and save her country. 

Charity. 
The organised teaching of France, as represented by Beaux 

Arts, no longer upholds the severely classic style. 	The natural- 

istic reaction has gained ground so far that the French and 
Italian Renaissance has now more immediate influence than the 
classicism of Greece or Rome. The work of this school, which 
contains a long list of able sculptors, is characterised by elegance, 
technical perfection, and the absence of inharmonious detail. The 
group Charity, from the tomb of General Lamorciere, is by Paul 

Dubois, a gifted artist and one of the most inspired representa-

tives of the school. In the monument, marble and bronze are 
blended with excellent effect. This group has the style and charm 

of the best works of the Italian Renaissance. 	As an example 

of the treatment of thick, heavy drapery, it is especially fine. 	It 

is easy to understand how much this brilliant sculptor and director 
of l'Ecole de Beaux Arts has influenced modern French sculpture. 

The Dance—Carpeaux. 
This is The Dance from the facade of the Opera House, 

Paris. It is by Jean Baptiste Carpeaux, a pupil of Rude and a 

sculptor of great emotional and dramatic power. 	This group 

[created 
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created a great sensation when it was unveiled. Journalists at-
tacked its morality, and some corrosive ink was thrown over it 
as a mark of the disapproval of some idiot not capable of under-
standing the spirit of the work. 

St. Cecilia—Fremiet. 
This statuette of St. Cecilia was one of the late Onslow Ford's 

treasures. 	It is a delightful little bronze by Emmanuel Fremiet, 
born in 1824. 	He was a distinguished artist, whose talent and 
originality was apparently inexhaustible. 	He had a remarkable 
quality, described as "mediaeval illumination," which was very 
marked in his small bronzes and in some of his large works— 
Joan of Arc for example, a replica of which may be seen in 
front of the National Gallery, in Melbourne. 

Gorilla Carrying. Off a Woman. 
In his modelling of animals, Fremiet takes first rank. 	His 

horses are always fine and full of life, and his later zoological 
studies are not less successful. 	In a Gorilla Carrying off a 
Negress, Fremiet has not spared any details to make the story as 
horrible as possible—the refined form of the woman, the wounds 
on her body, and the snarling ugliness of her captor. 	His pur- 
suers have driven an arrow through his shoulders, and he turns 
on them fiercely, grasping a huge piece of stone, to be used as 
a projectile. 

The Siren—Puech. 
This charming and clever group, The Siren, is by Denys 

Peuch, a pupil of Jouffrey, who broke away from school traditions 
and surpassed his master. This work was purchased by the 
State and sent to the Luxemburg Palace, which contains one of 
the finest collections of modern sculpture in the world. 

Luxembourg Gallery. 	(Illustration g.) 

David—Mercie. 
This is a modern statue of David, by Mercie, a pupil of Fal-

guiere, and an artist of great grace and refinement. His master-
piece is the Gloria Victis, one of the great works of modern sculp-

ture. Mercie is distinguished for rythm, movement, and delicacy 

of sentiment. 
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The Secret of the Tomb—Saint Marceaux. 
Rene Saint Marceaux is often compared with Mercie as be-

ing equally perfect in style, but less elevated in his conceptions. 
This statue, the Genius guarding the Secret of the Tomb, is con-
sidered to be his best work. 	The original is in marble, in the 
Luxembourg. 

The Harlequin—Saint Marceaux. 
This statue of the Harlequin, by Saint Marceaux, in ad-

dition to being essentially French, is a good example of the art 
of doing well what so many Continental artists fail in. 	It has 
had prodigious success, and belongs to the same family as much 
of the modern Italian art—the same idea better carried out. The 
execution is clever, full of knowledge, and truthful. 	Instead of 
being cheaply imitative, the idea is broadly enforced by the de- 
tails, instead of being frittered away among them. 	Its success 
is due to the presence of an element foreign to so much of the other 
work—the element of character and the individuality of the artist. 

La Vielle Heaulmere—Rodin. 
August Rodin is still further removed from the academic 

school. 	He is the leader of those whose aim is to give us in 
the plastic arts what the best impressionists give in painting. 
Whatever differences of opinion may exist as to his principles his 
practice bears the undoubted stamp of genius. 	His modelling 

is marvellous, and, when necessary, most patient. 	He will spend 

months, if needful, studying muscular and surface details. 	This 

statuette of an old woman is in the Luxembourg collection. 	It 

is a masterpiece of modelling and anatomical skill. He draws h;s 
inspiration from nature, aiming always at true expression, with-
out regard to what we have been taught to consider beauty or 

elegance of form. 
I will conclude this outline of Modern French Sculpture by 

showing you four portrait busts by Rodin, giving you, at the 
same time, his own comments upon them, as given to his friend 

Paul Gsell. 
Puvis de Chavannes—Bust by August Rodin. 

He carried his head high, Rodin said, his skull, solid and 
[round 
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round, seemed made to wear a helmet. His arched chest seemed 
accustomed to carry the breast-plate. 	In this bust you recog- 
nise the aristocracy of an old race; the high forehead and eye-
brows reveal the philosopher; and the calm glance, embracing 
a wide outlook, betrays the great decorator, the sublime lands- 
capist. 	Puvis de Chavannes did not like my bust of him, and 
it was one of the bitter things of my career. 	He thought that 
I had caricatured him, and yet I am certain that I have ex-
pressed, in my sculpture, all the enthusiasm and veneration that 
I felt for him. 

Falguiere—Bust by August Rodin. (Illustration to.) 
Fiery, eruptive character, his face sewn with wrinkles and 

bumps like a land ravaged by storms. 	The moustache of a 
grumbler; hair thick and short. 	He was a little bull, said Rodin. 
I noted the thickness of the neck, where the folds of the skin al-
most formed a dewlap. Square of forehead, the head bent and 
obstinate, ready for a forward plunge—a little bull. Rodin often 
makes these comparisons with the animal kingdom ; they evi-
dently facilitate the work of the mind which seeks to class all 
physiognomies in general categories. 	Falguiere considered his 
bust a great success when it was finished, and defended it against 
those who criticised it in his presence. 	In turn he modelled the 
bust of Rodin, which is very fine. 

Jean Paul Laurens—Rodin. 
The round head, face mobile, enthusiastic, almost breathless 

(this is a Southerner), seem archaic and rude in the expression ; 
eyes which seem haunted by distant visions. It is the painter of 
half savage epochs when men were robust and impetuous. 	It 
was a great pleasure to me to do his bust. He reproached me 
in a friendly way for having done him with his mouth open. 

Dalou—Bust by August Rodin. 
The proud, challenging head, with the thin, sinewy neck of 

a child of the Faubergs ; the bristly beard of an artistan ; the con-
tracted forehead, the wild eyebrows of an ancient communist ; 
and the feverish and haughty air of the irresistible democrat. For 
the rest, the large fine eyes and the delicate incurvation of the 
temples reveal the passionate lover of beauty. 
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Dalou was one of the leaders of the modern French school. 
He commenced his artistic career under academic masters, but 
soon turned from their teachings. Being drawn by his republican 
sympathies into connection with the Commune, he found it ex-
pedient to escape to England, where he spent some years as Pro-
fessor of Sculpture at South Kensington. He inspired those who 
came under his care with the highest aims, and his influence helped 
greatly towards forming the wonderfully high standard of the 
present British School of Sculpture. 

MODERN BRITISH SCULPTURE. 
' Michael and Satan—Flaxman. (Illustration ri.) 
Although foreign sculptors held the highest place in the art 

in England during the greater part of the eighteenth century, there 
were some six or seven native-born artists who did valuable pioneer-
ing work, but none of them advanced the cause of British Sculp-
ture as did John Flaxman, who was born at York in 1755. He 
won the silver medal of the Royal Academy when he was 15 years 
of age, and was engaged by Wedgwood as modeller for his we'1-
known pottery. This position he held for 12 years, and so trained 
himself for the execution of the reliefs which have made him 
famous. He spent seven years in Rome. The study of Greek 
form delighted him, and his inborn correctness of taste enabled 
him to avoid the extravagancies which marred the work of many 
of his contemporaries who followed the antique. 

He was specially gifted in composition, and, although best 
known by his reliefs and his masterly outline illustrations of 
Homer, his ideal work in the round was quite as fine. 	His best 
work in that direction was Michael overcoming Satan. 

Flaxman was appointed Professor of Sculpture to the Royal 
Academy in 181o, and his published lectures are well and favour- 
ably known. 	The same simplicity and elevation of thought 
which he displayed in his art characterised the man. 	He died in 
1826, in the seventy-second year of his age, and he left a deep 
and lasting impression upon British Sculpture. 

Blue Bell—Euphrosyne. 
Sir Richard Westmacott, born 1775, is said to have proved 

[himself 
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himself to be the artistic successor of John Flaxman in this relief, 
entitled Blue Bell. 	It was thought a good deal of in its day, 
but does not appeal to modern art lovers. 	It is hard and me- 
chanical with the smooth surfaces, which passed at one time for 
finish. 

The statue Euphrosyne, one of the three charities, is also by 
Westmacott. 	rt is one of his few classic works. 	He executed 

several commissions for monuments, one of them the Duke of 
Wellington as Achilles, inspired the remark that "Wellington 
was less fortunate in his bronzes than in his battles." 

Sleeping Children—Chantrey. 
Sir Francis Legatt Chantrey, born in 1781, although the friend 

of Canova and influenced by Thorwalsden, rarely attempted ideal 

subjects. 	He was particularly successful as a portrait sculptor. 
This illustration of a tomb in Lichfield Cathedral is one of his 
most successful monumental works. 	His large fortune left to 
the Royal Academy, known as the "Chantrey Fund," has been of 

great service to art. 	His fellow artists said he was especially 
gifted as a painter in oil, and that he would have made quite as 
great a reputation (if not such a large fortune) had he elected to 

work in that medium. 

Three Graces—Baily. 
This group of the Three Graces is by Edward Hodges Baily, 

assistant and friend of Flaxman. 	He attempted to follow na- 

ture more than the antique, and some of his works had a great 

reputation. 
When it was known that he was modelling a group of the 

Immortal Three seated, doubts were expressed as to the prob- 

able result. 	When the finished group appeared, art critics said 
genius has triumphed and an English artist has proved to the 
world that a group of the Three Graces, all seated, is possible, 
in spite of tradition and preconceived opinions to the contrary. 

The Tinted Venus—Gibson. (Illustration 12.) 
This is the celebrated Tinted Venus, with which Gibson startled 

the British public in the forties. 	After a little preliminary study 
in Liverpool, Gibson went to Rome, which he declared was the 

true home of the sculptor. 	He was admitted into the studio of 
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Canova, and there he spent his peaceful, happy life. 	When 
Chantrey visited him and asked, "How long have you been here, 
Gibson?" Gibson answered, "Only three years." "Umph !" said 
Chantrey, "three years is enough to spoil you or any man." 
Chantrey did not approve of Rome as a school for English Sculp-
tors. He saw that it made most of them professional imitators 
of the antique. It is worth noting that the best portrait modellers 
England produced in these early days did not study in Rome. 
Gibson was the most thorough classicist of the English school. 
Knowing that the Greeks coloured their statues, he made at-
tempts (much ridiculed at the time) to re-introduce the practice. 

He thought his Tinted Venus his most highly finished ideal work, 
and would sit for hours in the twilight contemplating her. 	"I 
cannot screw up my courage," he remarked, "to send away my 
goddess." 	Gibson never married, and irreverent artists used 
to call the statue "Mrs. Gibson." 

The Triumph of Love—McDowell. 
Patrick McDowell, born in Belfast in 1799, is the first Irish-

man to come prominently into the history of early British Sculp- 
ture. 	McDowell stands beside Gibson in the elaboration of his 
work and purity of form. 	It is said in art circles that the or- 
iginal idea of this group, The Triumph of Love, was intended 
to express married love united by the child. 	The influence of 
Canova and his school resulted in the addition of wings and torch, 
which made the work more like Canova, but less original. The 
group was carried out in marble in 1831. 	McDowell designed 
and executed the group "Europe" for the Albert Memorial and a 
number of other important works. 

Wellington Monument—Stevens. (Illustration 13.) 
By the middle of the nineteenth century the reaction against 

the classic style had gained considerable strength. 	Sculptors like 

Stevens, Foley, Armstead, and Woolner looked for inspiration 
to the Italian Renaissance rather than to Greece or Rome. 

Alfred Stevens occupies a unique place in British Sculpture 
He was a pupil of Thorwalsden, but his art was inspired by 
Michael Angelo rather than by his master. This monument to 

[the 

113 



IIIJoaern Sculpture 

the Duke of Wellington, in St. Paul's Cathedral, brought new 
life into British Sculpture. 	It is one of the finest examples of 
decorative sculpture in England. 

Decorative Figure—Stevens. 
This figure is one of two in a house in Park Lane. They 

are modelled and carved with all the truth and delicacy of which 
art is capable. They suggest Michael Angelo, in the compactness 
of the figures and the superb strength of the limbs. 	The style 

is perfect, and no artist but Stevens (in England at any rate) was 
capable of such a work at the date of their production. Stevens' 
natural taste in every branch of design, his careful study of 
Michael Angelo and the best masters of the Renaissance fitted him 
for every kind of sculpture. 	In ordinary decoration, rendered 
in any material, his art transfigured all that it touched, and his 
models for cast iron are a revelation of the possibilities of that 
metal for art purposes. 

General Outram—Foley. (Illustration a4.) 
John Henry Foley, in his early works, showed clearly the 

influences of the older schools of sculpture, but he broke away . 

and, in his portrait statues and busts, showed strongly his natural- 

istic bent. 	His work displays great intellectual ability and in- 
sight and his workmanship is thorough. The illustration shows 
his most interesting and successful effort. 	It is the equestrian 

statue of General Outram in Calcutta. Foley was an Irishman, 
the author of the group of Asia and the statue of the Prince Consort 

on the Albert Memorial. 

Leighton Memorial. 
In i866, when he was 19 years of age, Thomas Brock entered 

Foley's studio as a pupil. 	He was thus brought into contact 

with the foremost British Sculptor who had rebelled against the 

prevailing formalism. 	His career as a student was brilliant, and 

on the death of Foley, in 1874, Brock was accepted as his natural 
successor, and was commissioned to complete Foley's unfinished 

works. 	In all his earlier works he followed in the line of his 
master, then, when his style was formed and his career honoured 
for what he had achieved, he decided to modify it according to 
the newer ideas of the day. Had he continued as he began he 

114 
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would have been a second Foley, developing as he did, he has left 
his master far behind. This change was due to the work of the 
Younger School of British Sculptors, trained by Dalou at South 
Kensington and Lambeth. 

The memorial to Lord Leighton, P.R.A., is one of Brock's 
many masterpieces. 	In conception, detail, decoration and spirit, 
it is very near to absolute perfection. The figures at the head and 
foot represent the arts of painting and sculpture, and the effigy 
is a perfect presentment of the President, apparently asleep. 

National Memorial to Queen Victoria—Brock. 
This is the original sketch for the National Memorial to Queen 

Victoria. 	The finished work is the masterpiece of Brook's life, 
and has proved him to be what his friends always said he was-
i.e., a great sculptor in the most complete sense of the term. I 
regret that the time at my disposal for this lecture will not allow 
me to show you more of the work of this artist. 

Foley and Brock are the most distinguished of the sculptors 
who brought about the change from classicism to naturalism. 

Hugh Lupus—Watts. 
The equestrian statue of Hugh Lupus, by G. F. Watts, is one 

of the finest works of art of the British School. 	It has a great 

deal of the spirit of the old masters in it, but it is in no sense an 
imitation of an antique. Mr. Watts was a painter, and he only 
produced three works of sculpture, but they are all great. 

Sketches—Leighton. 
Another painter, who, with a few works of sculpture, gained 

a place in the front rank of sculptors, was Lord Leighton, P.R.A. 
All his work is fine and full of classic spirit ; it has been said of 
him that he was the reincarnation of one of the old Greek masters. 

The sketches modelled by Leighton are full of charm and 
interest, because they show his method of working. 	One is 

the sketch for the Sluggard, afterwards carried out life-size. The 
others are sketches of figures for his paintings. 	I made photo- 

graphs from the originals in the studio of the late Mr. Onslow 

Ford, R.A. 
The latest school of British Sculpture is remarkable for its 

[originality 
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originality and technical ability. 	It is poetic in temperament, its 
teacher is no longer Rome or Florence, but Paris, and its technic-il 
ideal is expressive modelling. 	The three leading sculptors of 
this school are Hamo Thornycroft, Onslow Ford, and Alfred Gil-
bert. 

Thornycroft. 
W. Hamo Thornycroft fills a place almost, if not.quite, unique 

in British Art. A man with a strong leaning to the classic, born 
and brought up in a community of brother artists full to over-
flowing with the modern ideas inspired by Messieurs Dalou and 
Lanteri. 

Teucer—Thornycroft. (Illustration is.) 
This statue, Teucer, created a sensation when it was pro-

duced, and it was at once acquired for the Chantrey collection 
The figure of the Homeric archer is realistic, yet classic, full of 
life, and noble in its form. 	It represents Teucer just after he 
had fired his last arrow at Hector, and he has retained his at-
titude, tense and strained, as he watches the arrow in its flight. 

Dean Colet Memorial—Thornycroft. 	(Illustration 16.) 
This charming group of Dean Colet with a couple of pupils 

was exhibited in toot. 	It is full of quiet dignity, ease, and sim- 
plicity, and has in it much of the feeling of the best period of the 
Italian School. 	It is charming in its arrangement and beautiful 
in character. 

Echo—Onslow Ford. 
Trained originally as a painter at Antwerp and Munich, On-

slow Ford made his first appearance at the R.A. with a bust of 
his wife. 	The subject of a charming statue is called Echo. 
It is a new and original treatment of the subject and is very beauti- 
ful. 	It represents thoroughly one side of this artist's work, in 
which the female nude is the beginning and the end. 

Jowett Memorial—Onslow Ford. 
This is the Jowett Memorial, a very beautiful composition, 

full of colour-decoration in its widest sense, being allied to sculp- 
ture for the achievement of a pleasing result. 	It symbolises hap- 
piness and pride in the man who has gone. The recumbent effigy 
and the cherubin providing the note of solemnity necessary for 

such a subject. 
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The Fawcett Memorial--Alfred Gilbert. 
This is the Fawcett Memorial in Westminster Abbey. It is 

by Alfred Gilbert, who is admitted by his brother artists (British 
and foreign) to be one of the greatest modern sculptors, and one 
of the best metal workers, who has lived since Benvenuto Cellini 

In this statue we have a medallion portrait of the blind states-
man set in a composition then new to England, which has been 
called "a little garden of sculpture." 	Every figure carefully 

thought out, pose, gesture, texture, each one gem, but all bound 
together in harmony by the taste and imagination of the artist. 
While this work recalls the masterpieces of some of the older 
schools, it is entirely modern and original, and has inspired num-
bers of other sculptures. 

St. George—Gilbert. (Illustration i7.) 
This statuette of St. George, which I have selected to show 

another side of Albert Gilbert's genius, is from the Clarence 
Memorial. This figure occupied two years of steady work. The 
armour is absolutely an invention, and is a working model of a 
suit of armour which could be worn, the shapes of its parts and 
the ornamentation of them being a resume of the entire monument, 
which has the appearance of Gothic, and yet Gilbert says there is 
not the slightest resemblance to anything I know of Gothic work, 
unless the use of shells and other natural forms have influenced 
me as they doubtless did the Gothic craftsmen of mediaeval times. 
The sword even is a pure invention, and is rather meant as the 
symbol of such a weapon than an archaeological fact. 

Homer—Harry Bates. 
You have now seen enough British Sculpture to enable you to 

trace its advance from a third or fourth-rate place to the position 

ungrudgingly given it to-day by all the best Continental art critics, 

a position in the front rank with the best works of the most ar- 

tistic nations in the world. 
In order that you may have no fears for the future of British 

Sculpture, I will show you a few specimens of the work done 
by the most prominent of the younger artists. 

Foremost amongst these is Harry Bates, who studied at Lam- 
rbeth 
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beth, the Royal Academy, and Paris, and whose reliefs are worthy 
to rank with the best works ever done in this branch of the art. 
The subject of this statue—Homer—is admirable in its grace of 
line, truth of modelling, and its combination of high classic quality 
and a certain human moving sentiment. 	It is rich in light and 
shade, and, although only one of a number of equally fine reliefs, 
this work alone is sufficient to place its creator in the very front 
rank of modern artists. 

Memorial Tablet—Frampton. 
A fine memorial tablet is one by Geo. Frampton (now Sir Geo. 

Frampton). 	He studied at Lambeth, the Royal Academy, and 
Paris. 	He is essentially a decorator of exceptionally high artistic 
instincts. 	In spite of his great powers as a modeller, he never 
allows his technique to intrude. His reputation on the Continent 
is even greater than in England. 

Duke of Devonshire—Goscombe John. (Illustration i8.) 
This colossal statue of the Duke of Devonshire was awarded 

a gold medal at the Paris Salon. 	It is by Goscombe John, who 
studied at Lambeth, the R.A. and Italy. This impressive figure, 
full of dignity, is one of the best of a number of exceptionally 
fine statues by this artist. 

Robert Burns—Pomeroy. (Illustration 19.) 
Frederick William Pomeroy, whose statue of Robert Burns is 

the subject of this illustration, is another R.A. Gold Medallist 
who studied at Lambeth, Paris, and Italy. This statue of Robert 
Burns is the result of a commission—won in competition—for the 
Centenary Statue of Burns, and it is one of the finest of many 
statues of the poet. 

Relief—The Arts—Drury. 
This relief is by Alfred Drury, A.R.A., a pupil of Dalou, and 

one of the best modellers amongst the Younger School of British 
Sculptors. 	His work is always of a very high order, full of fine 
feeling, essentially English, and suitable for the material in which 
it has to be carried out. 

Circe—Mackennal. 
Mr. Mackennal's work is marked with fine style, firm and 
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telling, with a keen appreciation of the value of form in sculp- 
ture and general effect. 	His conception is often daring with a 

fine sense of design. 	This statue of Circe is a splendid piece of 
modelling and a good example of what has been called his nervous-
ness of treatment. His work is always elegant and sculpturesque. 

Queen Victoria—Mackennal. 
This statue of Queen Victoria as a girl is also by Bertram Mac- 

kennal. 	He is well known here by his many fine works and 

splendid statue of Circe. 	This figure, which was executed for 
Lahore, is Gothic in feeling, with a fine sweep of line, which helps 

the composition. 	The small figures round the base are reliefs 
symbolising the virtues of the Monarch. Mr. Mackennal's work 
is always refined and always interesting. 

Puma and Macaw—John Swan. 
John Swan, in addition to being the greatest British Sculptor 

of animals, has made a reputation as a painter. He studied at 
Lambeth, the R.A., and Paris. He has been compared with 

the great Antoine Lows Barye and with Fremiet. 	His work is 

interesting and convincing, because it is sincere. 

The Thorn—Walker. 

I will conclude the British section of my lecture with this 

statue of The Thorn, by A. G. Walker. 	It is a work full of 

charm and grace. 	It is considered to be his most successful 

ideal statue. 	Mr. Walker is one of the younger sculptors 

who has done a great deal of very fine decorative and architectural 

sculpture. 

AMERICAN SCULPTURE. 

Washington as Olympian Zeus—Greenough. 

American Sculpture is the product of the nineteenth century 
and is distinctly a child of promise. This statue of Washington 
as Olympian Zeus, by Horatio Greenough, born 18o5, was greeted 
with some intolerance by his countrymen. Though absurdly in-
congrous with the character of Washington, the concepton ac-

corded with the art ideal of the times. 
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The Greek Slave—Hiram Powers. 
Hiram Powers, born 1805, lived in Italy. 	He was ingenious 

rather than original. 	When his Greek Slave was first exhibited 
in Cincinnati, a delegation of clergymen was sent to judge whether 
it was fit to be seen by Christian people. 	Its purity of form and 
sentiment established its right to exist, and Powers made six re-
plicas of it. 

Orpheus Searching for Eurydice—Crawford. 
Thomas Crawford was born in New York about 1814. He 

studied under Thorwalsden, and is considered to be the most 
notable pioneer of American Sculpture. 	His. Orpheus was the 
first statue by which Americans recognised his genius. 	Unfortun- 
ately, time will not permit us to even glance at the works of the 
numbers of gifted Americans who studied in Italy and worked for 
the future of sculpture. 

Grief—President Lincoln—St. Gaudens. 
The younger contemporary American sculptors have gone to 

Paris for inspiration and technical training. 	Augustus St. Gau- 
dens has been a powerful factor in bringing American Sculpture 
to its present state of excellence. 	Grief is placed over a name- 
less grave in Rock Creek Cemetery, near Washington. The 
story is that the bereaved husband directed the sculptor to ignore 
all symbols of hope and to give utterance only to the grim en-
durance of irreparable loss. 

The Lincoln statue is fine in its simplicity and straightfor-
wardness. When it was unveiled, it was greeted as the sculptor's 
greatest work and the most important example of monumental art 
in America. 

Death and the Sculptor—French. 	(Illustration zo.) 
Daniel Chester French, born in New Hampshire in 185o, at-

tracted attention when 25 years of age with a bronze statue of 
a New England farmer, turning from the plough to the battle- 

field. 	Later he produced the remarkable relief, Death and the 

Sculptor. 
Nathan Hale—MacMonnies. 

Frederick MacMonnies is a good example of the Franco- 

American sculptor. 	He was a pupil of St. Gaudens, and is 
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THE PRESIDENT, at the conclusion of the Lecture, expressed 

his appreciation. 	As it was impossible for the audience to be 

personally conducted through the galleries and public places of 

the world where most of the sculpture shown on the screen that 

evening was placed, they had been enlightened, both by the 

criticisms of the lecturer and by his illustrations, to the wealth 

which the world possessed at the present day in its modern 

sculpture. 

MR. ANKETELL HENDERSON (F.), in moving a hearty vote 

of thanks to the lecturer, said that after the fearful rush of busi-

ness at that afternoon's meeting of the Council, it was simply 

delightful for them to hear Mr. Tranthim-Fryer. 	His (the 

speaker's) memory reverted to 25 years ago, when the meetings 

of the Institute alternated between "business" and "pleasure" 

(with instruction). 	It was not often that they succeeded in 

hearing a lecture by an artist of Mr. Fryer's standing, and in 

"Modern Sculpture" they had heard that evening something clear 

about the art treasures of to-day, the value of which their minds 

had been but dimly conscious, for it did not fall to the lot of 

[every 

thoroughly Parisian in his style. 

This statue represents Nathan Hale, of Revolutionary memory, 

standing bound, and, in spite of the suggested death of shame, 

the figure is full of the beauty of youth and dignity. 	It is one 

of the best civic statues in America. 

Ideal Head—Herbert Adams. 
I will conclude my lecture with this study of a head. 	It is 

by Herbert Adams, one of the few American sculptors who has 

turned to Florence of the fifteenth century for inspiration. 	His 

delicately-tinted female busts are charming. 

There is a long list of promising young American sculptors. 

they have received instruction and inspiration from foreign coun-

tries (Paris chiefly), but they remain in spirit thoroughly American 

—progressive and refined; and there is now no doubt as to the 

future success of this, the youngest and most modern of all the 

Schools of Modern Sculpture. 



llUoaern Sculpture 122 

every architect to see the old world treasures in marble and 
bronze, nor to have them judged by so fair a critic as the lecturer 
that evening had proved himself to be. 

MR. JOHN LITTLE (F.), in seconding the vote, remarked that 
it was his good fortune to have seen many of the masterpieces 
which Mr. Tranthim-Fryer had described that evening. It had 
struck him also that the marble usually employed in statuary in 
the Old world appeared to stand the ravages of varying climates 
much better than marble used in Melbourne. On the outside 
of one of the Gothic buildings in Collins Street the marble shafts 
to the windows had so disintegrated that the holes had been 
filled with stopping. 	Was it that the trouble he referred to had 
been caused by the climatical impurities in the atmosphere? This 
question required to be solved, because it was strange that Mel-
bourne, which was by no means a smoky city in comparison with 
many of the cities of England, should be precluded from using 
marble externally. 	If structural marble suffered so greatly, it 
would be little use in placing expensive statuary in their streets. 

MR. A. HENDERSON, after obtaining permission to speak a 
second time, defended the atmosphere of Melbourne, which was 
considered to be remarkably pure for a large city. 	The trouble 
to which Mr. Little had drawn attention had certainly occurred, 
as they must all have noticed. 	He had paid consideration to 
the subject of the durability of various building stones in Mel-
bourne, and his own opinion was given unreservedly that the dis-
integration of marble was the result of the dust, which, unfor-
tunately, was blown about by the wind and caused great damage 
to property, as well as to shopkeepers' stock and furnishings of 
all buildings. 

MR. G. T. POOLE (President of the Western Australian In-
stitute of Architects, who was introduced as the Chairman of the 
Board of Adjudicators upon the designs to be submitted for the 
Federal Parliamentary Buildings) thanked the Architects of Vic-
toria for the courtesies which had been showered upon him since 
his arrival in Melbourne a few days ago, and conveyed the greet-
ings of his Institute to the renowned workers of Victoria. Many 
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Architects present had visited Western Australia some years ago, 
and were, therefore, personally known to the Architects of the 
West. He would take back on the morrow the greetings of the 
Victorian Institute to the Western brethren. 	He supported the 
vote of thanks to Mr. Tranthim-Fryer. 

The vote having been carried by acclamation, Mr. Tranthim-
Fryer responded, after which a social hour was spent, during 
which refreshments were served, and the company dispersed at 
a late hour. 
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ALONG THE BYE-PATHS. 

T the Dinner which the R.V.I.A. Council held in 
honour of the Delegates from the other five Aus- 
tralian Institutes of Architects, it was remarked 
that, out of an attendance of fifteen, only two (Mr. 
Chambers, President of the Queensland Institute) 

and Mr. John Little (Hon. Secretary of the R.V.I.A.) who had 
officially attended the conference called thirteen years ago (when 
the Duke came!) were present that evening. We were sorry to 
miss the presence of Mr. Percy Oakden, whose health did not per-
mit him to attend, and Mr. Anketell Henderson, who was in the 
country, as both these members of Council did yeoman service 
in the endeavour to form the Australian Institute of Architects 
so many years ago. 

Amplifying a Skeleton.—The other day we carne across a 
sentence in a report in which it was gravely asserted that "the 
proposal submitted was merely a skeleton which might be amplified 
later on." We have heard of skeletons being put to many pur-
poses (including rhetorical), but this latest proposal for amplifica-
tion is, we suspect, not far from the limit of their utility, even 
in a figure of speech. 

The Need for Registration is amply shown by a case heard 
in the County Court of Victoria last week, when J. M. Dennis, 
a Builder, sued Prince and Co., Estate Agents, for £'31 for work 
and labour done in the erection of a house at St. Kilda under a 
contract for £517. 	From the evidence it appeared that Prince 
and Co. contracted to erect a house for Miss Davis for £55o. 
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Then, under the name of "Waugh," as proprietor, they obtained 
and accepted a tender from Dennis to build the house for £517, 
as above. This "Waugh" then appears on the scene as "Ward,"  
the architect for the work, who was an unregistered member of 
Prince and Co., the defendant firm. Plaintiff alleged that there were 
a lot of extras, for which the "architect" promised, but failed to 
give, him "notes" (presumably "orders"). 	It is clear that the 
less the money paid to the contractor, the more there would be 
for the "architect," who, in cross-examination, admitted that, as 
proprietor, he had "employed himself" as architect. 

Judge Box, in giving judgment, said that the surroundings 
in this case were extraordinary. 	The defendants entered into a 
contract to build a house for Miss Davis for £550. 	A feature 
that must not be lost sight of was that one of the partners in 
Prince and Co. was not registered, and the person who appeared 
to him to be the proprietor was Waugh. 	Having entered into 
that contract the defendants obtained a further contract from 
Dennis to build the house for L517, and the cheaper that they 

could get the house 	the more money they could put into 
their own pockets. 	The copies of the specifications given to 
Dennis and to the municipal council did not agree, and unfortun-
ately for Dennis he obtained a copy with a number of omissions. 
He believed Dennis when he said that he had asked for "notes" 
of the extras, and he also found that Ward had promised to give 
them. 	It was an amazing sort of thing, and, in his opinion, 
Dennis got tired of the job. 	There would be judgment for the 
plaintiff for {,103 12s., with costs. 

Of this Ward we know nothing further, but it appears to us 
that nothing short of Registration of Architects will be effective 
in putting down such rascality as is shown in this case. 

Somewhat Grandiloquent.—In a recent competition for de-
signs for Model Dwellings in a Melbourne suburb, amongst other 
requirements was that of a "Common Wash-house and Drying-
room" for use of all the tenants, so that six of the tenants can 
conduct washing operations simultaneously." The above phras-
ing, we fancy, must have been inspired by Lady Soap Suds her- 

[self 
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self. We opine that "six of 'um to wash at a time" would be 
better understanded of the people. These "model" people, 
when paying afternoon calls, will be happy in informing their 
hostesses "that Mrs. So and So's and my day for the ablution 
of our families' personal apparel and household linen synchronises 
bi-weekly." 

Working Men's College Awards, 1913.—The following are 
the awards by the judges (Messrs. Oakden and Campbell) for the 
work done at the Architectural and Building Construction Classes 
at the Working Men's College during 1913:- 

Architecture.—Grade I.—J. Firth, 1st Prize, ios. ; F. J. 
Dovey, and Prize, 5s. 	Grade II.—C. Alexander, 1st Prize, 12s. 

6d. ; H. C. Levick, and Prize, 5s. 	Grade III.—L. Perott, 1st 
Prize, 17s. 6d. 

Building Construction.—Grade I.—F. Morsby, 1st Prize, 
ios. ; J. Begg, and Prize, 5s. Grade II.—G. A. Beech, 1st Prize, 
12s. 6d. ; L. E. Freadman, and Prize, 5s. 	Grade III.—F. J. 
Dovey, 1st Prize, 15s. ; L. J. W. Reed, and Prize, 7s. 6d.—Total, 
45 5s. 

"Putting Unskilled Men to do Skilled Work."—This is the 
gravamen of the charge which the secretary of the Boilermakers' 
Union brings against Mr. Holden, the Chairman of the Mel- 
bourne Harbour Trust. 	In passing, it is not clear to us how 
unskilled men can do skilled work ; nor conversely how skilled 
work can be done by unskilled men. We understand that the 
complaint is made because "handy" labourers have been doing 
some portion of the work of boilermaking in a manner quite as 
well as the apprenticed tradesmen themselves. 	It says little for 
the value of training if untrained labour can successfully com- 
pete against skilled labour. 	The fact is that in all trades there 
are smart labourers who can perform many operations quite as 
well as apprenticed tradesmen themselves. 	Not infrequently 
when there is a great demand for labour the handy man in one or 
other of the walks of life gets a job as a tradesman in the less 
skilled classes of work. 	How many sailors, who have simply 
handled a tar brush at sea, become "house painters" on land, 
doing work quite as well—which isn't saying much—as the men 
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who have served their apprenticeship to the trade of painting? 
We are of opinion that work which can be done by "unskilled" 
labour is no work for the true tradesman to waste his time over 
What is sadly needed to be learned is that the tradesman shall leave 
the "muckrake" type of work alone and strive by every means 
in his power to perfect himself in the highest branches of his 
calling, studying always at work and in leisure to obtain better re-
sults, both in quality and in quantity, and realising that by the 
"marvel of work," and that alone, "the wilderness shall blossom 
as the rose." What a glorious feeling of pride in his manhood 
must come over every true worker as he realises, some day re-
turning from his, work to his home, that he has never done more 
work or better work than has gone through his hands, his head, 
and his heart than he has done that day ! With more of this spirit 
in his nature, we should hear less of the whine about "unskilled" 
men doing "skilled" work. 

The University of Sheffield (Department of Architecture) has 
forwarded to us particulars that a Summer Course this year—
a tour in South France—has been arranged in conjunction with 
the Rev. Dr. West, A.R.I.B.A., the well-known author of "Gothic 
Architecture in England and France." This tour of nearly four 
weeks' duration under the conduct of so eminent an author in 
famous architectural districts and under French summer skies, 
along with the joy of comradeship and every facility for sketch-
ing and photographing—all for a modest fee of 26 guineas—makes 
us feel the difference between student life in our younger days and 
the student life of to-day. 	Mr. W. S. Purchon, A.R.I.B.A., the 
lecturer of the Department, has written us a letter extending a 
hearty welcome to students of the R.V.I.A. to join in this tour 
in August next. 	The notice this year is too short, but, as there 
is a summer tour every year, and a shorter tour every Easter, 
R.V.I.A. students (and members too) might, some year, put in 
a most profitable and enjoyable season by joining one of these 
tours. 

[British 



BRITISH ASSOCIATION VISIT. 

OR the first time in its history the British Association 
for the Advancement of Science will visit Aus- 
tralia. 	From 29th July to 4th August there will 
be an advance party carrying out a programme of 
lectures and excursions in Western Australia. The 
official meeting will open in Adelaide, 8th to 12th 

August ; and will be continued in Melbourne, 13th to 19th August ; 
Sydney, loth to 26th August; and Brisbane, 27th August to 1st 
September. 

It is with especial pleasure that we call attention to the Mel-
bourne session. On Thursday, 13th August the Overseas' Party 
of 32o members will arrive from Adelaide during the morning. 
In the afternoon final arrangements will be made with regard to 
excursions, and in the evening there will be a reception at Federal 
Government House by Their Excellencies the Governor-General 
and Lady Helen Munro-Ferguson. 

On Friday, 14th vugust, in the morning, the twelve Scientific 
sections will meet at the University. 	In the afternoon there will 
be the University Graduation in the Melba Hall at 2.15, and the 
Reception by the Lord Mayor of Melbourne at 3.30; whilst, in the 
evening, there will be the Installation of President and Presidential 
Address (Part I.) in the Auditorium at 8.30. 

On Saturday there will be a series of excursions to country 
districts, and in the evening the Citizens' Lecture in the Town 
Hall at 8 p.m. by Dr. Rosenhain, F.R.S. (National Physical 
Laboratory) on "The Making of a Big Gun." 

On Monday, 17th August, in the afternoon, at 4 p.m., there 
will be a discourse in the Auditorium by Professor E. B. Poulton, 
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F.R.S. (Oxford), on "Mimicry" ; and, in the evening, a Reception 
by the State Government in the Public Library, National Gallery, 
and Museums. 

On Tuesday, i8th August, the Scientific Sections will meet 
at the University in the morning. 	We call special attention to 
the Luncheon which will be given by the Engineers and Architects 
at 1.15, in the Town Hall, Melbourne, to the visiting delegates. 
Every member of the Council of the R.V.I.A. has expressed his 
intention to be present to welcome these Engineers and Architects, 
who will number about 20. 	Every member of the R.V.I.A. is 
invited to attend this Luncheon, and tickets, to/6 each, are ob- 
tainable through the Hon. Secretary of the Institute. The Coun- 
cil of the Institute—along with other professional men—desires 
that the professional brethren from overseas shall have the warmest 
reception Victoria can give. After the Luncheon, the party will 
be taken to the Botanical Gardens, where a Reception will be 
held. 	In the evening, at 8.30, there will be a discourse in the 
Auditorium by the Astronomer-Royal (Dr. Dyson) on "Greenwich 
Observatory." In addition, in the Town Hall, at 8 p.m., Professor 
Dixon (Manchester), will lecture on "Explosives." 

On Wednesday, t9th August, after the meetings of the 
twelve Scientific Sections at the University, the visiting party from 
overseas will depart for Sydney by special train at 2.15. 

Members of the R.V.I.A. are heartily invited to be enrolled 
as Australian members upon payment of one pound to the Hon. 
Treasurer, Dr. Charles Bage, the University, Carlton. 	Members 
obtain many privileges, and all money received from subscriptions 
over and above a proportion for office expenses is devoted to the 
furtherance of Scientific Research. 	Hence a large Australian 
membership is necessary. 	It is anticipated that a good many 
of the grants will be made to further Scientific Research in Aus-
tralia. 

[An 

129 



ANY years ago Mr. Percy Oakden read a paper 
before this Institute, which constituted a plea for 
the formation of an Architectural Museum. His 
request was very modest, but even then it was 

too large to be realised. 	In a subsequent year, 

the Institute asked the Trustees of the National Gallery to allo-
cate a small area—we believe about zo ft. x 20 ft.—for space 

for the nucleus of an Architectural Museum, but, on account of 
lack of available area, even this request could not then be granted 

Latterly, however, by the completion of the new Library 
buildings, the trustees have most generously decided to devote 
the whole of the first floor of the Swanston Street block (till re-
cently known as the Public Library) to the purposes of a Techno- 

logical Museum. 	This was done at the earnest request of a 

band of technical enthusiasts drawn from the University and Pro- 

fessional Institutes. 	This body, when it had secured the space 

for housing the Museum, in response to the invitation of the 
Trustees, prepared a scheme for the formation and housing of the 
collection, together with a classification of the exhibits. 	Ex- 

perts in each branch of technology prepared their outline pro-
posals, and afterwards met in full conference, where all the schemes 
were discussed with the view of preventing overlapping. 	For 

instance, Engineers and Architects both use timber very exten- 

sively. 	It was arranged, in this case, that Engineers should deal 
with structural timbers and Architects with timbers for internal 

use and decorative work. 	Before any weighty opinion can be 

expressed the entire scheme of exhibits must be considered as a 
co-ordinated whole, and not as a series of parts. 

With this aspect clearly impressed in the minds of our read-
ers, we submit the proposals of the R.V.I.A. under the headings 
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of (`,) Materials, (B) Models of Construction, and (C) the section 
dealing with Art. 	It is an outline scheme which may be am- 
plified as the Museum grows. 

(A) MATERIALS. 
Australian Timbers for decorative work (mostly under cover). 
Imported Timbers.—Timber for decorative work. 
Stones.—Various stones used in building and decorative work. 
Clays.—Examples of finished products. 
Paints.—Application of paints and varnishes, under various 

conditions. 
Plasters.—Used in interior and external work, including 

decorative design. 

(B) MODELS OF CONSTRUCTION. 
Shoring, etc.—Roof trusses, wood and iron. 
Steel-Framed Construction.—Models of Brickwork. 
Models of Masonry. 
Models of Carpentry. 
Models of Plumbing. 
Hot Water Circulations.—Water supply and heating. 
Electric Heating and Domestic Appliances.—Irons, Radiators 

and other room-heating devices ; Cooking appliances 
such as Ovens, Grillers, Toasters, Hotplates, Immer-
sion elements, Kettles, Percolators, Chafing Dishes, 
Vacuum Cleaners, Fans, Hair Drying, Washing Ma-
chine, Bed Warmers, etc. 

Lighting as applied to buildings. 
Sanitation and Drainage of Buildings.—Hygienic applications 

(C) ART. 
Good models of Egyptian, Greek, Roman, Byzantine, Roman- 

esque, Mediaeval, Renaissance. 	(Such exhibits to be 
grouped chronologically and possibly ethnographically 
in a succession of Courts.) 

Each Court to include Architectural Sculpture, Ceramics, Art 
Metal Work, Glazing, Furniture, Costumes and. Mural 

[Decoration 
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Decoration, and the like of its own period or nation-
ality. 

In addition, until more space is available, it is suggested 
that an Eastern Court for a more or less complete dis-
play of details of Asiatic work (India, China, etc.) be 
arranged. 

Each Court should be furnished with complete leaved stands 
of Photographs and Portfolios bound in files, with suit-
able stands for exhibiting same. 

A Court of Architectural Drawings, illustrating Draughtsman-
ship, such as Freehand Drawings of known Architects 

(originals, where practicable, to be secured). 



representatives maintained that the In-
should give their whole time to the work 
be Trades' Hall men who,  should have four 

erection of scaffolding. They were to be 
(as in South Australia), and no scaffold-

without 24 hours' notice being given to 
[the 

SCAFFOLDING BILL. 

SCAFFOLDING Bill, introduced into Parliament 
last year by Messrs. Elmslie and Hannah, is 
identical—so we are assured by the Minister of 
Labour—with a Bill as last agreed to by the Legis-
lative Assembly which passed its second reading 

in the last preceding session of the present Parliament, but was 
not finally disposed of by both Houses when the session closed. 

It may be remembered that la-st year the provisions of the 
Bill and its Schedule were the subject of a conference over which 
Mr. Morton (the city architect) presided, and on which Board the 
Public Works Department, the R.V.I.A., the Master Builders' 
Association, and the Trades' Hall were represented. 	The sit- 

tings extended over several months, and the Bill and Schedule' 
were considered word by word. At the close of its proceedings 
the conference presented its report to the Minister of Labour, 
and members of the conference dispersed in the belief that the 
measure would be taken up as a Government measure. Con-
sidering the varied interests represented in the conference, the 
unanimity was remarkable. There was one common desire that 
all scaffolding should be as safe as possible for life and limb, and 
the Master Builders' representatives were as insistent on this score 
as the Trades' Hall representatives themselves: 

A careful perusal of the Bill led the conference to the conclu-
sion that, as regarded "iron scaffolds," the scaffolding described 
gave only the minimum of safety, and nearly all the sizes of the 
iron scantlings were greatly strengthened by the conference, and 
all sizes were laid down upon a basis which had been arrived at 

by cdmputation. 
The whole of the Bill and Schedule were amended, and all 

the features were unanimously agreed upon with the following 

important exception. 
Two of the labor 

spectors under the Act 
They were obviously to 
years' experience in the 
provided with bicycles 
ing was to be erected 
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the inspector. 	The inspector would, in some cases, have to 
travel hundreds of miles to make an inspection, and a large num-
ber of inspectors would be required to supervise the scaffolding 
throughout the State. 	These men would become Public Ser- 
vants under the Act, receiving their salaries from the public funds. 
The representatives insisting upon the creation of a body of special 
inspectors were in a minority in the conference, all the othe'-
representatives being of opinion that the duties of inspector could 
be carried out by the Municipal Building Surveyor or Engineer 
who, being on the spot, could efficiently add this work to his 
present duties. 	As scaffolding fees were to he paid in the form 
of a licence to erect scaffolding, the officer would receive some 
additional remuneration for this added duty. The Trades' Hall 
party alleged that the municipal officers had been lax in the execu-
tion of their duty, and the gravamen of their charge was that they 
had not insisted upon sufficient sanitary accommodation for work-
men upon buildings being provided. Our opinion on this matter 
is that the Factories' inspectors are the proper body to see that 
decent acoommondation (presuming there is truth in the allega-
tion) is provided for workmen engaged on new buildings, just as 
they see it is provided for in ordinary factories. 

The great difference, irrespective of cost, between the 
"municipal" inspector and the "labourer" inspector is that the 
former can compute the strength of the scaffolding required, whilst 
the latter cannot, but must needs go by rule-of-thumb, a 
"method," needless to say, which is now being discarded. 

The representative of the R.V.I.A. at the conference (Mr. 
John Little) was there with a perfectly free hand. 	The only in- 
struction he received from the Council was to see that safe scaf-
folding was provided for, whilst no unnecessary cost was to be 
incurred in carrying out the provisions of the Act. 

We sincerely trust that the labours of the conference will not 
be in vain, but that the Government will insist upon amending 
the Bill in the direction recommended by the conference. 	The 
opinion of the R.V.I.A. representative is that the conference con-
sisted of a singularly able body of men, who, for months, gave 
assiduous attention to the problems involved without any re-
muneration for their services, and it would be a thousand pities if 
these services were rendered in vain. 



R.V.I.A. COMPETITIONS, 1914. 

R.V.I.A. SILVER MEDAL. 
Open to all members and pupils of the profession who are 

serving or who have served their articles with an Architect, being 
a member of the Royal Victorian Institute of Architects, and who 
shall be under the age of 3o years on the 3oth day of June, 1914. 

SUBJECT': Scheme for Re-building Artisans' Dwellings in 
Richmond. 

SITE : The site chosen is in Richmond, near the Railway 
Station, bounded on the E. and N. by the railway line and 
Stephenson Street, on the W. by Gwynne Street, and on the E. 
by Balmain Street. 	(See block plan.) 

Competitors are to assume that all the present buildings are 
removed, and the site is vacant and level and street and right-of-
ways included in the above boundaries may be abolished, if de-- 
sired, and a fresh lay-out may be adopted at the option of corn 
petitors. 

The following Drawings are required 
I. General Block Plan, to a scale of 40 feet to the inch, in-

dicating disposition of buildings, roadways, open spaces, etc. 
The Sewerage system need not he shown. 
2. Drawings, to a scale of 8 feet to the inch, of typical 

single and semi-detached two-storey houses, and also of Admini-
strative Blocks as set out in Clause 5. 

Drawings of each type of House and Administrative Block 
to comprise floor plans, one section, and side and front eleva 
tions. 

3. Half-inch detail of entrance porch to one house and half-

[inch 
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inch detail of front elevation of Administrative Block. 
4. Perspective, bird's-eye view of the estate not larger than 

20 in. x 13 in. (exclusive of margins). 
5. Accommodation required :- 

(a) Single House Type.--Living-room, Kitchen, Scul . 

lery and Bathroom combined, Three Bedrooms, Pantry, Fuel 
Store, W.C., Yard Space. 

(b) Detached Type.--Some with not more than two. 
and others not more than three, houses in a block, each house 
containing the same accommodation as required for Single type 
house. 

(c) Administrative Block, consisting of Caretaker's 
Quarters, having the same accommodation as the Single House 
type, with the addition of a small office and workshop. The care-
taker will act as the agent for the estate. 

Common Washouse and Drying Room for use of all 
tenants (adjoining the Caretaker's Quarters), so that six of the 
tenants can conduct washing operations simultaneously. 

(d) Open spaces to be laid out as Gardens, Play-
grounds, and Shelter Sheds. and to be indicated. 

(6) MATERIALS : 
(a) Walls brick or concrete throughout. All other ma-

terials to be at competitors' discretion, but sanitation and main-
tenance to be carefully studied. 

(b) Window openings. 	Each room to be directly lit 
with a minimum area of opening of 1-6th of the floor area. 

(7) FINISH OF DRAWINGS : One-eight of an inch scale 
drawings and details to be in plain black line without shading, 
sectional parts and window openings being blacked in. 

General Block Plan to be in ink and colour-washed with 
shadows (if desired). 

Bird's-eye view to be in pen and ink without colour, and 
shaded (if desired). 

A 40 feet to the inch plan of site may be seen and traced by 
competitors at the office of the Hon. Secretary, Collins House, 
36o Collins Street, Melbourne. 
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The Institute's Silver Medal will be awarded to the design 
adjudged first in order of merit. 	A prize of the value of £3 3s., 
with a special prize of £2 2S., kindly donated by the President, 
Mr. H. W. Tompkins, to the design adjudged second, and a 
Certificate of Honourable Mention to the one adjudged third. 

The judging of all designs will be based upon the number 
of marks obtained. 	To enable a competitor to obtain first prize 
in the Silver Medal competition he must succeed in obtaining 
not less than 66 per cent. in each of the following :- 

(a) Designing. 

(b) Construction. 
(c) Draughtsmanship ; and at least 75  per cent. of the 

total number of marks allotted. 

The maximum number of marks obtainable under each of 
the above headings will be as follows :- 

(a) Design and Plan-6o marks. 

(b) Construction-20. 

(c) Draughtsmanship-2o. 

R.V.I.A. BRONZE MEDAL. 
MEASURED DRAWINGS. 

Open to all students of the Institute and pupils of members 
of the R.V.I.A., such students and pupils to be under the age of 
25 years on the 3oth day of June, 1914. 

SUBJECTS: 

(a) The Facade of Registrar's Office, St. Paul's 
Cathedral, Melbourne, facing West, as shown in sketch, which 
may be seen at the office of the Hon. Secretary, Collins House, 
36o Collins Street, Melbourne. 

Elevation to show the whole of the Facade to 4  in 
scale, with joints of stonework shown to 1 ft. o in. above first 
floor window-sills. 

[Plans 
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Plans, to 4 in. scale, of front portion, including steps and 

2 ft. o in. of return South wall to show both ground and first 
floors. 

Section, to cut through centre of Entrance Door, first floor 
window, and apex of gable. 

Details, to quarter full size, of all external moldings to door 
and window openings ; also the door hinges. 

(b) A drawing, to quarter full size, of the Mosaic 
treatment of portion of floor of Cathedral, as indicated in diagram, 
the area of same being 5 ft. 3 in. N. and S. by 8 ft. o in. E. and W. 
The tessarae in design to be fully shown, and Mosaic treatment of 
background to be partially indicated. 	The effect in this Mosaic 
work to be brought out by a scheme of colouring as nearly as 
possible approaching the original. 

Competitors are not expected to take any measurements 
which cannot be obtained from the outside without opening the 
door. 

Drawings to be in clear ink lines, without shading. 	Sec- 
tional parts hatched with Indian Ink. 

Drawings to be accompanied by the original sketches and 
measurements taken on the ground. Elaboration of sketches not 
necessary. 

The Institute's Bronze Medal will be awarded to the draw- 
ings adjudged first in order of merit. 	A prize of the value of 
42 as., kindly donated by Mr. W. A. M. Blackett (Vice-President), 
to the design adjudged second, and a Certificate of Honourable 
Mention to that adjudged third. The adjudging of all drawings 
in this competition will be based upon the number of marks ob-
tained. To enable a competitor to win a first prize in the Bronze 
Medal Competition he must succeed in obtaining at least 66 per 
cent. in each of the following :— 

Original Sketches in field books. 

Accuracy of Measurements. 

Draughtsmanship. 
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The maximum number of marks obtainable will be too, ap-
portioned as follows 

(a) Original Sketches in field book-25. 

(b) Accuracy of Measurement-15. 

(c) Draughtsmanship-6o. 

R.V.I.A. SKETCHES. 
Open to all members and students of the R.V.I.A. or pupils 

of such members. All competitors must be under the age of 3o 
on the 3oth of June, 1914. 

SUBJECT : Sketch of Circular Garden House in the Fitzroy 
Gardens at the back of the Tea House. 

To be in pencil on half imperial paper. 

A prize of £a 2s., kindly donated by Mr. E. A. Bates (Vice-
President), will be awarded to those judged first in order of merit; 
and a prize of ios. 6d. to those adjudged second, if either or both 
are considered by the judges of sufficient merit. 

GENERAL CONDITIONS. 
Competitors are to make a statutory declaration that the 

whole of the work in the drawings, and the taking of measure-
ments for measured drawings, is the work of their own hands. 
and that it has been done during the current year, and such 
declaration must be sent in with the drawings, and enclosed in 
the sealed envelope containing the name and address of the 
author. 

The drawings are to be submitted without motto or nom de 
plume, and are to be accompanied by a sealed envelope contain-
ing the name and address of the author, and delivered at the 
rooms of the Institute, 57-59 Swanston Street, Melbourne, ad-
dressed to the Hon. Secretary, before 5 o'clock p.m. on the 23rd 
November, 1914. 

[All 
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All drawings will be exhibited to the public if practicable 
The drawings to remain the property of the competitors, and to 
be removed by them at their own expense when notified so to do. 

All drawings to he mounted on stretchers with plain coloured 
paper margins. 

The prizes, except the medals, will be awarded in profes-
sional books or instruments, to be selected by the successful com-
petitors and approved of by the Council. 

The Certificate of the Institute will accompany each prize. 

The Institute reserves the right to retain photographic or 
other reproductions of all the prize drawings. 

The winner of any first prize in any previous R.V.I.A. com-
petition shall not be eligible for, and is debarred from competing 
in, the same competition for 1914. 

By Order of the Council, 
JOHN LITTLE_, 

HON. SECRETARY. 

57-59 Swanston Street, Melbourne, 
1st July, 1914. 
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ROME SCHOLARSHIP AND HENRY 
 JARVIS STUDENTSHIP. 

HE following is the scheme of competition for the 
Rome Scholarship in Architecture, offered by the 
Commissioners for the Exhibition of 1851, and for 
the Henry Jarvis Studentship, offered by the Royal 
Institute of British Architects, which we have re- 

ceived from the Hon. General Secretary (Mr. Evelyn Shaw) of the 
British School at Rome, 54 Victoria Street, London, S.W. 	A 
hearty invitation is given to the younger members of the R.V.I.A. 
to enter these competitions, particulars of which we give in full :- 

The Rome Scholarship will be of the value of £200 per an-

num, and will be ordinarily tenable at the British School at Rome 

for three years. 	Candidates must be British subjects, and less 
than 3o years of age on 1st July, 1915. 

The Jarvis,  Studentship will be of the value of £zoo per an-
num, and will be ordinarily tenable at the British School at Rome 
for two years. This Studentship will be confined to Students or 
Associates of the R.I.B.A. (see section B), but otherwise the con-
ditions for the two awards will be the same. 

The competition, which will be conducted by the Faculty of 
Architecture of the School at Rome, will be in two stages :-

A.—An Open Examination. 
B.—A Final Competition, open to not more than ten 

candidates selected from those competing in the 
Open Examination. 

A.—THE OPEN EXAMINATION. 
Competitors should notify the Honorary General Secretary;  

British School at Rome, 54 Victoria Street, London, S.W., of 
[their 



'Rome Scholarship 

their intention to compete in this Examination as early as pos-
sible, and in any case not later than the 23rd January, 1915, and 
with such notification must enclose a certificate of birth, or a 
declaration as to age and nationality, duly attested by two re-
sponsible persons. 

The Subjects for this Examination will be a "Courts of 
Justice." 

The building is to be placed on a site 400 feet square, having 
its principal frontage to a river; the buildings flanking 
the site are to be Government offices and their design 
is to be suggested, and they may be connected with 
the Courts building by open or covered ways. 	The 
water level of the river is 20 feet below the ground 
level of the site. 

The Courts of Justice are to be four in number, for civil 
business only, and they are to be contained in one 
building ; each court is to measure 2,400 feet super.; 
public access to the Courts is to be from the river front 
through a large hall, Judges and Barristers to enter at 
the back. 	Four Judges' rooms, and rooms for Bar- 
risters, Jurors, Solicitors, and Witnesses are to be pro-
vided, together with a Bar Library. A lower ground 
floor must be provided, suitably arranged for large 
numbers of clerks and for subdivision as offices. 	No 
provision is to be made for prisoners. 

The drawings required are :- 
Plan of Ground Floor, showing the general disposition of the 

surrounding buildings, including the river embank-
ment. 

Plan of the Lower Ground Floor. 
Two elevations. 
Longitudinal and transverse sections—all to a scale of 1-16th 

of an inch to a foot. 
One principal elevation to 	in. scale. 
A detail elevation of part of the river facade to in. scale. 
A perspective of the river front in which the Courts of Justice 

themselves shall measure 18 in. 
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A short descriptive report must accompany the design. 
The general drawings may be finished in ink or pencil, and 

the view in any manner at the competitor's discretion. 
Each design must bear a motto, and must be accompanied 

by an envelope enclosing the name of the competitor. 
Drawings must not be executed as part of a school course, 

and the competitor must submit a written statement to the effect 
that this regulation has been complied with, together with a 
declaration that the work has been done by his own hand. 

The drawings, together with the above-mentioned documents, 
must be sent to the Honorary General Secretary, British School 
at Rome, c/o The Secretary, Royal Institute of British Archi 
tects, g Conduit Street, W., and must reach him not later than 
noon on 30th January, 1915. 

B.—THE FINAL COMPETITION. 

This competition will be held "en loge" in London, and par-
ticulars regarding it will be announced hereafter. 

The successful candidate in this competition will be recom-
mended for appointment to the Rome Scholarship, and the Student 
or Associate of the Royal Institute of British Architects who is 
placed next in order of merit will be recommended for appoint-
ment to the Jarvis Studentship. 

GENERAL. 

The Faculty reserve to themselves the right, at their absolute 
discretion, to alter any of the conditions, periods, dates or times 
herein specified, and to decline to hold the Final Competition, or 
to select any candidate for it, or to make any recommendation for 
the awards. 

The Faculty also reserve to themselves the right to publish 
photographic reproductions of, or exhibit, any of the works sub-
mitted by competitors. 

[Victorian 



VICTORIAN ARCHITECTURAL 
STUDENTS' SOCIETY. 

INCE the last issue of the Journal three General 
Meetings have been held. On the 12th May a 
lecture on "Mediaeval Sculpture" was delivered 
by Mr. J. R. Tranthim-Fryer. The lecture was 
fully illustrated by lantern slides showing many 

fine examples of the works of the period dealt with. Unfortunately, 
the opportunities for the use of sculpture in Melbourne are very 
limited, but careful studies of the statuary and carving of past 
periods, such as those which. Mr. Fryer has made, will go far to-
wards forming a sound knowledge of the first principles of the 
art in the minds of those students who were present at this lecture. 

On the 12th June the University Engineering and Architec-
tural students gave an "At Home" Dance in the Melba Hall at 
the University. 	The Victorian Architectural Students' Society 
supported its University members in the matter, and the evening 
was much enjoyed by all who were present. We were glad to 
have the pleasure of the Company of Mr. and Miss Gwladys Little 
and Mr. and Mrs. Anketell Henderson on this occasion. 

On 9th June a Biograph Evening was held at the Institute 
rooms, and an excellent series of films was exhibited. We could 
wish that a larger number of such films, showing fine historical 
buildings, were available. 

On the 14th July the Society held a Smoke Night. Messrs, 
Calder and Butler, under the management of Mr. G. Blakeney-Carr, 
gave an excellent little play, and musical items were contributed 
by members of the Society and their friends. 

At this meeting it was decided to hold a week-end excursion to 
Ballarat at an early date. 

ARTHUR S. WILLIAMS. 



Library Digitised Collections

Author/s:
Royal Victorian Institute of Architects

Title:
Journal of proceedings (Royal Victorian Institute of Architects): 1914-1915

Date:
1914-1915

Persistent Link:
http://hdl.handle.net/11343/108566

http://hdl.handle.net/11343/108566

