
~?' ,~..®--'°""♦̀,~~ o 
✓~~.tiìr r1~: ;...-r 

. 
It irc lmri ermt arïo-II E TT"_ïrt 

Jyr-‘N., 1910. 

~1BLBOUIZN B: 
57-59 Swanston St. 

THE ROYAL 
VICTORIAN 
INSTITUTE °F 
ARCHITECTS 

JOURNAL OF 
PROCEEDINGS 
ISSUED SIX TIMES YEARLY. 



1Prestbent : 
EDWARD A. BATES, F. 

wíce-IlJresiaents : 
ANKETELL HENDERSON, M,C.U. F. 	PERCY OAKDEN, F 

Mon. ztreasurer : 
H. W. TOMPKINS, F. 

tbon. Secretarg : 	Mon. 2lssístant aecretarg : 
JOHN LITTLE, F. 	 W. M. CAMPBELL, F. 

flbembers of Council: 
I. G. BEAVER, F. 	 JOHN A. B. KOCH, F. 
W. A. M. BLACKETT, F. 	JAMES S. WATTS, F. 

GERARD WIGHT, F., M.C.U. 

$ssOciate Member of Council : 
RODNEY H. ALSOP, A. 

STANDING COMMITTEES for 1909-10. 

9Líterarg ana %octal Committee : 
E. A. BATES, F. 	A. HENDERSON, F. 	JOHN LITTLE, F. 
W. M. CAMPBELL, F. W. A. M. BLACKETT, F. J. H. HARVEY, A. 
J. S. WATTS, F. 	R. H. ALSOP, A. 	G. S. KEESING, s. 

Finance Committee : 
E. A. BATES, F. 
P. OAKDEN, F. 

JOHN LITTLE, F. 
H. W. TOMPKINS, F. 

aotnt 1Rooms Committee : 
E. A. BATES, F. 
PERCY OAKDEN, F. 
JOHN LITTLE, F. 

Xmergencg Committee: 
E. A. BATES, F. 
A. HENDERSON, F. 
PERCY OAKDEN, F. 

" abe Journal of >Proceebings : 
EDITOR :—JOHN LITTLE, F. 

150 Queen Street, Melbourne. 

OFFICE BEARERS for 1909-10. 



R V.I.A. ANNUAL CONVER- 
• SAZIONE, 1909. 

O mark the close of the session, the customary annual 
conversazione was held on Friday, loth December, in 
the Independent Hall, Collins-street, Melbourne. A 
goodly company of members and guests, a total of 
126, was received by the President (Mr. E. A. Bates) 

and the hon. secretary (Mr. John Little). The hall was suitably 
arranged, and around the walls, well-hung, so as to be studied, 
were the R.V.I.A. competition drawings for igog. After a lapse 
of time for re-union, the programme prepared by the literary and 
social committee was rendered, the musical artists being Mrs. 
Hugh Paterson and her daughters, and Messrs. A. E. H. 
Carleton, G. B. Carr, and R. F. Scott. Messrs. Herbert Black 
and W. E. L. Wears tendered recitations, whilst Mr. Wears 
also contributed some lightning sketches. A lecturette by Mr. 
Tranthim Fryer, on "Modern Sculpture" (illustrated by a large 
number of lantern slides) was read by Mr. W. A. M. Blackett, 
in the absence of the author. Numerous slides of ancient archi-
tecture were exhibited by Mr. A. Henderson (Vice-President), 
who delivered an explanatory and instructive lecturette from the 
standpoint of the evolutionist. 

According to custom, the President presented the prizes won 
in the R.V.I.A. annual competitions for í9o9. Taking the oppor-
tunity of explaining the nature of the competitions, he stated that 
in the silver medal subject, "A City Building for Letting as Doc-
tors' and Dentists' Rooms, and Artists' Studios," only two 

[designs 
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designs had been submitted, neither of which, in the opinion of 
the judges (Messrs. Bates, Oakden, and Blackett), had obtained 

. sufficient marks to entitle it to the medal. The better of the two 
designs (582 marks), by Reginald W. Appleford, had been 
awarded the prize of £3 3s., together with the President's prize 
of £2 2S. ; the other design (5o2  marks), by George B. Leith, 
the certificate of honourable mention. 	In the bronze medal 
subject, "Measured Work of one of the Entrances of the Fede-
ral Parliament Houses, Melbourne," six formal, and one in-
formal, set of drawings had been submitted. The judges (Messrs. 
Beaver and Campbell) had placed on record their opinion "that 
the majority of the drawings were of high standard, and the 
placing of the successful competitors had been difficult, owing 
to the equality of the work." The medal was awarded to R.H. 
Meldrum; the second prize of £2 2s., donated by Mr. Oakden 
(vice-president), was won by James H. Wardrop; whilst for the 
certificate of honourable mention, the two sets of drawings by 
W. G. Brodie and Fred. F. Christian were adjudged of equal 
merit, and each had been awarded the certificate. The President 
then distributed the medal and the certificates to the successful 
competitors, and complimented them personally upon the quality 
of their work. 

During the interval refreshments were served, and the pleas-
ant and interesting evening was brought to a conclusion. 

(We insert in this issue Mr. Appleford's design in the silver 
medal subject, and Mr. Meldrum's set of drawings for measured 
work, for which he received the bronze medal.) 
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PRIZE. 

(Plate I.) 
R. V.I.A. SILVER MEDAL COMPETITION, 1909, AWARDED SECOND 

DESIGN FOR DOCTORS' AND DENTISTS' CHAMBERS. 

BY REGINALD W. APPLEFORD. 
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DRY ROT IN TIMBER.' 

[ ' As promised in our last issue, we republish Leaflet 113, issued by the Board 
of Agriculture and Fisheries, 4 Whitehall Place, London, S.W, for the benefit of 
Australian Architects. The special permission of the Controller of H.M. Stationery 
Office (in whom is vested by H.DL. Letters Patent, the copyright of all Government 
Publications) has been obtained for insertion of the matter in the R.V.LA. Journal of 
Proceedings.] 

As a destroyer of timber used in the construction of dwelling-
houses, the fungus popularly known as "dry rot" has been 
well known for many years. Notwithstanding modern improve-
ments in ventilation, etc., the disease appears to be gradually 
gaining ground. This is chiefly owing to the following causes : 
(s) The use of immature and imperfectly seasoned wood; and 
(2) the rapidity with which modern houses are built, resulting in 
the imprisonment of a superabundance of moisture in the material 
used. 

Infection with the dry rot fungus sometimes takes place in 
the forest, when felled timber remains stored there for some 
time. The first evidence of such infection is indicated by the 
presence of red stripes in the sawn wood. 	If such wood is 
thoroughly seasoned, the mycelium present in the red stripes is 
killed. If the seasoning is neglected, or imperfectly done, the 
mycelium, which possesses the power of remaining in a latent 
condition for some time, commences active growth when the 
wood is used in any part of a building where it is exposed to 
dampness, and this in some cases is unavoidable, as when the 
ends of joists are built into a wall. 

Under such circumstances, dry rot eventually appears. 
On the other hand, the fungus is by no means rare on old 

beams and boards stored in wood-yards, etc., and it is mainly 
from such sources that spores, or portions of the spreading my-
celium, are introduced into buildings by new wood which has 
become infected. 

Again, when a house that has suffered from dry rot is being 
repaired, sufficient care is not exercised in the immediate destruc-
tion by burning of all diseased wood ; and portions that are not 
too much decayed are often stored for repairing purposes. In 
consequence, the air in towns always contains spores of the dry 
rot fungus. 	 [During 
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During the building of a house the danger arising from the 
presence of dry rot may be reduced to a minimum by taking 
proper precautions. 

A thorough system of ventilation, and the avoidance of damp, 
stuffy places is of primary importance. The endeavour to ex-
clude dry rot by hermetically closing all communication with the 
outer air in the spaces between flooring-boards and joists, and 
similar places, has been practically demonstrated to be an utter 
failure. In the case of a recently constructed mansion the ex-
penditure of many thousands of pounds was entailed in rectify-
ing the consequences of such a proceeding. 

Perhaps the greatest source of danger arises where the ends 
of joists are built into a wall near the basement of a house, and 
this is more especially true where there is evidence of red stripe 
in the wood. 	As a precaution, the ends of the joists should 
always be treated with creosote. Coal tar is not recommended, 
as its power of penetrating into the wood is very limited, and by 
forming a waterproof coating, it prevents the wood from drying. 

A frequent cause of trouble is the use of damp-deadening 
material, or "pugging," and covering it over with boards before 
all the moisture has evaporated. 

Such material should be used as dry as possible, dry sand 
being the best for the purpose. The surface of the boards coming 
in contact with deadening material should first be painted over 
with methylated spirit containing corrosive sublimate in solution 
—six ounces to one gallon. 

The spirit evaporates, leaving a coating of corrosive subli-
mate on the boards, which completely destroys any mycelium 
coming in contact with it. 

It has been proved that the spores of dry rot can only 
germinate in moisture containing some alkali in solution, hence 
coal-dust, cinders, or any kind of humus should never be used 
for deadening or packing. 

The fruit of the dry rot fungus presents the appearance of 
irregularly shaped, flattened, or undulating patches of variable 
size, adhering by their entire under surface to the substance on 
which they are growing. When mature the central portion of 
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A. General irregular network. Fruiting Patch. 
B. White, fringe of mycelium. 
C. Spreading mycelium, with food channels from B. 

(Plate V.) 
" DRY ROT IN TIMBER." 

Illustrating the Fruiting Patch, White Fringe, and Spreading 
Mycelium on surface of Timber. 

(Reproduced by Permission). 
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the patch is covered with an irregular net-work (A) formed by 
slightly raised anastomosing ribs, and is of a rich brown colour, 
due to the enormous quantity of spores, which are deposited on 
surrounding objects, under the form of snuff-coloured powder. 
These spores are diffused by currents of air or by rats, mice, in-
sects, etc. (See illustration.) 

The margin of the fruiting patch is surrounded by a snow-
white fringe of mycelium (B), which spreads in every direction 
over surrounding objects, creeping up walls, and passing through 
crevices, the advancing mycelium being supplied with food and 
moisture from the parent plant growing on wood. 

This food is conducted through cord-like strands which form 
behind the thin advancing margin of mycelium. 

Owing to this supply of food from a central source, the my-
celium can extend over stones and other substances not contain-
ing food, and thus spread from the basement to the top of a 
house. Each time the migrating mycelium comes in contact 
with wood, the latter is attacked, and a new centre of food sup-
ply is established, from which strands spread in search of other 
sources of food. The mycelium often forms felt-like sheets of 
large size that can readily be removed intact. (C)These sheets are 
white at first but soon change to a pale grey colour, a character 
by which dry rot can be readily distinguished from another wood-
destroying fungus, Polyporus fomentarius, even in the absence 
of fruit, the felted mycelium of the latter remaining • permanently 
white. 

The spreading mycelium can be checked by the application 
of carbolic acid, and when its presence is once detected, all wood-
work that can be reached, should be thoroughly saturated with 
the same substance. 

The specific name of lacrymans or "weeping" alludes to the 
power of the fungus to attract moisture from the atmosphere. 
Under certain conditions moisture is absorbed to such an extent 
that it hangs in drops, or even drips from the surface of the 
fungus. This moisture assists very materially in rotting the tim-
ber, which afterwards becomes quite dry and friable, hence the 
popular name "dry rot," which alludes to the last, and most fre- 
quently observed, stage of decay. 	 [Along 
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ALONG THE BYE-PATHS. 

A Visit to' Mount Morgan, Queensland, has been arranged 
by the Australasian Institute of Mining Engineers. The mem-
bers will assemble in Brisbane on 25th May, and .a daily pro-
gramme of proceedings is planned until 4th June. A hearty in-
vitation is extended to the members of the R.V.I.A. to accom-
pany the Mining Engineers on this delightful excursion during the 
Queensland autumn. Travelling concessions by boat and rail 
will be arranged, and the hon. secretary of the R.V.I.A. will be 
glad to furnish further information. 

The Architects' Technical Bureau recently founded in Eng-
land for familiarising architects with manufacturers' specialities, 
is proposing to extend its operations to India and the British 
Colonies in Australia, New Zealand, Canada, and South Africa. 
In Australia, branches are suggested in Sydney, Melbourne, and 
Perth. In each case a secretary, or other person, will be ap-
pointed to keep in touch with the central bureau in London. If 
any officers are brought from England to Australia, they will 
probably be surprised when they see the high-class specialities 
produced by Australians, commanding the Australian markets. 

The Block of a Shield Wall Outlet Ventilator in Messrs. Joyce 
and Co.'s advertisement on page xxxi. of our last issue was mis-
placed. From the numerous readers who have called our atten-
tion to the mistake, we are convinced that our advertising col-
umns are well scanned by people on the look out for Australian 
specialities. 

The Eastern Suburbs Technical College has closed its first 
session with an exhibition of students' work. Considering that 
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this session consisted of 8 months' work, the exhibition was 
highly creditable, especially in the carpentry, plumbing, and en-
gineering sections. The work in the art section has been neces-
sarily confined to imparting a good groundwork for future 
studies. Mr. Tranthim Fryer, the director, who is in charge of 
the art department, is a teacher who gives a "solid," and not 
"flashy," treatment to art matters, and this cannot be imparted 
in a few months. The present accommodation of the College is 
taxed to the utmost, and it is yet within a year that the existing 

buildings were completed. 

"Plans of the New Melbourne Hospital . . . . appeal 
on Page g," caught our eye as we scanned a well-read newspaper. 
Turning to the page in question, we found that the "plans" 
consisted solely of an elevation. The nomenclature is probably 
near enough for the "man in the street," to whom a real plan, 
especially that of a hospital, is merely a matter of arrangement, 
which nobody cares to see. In these days of technical education, 
however, it is well to be reasonably precise in dealing with the 
terms frequently employed in architectural work. 

Mr. W. H. Tompkins, who has been hon. treasurer of the 
R.V.I.A. for the past several years, is leaving in March for an 
extended trip to America to study the new buildings of San Fran-
cisco, afterwards proceeding to Europe. Mrs. Tompkins will ac-
company her husband. We all wish them a prosperous journey 

and a safe return. 
The Institute of Architects of N.S.W. held its third ex- 

hibition at the Royal Society's rooms, Pitt-street, Sydney, last 
month. The drawings of most of the principal buildings erected 
during the last two years in New South Wales were shown, to-
gether with many schemes of proposed new buildings, and work 
of a domestic nature. The social aspect was not overlooked. 
A smoke night, on Saturday, 4th December, preceded the open-
ing ceremony of the following Monday, whilst, on the Wednes-
day afternoon, tea was served to a large company of invited 
guests. We congratulate the N.S.W. Institute upon the success 
of the exhibition, which it holds every two years. 

[Concerning 
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Concerning this Exhibition, "Art and Architecture," the 
journal of the Institute of Architects of N.S.W., in its description 
of some of the designs exhibited, launches out into the sea of 
well-merited criticism. The comments made, it is to be hoped, 
will be borne in mind by the authors of the designs when fur-
ther working out their schemes. One perennial and world-wide 
complaint is repeatedly made—plans of the designs appear in 
but few cases. Now, as a plan is that by which the design is 
interpreted, without such plan the design is simply unintelligible. 
Even a line-sketch plan in the margin is sufficient in many cases, 
but the "pretty picture" architect will not condescend to furnish 
even this. In default of plans, designs should be rejected by 
the "hanging" committee in all future displays. 

The Newly formed Architectural Institute of Canada has just 
issued its "Schedule of Usual and Proper Minimum Charges." 
For factories, 4 per cent. ; for churches, schools, opera houses, 
office buildings, warehouses, and public buildings, 5 per cent. ; 
for residences, from 6 per cent. to 8 per cent. ; for alterations 
and additions, a charge in excess of the above is to be made for 
measuring and plotting the existing building, and for the extra 
work of supervision ; and the value of all old work becoming 
part of the new design is to be included in the amount upon 
which the commission is to be computed. For selecting or pur-
chasing mantels, stained glass, furnishings, fittings, fixtures, 
carpets, wall papers, curtains, etc., and for giving general in-
structions for and supervising decorative work, to per cent. For 
designing decorative interiors, mantels, or other fittings and fur-
nishings, from to per cent. to 25 per cent. For designing fur-
niture, sculpture, monumental, or other special work the charge 
is to be regulated by special circumstances and conditions. 

"School Houses" forms the special number of the "Ameri-
can Architect" for November t7th, tgo9. The subject is dealt 
with mainly in reference to planning, heating, and sanitation, 
and for architects who undertake this class of work, the issue 
is full of suggestion put into practice in this class of building. 
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The ages of some of our retired Victorian architects are 
noteworthy. Mr. Peter Kerr, the architect of Parliament House, 
was congratulated by the R.V.I.A. last April upon the attain-
ment of his 9oth year. He will thus complete his four 
score and ten years on 21st April next. Mr. Nathaniel Billing, 
one of the founders and Past President of the R.V.I.A., will be 
89 in March next ;`whilst Mr. Thomas Watts, also a founder and 
recently President of the Institute, celebrated his 83rd birthday 
on the 13th January. We are glad to add that these senior mem-
bers of the Institute are in good health, and we would wish 

them "light at eventide." 

The Collection of Works from the Technical Colleges, exe-
cuted by art students in the United Kingdom, in 1908-9, for the 
National Competition, was opened in Melbourne on Tuesday, 
11th January, by His Excellency the State Governor (Sir Thomas 
Gibson Carmichael). The works are well arranged at the 
National Gallery, and will remain on view until the 23rd inst. 
The exhibits have been obtained by the Education Department 
of Victoria for teachers and students in the Technical Colleges, 
and the public concerned with manufactures or trades which de-
pend upon the application of art, in order to study the latest de-
velopments in Great Britain, with the hope of raising the 
standard of work in Victoria. The collection is exceedingly 
varied in subject; whilst the originality manifested is apparent. 
In many instances students show not only the completed de-
sign, but the object in nature from which they obtained their 
motive. With a high average of accomplishment, we trust 
that the exhibits (which are to be viewed in turn in the capital 
cities) will stimulate the production of real art work in the 
Commonwealth. 	Extreme pressure on our space prevents a 
lengthy description of the work, which, to be appreciated, should 

be seen. 

[A 
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A  SUMMER HOLIDAY. 

IMPRESSIONS OF A TRIP ABROAD. 

By W. Lucas (F.), F. R. G. S. 

WANDERINGS IN THE ANCIENT CAPITAL. 

Around the base of the Acropolis, whose sides, aged with 
time, ravaged by Vandal, and honeycombed by archaeologist, had 
become intensely careworn, I again and again wandered 
leisurely. And wandering in ancient Athens without a guide, 
without any human companionship whatever, and that on foot—
minus the orthodox carriage and its driver—ever yielded its own 
peculiar harvest. Stuart and Revett's "Antiquities," and a 
little handbook, "Athens and Its Environs," having •a well-
drawn map, supplemented by an occasional word with the man or 
the boy, in the street ; with the aid of a phrase-book, amply met 
my requirements. In that way I shared the pavement with most 
varied types of citizens, noted that not only the pavements, but 
portions of the roadways, were used for both the preparation and 
display of wares, including such diverse operations as baking 
maize cobs over coke fires, and cabinet-making. Street cries 
abounded, the water-seller and the news-vendor I thought parti-
cularly vied with each other. There was the passing into narrow 
streets, with their abundance of most acceptable shade, where 
there was also the occasional milking of a herd of goats, with 
which the domestic milkman travelled; and the traversing of 
sinuous by-ways, which aided thought. And whilst there was 
perspiration beneath the rays of the hottest month of an ex-
ceptionally hot summer, and the almost constant wish, if not a 
prayer, that the municipal authorities gave greater attention to 
sanitation, I found much in the way of compensation. Among 
cottages of mediaeval and later date (no classic remains of do- 
mestic work being evident beyond bits of foundations) which 
have clustered round the Acropolis, and even burdened its north- 
ern slope, were temple fragments of choicest marbles. Built into 
most rude walls were seen bits of delightful carving that, despite 
the exposure of ages, held as firmly their lines of beauty as when 
originally in the perfected structure. 

Two exquisite Attic bases did duty daily, as they had no 
doubt done for centuries, as cottage door steps. Sections of fluted 
columns served for all and sundry business and domestic pur- 
poses in the humblest of side streets and backyards. 	Through 
open gateways were visible fragments of figure sculpture. An 



It Summer lboifaav. 181 

upturned Corinthian capital formed a tubstand for the household 
washing. All these were of marble, and such as any museum 
would be proud to possess. Ancient in the days of Cicero, many 
were of the order of those bits of Athenian sculpture with which, 
we read, the famed orator enriched his Roman home after a so- 
journ in Athens. 	Seeing so much, I wondered what artistic 
wealth may be hidden within these cottages. The very dust was 
marbled with the atoms of creations of beauty. It was a most 
pleasurable surprise to discover how very small and compact 
was the area of the ancient city, whose history, commencing 776 
B.C., and entering upon its artistic career a hundred years later, 
in 422 B.C. had a population of 82,000, and in 404 B.C. con-
tained 10,000 houses, as it enabled the visiting and gaining of 
impressions of far more remains and sites than I ever dreamt 
would be my privilege in the time at disposal. And after all that 
Athens had lost by Persian and Roman conquerors, by Christian 
Emperors, by the Goth, the Vandal, Crusader, and Turk; by 
the grinding into mortar and by the plunder of the art collector; 
it was more than surprising to see so much in evidence. Instead 
of invariably taking the precise route for my objective, I would 
occasionally wander in its direction. In that way the object 
would often be reached unexpectedly, and not infrequently seen 
from other than the ordinary or accustomed point of view, and 
the unexpected setting perspective effect, and unusual background 
in some instances, were of exceptional charm. It was thus amid 
crowded meandering by-ways that I came upon and first saw the 
Choragic monuments of Lysicrates (commonly called the "Lan-
tern of Demosthenes"). On another occasion, rambling along 
the southern slope of the Acropolis, I had my earliest glimpse of 
the interior of the Odeum of Herod ; and it was mainly by mak-
ing a detour that the Stadium, with its vast terraces of snow-
white marble seating, so impressed me. One of the few existing 
examples of the Greek Corinthian order, and the oldest building 
extant of the order, the Monument of Lysicrates, erected B.C. 
335, stood practically as it did originally, in an open space, pro-
tected by a modern railing of appropriate design. 

At the time of its illustrators, Stuart and Revett, some con-
vent buildings surrounded it, to which it greatly owed protection, 
and in return served the convent as an oratory and library. Of 
the series of small temples (once so numerous as to form the 
Street of Tripods), which supported the tripods gained by vic-
torious Choragi in the theatre of Dionysos, that was the only one 
remaining. And more strongly delicate architectural gems were 
hardly conceivable—design, material, and execution were in per-
fect harmony. Though of relatively florid treatment, there was 
yet manifestly present almost the fear of elaboration—the re-
straint that so deeply characterised the prime of Greek art. As 

[a 
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a matter of detail, the frieze was specially noted by reason of its 
sculptured fragments representing the punishment of the Tyr- 
rhenian pirates by command of Dionysos. Then there was the 
'successful æsthetic device of making the architrave deeper be-
cause of its being on the circle. (By the way, a copy of that 
circular monument may be seen in London at St. Philip's Church, 
Regent-street). 

A striking bit of composition was seen upon the rugged side 
of the Acropolis towards the Illisus, consisting of two Corinthian 
columns, once supporting votive tripods, that stood isolated on 
the ledge of a spur, in conjunction with a small rock chapel, with 
its altar cross and painting. The whole was of great age, and 
I learnt that for some time past a lamp has been lighted every 
evening before the altar in honour of a saint. 	The Odeum (or 
music-theatre) of Herod, not far from these two columns, and 
close to the sacred precincts of Aesculapius, had at enormous 
labour been hollowed out of the rock, and the whole cased with 
marble. It was indeed a worthy memorial of Regilla, the wife 
of Herodes Atticus. Inheriting great wealth from his people, 
who were Romans, that master in Greek oratory—a native of 
Marathon—was truly a most generous patron of the arts in 
the early part of the and century A.D. 	In that semi-circular 
construction of stepped formation, 250 feet wide, and seating 
6,000 persons, several of the stalls of the chief officials had their 
lettering clearly legible; while a portion of the pavement showed 
varied coloured marbles. The vast theatre, as approached from 
the hillside, just above the right hand of the proscenium, pre- 
sented a view that far more than compensated for the labour 
involved in reaching that standpoint. The lofty and massive 
arcading of typical Roman construction, was to be seen in almost 
every published view of the Acropolis. Turning from one of the 
narrow streets into another, suddenly, and to my great surprise, 
I saw a modern painting. It was let into a side wall of a building 
which was presumably a school. The painting overlooked the 
courtyard protected by a hood, but was in such a position as to 
be well seen from the street. Beneath were Greek words mean-
ing, "The School of the Saviour," and above (covering a surface 
about 4 feet by 22 feet) a representation of Christ on the steps 
of a temple surrounded by nineteen Athenian children—mostly 
boys—all clad in the dress of to-day. Upon the head of one of 
the smallest rested His hand. It was a charming composition, 
executed by evidently an able artist, and could not fail to im-
press an observer with peculiar force. 

A visit to the New Agora, the market-place of the early Chris-
tian centuries, where St. Paul had disputed with the men of 
Athens, was a combination of fascinating experiences. There 
stood, in remarkably good condition, the Doric portico of four 
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columns, with its surmounting entablature and pediment, erected 
from the donations of Julius and Augustus just prior to the first 
year of our Christian era. Traces of the inscription to that effect 
were still visible. Entering the vestibule I saw that which was 
originally the left jamb of the doorway, containing in well-cut 
letters of about an inch in height, and half inch apart, the terms 
of an edict of Hadrian regulating the sale of oils and the duties 
payable thereon. The lettering above arm's length was in re-
markably good and legible condition, but below that length, due 
to centuries of handling (I myself attempted a rubbing), was 
hardly decipherable. Within the place was a mass of ruined 
marble, only two moulded bases and a pedestal holding their or-
iginal positions. Seated on a fragment of a column pondering 
over the situation, I was soon surrounded by a number of prat-
tling youngsters (one after another jumping down the retaining 
wall, which the raising of the surface through nineteen cen-
turies had rendered necessary), until there were fully a dozen, 
mainly boys. Showing them illustrations of a number of their 
city's classic structures, I found they identified most. My pro-
nunciation of Greek words was a source of great amusement, 
and as I endeavoured to repeat the same with their correction, 
there would be a chorus of voices impressing the word. Then 
we went over the English and Greek alphabets together, with 
good-humoured mutual smiling as occasionally a slip was made 
with a letter. Having resolved to re-read Emmerson's Essay 
on Plato in the ancient city, I took the small copy from my 
pocket and started to read aloud. How the words were hung 
upon by that youthful band ! How alert they were in regard to 
the names of their ancients, of places in their fatherland, and of 
words of Greek derivation as those occurred in the reading ! Oc-
casionally one or other would write a word down and show me. 
Socrates, Plato, Callicrates, and Pericles, they seemed specially 
concerned over. During the reading of the most of that essay, 
the audience changed and re-changed, though several of the 
original band remained well on to the close. A few adults now 
and then stepped down and peered over. Then the youthful 
spirits bubbled over. One boy started stone-throwing at an elderly 
man, and had to be rebuked ; while another put a lighted match 
to the sack of a third, which was fortunately quickly discovered, 
and resulted in the rapid exit of the culprit. Making reference to 
Theos, and pointing upwards, one of the boys went off and re-
appeared with a picture of the Ascension which he was bent on 
fully explaining to me. Finally I took record of the names upon 
their hatbands, and opening "Stuart and Revett" asked the half-
dozen who remained to write their names alongside an illustra-
tion of their Ancient Market-place. With the exception of a very 
small lad, they did so ; and at the bottom of the list I wrote my 
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own for their inspection. Repeating together, "Phil Hellene," 
"Phil Anglais," we parted company. I then again realised that 
it was that which was thrown-in, that which was supplied unex-
pectedly, that so frequently enriched life. Without that tinge of 
childhood—"the glowing tip of the pasti3—the lesson of the 
Market-place of Athens, so essentially sacred with memories of 
Christ's message through His servant Paul, I felt must have 
suffered in its import. 

IN MODERN ATHENS. 
The Grand Hotel d'Angleterre was equipped with the ac-

cessories of Western civilisation, plus the attendant with feather 
duster for use on boots whenever entering the vestibule, and 
a superabundance of red drapery. With the adjacent Constitution 
Square, which the Hotel faced in common with the Royal Palace 
and some of the city's best buildings, the scene was a microcosm 
of Modern Athens—the city that had grouped itself northwards 
and eastwards from the Acropolis. Between the hotel and the 
Square, the traffic of tramcars and carriages gave daily an index 
to the varied life of the city of to-day. 

Every evening from about 7 o'clock to well beyond midnight, 
with the exception of an hour or so when Athens dined either in 
Western form or upon the pavements outside the numerous cafes, 
Constitution Square was a picturesque mass of citizens. Amid 
the foliage of orange and oleander trees, and around the central 
marble fountain, which lay between the foreground and the Pal- 
ace, numbers strolled ; and some occupied seats bordering the 
walks; but the bulk of the people sat at tables enjoying the smal- 
lest cup of hot coffee with a large glass of cold water, which were 
sipped alternately. The music of military bands and loud-toned 
incessant conversation evidently ministered considerably to the 
enjoyment. 

The coffee-and-water drinking seemed to be everywhere, up 
narrow by-ways as well as upon broad pavements, and popular 
at all hours. A few doors from my hotel was Zacharotos'—the 
leading cafe—where some persons whom I passed sitting on 
chairs had the reputation of always arriving in early morning and 
staying all day, so drinking and discussing international politics. 
One very happy result of that pavement love for coffee and water, 
I learnt, was that intoxicants were in very limited demand, and 
excessive drinking rare. A native beer, and wine, were some-
what popular, though in little evidence, and the latter was gen-
erally drunk with soda water. Experience and observation 
showed, that with dainties of the order of mincemeat, cooked and 
served up with young vine-leaves ; sardines and olives ; the cur-
rant grape ; melons, of various kinds and colours; and ice-creams 
sliced off as from a cheese, Athens could cater for the palate. 
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To pass at morning, noon, and eventide, from the simplicity, 
grace and restraint of the Acropolis to the complexity E nd elabor-
ation of Modern Athens; from the genesis of the most cultured 
art to art's most recent expression ; and vice versa ; both under 
the very shade of the ancient world, was an intensely powerful 
experience. My room in the Hotel d'Angleterre overlooked the 
very centre of Constitution Square, and directly faced the facade 
of the Royal Palace, which, by reason of its palatial scale and 
splendid position, was imposing, but architecturally (except for its 
Doric portico of good proportions) could hardly claim pre-emi-
nence. In common with other main cities of Europe, Athens 
had grown considerably. In 1824, when the seat of government 
was transferred from Nauplia, the present capital had dwindled 
to a mere village of about 300 tenements. In 44 years there had 
arisen some 5,000 houses having a population of 70,000; and since 
then there had been great strides—the last census (1906) showng 
about 130,000 inhabitants. 

The city had been exceptionally well laid out; and the two 
principal squares--that already referred to, and the Place de la 
Concorde—and several of the streets, some well foliaged, would 
do credit to any metropolis. In fact the Rue de Stade and the 
Boulevard de l'Universite must rank amongst the noblest thor-
oughfares that I had seen. There were, however, no public parks 
or gardens, and it was surprising to learn that in the centre of 
such brilliant sunshine the citizens as a whole cared nothing for 
trees as shade producers. The Royal gardens adjoining the Pal-
ace of King George (the brother of our Queen Alexandra), were 
open to the public three days a week (smoking prohibited); and 
afforded excellent promenading and seating under broad shady 
trees amid flowering shrubs. The adjacent grounds of the Zap-
peion with their broad walks were also open to the public. The 
buildings of modern Athens as a whole were essentially of classi-
cal Greek design, white unpolished marble, in which the surface 
was brought to the finest texture (invariably the procedure of the 
ancients), furnishing the material basis. And most of the ma-
terial was from the very quarries that had yielded the supplies 
of ancient Greece. Of external elaboration there was relatively 
little, though the treatment had much of French taste. As I 
observed, mass without the sacrifice of either refined proportion 
or of decorative rhythm, it was not difficult to conclude, in fact 
it was natural, that the monumental force of the Acropolis had 
again and again saved the situation; while it was seen the rare 
brilliancy of the atmosphere had favoured modern, as well as 
ancient art, in the gift of unusually defined outline. 

The architectural feature was supremely the Doorway. Pub-
lic, commercial, and domestic buildings had the emphasis of en-
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trance in common. Almost without exception well-designed, the 
doorways were of spacious size from six feet to eight feet wide 
and from ten to twelve feet high. Doors were hung folding, 
and the woodwork boldly moulded and enriched, and not infre-
quently relieved with effective metal grille work—all showing 
great refinement in detail. Over some of the doorways, some-
times at a considerably higher level, hung wreaths and garlands 
of natural foliage, and not a few were in the last stages of fading. 

Next to the feature of the doorway, undoubtedly came ex-
ternal colour treatment. At first it seemed to me grossly repul- 
sive, and highly incongruous, that the finest of white marbles 
should be so touched; but as the eye drank in day by day, from 
before sunrise till after sunset, something of the unique char-
acteristics of the colour of sky, of sea, of hillside, and noted the 
effect of the massing of pure white marble against such nature-
features, I realised that there was the possibility of colour being 
so harnessed as to add acceptable relief, and to even enhance 
grace. In such an exceptional ever-clear atmosphere, it was not 
difficult to see that the subtle artistic mind would be restless to 
introduce some permanent gradations, other than those of the 
play of light and shade and the colours of natural background. 
But that the colouring of the ancient Greek was as varied in 
tints as that in evidence to-day, I do not believe. My opinion was 
that the ancient artist instinctively learnt that which was ex-
pressed by Sir W. B. Richmond regarding his colour treatment 
of St. Paul's Cathedral :—"I began by using thirty colours, but 
soon reduced them to fifteen ; and finally to five." As with the 
ancient artist, the two colours mainly used to-day in Athens were 
dark red and a cobalt blue. 

The Academy, the University, and the Library grouped to-
gether (each the gift of a munificent donor) constituted the archi-
tectural feature of the modern city, and each was worthy of any 
capital. The Academy, costing about £ioo,000, had been pre-
sented by Baron Sina of Vienna, a devoted son of Greece. The 
main facade of Pentelic marble in the Ionic order, was treated in 
colour and gold—the large wall surfaces being relieved in dark 
red. To mouldings and carved enrichments, including the capi-
tals, white and gold were sparingly applied. A frieze of subject 
painting in a few primary colours ran along the inner wall of 
the colonnade. Two lofty isolated columns surmounted by erect 
figures of Minerva and Apollo respectively, and sitting figures 
of Plato and Socrates, most artistically placed in the foreground, 
added considerable grace to the composition. Stepping inside I 
saw a magnificent hall fitted up with marble seats upholstered in 
a charming manner. 

The University, whose portico had been presented by King 



E Summer lbolfaag. 

Otho, was very expressive of education. The foreground was 
effectively relieved by plant-life and statuary. Among the latter 
were figures of the Patriarch Gregory proclaiming Greek Inde-
pendence, and of Rhigas Fereos, the poet martyr of the end of the 
eighteenth century, whose songs I found were still fresh in the 
country's memory. And it was with peculiar pleasure that I 
stood before the statue of England's Gladstone. Pursuing courses 
of theology, law, medicine, and philosophy were 2,500 
students with over roo professors. In this connection two facts 
may be mentioned, viz., that education in Greece is compulsory 
between the ages of five and twelve ; and that two forms of the 
language are in vogue, one approaching the classic being that of 
the schools, writers, and public life, and the other the language 
of the masses, which was also very generally the spoken tongue. 
Somehow I seem to have no notes of the Library. One day 
on the way to the Stadium, I looked into the Zappeion, founded 
by the brothers Zappe for the encouragement of the country's 
industries and manufactures. A finely planned building with in-
terior courtyards, situated in the midst of well-foliaged grounds, 
it was, however, so far but very sparsely occupied. The National 
Museum owed much for external effect to a spacious foreground 
most geometrically set out in foliaged beds and lawns. With 
the limited time at my disposal, I had resolved in London that 
the privileges of museums and picture-galleries generally while on 
holiday would have to be foregone. But I was more than gratified 
that through meeting a young American teacher at the Grand 
Hotel d'Angleterre, towards the close of one afternoon we walked 
cursorily through the various courts of that great and unique 
museum, immensely rich in antique art that included pottery ware 
found in the lowest layers at Troy of date between 3000 and 
2000 B.C. Then we lingered for a while amid the superlatively 
invaluable Mycenae collections of Dr. Schliemann. 	Oh ! the 
overpowering wealth of objects illustrative of the heroic age 
of Homer that I then saw, so essentially Greek and yet Oriental 
in character; and that gave an index to the high civilisation which 
prevailed in centres of prehistoric culture probably from 12 to ro 
centuries before Christ. Some of the exhibits showed even r6 
centuries. Delicately wrought gold ornaments, including those of 
personal and domestic use, were in abundance. The Treasuries, 
the Tomb of Agamemnon, and the Gate of Lions had contributed 
their quota. How I envied the flight of time which would not 
allow days of revelling amid such superb collections ! The life 
story of Schliemann was undoubtedly amongst the most inter-
esting; and something of it, and of the marvellous results of his 
researches some thirty years since, can be gathered from works 
on the shelves of many of our great public libraries. 

[Victorian 

187 



VICTORIAN ARCHITECTURAL 
STUDENTS' SOCIETY. 

THE eighth general meeting for agog of the V.A.S.S. of the 
R.V.I.A. was held at the Institute Rooms, Swanston street, 

on December a4th. The President (Mr. G. S. Keesing) occupied 
the chair. There was a large number of members present, and 
after minor business had been transacted an enthusiastic wel-
come home was tendered to Mr. John Little, who, at very short 
notice, had agreed to take the place of Mr. James Mather, the 
latter gentleman being unable to give his promised lecture owing 
to indisposition. 

Mr. Little's address took the form of "Hints to the Archi-
tectural Student Tourist," which he illustrated with entertain-
ing reminiscences of his own travels. The applause and accla-
mation with which the vote of thanks for his address was car-
ried said much for the appreciation of the listeners. 

Mr. Keesing, after a short address, officially announced his 
resignation, giving much good advice and expressing best wishes 
for the future of the Society. He thanked the committee for 
the way they had helped him to put the V.A.S.S. in its present 
position. The Vice-President (Mr. B. Clouldery Woods) then 
wished Mr. Keesing "bon voyage," and presented him, in the 
name of the Society, with a gold sovereign case as a remem-
brance and mark of esteem of past and present students of the 
V. A.S. S. 

The designs of the silver and bronze medal competitions of 
the R.V.I.A. for 1gog were on view at this meeting. 

There will be .a competition for a design for a seal for certifi-
cates and other stationery in connection with the Students' So-
ciety ; the conditions are now being prepared. 

On January 12th the next meeting will take place at the 
Institute Rooms, when Mr. C. A. Irwin has consented to de-
liver a lecture on 16th and 17th Century Domestic Architecture 
in England, 



REVIEWS OF NEW 
 BOOKS. 

THE WATER-COLOURS OF J. W. M. TURNER (special 
number, "The Studio," 1909), with articles by W. G. Rawlinson 
and A. J. Finberg, containing thirty illustrations in colours, and 
a "foreword" by Sir Charles Holroyd. The popularity of this 
series is such that many of the previous numbers are out of print, 
and are only procurable at an enhanced cost. The work be-
fore us is one of the best, and, we think, one of the 
most difficult to produce. 	We are so far removed from the 
centre of the art world that we are not likely to see many of 
Turner's original works in Australia. We are probably right in 
saying that few, if any, of our British artists have painted the 
number of pictures which left Turner's hands, most of which 
are either in our national collections or in private collections to 
which access is obtainable. Turner is credited with producing 
19,000 water colour sketches and lead pencil drawings—a phe-
nomenal number, we should rather think. Some of the pictures 
(especially the oils) are of large size, and if reproduced in minia-
ture would necessarily lose some of their detail. The pictures in 
the work before us, fortunately, were drawn on small sheets 
usually much under one superficial foot in area, and the detail, 
therefore. is clear. To appreciate Turner's pictures—and we 
have seen them by the score lately—we must never be in a hurry. 
We must enter into the spirit of the picture lovingly, and out of its 
depths there will be poured upon us a flood of visions which the 
painter saw, and of which he gives us his interpretation. Whether 
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Ruskin's "Modern Painters" has helped us to appreciate Turner 
or not is too large a question for us to discuss here. Even if 
Ruskin "found" Turner—and "Modern Painters" is written to 
ten us that he did find him—he carries Turner worship to a 
ridiculous extent. In one place Ruskin tells us that some of Tur-
ner's foliage had been placed under a microscope, and was found 
to be microscopically correct, and elsewhere that every quarter 
of a square inch of Turner's skies contains aerial depth beyond 
depth. It may be so. It all depends upon the imagination of 
the spectator. If we, however, could paint a sky like that in 
Turner's "Temeraire," for instance, we would give up architec-
ture at once, and take to painting. That sky—five minutes be-
fore sunset—is one of the finest skies ever painted. When we 
consider the fall in tone value between the actual golden sunset 
and its representation on white paper, we marvel at that which is 
shown on a comparatively low-tone medium. With this special 
number a previous "Studio" special for 1903, "The Genius of 
J. M. W. Turner," should be consulted, if a copy can be picked 
up, as we believe the issue is now out of print. Any one, too, 
with a copy of Ruskin's "Modern Painters" will find that the 
works will supplement each other. 

THE GROWTH OF THE ENGLISH HOUSE, by J. Alfred 
Gotch, F.R.I.B.A. (London, Batsford, 19o9).—In our last issue 
(page 165) we stated that "No one was better qualified than Mr. 
Gotch to deal with the subject of planning houses." We are con-
firmed in our opinion after perusing the book before us, which 
aims at telling the story of the growth of the English house, from 
its first appearance in a permanent form down to the time of our 
grandfathers, when it lost much of its interest. The reader un-
acquainted with architecture will be able to follow the story with-
out difficulty, but anyone acquainted with architecture will 
"link it" up with the general development of architecture. It 
commences with the Norman keep, and in fourteen chapters, 
takes us down to the 17th or 18th century interiors, exteriors, 
details, and features. The work is highly systematised, and con- 
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eludes with chronological list of buildings, glossaries, and in-
dices. Extreme pressure on our space alone prevents us from 
giving a resume. The book is readable and well illustrated. 

191 

JOURNAL OF THE R.I.BA. Vol. xvi. Third series. Second 
quarterly part, comprising Nos. 5 to 8. 

Architectural Sculpture.—In this paper Mr. A. H. Hodge has 
selected such pieces of sculpture as best illustrate the principles 
and ideas which govern the successful execution of sculpture 
merged into architecture. The finest sculpture has been archi-
tectural, and there has been allotted to it, in a building, a part as 
important to the integrity of the whole composition as the column 
and entablature. Their cherished pieces to-day were wanderers 
from pediments. peristyles., niches, pylons, friezes, and metopes. 
He then inquires into this unity, and seeks to discover from what 
it arises. It was fine sculpture, well placed in a fine facade, 
which had the same motive throughout its parts as the architect 
had in his mind when he schemed the facade. 	It was of pri- 
mary importance to carry the characters of the surrounding fea-
tures into the sculpture by using lateral and upright masses, and 
finding what might be behind their ornaments or figures through-
out the mass, so that their enrichment might not have the ap-
pearance of isolation. He enters upon an analysis of the carved 
work of the Parthenon, as exhibited in the British Museum, and 
finds this work so impressive by its solemnity and grandeur that 
one wonders sometimes if, after all, if it was the work of mortal 
men. Dealing with the technical part of the sculptor's work, 
he condemns the training by which the full-fledged sculptor be-
comes merely a "clay modeller" who is surprised to find that 
his carvers cannot get the effect the work had in the clay when in 
the studio. The quality of the work was that it should have the 
feeling of being cut out of the solid, never losing its "stony" 
feeling. The secret, too, of anc;ent bronze work was that it pos-
sessed this sculpturesque feeling. Work which could only be 
looked at in one light was full of error, and could not be truthful 
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throughout. The Greek frieze in the British Museum was seen 
in a top light. Still, the work was so truthful that they could not 
tell—judging from its execution—what light it was carved for. 
Sculpturesque representation did not mean exact representation of 
life form. The Greek representation of hair, for instance, did 
not represent every hair in the small liney manner we sometimes 
saw, but was given in decorative style in masses which repre-
sented relationship of hair to flesh, without the artist losing his 
sculpturesque feeling. Fine allegory in grouping was desirable, 
and was one of the plenishments which gave their work interest 
even beyond its merit, and it required a master hand to know 
just the exact amount to use. He shewed how that Phidias, on 
the two pediments of the Parthenon, exercised the various quali-
fications which he had described as being necessary to good work. 
Concerning the placing of sculpture on their buildings, it was 
always desirable to focus the values of the enriched portions so 
that no two competed, one part dominating the whole, and being 
the centre or keystone of the architect's motive. He found that 
the principle of putting enrichment in the shadow or half-tone 
was always sound. In a fully enriched cornice, the modillion 
blocks, coffers, egg-and-tongue, bead-and-reel, and dentil blocks 
were all in full shadow and half-tone, and added a mystery to the 
whole effect not otherwise obtainable, as shewn in the Parthenon. 
Concerning "proportion," sculpture ought not to become heavier 
and coarser the higher it is placed, and, as with the Orders of 
Architecture, the lighter should surmount the heavier. Get the 
silhouette correct, then the structure of the mass, and the detail 
would follow as a matter of course. 	Niches ought to be 
"roomy," to get reflected light at the back of the figures. Por-
trait statues in their work should come under the same principles 
as other decorative work. Architecture and sculpture should be 
in truthful harmony, and Ictinus and Phidias were brothers in 
a common cause. Let architecture and sculpture be fused by the 
flame of truth that they might become one art—"Architecture." 

Heraldry in Relation to Architecture, by E. Bertram Kirby. 
Dealing with the necessity for an architect to possess some 
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knowledge of this subject, the author enters into the origin and 
meaning of the subject. The origin was military, and was to 
be found in the signs and symbols which individuals and tribes 
of almost every age habitually carried into battle, partly that 
their identity might be more easily distinguished by their fol-
lowers and partly to instil fear into their opponents. It assumed 
the form of a science, and became subject to rules and conven-
tional usage during the Crusades, though the mediæval heralds 
used to indulge their flights of fancy by ascribing imaginary arms 
to all the principal personages of history and mythology. He 
then refers to the conventional use of heraldry in art, both as 
regarded colours, metals, and the drawing of the chargers on the 
shield. The latter should always be drawn with boldness and re-
finement, and arranged to adapt themselves to fit the spaces 
they occupied. The lion "rampant," as drawn in heraldry, was to 
be viewed with suspicion at the zoological gardens, but it was 
instinct with lionine qualities, and was the embodiment of ner- 
vous strength, and a certain ferocious dignity. 	Moreover, it 
was a decorative object, and admirably adapted to the shape of the 
shield. Similarly the heraldic deer was the embodiment of grace 
and agility. Sometimes heraldic animals were used as "sup-
porters," and the function of a "supporter" was to "support" 
the shield. Amongst the monstrosities of taste perpetrated in 
the 18th and early lgth centuries, it was not uncommon to ob-
serve the lion and the unicorn. instead of "supporting" the 
royal arms, feebly lying down behind them. 	Supporters were 
now almost entirely confined to the arms of royalty, peers (but 
not all), and some corporate bodies. Their decorative possibil-
ities in art were obvious. As an architectural accessory, much 
might be made of heraldry. 	In the shield the rules which 
governed the science were so extremely exact that the artist had 
very little room for original treatment. There was, however, one 
particular in which his individuality might assert itself, and that 
was in the decorative treatment of the mantling. He referred to 
the excellent work of the 16th and 17th centuries, Albert Durer's 
shield being unsurpassed for virility and beauty. A world- 
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famous example of the application of heraldry to architecture 
occurred in the exterior of the Palazzo Vecchio at Florence. The 
shields, which were placed in the recesses of the projecting ar-
cading, formed, not only a bright band of ornament, in pleasing 
contrast to the severity of the wall surface, but also conveyed in 
symbolism the history and achievements of the city—surely a 
more suitable and intelligent form of decoration than meaningless 
swags and bullocks' skulls. Westminster Abbey was a storehouse 
of heraldry, conspicuous amongst which were the devices which 
formed the pierced panels in the magnificent bronze doors of 
Henry VII.'s chapel, and in the beautiful tomb of Margaret Beau-
fort, which was remarkable for the extraordinary mixture of 
Gothic and Renaissance details. The sculptured arms of Wolsey 
at Hampton Court Palace were also noted for bold and decorative 
treatment. The author stated that heraldic decoration must 
always lose much of its best effects when it lacked appropriate 
colouring. Hence it was seen to best advantage in stained glass, 
mosaic, paint, or enamel. Glass was the medium in which we 
were most accustomed to admire the finest effects, and the 
heraldic glass in the windows of the Houses of Parliament was 
probably the best of its kind in England. The decorative quality 
was of the first order, whilst its historical significance raised it 
to the highest grade of intelligent ornament. 	He concluded by 
a reference to the ethics of heraldry, and cautioned architects 
against translating into stone or glass "the super-abundant 
fancies of some of their clients." They should proffer the sug-
gestion to such clients that a permanent memorial of the descrip-
tion asked for should have the sanction of the properly-constituted 
authorities before being embodied in a building. 

Public Abattoirs, by R. Stephen Ayling (F.) The subject 

of slaughter houses might not be the most attractive, but, as con-
cerning the public health, it must nowadays receive attention. 
England appeared to lag behind some Continental nations in thf 
public facilities offered for the slaughter of animals for food. 
Until recently, most of the slaughter houses were private pro-
perty, usually situated in the rear of butchers' shops. The author 
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shewed on a map published with the paper that in London alone 
222 private slaughter houses were situated amongst residential 
property, whilst there were 72  additional on sites more afield, 
licensed by the County Council. Slaughtering under this condi-
tion could not be carried out with any pretence of supervision by 
medical officers, whilst from unsuitable provision and inefficient 
labour, much needless suffering was inflicted before and during 
slaughter. Presently, he stated, "London will stand in `splendid' 
isolation, as being the only European capital with such an insti-
tution" as a public abattoirs. (In the subsequent discussion, Mr. 
Sydney Perks, F.S.A., the City Architect, entered a protest 
against the statement that "in London alone to-day we have 
294 private slaughter houses, and not a single municipal one," 
and also the remark about London's "isolation." He shewed that 
the Corporation of London was the food authority, it had the 
principal markets, boarded all the Thames ships, and inspected 
the food, and had spent between 30,000 and ,L40,000 on public 
slaughter houses at Islington.) Mr. Ayling gave a list of objec-
tions to private slaughter houses, and stated that they had no 
advantages. He thought that public abattoirs in England should 
be self-supporting, even as they were in Germany. Scotland was 
much ahead of England in the provision for public abattoirs, and 
even in England nine-tenths of these buildings were north of a 
line running from the Wash to the south of Wales. He described 
the arrangements of the modern abattoirs at La Villette, Paris; 
La Rive Gauche (Vaugirard); H.M. Dockyard, Chatham, for 
dealing with imported live stock ; Offenbach-am-Main, Germany ; 
South Shields, and Glasgow, drawings of them all illustrating 
the paper. There was also a plan published by the Model Abattoir 
Society, the peculiarity of which was that all the buildings dealing 
with the treatment of the cattle were circular. 

Concrete Aggregates is the title of an interim report of the 
Special Commission formed by the Executive of the British Fire 
Prevention Committee, which defines the aggregates suitable for 
concret& floors, intended to be fire-resisting, having due regard 
to questions of strength, expansion, and the chemical constituents 
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and changes of the aggregate. As the final report cannot be ex-
pected until 1912, the nine different classes of aggregates may 
have an interest to architects who are compelled, in their work 
away from Melbourne, to make up their concrete from a variety 
of local materials. As various tests have yet to be made covering 
a period, in some cases, of 36 months, it is obvious the committee 
will have much work to do before the final report will be avail-
able, and we await the publication of the tests with interest. 

The Address to Students by the President, R.I.B.A. (Mr. 
Ernest George) deals mainly with educational problems. 	The 
measuring and careful study of existing buildings is urged, and 
the filling of notebooks with doorways or windows, without a 
record of their relation to one another, or to the wall spaces 
which give them value, is deprecated. He presses them to avoid 
tricky draughtsmanship, because all tricks were a hindrance to 
true expression. They were not to be so "beautifully dressed" 
that they could not carry a sketch-book or a eft. rule. He hoped 
their art was sufficiently interesting to be the purpose of a holi-
day. Their own country would supply matter enough for study, 
but crossing the Channel he had found to make a more complete 
break with the life of the office. Water-colour sketching had 
always been his happiest recreation. They did not sufficiently 
consider the value of colour. They thought of form, and, perhaps, 
light and shadow, too often conceiving a scheme in elevation only, 
One who paints must consider buildings in perspective, also 
taking account of their colour and their relation to surroundings. 
By photographs memories of the world-treasures were brought 
to the arm-chair. To the student this was a doubtful advan-
tage. That which he attained without effort was hardly a pos-
session. Better worry for hours making an indifferent drawing 
than secure the best illustrations. At the close of the address, 
Mr. Paul Waterhouse, M. A (F.) gave an interesting criticism of 
work submitted for the R.I.B.A. Institute prizes and studentships, 
í9o8-9. 

Students' Studies.—W. Curtis Green (A.) thinks that no stu-
dents have more energy or more enthusiasm for work than 
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architectural students, and in no other calling has there been so 
much mis-spent, because mis-directed, or, rather, undirected, 
labour. There must be vocation; no short-cuts which they could 
safely take without loss of efficiency, nor would superficial know-
ledge and mere cleverness fit them for the business of architec-
ture. To fail in the business part of their trust was to fail in 
all. In working for examinations and in other preparations, let 
them tackle the subjects thoroughly, so that when their chance 
came practical questions would present no obstacle to success. 
Whatever education they had at hand, however good an office 
they might be in, they had to learn for themselves, and find and 
make opportunities for doing so. He advised students to spend 
as long as possible working for the architects in whom they be-
lieved, and to spend their last penny in prolongng the period 
before commencing practice, as long as their study was definite 
in aim and thorough in its investigation. If they believed that 
it was the conditions of the time that produced the architecture 
of the time, they had something to go on. Imitations of past 
styles could never be wholly successful, great architecture being 
a product of the time in which it was built. He then dealt with 
educational problems in England, and thought that the adoption 
of the French system in England would be no solution of these 
special problems, which we understand to mean, was to produce 
the best architecture possible under existing conditions, and to 
forward by every means in their power the possibility of again 
producing sightly building as a habit rather than as something 
unusual, samples, as it were, of what could be done, if it was 
customary. Dealing with measured drawings, their buildings 
should be of architectural merit, of which no authentic records 
existed. -A student should "soak" himself in some fine architec-
tural example for six weeks or three months, rather than on a 
dozen towns containing a dozen buildings. Rushing round with 
the camera to get as many photographs as possible in the hope 
that some day one might be useful was a snare and a delusion. 
Sketching was only a little better. He cited Professor Lethaby 
in reference to the "sketching mania." Draw, but never sketch, 
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for sketchïng swallows up enormous time, and results in nothing. 
Everything done on the spot—and not finished at home—is some-
thing struck off between the object and the artist, whilst 
that added at home is all artist. Drawing was a means to an 
end, yet he was sorry for that man who had given up the weak-
ness of a little enthusiastic sketching. Learn the elements of 
perspective; if they would make time for "life" studies they 
would never regret it, for this was final test of all draughtsman-
ship. The drawing board must not be regarded as their final 
sphere of action. It was but a means to an end, as was their 
business training, their specifications and their sanitation. 

Town and  Country : Some Aspects of Town Planning, by H. 
V. Lanchester (F.)—Anything concerning art from Mr. Lanches-
ter's pen is worth considering. This paper is, as its title sug-
gests, an attempt to bring town and country closer together, and 
it is assumed that the average educated Englishman values the 
country far above the town, regarding the latter as a necessary 
evil. The activity of various societies having for their aim the 
preservation of country beauty spots, was evidence of this feeling, 
whereas, on the Continent, the city had always taken first place 
in the minds of all classes. Efforts made to ameliorate the 
conditions of our towns had hitherto been in the direction of 
importing scraps of country, rather than by any studied method 
of expressing the city as such. This was the basis of landscape 
gardening in our parks. The author thought some degree of 
symmetry was needed in all garden work to be seen in conjunc-
tion with buildings. In the case of town gardens the less domi-
nant the surrounding buildings the more necessary was a definite 
formality of plan. The average suburb was that which gave them 
cause for the gravest discontent, where the country was being 
wrecked to give place to monotonous ranges of inanely-designed 
and badly-built houses—the slums of the future. The approaches 
to towns, being usually tramway routes, if studied with a view to 
artistic effect, would have an educational influence on all who 
used them. A long and important straight street demanded an 
effort of breadth in one form or another. 	To satisfy one's 
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aesthetic instinct, he thought that the height of the buildings 
should not exceed two-thirds of the width between them for a 

wide road, with the proportions reversed for a narrow road. Any 
proportion between these was unsatisfactory, though less so in 
the case of irregular streets and with buildings having broken 
sky lines. In a narrow road he advocated setting some of the 
buildings back, and reducing their height, that sun "traps" 
might be formed. He does not state who is to indemnify the 
owners of these low, set-back buildings ; this, we should think, 
is a very important factor in the problem. Drawing on his im-
agination ten years ahead, he takes a "colonial cousin," who had 
been away for twenty years, the round of the city. In the 
"run" the narrow streets are observed to be closed during the 
day time against vehicular traffic, whilst in the wider streets only 
light cabs are allowed ; the large and heavy vehicles being con-
fined to a few main arteries. Only light vans certified equal to 
a pace of ten miles an hour use these streets. In the warehouse 
district, radiating tubes, 4o feet deep, communicate with each 
warehouse by means of lifts, whereby the goods were conveyed 
to their destinations. The old streets had proved equal to the 
retail business, but in ten years' time each building owner would 
have to provide, on his own premises, for vans loading and un-
loading. All monuments were placed against a suitable back-
ground only, according to the recommendation of the "advisory 
committee of architecture." He then dealt with museums—
squares, some of the latter being "linked up" with triumphal 
arches, loggias and other connections. "Public enthusiasm"—
and a special rate—had enabled all these improvements to be 
made. Sculpture had been treated in direct relationship to the 
architectural composition. In the imaginary "run" to the outer 
suburbs, they passed through a zone of residential hotels and the 
better class of tenement blocks, all mostly built during the last 

7
5 years, and with cubic amounts for the given areas, with good 

gardens and open spaces, both in charge of the municipality. 
The "river" had been turned into a water avenue—a feature in 
the design of the city—and was a convenient location for water 
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sports. Old narrow streets had been widened, though at a great 
cost, and some of the new streets had double ways for the 
traffic. After dealing with the` `university" grouping, he con-
sidered the laying out of parks, the inner with more, and the 
outer-lying with less, formality. The suburbs, of course, were 
all laid out as garden suburbs. The sketch, we observe, was a 
fanciful picture, which in the case of an existing city, would 
take many decades before realisation. In the event of a new 
city being laid out, Mr. W. H. Lever, M.P. (of Port Sunlight), 
stated that in Australia, Sydney had been laid out on the old 
English plan, Melbourne on the subsequent American idea, whilst 
in Adelaide, a later city still, they had adopted a combination of 
the English and the American "styles," with much better re-
sults. He thought they would do well, if, in laying out their 
English towns, they took Adelaide as a model. The paper is 
worth consideration, and is well illustrated by Mr. E. A. 
Rickards (A.). 
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