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GENERAL MEETING. 

THE first Ordinary General Meeting of the members for the 
Session 1909 was held at the Institute Rooms, 57-59 Swan-  

ston street, Melbourne, on Tuesday evening, April 27th, at 8 
o'clock. There was a good attendance of members, and several 

visitors were present.  
The President (Mr. E. A. Bates (F.)) occupied the chair. 

ribinutes. 
The minutes of the Annual General Meeting (Tuesday, Feb-

ruary 23rd) were read by the acting Hon. Secretary, Mr. W. M. 

Campbell (F.), and adopted. 

Corresponaence, 
The Hon. Sec. of G. H. BENNETT MEMORIAL COMMITTEE, ask-

ing the Institute to prepare conditions for a competition for 
designs for this memorial and to adjudicate on designs submitted. 
The Council selected Messrs. Bates (F.) and Little (F.), who 
prepared conditions of competition, which had been advertised and 
designs had been submitted. 

UNIVERSITY OF MELBOURNE, intimating that Mr. P. Oakden 
(V.P.) had been reappointed a member of the Faculty of ,Engin-

eering. 
[Working 
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WORKING MEN'S COLLEGE, MELBOURNE, R. V. I. A. prizes for 
I908. The judges appointed by the Council, Messrs. Percy Oakden 
(V.P.) and W. M. Campbell (F.), forwarding their awards for the 
work done in I908. 

MASTER PLASTERERS' ASSOCIATION, asking for an interview 
with the Council of the Institute so that several matters of, what 
they thought, common interest might be discussed. (The Coun-
cil had granted an interview.) 

INSTITUTE OF ARCHITECTS, N.S.W., asking the views of this 
Institute as to the desirability of competitive designs for the laying 
out and public buildings of the new Federal city. (The Council 
thought that it was desirable that a competition should be held.) 

MASTER BUILDERS' ASSOCIATION.—The Institute's Council 
had intimated its willingness to confer with the M.B. Association 
on the question of "prime costing," although it cannot control 
the right of individuals, whether clients or Architects, to select 
specialists to do special work. 

lReports ana 3ourna[s lRecetvcb from 1kínbreb 
institutes with tbanks. 

Art and Architecture.—Institute of Architects, N.S.W., Jan. 
and Feb., 1909. 

Architectural Association journal, Feb. 1909. 
American Institute of Architects—Quarterly Bulletin, July, 

Igo8. 
Annali della Societa degli Ingegneri e degli Architetti Italiani 

—Feb.-March, 1909. 

Architetten und Ingenieur Verein Zu Hamburg—Jahres 
bericht fur I908. 

Societe Centrale d'Architecture de Belgique—Bulletin Men-
suel, Jan., Feb., March, 1909. 

Arquitectura—Organo de la Sociedad Central de Arquitectos, 
Dec. I908, Jan. 1909. 

L'Architettura Italiana, Jan., Feb., March, 1909. 



Iection. 
The President (Mr. E. A. Bates, F.) announced that owing 

to Mr. A. White's papers not having come to hand the ballot for 
his election as Fellow would have to be postponed until the next 
General Meeting. 

tlbr. Peter lkerr (Jf.), 
The President stated that he had sent a telegram on behalf of 

the Institute congratulating Mr. Kerr on the attainment of his 
ninetieth (9oth) birthday. He hoped that Mr. Kerr would long be 
amongst them and able to keep up attendance at the meetings. 

The President then called upon Mr. Oakden, (V.P.), 
who gave an interesting address on " Some Early Build-
ings," a condensed report of which is printed in this 
issue, and exhibited many old working drawings and 
details of some of the buildings, many of which have since 
been pulled down ; some old plans of portions of Melbourne were 
shown, and it was interesting to compare several suggested alter-
ations in the laying out of the city, notably one showing a large 
part of the Fitzroy Gardens and the Domain surrounding Federal 
Government House laid out in streets, projects which were, for-
tunately, not given effect to. 

Mr. Bates also showed some of the preliminary designs for 
the Melbourne Town Hall, the Public Library, and the details of 
the Bank of New South Wales, the latter being a splendid ex-
ample of draughtsmanship. 

A vote of thanks was proposed to the lecturer by Mr. Bates 
(P.), supported by Mr. Koch (F.). 

Mr. A. H. Padley, a visitor, thought that every effort should 
be made throughout the Commonwealth to preserve records of 
its early history. He had already devoted much time to the work, 
and had collected interesting material, but the passing of every 
year made its collection more difficult. 

[Early 
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Proceedings of the Devon and Exeter Architectural Society 
(Devon and Cornwall), 1908-1909. 



EARLY RECORDS OF 
MELBOURNE. 

THE following is a condensed report of the address given by 
Mr. Percy Oakden, at the rooms of the Royal Victorian 

Institute of Architects, on Tuesday, 27th April, having refer-

ence to the obtaining of records of the Architecture of early 

Melbourne. 
"A century or so ago, when our grand-parents and great 

grand-parents first occupied this continent, they, for all human 
sympathies and interests, looked to the `Home Land.' 

"If they had to describe their adopted land, they spoke or 
wrote necessarily, not of its literature or history, or of its arts 
and sciences (which were practically nil) but of its fauna and flora, 
and of its semi-animal aboriginal inhabitants, and of what to 
them were extraordinary reversions of nature's ordinary types—
the black swan, the marsupial (from the old man kangaroo to the 
tiny flying squirrel), the beast with a bill (the platypus), the 
gigantic king fisher bird, which laughed all day, and the night-
jar which cried for "more pork" all night, the lyre bird, the 
trees which shed their bark instead of their leaves, the cherries 
with their stones outside, the native weapon, boomerang, which 
returned to the thrower after doing its work, etc., etc. 



The R.17.1--1 Journal of Promedirr:rs, Illay, 1909. 

FROM PHOTOGRAPH BY 

J. H. HARVEY (A). 

ST. JAMBS' CHURCH, 
MELBOURNE. 

ERECTED 1839-41. 
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"Now, in the short space of a few generations, all this ha 
been altered. I suppose to some of the city-born residents of 
Melbourne, many of the natural wonders above enumerated are 
as purely curiosities as they are to a London Cockney ; in other 
words, they are known only through the medium of our natural 
history Museum, or of our Zoological Gardens. 

"Incidentally, I would here say that I hail with delight the 
somewhat belated proposals of our State Government to estab-
lish National Parks, where our native game may be represented 
and protected. 

"On the other hand, we have been taking our place amongst 
the races of the world in the Arts, Sciences, and Literature, and 
in Historical Tradition. 

"In Music, we have our "Melba" and "Crossley," and "Percy 
Grainger"; in Arts, our "Longstaffs" and "Mackennals" and 
hosts of others, and in the world of scientific invention, as well 
as in Literature, Victorians, as well as Australians outside of 
this State, have made their mark. Moreover, young as we are, 
we are already accumulating historical traditions, and every de-
cade these memories of the past, these records of the birth of a 
new section of the British race, become richer and more im-
portant. 

"It is with a view of inducing our members to take their share 
in preserving these memories, and in keeping alive the traditions 
of the past, that I have consented to say a few words to you 
to-night. The members of our profession occupy a special vantage 
ground in this respect, because we have to deal with those struc-
tures in wood, iron, brick, and stone, which are often the only 
standing records of the lives and energies of the leaders in past 
generations, the leaders whose struggles and sacrifices have en-
abled them to bequeath to us the priceless legacy of the land in 
which we live. 

"At present the records of the past in our city are kept in too 
disjointed a manner. The great daily and weekly journals keep 
their files, and no doubt have data to which they can refer when 

[occasion 
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occasion requires, but these compilations (except such as may 
be from time to time published) are not public property. There 
are, of course, State and municipal records, but the voluminous 
character of the material so preserved, renders its examination 
very difficult. 

"My idea, when your Secretary first started the proposal of an 
evening on early Melbourne, was to compile a fairly exhaustive 
set of illustrations of landmarks that have passed away, and to 
have them exhibited by lantern slides. In this work I was afforded 
the able assistance of Mr. Harvey (A.). 

"We found, however, that the task of collating was more 
than we could successfully tackle, without the generous co-opera-
tion of others, and it has therefore been arranged to hold this 

tI (which may be called a "preliminary") meeting, at which the 
subject of the importance of preserving such records should be 
introduced, and at which, if possible, some tangible step should 
be taken to initiate the movement and a committee formed to 
carry it forward. 

"I want specially to urge upon my brother Architects the 
importance of doing two things :- 

"First—I want those of you who, by having been successors 
to the practice of older firms, have in your possession drawings 
or documents illustrating the buildings of early Melbourne, to 
take the trouble to hunt these documents up, and give our Insti-
tute, or whatever body may take the matter in hand, the oppor-
tunity of filing or copying the same, and 

"Second—I want you to make .a practice, whenever the erec-
tion of new buildings under your direction involves the demolition 
of existing structures, to have those pre-existent buildings drawn 
or photographed. 

"This was done in the case of the new block of buildings at 
the corner of Swanston street and Flinders lane, and I exhibit 
here photographs of the old Champion's Hotel and shops, which 
formerly occupied the site.' 

`Then, as each drawing is collated, we may, with the assist- 



The R. V I.A. Journal of Proceedings, Vay, 1909. 

FROM PHOTOGRAPH-. BY 

J H. HARVEY (A . 

THE ORIENTAL BANK, 	• 
QUEEN STREET, MELBOURNE 

Broken Hill Chambers 
is erected on this site. 

l i 





The R.V.I. A. Journal of Proceedings, May, 1909. 

PRINCES BRIDGE, MELBOURNE. 
ERECTED 1849, PULLED DOWN 1885. 

Decorated for the arrival of 
PI.R.H. Duke of Edinburgh. 
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ance of other documents and old residents' memories, group 
round it an account of the men and events which are particularly 
associated with it, and so obtain a fairly complete illustrated 
history of early Melbourne. 

"Such an undertaking is a somewhat heavy one. It will 
necessitate a good deal of clerical work, and some expenditure, 
but probably means could be obtained to defray this, either by 
public subscription or by municipal or Government assistance, the 
management being entrusted to a board or committee containing 
representatives from this and other literary societies. 

"As illustrating what may be done by hunting up old draw-
ings, I exhibit here a number of plans from the collections of the 
late Charles Laing and Leonard Terry. Some of the plans of 
Melbourne and suburbs dating back to the forties, all extremely 
interesting, as also are the sections through the principal streets 
of the city taken at that period. These should be of some his-
toric interest to the present municipal authorities. Amongst the 
plans and photos. exhibited are illustrations of many buildings 
now passed away, such as the old Union Bank, at the corner of 
Collins Street and Queen Street ; the old Oriental Bank, where 
Broken Hill Chambers now stand; the Polytechnic Hall, Bourke 
Street, now the site of the present Salvation Army Barracks; the 
old "Age" office, in Elizabeth Street (this was in the days of 
"small things"), and a number of other buildings, both public 
and private. 

"I would also call your attention to a remarkable set of 
plans, prepared at the instance of a public committee in 1852, 
as a scheme for providing shelter for 2000 houseless immigrants. 

"At that time, the rush for the Victorian gold fields had set 
in, and immigrants were landed in such numbers from the various 
vessels arriving from all parts of the world, that it was difficult 
to shelter them, even under canvas." 

[A 
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A SUMMER HOLIDAY. 

IMPRESSIONS OF A TRIP ABROAD 
By W. Lucas, F. R. V.I. A, F.R. G. S. 

I. INTRODUCTION. 

IT has been forcibly stated that it is a tremendous event in any 
man's life to see Rome. Without any attempt to be invid-

ious, as this truth about Rome cannot be too strongly emphasised, 

and I hope to deal with it later in some articles on my recent 
visit to the Eternal City, it will not be denied that it is also a 

tremendous event in life to see Athens. 

"On the Ægean shore— 

Built nobly, pure the air, and light the soil. 

Athens, the eye of Greece, mother of arts 

And eloquence." 

The thought aroused by the mention of the name, though the 

diameter of the world lies between, is to get nearer the centre 

of things. To ponder over a model of the Acropolis in any part 

of the world, is to realise something of what Athens has meant 
to civilisation. 	To come in personal contact with the most 

modern of Greeks is to be conscious of a link of no mean order; 
while to meet any of one's own nationality who has seen some-

thing of the classic soil of Greece, is an experience to be remem- 
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bered. Then there is the wealth of unparalleled thought aroused 
as one is privileged to stand before the Elgin Marbles which 
render our British Museum so peerless. In the words of Emer-
son : "Lord Elgin, at Athens, saw the imminent ruin of the 
Greek remains, set up his scaffoldings in spite of epigrams, and 
after five years labour to collect them, got his marbles on ship-
board. The ship struck a rock and went to the bottom. He had 
them all fished up by divers, at a vast expense, and brought to 
London; not knowing that Haydon, Fuseli, and Canova, and àll 
good heads in all the world were to be his applauders." (The 
justification of this act is, of course, open to question.) 

The facilities of modern travel, with London as headquarters, 
have made it so easy to see something of the lands associated 
with the dawn of civilisation, that it is incredible to realise the 
difficulites that until comparatively recent years beset those 
who would visit the Near East. Prior to the dawn of the iylh 
century, what study of Greek art had taken place was based al-
most exclusively on copies that the Romans had been able to 
make. It was, however, not until the originals of the great 
periods of art were open to the world's view, that the artistic 
eye really discovered to what great heights the Greeks had risen 
in architecture and sculpture. But even to-day it is no easy 
thing to see Athens, the city of Pericles, Socrates, Phidias, Ic-
tinus, and Plato. 

Whichever route is taken, and whatever steps are adopted 
to ensure that physical and mental vision shall on the eve obtain 
all passible rest, there is much en route that refuses to stand 
aside, crowding in upon the mind and seeking persistently to fill 
it to overflowing. Committing my individuality, as far as trans-
port was concerned, into the hands of "Cook," by leaving London 
one Sunday evening, I was delivered in Athens the following 
Friday afternoon. Yet even travelling at such speed, when the 
supreme view-point of ambition—the Acropolis—was reached, it 
was seen through a vista of Continental experiences. The ideal 
would be to keep the eye closed from London to the entrance 

[of 
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of the Corinthian Gulf, but that would mean the drawback of 
constant companionship. 

Still, he who would see Greece to best advantage, should as 
far as possible, avoid the modernism of France, and the wealth of 
natural and architectural details of Italy, until the return journey. 
The sea voyage from Brindisi to Patras, however, tempers the 
possible course with mercy. By it the mind is braced, as it is 
being shot through again and again with the thought of being 
within a few days, and then within a few hours, of where the 
height of one's ambition lay. 

It was in last July, the hottest month of the year in the 
Mediterranean, that days were spent in the superlative clearness 
of Greece's atmosphere, beneath skies of indescribable blue, and 
within sight of the play of opalescent tints upon the waters. 
Through the fewness of visitors at that time of the year, I wa 
enabled to have the best of accommodation, in the best hotels, at 
a very low rate; and this, added to the unvarying courtesy of all 
with whom I had to do, tended to create an ideal environment. 
Desirous of concentrating most of my attention upon what visibly 
remained of the architecture of the ancient world, I studiously 
evaded, as far as possible, the charms of modern Athens, and the 
orderly procession and refined splendour that still characterise the 
life of the Athenian citizen. 

At morning, noon, eventide, and night, there seemed no alter-
native but to mentally drink in, with many a heart-beat, from that 
which, for the past three and twenty centuries, this ancient world 
of highest civilisation has been literally pouring forth to all who 
have seen fit to come within her borders. In the words of a 
keen thinker : "Every best attribute of the Athenian mind lives 
and is revealed in their matchless buildings. ,Power, dignity, 
measure, precision, elegance, suppleness, severity, and the rapture 
of the ideal. These attributes are gathered up in one perfect 
organism, and made manifest in the exquisite marble of their 
temples." Then one realised as never before, that it was the 
abundant life—poetic, childlike—supremely feeling the beat of joy- 



[to 
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ous independence beneath such peerless skies, and in touch with 
such charmingly artistic waters, that so appealed to Greece in the 
days of her glory. 

As Professor Jebb says : "Bearing the impress of those 
lineaments of nature which have the divine simplicity of perman-
ence, in the Ionian Republics and especially at Athens, while life 
was still healthy, letters and the fine arts entered into the educa-
tion which was received by all citizens alike. The artist, whether 
sculptor or architect, painter, poet or orator, received the impress 
of the national mind, and reflected it from his own." And, as 
Fergusson points out : "All the wonders of patriotism, poetry, 
and art, for which Greece is famous, crowded into the short 
space of a century and a half—between the battle of Marathon 
(B.C. 490) and the Peace concluded with Philip of Macedon (B.C. 
346)—and mostly within the 5o years which succeeded the Persian 
war, comprise a phenomenon the like of which the world has not 
seen before, and is not likely to witness again." 

IN GREEK WATERS. 

M IDWAY between the south-eastern port of Italy-Brindisi-
and the western port of Greece-Patras—lay Corfu. North-

wards the waters of the Adriatic mingled in the Strait of Otranto 
with those of the Mediterranean. Southwards the waters of the 
Great Sea, rocked in their marble basin, played about the Ionian 
Isles. Compelled to remain for some hours at that junction of 
the highways, the mind peopled in imagination the traffic that had 
centred at that point in the distant past—the history of that 
pathway of waters meaning largely the history of the two nations 
powerful in the world's civilisation forces. How those waters 
had in the earliest years of Christianity borne to Rome, in vessels 
white with sails which Nature so readily helped on their way, 
the treasures and countless spoils and the artists of Greece, to 
the permanent enrichment of Italy, and how Rome by that 
very waterway, from that very port, had sent her sons to the 
ever-classic shores ! Well may Cicero record pride at his visit 
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to, and six months' sojourn in Athens in early manhood. And 
throughout the centuries since his day, shipload after shipload of 
architectural and sculptural wealth, though but of fragments, had 
supplied and nourished the artistic impulse that so aided the re-
finement of Western civilisation. 

Italy's Brindisi will long linger in recollection, by reason of 
a pair of ancient Corinthian columns of massive scale, which, 
deeply age-marked, stood at the top of a flight of steps overlook-
ing the harbour; a mass of broken pitchers at the well of its 
market-place; a monument to Rubini the mathematician—a native 
of the town; and the merriment of a band of children on their 
discovering that I was "Anglais." Large and stately Austrian 
steamers run frequently between Trieste and Constantinople, 
calling en route at Brindisi, Corfu, Patras and Piræus; and greater 
comfort and refinement could hardly be desired. Spacious, well-
appointed cabins, roomy upper and lower decks, a liberal table, 
and courteous attention, were linked with splendid sea-going qual-
ities. Notices were printed, and posted up, in four languages, 
including English. It was towards midnight when the voyage 
was entered upon respectively from Italy and Greece. The first 
morning, as I arose, the eastern sun was casting its beams across 
the promontory. To the east, in shadow, was Epirus, ever mem-
orable as the home of the last days of Epictetus; and to the 
west, Corfu in sunshine. On closer view the slopes of both were 
seen to be but sparsely cultivated, a virgin barrenness prevailing 
that was evidently insurmountable with the resources at command. 
In the Strait, on the rocks that seemed from their steep and 
narrow stratification, to have been almost artificially placed, stood 
a lighthouse, with keeper's cottage, as if sprinkled around with a 
handful of foliage. The surface of the sea was an indigo blue, 
stirred with the gentlest ripple by the gentlest of breezes, that 
after a semi-tropical day in the south of Italy, made the air 
peculiarly acceptable. The sky was perhaps best defined as being 
of a hazy blue, with a bit of white cloud, that seemed determined 
to linger, if only to add further picturesqueness to the scene. 
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But the Corfu, towards the Adriatic, was only the introduc-
tion to that island-gem of the Mediterranean that by degrees re-
vealed itself to the traveller. A stunted round tower of ancient 
date. on a jutting mound, came into view, homestead after home-
stead was seen nestling in sheltered ravines, or standing four-
square to the weather, as circumstances had dictated. Some were 
half-buried amid clusters of bushy trees, while others were 
set off with the cypresses. Upon successive tiers of moun-
tainside rose groups of buildings, which from their rugged 
character seemed of oldtime religious order. On the summit of 
the highest peak, was presumably a beacon light. Then there 
was the harbour, with its massive sea wall, and old Venetian 
fortress, now a military hospital, towering precipitously of many-
greyed rocks and wrought masonry, on a strip of cobalt sea. From 
this sea wall, up the hillside, rose the town of Corfu in pile after 
pile of 4, 5, and 6 (and in one instance 7) storied buildings, gener-
ally hiproofed with brown stone tiles, that gave a subdued tint to 
the composition which comprised plaster facades in shades of red, 
ochre and purple; shutters in green; and in a few instances tiling 
of red. The sky line was exquisite, and presented a church tower, 
a small dome, a few tall chimneys, a lighthouse, and a signalling 
station with double domical covering ; in addition to the old for-
tress, tinted with varied foliage. 

On the first visit to the bay of Corfu, its waters were skim-
med with a flotilla of rowing boats, that moved between two or 
three large vessels and the shore. On the return visit it presented 
a mass of shipping, which one was not long in discovering con-
sisted of men-of-war flying at bow and stern the British flag. The 
depth of feeling aroused by that unexpected union with the Union 
Jack can be better imagined than described, as from the upper 
deck of the Austrian vessel, with eyes almost practically glued 
to the glasses, I sought to drink in to the full the superlatively 
delightful situation. Amid the Mediterranean fleet—ten powerful 
vessels and some nine cruisers—of the Motherland, we cast 
anchor. Four other steamers of varying nationalities lay around. 

[I 
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I had never before been so near to a modern ironclad, and for the 
moment it was hard to realise that in this foreign port, that fleet 
was British. Hour after hour as I remained on board, I peered 
into the faces of the naval officers and men that swarmed the 
decks, or were seated in the numerous boats that plied to and fro, 
with the aid of the oar of the British tar. 

Standing thus in mute admiration, not having heard a word 
of English since coming aboard, my cabin companion—a Greek—
said in English :—"You're an Englishman, are you not?" "Yes," 
I replied, when he further remarked, "And you must feel proud 
at such a sight." I added, "I was"; which resulted in some 
highly interesting conversation as to Greece's laudable ambition 
to possess a navy. Never shall I forget that leaving of the Bay 
of Corfu, when, as a matter of international courtesy, Austria's 
fine steamship, "Baron Beck," was escorted some distance by two 
of those majestic men-of-war. 

Lying in the Bay, among the first to make appearance on 
board from the shore, were the boot-black, with his impedimenta 
—a formidable array of brushes, cloths, tins, and pots of blacking 
and polish, etc. ; and the boy with picture post-cards. With the 
latter, a native of the island, who had a fair knowledge of English, 
I had an interesting conversation as to the scenes upon the cards, 
while making a selection. Reading of "Greece" abroad it was 
of interest to learn that it was on that island that several of the 
old Greek festivals had best survived, and despite the centuries 
of intervening Venetian rule, were still observed with great faith-
fulness. So grateful were the Corfiotes for their deliverance from 
Turkey, pestilence and famine, that four times a year the body 
of St. Spiridon, their patron saint, was borne in procession 
through the streets of the capital. 

Each village in the island had its own peculiar dress; and 
while outdoor sports did not flourish in the kingdom generally, 
cricket, a relic (with ginger beer) of the British Protectorate, was 
still played in Corfu; and ginger beer still popular. There also 
still survived the old Venetian titles, though, through all titles be- 
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ing forbidden by the Greek Constitution, they were not recognised 
at Athens. The island may well be proud of its three historical 
scholars, and to remember that it was a Corfiote who founded 
at Venice, a Greek school, from which instructors returned to 
Greece to its great advantage. But I was sorry to be reminded 
in my reading, that at the first sea-fight of the Greeks, Corcyra 
(Corfu) ceased to fulfil her duties to the mother-state, and broke 
loose from Corinth. 

Turning towards the south-east, the sea was thick with white-
crested billows, and I feared trouble. However, except for the 
motion of the screw, and the rapid departure from view of point 
after point of land on either side, movement was hardly percept-
ible. To the left were hills, or rather mountains, of gaunt, inky 
character, that showed deep ravines. Up the barren, arid slopes 
from the coast, climbed settlement after settlement that in rock-
like form and hue blended well with the natural features to which 
they clung. A veritable home of folk-lore, where the snake living 
in the house was believed to be a cause of prosperity ; wild geese 
alighting upon sown land, indicative of large crops; owls and 
hares evil portents; and where, when one was bitten by a scorpion, 
he was temporarily surrounded with manure, as nine women (all 
bearing the name of Mary) gathered round him and wept. Near-
ing Greece, the coast-line of Turkey was more fully clad with 
verdure, though the rocky nature of the hills gave but little depth 
of soil in which to develop life. A few clouds hung over the land, 
but otherwise in all directions the sky was of a light blue, grading 
into a dusky purple-green, towards a sea of dark indigo, save a 
reddening in the direction of the setting sun. 

A battleship, passing in the opposite direction, furnished a 
striking picture of modern life; while a sailing vessel was a forc-
ible reminder of the past. Just before sunset a solitary sea-fowl 
was visible for a moment, disappeared, and reappeared; and, then, 
oh ! what a sunset, as the sun descended off a southern spur of 
Corfu, illuminating the clouds that still lingered over Turkey, and 
adding purple to a sky of a tint betwixt blue and green! And 

[then 
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then there was the rapid afterglow, intensely subdued in colouring, 
which consisted mainly of ochreous tints of strata-like formation, 
and that brought into view long horizontal clouds, previously in-
visible, in the direction of the island-town we had left. So our 
pathway lay amid— 

"Sprinkled isles, 
Lily on lily, which o'erlace the sea, 
And laugh their pride when the 
Light wave lisps Greece." 

Borne gently on such glorious rippling waters towards the 
shores of the ancient Hellas, the source of all intellectual life, and 
the home of the people that in conjunction with Rome, until about 
the close of the 5th century after Christ, meant the history of the 
world; thought after thought so rushed to the mind that it was 
impossible to sleep. Arising at 3 o'clock, I went on deck, and 

in half-an-hour the lights of Patras were in full view. Shortly 
before, there had been passed in the darkness Missolonghi, where 
Byron had yielded up to his Creator his mysterious life. Until 
the rising of the sun, the eye peered eastward, then fairylike 
were suddenly seen in uniquely forcible, clear-cut outline, majes-
tically rugged mountain peaks and headlands, that in crescent 
form skirt the town of Patras. That morning the moon, three-
quarters full, lingered long, determinedly refusing to be replaced 

by the rising sun. 
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THE LATE PROFESSOR KERNOT, M.A., M.0 E., 

Professor of Engineering, Melbourne University. 





THE LATE PROFESSOR 
KERNOT; M.A. 

I N our last issue we notified the death of the subject of this 
sketch, and now publish a brief description of his life. As 

Professor of Civil Engineering in the Melbourne University, he 
frequently came in contact with architects and others engaged in 
the constructive arts, in a professional capacity. But it is not 
especially on this side of his work—although his ability was so 
marked—that he endeared himself to those who lived in the atmos-
phere of his genial personality. His charm of manner, his utter 
hatred of all that was false, or merely assumed, his clearness of 
vision in the moral and spiritual world, his love of, and example 
for, young men, particularly those who were working their way 
up, the simple habits of his life, his generous liberality in substance 
and in time, these, and countless other characteristics, throw 
themselves across our vision as we think of him. When he once 
informed the writer of these notes, that in his University work, 
he "preferred the young fellow with a patch on his breeches to the 
young fellow who wore kid gloves," in this terse verdict he 
summed up a vast experience of human nature. Many a worthy 
young fellow, lacking what is generally known as wealth, will 
throughout his career cherish the memory of the one who helped 
him to qualify for his position in professional life. If we may use 
the term—excluding his private life, into which we have no 
right of intrusion—the Professor was at his best when surrounded 
by his professional brethren in the constructive arts, either in 
the formal meeting, or the less formal visit of inspection to some 
work in progress, or to some great workshop. His sense of 
humour was always strong, and with it he dished up some past 
experience either of people or of things in such a way that neither 
was forgotten. 

The Professor was the son of the late Charles Kernot, and 
was born at Rochford, Kent (England) in 1845. At the age 

[of 
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of six he was brought to Australia by his father, who practised 

as a pharmaceutical chemist at Geelong, afterwards entering 
Parliament. Young Kernot received his early education at the 
National Grammar School at Geelong. He matriculated at the 
Melbourne University in 186x, obaining his M.A. degree in 1864, 
and his certificate of civil engineering in 1866. He was engaged 
on the Geelong and Coliban waterworks, and in 1865 he entered 
the Victorian Mining Department, and two years later the Water 
Supply Department, remaining there until 1875, lecturing during 
portion of this period on Engineering at the Melbourne University. 
At his first lecture in 1869, our new R.V.I.A. Vice-President (Mr. 
A. M. Henderson) was in attendance. Four years later he was ap-
pointed Professor of Engineering, and filled the position until his 
death. In 1876 he became associated with Mr. Louis Brennan in 
the development of the "fish" torpedo, which was later 
on purchased by the British Government for over £,1oo,000. 
That this association involved much original research, it is need-
less to state, and Mr. Brennan would doubtless be the first to 
admit to what extent he was helped by the Professor's labours. 
He also occupied a seat on many responsible commissions, and 
acted as juryman in connection with several exhibitions. 

In 1887, he presented £2,000 to the University of Melbourne 
to endow scholarships in physics and chemistry. He assisted Mr. 
Francis Ormond in the development of the Working Men's Col-
lege, and his liberality to this college is well-known. To those 
acquainted with the college the loving care he exercised for nearly 
a quarter of a century outshone even the liberality of a purse of 
which he regarded himself as but a steward, rather than an 
absolute possessor. With the Professor on the council, the college 
lecturers ever felt that they had a friend who knew what their 
difficulties were—and they have many—and who would help to 
surmount them. The part he took in instructing new drivers 
on the occasion of the railway strike some years ago is well-known, 
and the "striker" and "loyalist" alike, admired both his valour 
and his discretion on that regrettable occasion. He was a 
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member of the Royal Geographical Society, and the Royal 
Society, and had been President of the Victorian Institute of 
Engineers for six years. He was also a deacon of the Albert 
Street Baptist Church, where he was noted for his regular 
attendance at Divine service, and the interest he manifested in 
the growing problems of City churches. At the March meeting of 
the Council of the R.V.I.A., by an unanimous resolution, a vote 
of condolence was forwarded to his sister. 

Professor Kernot, who was 63 years of age, was unmarried. 
His four brothers are Mr. Maurice E. Kernot, engineer-in-chief of 
the railway construction branch of the Board of Land and Works; 
Mr. F. A. Kernot, dentist, Mr. P. W. Kernot (Messrs. Campbell 
and Kernot), architects, and Mr. W. N. Kernot, who is in charge 
of the engineering department of the Working Men's College. 
One sister resided with Professor Kernot, another is married to 
Mr. C. E. Oliver, engineer-in-chief of the Metropolitan Board of 
Works, while a third sister is the wife of Mr. E. Cooke. 

[Working 



IIXElorkíng Men's College, Melbourne. 
R.V.I.A. PRIZES FOR 1908. 

FOR several years past the R.V.I.A. has donated £5 5s. per 
year to students for the best work executed in the Architec-

tural and Building Construction Classes at the College. The 
judges appointed by the Council, Messrs. Percy Oakden (V.P.) 
and W. M. Campbell (F.), have just announced their awards for 
the work done in 1go8:— 

BUILDING CONSTRUCTION. 

Grade I.—H. E. Bunnett, 1st prize, 12s. 6d. ; E. H. Kemp, 
hon. mention. 

Grade II.—O. B. Koch, 1st prize, £z ; P. Browne, hon. 
mention. 

Grade III.—R. W. Appleford, 1st prize, £1 ; F. F. Christian, 
hon. mention. 

ARCHITECTURE. 

Grade I.—R. G. Tucker, 1st prize, 12s. 6d. ; R. W. Appleford, 
hon. mention. 

Grade II.—F. F. Christian, 1st prize, £1 ; P. Browne, 
hon. mention. 

Grade III.—Hugh Peck, 1st prize, £1 ; W. G. Brodie, hon. 
mention. 

The certificates will be presented to the above students at 
the Working Men's College demonstration to take place in July. 



REVIEWS OF NEW 
 BOOKS. 

THE ART OF THE PLASTERER (London: Batsford, 
1908) is a work of considerable size by George P. Bankart, archi-
tect and craftsman, who gives an account of the decorative de-
velopment of the craft, chiefly in England, from the 16th to the 
18th century, with chapters on the stucco of the classic period, 
and the Italian Renaissance, also on sgraffito, pargetting, Scot-
tish, Irish, and modern plasterwork. In a work published some 
few years ago, Mr. W. Millar, in his "Plastering Plain and Decor-
ative," dealt especially with plastering from its technical side. 
The author of the work under review, deals—as will be observed 
by the title—from the decorative side. His book is, therefore, 
aptly full of fine illustrations, many of which show very beautiful 
work, mainly through the medium of photography. As plastering 
is a common medium for imparting a face to the brick walls of 
interior apartments, thus preventing lodging places for dust, it 
does not take long to perceive that, as we are dealing with a 
plastic material, an early attempt will be made by the craftsman 
to utilise the plasticity of the material to produce a beautiful 
effect. Records of this attempt carry us back to Knossos, where 
we are informed by Dr. Evans, even as early as 180o B.C., a bull's 
head and a human figure of exceptional refinement and power of 
modelling, were subjects amongst many others of decorative 
treatment in stucco duro. During classic periods the art made 

[considerable 
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considerable advances, many of which are clearly described by our 
author. It was, however, during the period of the Renaissance 
that decorative plastering was most largely used; the free treat-
ment of classic form allowed the sculptor-architect the fullest 
freedom for this exercise of his imaginative faculty, at a minimum 
cost. The English awakening in architecture, taking the form of 
the Elizabethan development, gave the opportunity, both for ex-
ternal and internal use, for the use of plaster. Some of the ceilings, 
with their network of ribs, are exceedingly beautiful. Although 
the methods of treating the material have altered very largely, 
"brandering" being then largely adopted in the best work, we 
find that to-day "fibrous" plaster is most generally used. The 
"effects" of the old work may be secured by the modern artist, 
and we find the most valuable portion of the work under review 
is the portion at the end, dealing with modern methods. It is 
this part which we would recommend the student to give special 
attention to. If the architect in practice were to spend a little 
time in "modelling," his work would be all the better, because 
"modelling" helps one to think and see in "form" in a way no 
other medium of expression permits. One aspect of the book 
is noteworthy, and, as the medium of illustrating is photography, 
we suppose the examples are shown to us exactly as they exist. 
The old work, even of the Elizabethan period, is in a good state 
of preservation, as, we suppose, the medium was lime plaster—
any form of cement being not generally used—we, in Australia, 
need to learn the secret of this state of preservation, for we have 
seen plenty of modern work which has commenced to perish. As 
the English climate is presumably more trying to plaster than 
the Australian, we need to learn something of the secret of preser-
ation. Another aspect to be noted in the use of plaster—by 

which term we include "cement" work—is that the illustrations 
in the book show plaster to be used as a plastic material, and not 
as a cheap substitute for masonry, which latter is the case in 
Melbourne. Even in Hobart (Tas.), essentially a city of stone 
buildings, we regret to find that in some of the newer buildings, 

■ 
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cement appears, both in form and colour, to be used in this 
manner. As a merely imitative medium, the use of plaster is 
bound to result in artistic failure, and we may at once recognise 
the fact. In its many forms of application, if it be used distinctly 
as a plastic material for producing a decorative effect, the result 
may be successful, because the undercutting may be much deeper 
than it is likely to be in the case of a durable building stone. We 
cordially recommend the book for the careful consideration of 
students of all ages. 

JOURNAL OF THE R.I.B.A., VOL. XV. Third Series. 
Third Quarterly Part, comprising Nos. II to 15. 

The Cathedral Church of Cefalu, Sicily, by George Hub-
bard (F.) is a paper mainly of an historical nature, in which it is 
contended that the Cathedral should be withdrawn from the cate-
gory of Saracenic Norman work, and more correctly included 
amongst Gothic buildings. Cefalu lies on the north coast of 
Sicily, just 5o miles from Palermo, on the west, and considerably 
more than that distance from Messina (which was recently des-
troyed by earthquake), on the east. It is a mediæval city, built 
on the edge of a rock, at the base of a cliff, on which stood the 
ancient Cephaloedium itself, according to the late Professor Free-
man, the successor of a prehistoric Sikel settlement. The paper 
is well illustrated by drawings and photographs. The author was 
led to study the Cathedral by having "the good fortune to be 
quarantined for nine months in Sicily, owing to an outbreak of 
cholera," in 1884. Twelve years later he again visited the island, 
and corrected and completed his previous work. In his paper he 
produces such evidence as he can collect, to support the theory 
that pointed Gothic work was derived from the pointed Norman 
work of Sicily, and particularly from Cefalu. He also assigns 
an exact date to those portions of the Cathedral of which the 
date has hitherto been only vaguely conjectured. In support of 
his theories, he gives plans of the typical churches of Sicily, noting 
their characteristics. He asserts that at Cefalu the Norman— 

[or 
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or, in this case, the Gothic—pointed arch was used probably as 
a distinct style at an earlier date than in any other building. 

On the English Origin of French Flamboyant is a note by 

Francis Bond (H.A.), the talented author of "Gothic Architecture 
in England," in reply to Comte Robert de Lasteyrie, who in the 
"Journal des Savants," challenges Mr. Bond's statement that in 
some cases French Flamboyant had an English origin. 	Mr. 

Bond gives an illustration of some 14th century stall work in 
Lancaster Church, which is not Flamboyant in germ, but in full 
development. Of course no one in his senses would assert that 
France had borrowed its Flamboyant from England to any great 
extent, but Mr. Bond gives really good instances of the English 
origin of Flamboyant, and gladly admits that France gave these 
foreign examples a development all her own. 

A Threefold Aspect of Architecture: Tradition,  Character, 

Idealism, by H. Heathcote Stratham (F.), is a well-illustrated ar-
ticle in which the place of Tradition occupies the most important 
position. The author points out that the medieval tradition is 
commonly adhered to in church building, whilst the Queen Anne or 
Georgian tradition is considered a safe precedent in secular build-
ings. Are we bound to take the classic form and to use it in 
its purity ? or, Can we improve on the classic form? are questions 
which have to be faced in the study of this subject. "The adop-
tion of the order, or one of the orders in its pure form, does not 
necessarily imply absence of architectural invention. A classic 
ordered building may be a very dull affair; the Royal Exchange 
and the Mansion House are perhaps two of the dullest buildings 
in London, but this is not the fault of the classic order. Gandon's 
Bank of Ireland (originally the Parliament House) is surely not 
dull, but its interest consists in the modelling of the plan, in its 
free sweep of lines, and in Gandon's perception that a columned 
order on a curve does look fine." The above passages show the 
trend of the author's argument, and he instances the Place Car-
riere at Nancy, the Louvre, Wren's Morden College, Vienna and 
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Berlin Parliament Houses, Musee Galliera at Paris, the Petit 
Palais, the Colosseum, Cockerell's Bank of England buildings 
at Liverpool and Manchester, the Pantheon at Paris, and other 
buildings, mainly as examples where the classic form receives the 
architect's inspiration, and has had given to it also the personal 
characteristics of the genius in whose mind the design was worked 
out. The writer then asks, dealing with Character, how far 
can it be reconciled with tradition. The terms, he admits, seem 
at first sight to be rather irreconcilable, for tradition means uni-
versalism, and character in general means individualism. Char-
acter is more easily to be felt than defined. Character may be 
produced by unconscious effort, and by conscious effort. 	The 
bridge at Nuremberg is of the former type, and South Wraxall 
Manor, and New Zealand Chambers, in London, of the latter. 
The Town Hall at Cirencester is stated to be a building with 
decisive character—all oriels and buttresses. In design, concen-
tration is necessary to impart character, and it is here that More-
ton Old Hall, with its network of black and white straggling in 
all directions, fails. The front of Salisbury Cathedral, also, fails 
of effect, because there is no choice or restraint; as much of niches 
and arcading as could be squeezed in, appear all over the front, 
with the result that there is no repose and no contrast, conse-
quently weak character. After dealing with towers and spires, 
he instances the Pastellistes' Pavilion (igoo Exhibition, Paris) as 
a building treated in a light and playful way, a kind of side-
dish °n architecture, just as pastel is in painting. The Larkin 
Building at Buffalo, U.S.A., represents character treated in a 
severe manner, exactly the opposite of the Pastellistes' Building. 
The new War Office did not suit his taste; it suggested a large 
club, and not a fortress. Dealing with a site on a declivity, he 
instances the successful design of Edinburgh municipal buildings, 
by Messrs. Leeming, and also his own design, and pays a warm 
tribute to the successful designers for their "splendid idea" of 
using, as it were, five storeys to form a base for the superimposed 
order. Poelaert's Law Courts, at Brussels, seemed to be on 

[wrong 
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wrong lines, as the result of manipulating classic forms into 
something of the designers had given a kind of quasi-Asiatic 
feeling, at variance with classic tradition. Concerning Idealism, 
he illustrates two small German buildings, and concludes that it 
is surely well to keep before our minds the possibility of ideal 
untrammelled by conventions and precedents. Many adverse in-
fluences may prevent our ever realising it, yet it is well to keep 
the possibility of it in one's mind; like Matthew Arnold's scholar 
Gipsy— 

"Still waiting for the spark from heaven to fall." 

The Architecture of the Bridges of London, by Prof. Beresford 

Pite, is an article illustrated by photographs of the 21 bridges, 
from the Tower to Hammersmith, 14 of which are public road 
bridges, whilst seven are for railways, all of which have been 
erected within the compass of a century, that now named Water-
loo in r£3/ r, to Vauxhall, in 1906. The railway bridges have all 
been erected during the latter half of last century. A critical 
analysis of the designs and the constructive features of each 
bridge is included in the paper. The Tower Bridge has perhaps 
received in past days the greatest condemnation, and, although 
the architectural garment is neither integral or worthy, this is 
a paltry incident compared with the greatness of the structure, 
its practical conquest of a difficult problem, and its overpowering 
expression of topsy-turvyism when the huge bascules lift and 
lower themselves as easily as a pair of hands. 

Material is a paper by Paul Waterhouse, M.A. (F), in which 

he concludes that all arts may reasonably be analysed into the 
two elements of material and skill. If this decision is admitted, 
it becomes clear that all which is not skill in any given art, is a 
part of the material. The latter term, in any art, includes the 
whole army of externals with which the brain of the artist has 
to contend. In other words, his obstacles and his means of ex-
pression. If the architect should realise that material for him 
includes not merely bricks and mortar, but such things as the 
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shape and value of a site, the employer's needs and means, and 
all other legitimate conditions of his problem—including, before 
all things, the practical purpose of his building—he finds his 
mind relieved of certain scruples which sometimes assail either 
his conscience or his pride. He must be certain that his material 
is worthy and honest, and that he is making the best use of it. 
If conditions, wrongly considered controllable by the architect, 
and conditions also wrongly considered prohibitive of architectural 
treatment, are relegated to the department of material, we should 
put a check on many architectural extravagances, which arise 
from a misguided departure from legitimate and authoritative 
conditions, architects would be encouraged to persevere in hand-
ling certain problems which now-a-days too often run the risk of 
being considered beneath an architect's notice. 

Report on Dry Rot,  by Paul Ogden (F.), is a digest on this 
important subject, prepared in connection with a law case in Man-
chester—" Mr. Ogden's gleanings have bèen set out in such a 
clear and concise form, that it is felt that no better method could 
be adopted than to quote directly from his report" applies equally 
to Australia as to Great Britain. Whilst in England, the editor 
will seek Mr. Ogden's permission to embody this report in a 
future issue of the "R.V.I.A. Journal of Proceedings." 

[Kindred 
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WEST AUSTRALIAN INSTITUTE OF ARCHITECTS. 

FROM the report of this Institute, which was adopted at the 
Annual General Meeting an March 3oth, under the presi-

dency of Mr. P. W. Harrison, F.R.V.I.A., we learn that the 
membership is now 32. During the year Mr. G. T. Poole, for 
some years the Government Architect, was unanimously elected 
a life fellow in recognition of his past services. A sketching com-
petition for students had been held, but the response had not been 
satisfactory. The Council was still in correspondence with the 
R.I.B.A. in reference to alliance with that Institute. A copy-
righted certificate form had been adopted for the use of mem-
bers. Permanent street levels, secret commissions, metropolitan 
sewerage and plumbing bye-laws, Perth Town Hall competition, 
city building regulations were amongst the matters that had en-
gaged attention. 

The services of the Hon. Secretary (Mr. W. A. Nelson) were 
appreciated. 

The nominations for officers for the ensuing year were then 
announced, and a ballot being taken the following result was de-
clared by the scrutineers :—President, Mr. J. Talbot Hobbs ; vice-
presidents, Messrs. J. H. Eales and M. F. Cavanagh; treasurer, 

Mr. H. Jefferis ; members of Council, Messrs. J. J. Harwood, J. 
C. Cavanagh, R. H. B. Downes, R. J. Dennehy, E. J. 
Henderson and T. W. L. Powell; auditors, Messrs. A. D. 
Cameron and G. H. Parry ; secretary, Mr. W. A. Nelson; ex-
officio members of Council, past presidents, Messrs. M. F. Cav-
anagh, G. T. Poole, and P. W. Harrison. 

~ 
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