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R  V.I.A. ANNUAL CONVER-

SAZIONE, 1908. 

ON the gth December, at the invitation of the President (Mr. 

E. A. Bates) and Council the annual conversazione was held 

in the Independent Hall, Collins street. An attendance numbering 

about 150—members and guests—was present, and the comfort of 

everyone was secured by the spaciousness of the accommodation. 

The President and officers received the company. Many introduc-

tions were made, and old acquaintanceships were renewed. 

In accordance with a well-established custom the whole of the 

drawings submitted in the R.V.I.A. competitions for i9o8 were 

exhibited on the walls, and proved a source of much instruction 

to the competitors, and gratification to those of mature years. 

The successful competitors were heartily congratulated upon the 

quality of their work. Some of these drawings we reproduce in 

this issue of the "Proceedings." 

The earlier portion of the programme consisted of musical 

items and recitations, contributed by the Misses Reid, Miss 

Windus, and Messrs. Windus, A. Henderson and Carr. 

[Mr. 
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(Or. 7benberson's Zecturette on CCoCoureb 
flJhotograpbp. 

Mr. Anketell Henderson delivered a lecturette on "Coloured 
Photography." Mr. John Patterson kindly provided the lantern 
slides, whilst Mr. Gunn operated the lantern. The lecturette 
proved most interesting and instructive, and gave the latest word 
in this fascinating subject. 

The lantern slides he showed represented the most recent 
results of photography in natural colours. They were the work of 
Mr. John Patterson, of Messrs. Patterson and Shugg, of Mel-
bourne, and showed a combination of artistic selection and techni-
cal perfection that was rare to ,find. Most of the slides 
were produced by the Sanger-Shepherd process and consisted of 
three thin photographic films accurately registered and printed in 
colours, one reddish, one bluish, and the third an orange yellow. 
To produce these three negatives were taken, one through reddish 
glass, and the others through bluish and orange yellow. The 
deep purplish blues and delicate pinks of some of the flowers, 
the faint opalescent pearly colours of the vases, and the rich browns 
of the tables on which they stood seemed far removed from the 
red, blue and orange of the separate films, and caused the specta-
tor to admire all the more the scientific insight which rendered 
such delicate, beautiful work possible. The glorious Australian 
sunset, with its vivid colours, was specially interesting and in-
volved the use of three similar lenses in order to obtain simul-
taneous exposures. The blaze of flowers and coloured leaves 
in the Melbourne Botanical Gardens were in exquisite contrast 
with the pale spring greens and the darker fronds of the fern gul-
lies, which in a picture were rendered more interesting by the dark-
brown tree trunks and winding bush tram track. The exquisite 
group of daffodils in their simple, almost monotint, showed deli-
cacies of shading and modelling almost more wonderful than 
the stronger colouring met with in the gardens. 

One of the advantages of the Sanger-Shepherd system was 
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(Plate II.) 

R.V.I.A. SILVER MEDAL, COMPETITION, I908, AWARDED SECOND PRIZE. 
DESIGN FOR AN ACCOMMODATION HOUSE ON MT. BUFFALO. 

BY ERNEST J. BERKLEY. 
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R.V.I.A. BRONZE MEDAL COMPETITION, I908. AWARDED THE MEDAL. 
MEASURED WORK AT TOWER ENTRANCE, COLLINS ST. INDEPENDENT CHURCH, MELBOURNE. 

BY R. W. APPLEFORD, 
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MEASURED WORK AT TOWER ENTRANCE, COLLINS ST. INDEPENDENT CHURCH, 
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the power of printing several copies, also the brilliancy obtain-
able ; but unless the colour of the films corresponded with the 
colours of the glass screens through which the negatives were 
taken, the colours might not be true to Nature. 

This want of truth could not occur with the Lumiere process, 
of which Mr. Patterson had lent for their enjoyment several ex-
ampes. In this case only one copy was possible. Instead of 
taking three negatives through screens of different colours, a 
multi-coloured screen of dyed starch grains was used. These were 
spread upon the photographic plate (some millions to the foot 
square), and the resulting photograph, which was a positive, was 
viewed through the exactly same coloured grains as produced the 
photograph. In this process untruth in colour was impossible, but 
only the one copy was obtainable. 

A vote of thanks by acclamation was cordially passed to 
Mr. Patterson for his plates and to Mr. Henderson for his instruc-
tive lecturette. 

1R.0.11.H. Competitions, 1908. 
The President announced the results in the R.V.I.A. competi-

tions for 1908, the judges' awards having just been made. He 
also distributed the medal and diplomas to the successful com-
petitors. 

In the silver medal subject: "An Accommodation House on 
Mount Buffalo," three designs had been received. Owing, how-
ever, to the hurried and faulty perspective, one of the designs 
to which otherwise the medal would have been awarded was ad-
judged second in order of merit by the judges, Messrs. Bates, 
Henderson and Blackett; its author was Mr. Ernest J. Berkley. 
The third prize (donated by the President) was awarded to Mr. 
George B. Leith; whilst a certificate of honourable mention was 
awarded to the design of Mr. Stanley Jenkins. 

In the bronze medal subject, "The Tower Entrance to the 
Independent Church, Collins street, Melbourne," six sets of draw-
ings had been received. As the whole of the drawings showed 

[exceptionally 
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excéptionally high-class work both in measuring and drawing, 
consideration by the judges in this subject (Messrs. Tompkins, 
Campbell and Watts) had been of a most searching character. 
The bronze medal was awarded to the author of the set adjudged 
first in order of merit, Mr. R. W. Appleford. The second prize, 
donated by Mr. J. J. Clark, Vice-President, had been won by Mr. 
W. G. Brodie. The certificate of honourable mention was pre-
sented to Mr. Hugh L. Peck for the set adjudged third in order 
of merit. 

In the R.V.I.A. sketches, the subject being "A set of four 
Simple Sketches of Entrance Porches or Doorways," only one set 
had been received, the exhibitor being Mr. Fred G. Biggs, to whom 
was awarded the special prize which had been donated for the year 
by Mr. Peter Kerr (Hon. Fellow). The judges in this subject were 
Messrs. Beaver, Little, and Wight. 

An interval for refreshments then ensued, during which the 
Mia-Mia proprietress and her able staff contributed to the creature 
comforts of the company. The evening being rather warm, the 
catering was specially directed to ensure the coolness of the com-
pany, and in every respect was a success. 

" ebe tiotteb iBlot " 
(AN ARCHITECTURAL COMEDIETTA). 

The last item on the programme was an arhitectural comedi-
etta, "The Blotted Blot," the author of which was Mr. W. M. 
Campbell, the Hon. Assist. Secretary of the R.V.I.A. Mr. Camp-
bell's power of observation and his professional knowledge had 
evidently made him an adept in the compilation of dramatic sub-
jects of an architectural nature. At the close of the performance 
the author was called upon to receive the congratulations of the 
company, and duly bowed his acknowledgments. Below we give 
the dramatis personce and a brief digest of the play, both of which 
will probably be of interest in architectural circles. 
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Dramatis Personae. 
NORMAN CROCKETT—Clever but struggling Young Archite: t G. S. KEESING 
ADOLPHUS TUCK POINTE R—Successful but Unscrupulous Architect 

A. EGGLESTON 
TIM PANUM —Draughtsman in Tuckpointer's Office 	A. L. RICHMOND 
PAT ERA—Office Boy, Norman Crockett's Office 	 N. DUNN 
MRS. CREAMINGTON-JONES—Lady Client of Norman Crockett 	R. SYNNOT 
BEN I. HASAN, Chairman l 	 R. SYNNOT 
JAMES SMOOGER 	Committee of the Asylum 	P. HAWKES 
THOMAS CRAWLEY 	for Un-elected Politicians 	R. H. ALSOP 
JEREMIAH BUILDA 	at the New Federal City A. L. RICHMOND 
SEPTIMUS STOREY 	 of Never Never. 	G. S KEESING 
P. C. SUMMER 	 A. EGGLESTON 

SCENE I .. 	 .. NORMAN CROCKETT'S OFFICE 
SCENE II 	 ADOLPHUS TUCKPOINTER'S OFFICE 
SCENE III .. 	 do. 	 do. 	 do. 
SCENE IV .. 	.. 	.. NORMAN CROCKETT'S OFFICE 
SCENE V .. 

	

	COMMITTEE ROOM OF THE ASYLUM FOR 
UN-ELECTED POLITICIANS AT NEVER NEVER 

Digest of Play. 
NORMAN CROCKETT, a clever but unsuccessful young archi- 

tect, is pitted against Adolphus Tuckpointer, a crafty and 
unscrupulous member of the profession, in a competition for an 
Asylum for Unelected Politicians at the new Federal Capital of 
Never Never. 

Tuckpointer arranges with two of the Asylum committee, 
Crawley and Smooger, to secure a majority of votes for his de-
sign, which is to be distinguished by a blot on the corner of the 
drawing. 

This arrangement is upset by the double coincidence of Tuck-
pointer's draughtsman, Tim Panum, on the one hand, in ignor-
ance of the arrangement, scraping off the blot with which Tuck-
pointer has carefully marked his design; and, on the other, 
Crockett's office boy, Pat Era, inadvertently spilling the ink over 
his master's design before taking it to its destination. 

[At 
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At the committee meeting, when the designs were to he 
adjudicated upon, Crawley and Smooger, misled by the distinguish-
ing blot, obtain a majority in favour of Crockett's design. The 
curtain falls on the wild indignation exhibited by the Tuckpointer 
faction at the unexpected success of Crockett. 

Incidents—such as Mr. Crockett's interview with a lady 
client, Mrs. Creamington Jones, who was dressed in the height of 
fashion (?), desired plans for a villa not to cost more than Jji000, 
and furnished with a carriage porch, "because it looked like as if 
one kept a carriage," and Crockett's sarcastic offer, give her a 
building Queen Anne on the north, Queen Elizabeth on the south, 
Louis XIV. on the east, and Nebuchadnezzar on the west, served 
to illustrate some of the vexations of an architect's life. 

Tuckpointer's interview with Crawley—punctuated with 
numerous whiskeys—is not, we hope, drawn from life, though, 
in this case, a necessary part of the play. 

The committee meeting which formed the last scene allowed 
scope for Dickensonian representations of certain worthy and un-
worthy members of society. The disputes, discussions, and heat 
being spent, several trivial circumstances were full of suggestive 
ideas, the representation of which, though necessarily exaggerated, 
expressed clearly the scenes frequently enacted at the meetings of 
competition committees, especially where an "expert" decision is 
obtained from "inexpert" judges. 

The Company, consisting of Mr. Keesing as Norman 
Crockett, Mr. Eggleston as Adolphus Tuckpointer, Mr. Alsop as 
Crawley, Mr. Hawkes as Smooger, Mr. Richmond as Tim Panum, 
Mr. Dunn as Pat Era, and last, but not least, Mr. Synnot as the 
magnificent Mrs. Creamington-Jones, carried through their parts 
with great gusto and success, whilst Messrs. Synnot, Richmond, 
Eggleston, Keesing, Alsop, and Hawkes as committeemen, made 
it easy to understand what is meant in newspaper reports when it 
states "the meeting broke up in disorder." 



CA2VED BOX XVI CENTURY 

ANNUAL EXHIBITION OF THE 
ARTS AND CRAFTS SOCIETY 
OF VICTORIA. 

THE Society, whose first exhibition has recently been held in the 
Melbourne Guildhall, was founded some few months ago, and 

was largely the outcome of the Women's Work Committee, which, 
a year ago, at its own exhibition, brought together a large col-
lection of women's work from all parts of the world. The leaders 
of this Women's Industrial Movement, along with other crafts 
people, being convinced that better work would be done if 
workers—men and women—received some systematic training, 
founded the Arts and Crafts Society. The exhibition recently 
closed was held especially in the interests of those who earned 
their living through applied art. The exhibition was arranged 
on very short notice, and hence but few exhibits could be procured 
from outside the Commonwealth. We are inclined to think that 
men and women exhibitors were about equal in number, and 
amongst the former, not a few were engaged in architectural pur-
suits. The educational value of the exhibition was enhanced by 
the industrial operations carried on each day—the making of 
pottery, working in gems and precious, metals, lace making, hand 
loom spinning, and other craft work, together with the side ex-
hibits—loaned for the day—old china ware one day and silver ware 

[another 
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another. These latter exhibits formed the subjects of descriptions 
by experts, and now and again, a piece of "ancient" pottery, 
valued by its owner, was pronounced to be a "fake," probably 
"made in Germany," and its inferiority, when placed alongside the 
genuine article, was apparent. 

Although the expenses were high, we understand that the ex-
hibition has paid its way, and that many of the exhibits which 
were for sale were disposed of. It was pleasant to observe that 
most of the exhibits were made without the aid of machinery, thus 
calling into operation the head, the heart, and the hand of the 
worker. The stage of the hall constituted an English room of the 
XVIII. century, all the furniture and accessories actually having 
belonged to that period except the couch, which was a replica of 
a couch of that era. 

Side by side with the working potter there was a fine collec-
tion of vases and pottery lamps from ancient Greece, and pottery 
from the School of Art at Taipin (India), Ceylon, Burmah, Arabia 
and China. The Victorian "loan" collections were very fine, and 
with a little more time, no doubt a future exhibition would bring 
together a wealth of material of which we have no present know-
ledge of its existence in the Commonwealth. 

ARCHITECTURE was represented by an interior perspective of a 
room (R. H. Alsop) ; a perspective of Wangaratta Cathedral ; 
a piece of Seddon's Gothic in an Australian. setting (Butler and 
Bradshaw) ; two or three perspectives of imaginary buildings 
(R. H. Haddon) ; some well-coloured interiors (C. A. Irwin), and 
sundry other, works—mostly, however, of small buildings. 

SCULPTURE.—Generally speaking, the only work in marble 
was "The Dawn of the Mind," by Miss M. Baskerville. All the 
other objects were modelled in clay, and would no doubt be em-
bodied in marble or bronze, if the clients but came forward. Under 
this heading, the centre piece in the exhibition was "The Cloud," 
by Douglas Richardson. Both in conception and pose, this is a 
very fine work, and undoubtedly should be secured for our 
National Gallery. Modelling, castings, and other work was ex- 
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hibited by J. R. Tranthim-Fryer, J. S. Davey, Blamire Young, 
Otto Waschatz, and others. 

CABINET MAKING AND CARVING.—In this class we noticed gen-
erally that the designer did not execute his own work, but called 
in the aid of the craftsman. There were several pieces of fur-
niture, mostly of fumed oak, which reflected credit upon their 

designer and maker alike. We noticed, however, a mantelpiece 
designed by Butler and Bradshaw, with "new art" leaf carving 
to the panels by Mrs. Blamire Young, "egg and dart" mouldings 
under the shelf, a picture panel by Blamire Young, in strong 
colours, beautifully executed, and the whole of the woodwork 
finished in white enamel. Each piece of work was beautiful in 
itself, but the result as a whole was incongruous and therefore 
disappointing. A walnut sideboard and cabinet, designed on 
classic lines was very effective (no name) ; a music cabinet de-
signed by R. H. Alsop, with poker work panels by Miss Edith 
Alsop, and executed by Johnston, was happy in conception and 
well made, as was also a "work cabinet" by the same artists. L. 
J. Godfrey exhibited many articles in wood carving of rich design, 

delicately handled. 
SCREENS AND LEATHERWORK.—MISS Bertha Merfield's table-

cover, in applique, case of leatherwork, a screen, with copper 
bands and nailwork, and furniture, represented work on a large 
scale, all simply and effectively treated ; whilst Miss F. G. Dunn 
and Miss Maud Thatcher exhibited articles of leatherwork of small 
size, and Miss Margaret Chapman showed some fine specimens of 
bookbinding in various classes. Miss Edith Alsop exhibited a 
screen of stencil work showing Australian fauna and flora, in 
which gum leaves, sulphur-crested cockatoos and pelicans were 

prominent. 
GEMS AND JEWELS, ETC., constituted a small but rare collec-

tion of Australian gems, in which the cutter's art was displayed 
by W. Hoffman. Although aware that many gems are found in 
Australia, our knowledge of the variety and quality was consider-
ably extended. In the working of gold and silver, the designs 

[by 
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by F. A. Newman were vastly superior to the designs generally 
found in the popular catalogues of advertising firms. We have, 
however, much leeway to make before we attain to the perfect 
work of the gold and silver-smiths of the middle ages. The 
collection of old and modern work, which was lent by Lord and 
Lady Dudley, showed this very clearly, and we need to leave out 
much of the "commercialism" which has proved so ruinous—in 
an art sense—to good work. Lady Gibson-Carmichael's enamelled 
work successfully treated arreal perspective and figure work. In 
enamelled silver, Alan Walker (Tasmania) showed a fine display, 
some of the work being particularly rich in colour. 

ART METAL WORK.—This was largely represented in various 
metals. A wrought-iron fire set by Jarvis was of good design 
and fine execution, the leaf work being specially creditable. The 
finest wrought-iron work we have seen at any time was in the 
loan collection—a German necklace. Iron necklaces, it is said, 
were made to replace those of more valuable metals which had been 
sold by patriotic women during the wars of the XVII. century. 
This article showed what can be done with malleable iron, as 
some of the work was as fine as a hair. A wrought-iron gate, by 
A. Therapos, which was awarded the Verdon prize, 19oz, at the 
Working Men's College, Melbourne, proved good design and exe-
cution, especially remembering that it was the work of a student. 
J. R. Tranthim-Fryer exhibited some copper panels of effective 
design and execution. 

STAINED GLASS.—In this subject, Brooks, Robinson and Co., 
amongst others, exhibited a fine exhibit of figure work from a 
cartoon by George M. Dancey, and a land and sea-scape after 
Rodney H. Alsop's design. Both subjects were displayed in a 
bad light, which did justice to neither. 

PAINTED CHINA.—In painted china, Tasmania sent the best 
exhibit as a whole, but a cup and saucer by Miss Brabson was un-

commonly good. The motif of the saucer decoration was a group 
of flying birds painted with vigorous action, whilst the cup motif 
was eight discs, each of which contained a painting showing a 
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bird swimming. Miss Jessie W. Simpson, Miss M. G. Tompkins, 
and Miss M. B. Grist each exhibited commendable work. 

NEEDLEWORK, as might be expected, was well represented in 
its various branches. In the loan collection there was a rare old 
piece of Elizbethan work dated about 1563. Among the new work 
was a panel from Burne Jones' design, executed at the Royal 
School of Art Needlework, London. Lady Gibson-Carmichael's ex-
hibit of two panels, rich in colour, and a panel of Italian needle-
work, XV. century, were worthy of notice. 

FINE ART.—In fine art, the exhibition was decidedly weak, 
probably on account of the limited time for preparation. "t-autumn 
in the Dandenongs," by Stockfeld, and a beautiful inlaid timber 
picture of "Gippsland Lake Scene," sent from the Sale Technical 
School, were reminiscent of Australian scenery. In classic art, 
Mrs. Box's panels (from Alsop's design), "Taking Tired People 
to the Islands of the Blest," though finely executed, represented 
too full sail, and too little seaway. Hugh Paterson's "Falconry" 
was executed on a gilded canvas, with the picture filled in with 
transparent colour laid in very thin washes, giving a delightfully 
soft effect to a vigorous figure. Miss Ida Rentoul and Miss E. 
Alsop submitted fairy scenes in black and white. 

TOYS furnished by far the weakest part of the exhibition, and 
it appears unlikely that Australia will in our day compete with the 
Continent in this art. Few Australians can carve with a penknife 
the beautiful objects which nearly all the inhabitants of some 
parts of Germany and Switzerland appear to carve so easily. 
Toy making in Australia is not likely to be a native industry. 

ERRATA. 

Owing to non-correction of some of the proof sheets in the last issue, the 
following errata occurred:— 

On page 147, line 21—for "76" read 76o. 
On page 152, line 3—for " constitute " read constitutes. 
On page 152, line 10—for " creeks" read bricks. 
On page 153, line 18—for " Intellectual " read international. 
On page 154, line 8—for " 1874 " read 1784 
On page 154, line 16—for " easings " read casings. 

[Reviews 



REVIEWS OF NEW  
BOOKS, ETC. 

JOURNAL OF THE R.I.B.A., VOL. XV. Third Series, 
First Quarterly Part comprising i to 5. 

"Architectural Refinements," a reply to Mr. Bilson, brings 
the author of this paper (W. M. Goodyear, M.A.) again to the 
front. It may be remembered that Mr. Goodyear's contention was 
—in short—that irregularities both in vertical and horizontal lines 
in mediæval buildings had been purposely set out in order to en-
hance the perspective effect. Mr. Bilson had contested this conclu-
sion (see R.V.I.A. Proceedings, Vol. IV. page 135) in the case of 
Amiens Cathedral, and Mr. Goodyear endeavours now to defend 
his position, and also to carry the war into his opponent's camp. 
The article, though lengthy, carries very little conviction, because 
it endeavours to prove too much. We remember the case of a 
large Gothic church in Lancashire, where, by an error in setting 
out the foundations, the octagonal walls of the chancel were 
"faked" to a most marked extent. This deviation involved the 
contractor in a large amount of labour in making separate ten-
plates for every stone. Mr. Goodyear, measuring this church, 
might easily contend that the blunder was known to the contractor, 
that the "errors" enhanced the perspective effect, and that, 
therefore, the deviation from accuracy was made with that object 
in view. This appears to be the summing up of his argument. 
Later on, in the same issue, is a rejoinder by Mr. Bilson. 
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The Present Condition of St. Paul's Cathedral, by Mervyn 
Macartney (F.), surveyor to the Fabric, is the title of a long and 
well-illustrated address, given before the Institute, in which the 
subject from the beginning until the present time is dealt with. 
In the conclusion it is stated that in no case have the examinations 
"shown signs of insufficiency, nor has any organic weakness been 
discovered in the structure itself." The danger is stated to come 
from subterranean or atmospheric conditions, and these could, 
with comparative ease, be dealt with. 

The Dome of St. Paul's, by Wm. Dunn (F.), is an article 
dealing with its construction. By means of a section in perspec-
tive the wrought-iron tie-rods, which take the lateral thrust, are 

shown, and it is evident that Wren was well-acquainted with the 
value of wrought-iron to receive the tensile strains. These bars 
are in perfect condition to-day, and show no sign of rust. An 
interesting discussion upon these two papers on St. Paul's is also 
published. 

Recent Fire Legislation for London is a lengthy paper read 
by W. Woodward (F.) before the R.I.B.A. The division of the 
work of the authorities—the London County Council and the Fire 
Brigade—does not concern us directly, but the provisions as to 
buildings are noteworthy in view of the revision of the Melbourne 
building bye-laws. The cubical extent of buildings appears to be 
limited to 450,000 feet. A tribunal of appeal is provided, and it 
is pointed out that the Council should bear in mind that as very 
few deaths take place from fires, the legislation concerning fires 
should be of a reasonable, and not of a harassing, nature. It 
is pointed out that since 1894 the 450,000 cubic feet extent of 
warehouses has hampered many businesses, notably drapery 
establishments, engineering works, and motor car works and show 
rooms. The London Building Regulations are notoriously con-
servative on account of the multitude of vested interests involved, 
and yet there are people who would make our Melbourne Building 
Regulations—without any vested interests—unduly stringent. A 
profitable discussion followed the paper. 

[George 
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George Frederick Bodley, R.A., is an article by Professor 
F. M. Simpson, a former pupil, who gives many illustrations of 
the master, whom he describes "as the last of the band of `Goths' 
who made English church architecture famous throughout Europe 
in the latter part of the last century, and was also one of its 
leaders." "One reason why his work is so good, so complete in 
every part, is that he never allowed anything to prevent his carry-
ing out his designs as he wished. If clients made suggestions he 
did not like, and became importunate, he did nothing, and per-
mitted their letters to remain unanswered. He brooked no inter-
ference from anyone. In 1879 he added a narthex and another bay 
to his Church of St. Martin-Scarborough. Lord Grimthorpe, then 
Sir E. Beckett, was Chancellor of the Diocese. The plans were 
sent to him by the architect, and he returned the specification 
covered with marginal notes, accompanied by a request that these 
should be incorporated in the document. Mr. Bodley brought it 
to the office and said, `Simpson, will you please rub out these 
rude pencil notes, and then I will send the specification hack?' 
The notes were rubbed out, the specification returned, and I never 
heard anything more about the matter, but as the alterations to 
the church were proceeded with at once, Lord Grimthorpe prob-
ably saw the advisability of giving way." As poet, musician, 
artist, and architect, he passed away at So years of age. In one 
of his last works, the Liverpool Cathedral, he took but a sub-
ordinate interest. The Cathedrals of Washington and San Fran-
cisco were really in his hands alone, and therefore received a 
personal interest. 

Safety Exits for Theatres, etc., is the title of a paper by S. 
Hurst Seager (F.), of N.Z., in which, by diagrams, he deals with 
the action of crowds when leaving public buildings. He urges that 
the new London County Council Regulations should be amended, 
and lays down certain demands to be complied with, to provide 
conditions of safety. The paper is worthy of careful thought. 
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Royal Palaces of Scotland, by W. T. Oldrieve (F.), principal 
architect of Scotland to H.M. Office of Works, deals with about 
twenty structures, most of them in ruins. The earlier were built 
between t2oo and 150o, and were also fortresses. Illustrations 
and descriptions of some of the principal palaces are given. For 
charm of position Edinburgh comes easily first. 

Theory of Greek Architecture, by Professor W. R. Lethaby 
(F.), is an address to students, in which it is pointed out that the 
Greek architect was expected to hold and announce theories on 
his art, and many Greek architects published critical analyses of 
the buildings they had erected. On the authority of Vitruvius 
several names of architects who conformed to the custom are given. 
The lecturer then utters a plea for the "practical worker," and 
comes up against a sort of despair of finding one's way amongst 
conflicting theories. He sweeps away the idea of "ratios," con-
tending that to the modern mind, proportion can mean, in the 
main, only organic fitness, plus habit. There is no getting away 
from ratios of some sort : 7 to 13 is a ratio, but not so simple a 
one as 6 to 12. "Any gin palace at any corner is much fuller of 
ratios than the Parthenon, but they are not so simple." The 
method of ratio measurement as used by Vitruvius is merely ab-
surd, and can only be a parody of Greek thought on the subject, 
because Vitruvius had urged that, as the human body was propor-
tioned, in every building each portion should be an aliquot part 
of the whole. The theory never answered the question as to how 
many parts of the lesser should go into the greater. At a time 
when the laws of geometry and music were being collected and in-
vestigated for the first time, when the paths of the stars were being 
mapped out, and language and politics were all being systema-
tised, it was natural to search for the lines and measurements of 
the perfect building, musical in beauty, an expression of eternal 
law. The pillar and its beam were the most important and 
highly developed members of the structure; on the mainland they 
were perfected along narrow lines, and, with their details, be- 

[came 
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came that very curious assemblage of parts which forms the Doric 
order. In the great colonies of Asia Minor, another type of col-
umn and beam was developed from a primitive original, and at 
last obtained in Greece proper an almost equal authority with the 
Doric order. These are properly the only Greek orders ; the 
Corinthian, as Choisy notices, is but a variety of the Ionic, and 
arose only at a late time when the spirit of variety was entering 
into the classical art, which it was to disintegrate. Each of the 
two great orders had essential character to be developed in differ-
entiation. To mix their traits was to go against their proper 
genius. Greek art, by its historical position, was near to the 
primitive, for as Berenson had said, "No art can be classic unless 
it has been also archaic." It was also shaped by a philosophy 
according to which that which it inherited was not accidental, but 
the germ of an architecture, complete and absolute. It sought to 
develop and fix types, to grasp the perfect and the lasting. The 
Gothic law of adventurous energy and the classic law of develop-
ment from within are both needed, and both teach alike, that no 
great architecture can be the light and lax exercise of will and 
whim. 

Foundations ; the use of divers and the grouting machine, by 
Francis Fox, M. I. C. E., is a paper stating that we should en-
deavour to preserve the heritage of noble buildings in our midst 
by keeping them in repair, using some system that will not 
attract attention. Stones which have perished, must, of course, 
be replaced by new; but walls simply cracked, or within certain 
limits out of upright, should be secured without the constituent 
parts being removed or renovated. Against his wish the author 
had been driven to the conclusion that ivy is an enemy guilty of 
injuring many buildings on which it has grown. He then de- 
scribes the construction and use of the grouting machine, which 
consists of an iron receiver, or reservoir, into which, by means of 
pumps, air can be forced under any pressure up to .too lbs. to 
the inch. This receiver is connected by a flexible tube to another 
portion of the apparatus called the "grouting pan," which is, in 
fact, a churn furnished with a handle and spindle, to which are 
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attached arms or beaters. The proper proportions of cement and 
water and, in certain cases, sand, are then placed inside, the lid 
screwed down, and the contents churned up into the consistency of 
cream. This is now ready fo be blown into the crack, the mouth 
of which on either side of the wall has meanwhile been clayed up 
to prevent the grout from escaping. The compressed air is then 

admitted to the grouting pan, and, as soon as the necessary valve 
is opened, the contents are discharged into the wall, the wall 
stones being cemented together at a cost of one-fifteenth or one-
twentieth the cost of pulling down and rebuilding. The applica- 
tion of the system to Chester walls, many parts of Winchester 
Cathedral, Holy Trinity Church, Hull, and a Westmoreland and 
a Cumberland bridge, are then described and illustrated. 

Symbolism of French Sculpture in the XIII. century, a paper 
by A. S. Dixon, M.A., deals wholly with the sculptures in Amiens 
Cathedral, a building which represents the best period of French 
Gothic art. The paper is well illustrated, and the author makes 
his story most interesting. There are in this cathedral literally 

"Sermons in stones," and the author has read them and would 

have others read them, too. 
Bangour Village Asylum, by Hippolyte J. Blanc, R.S.A., 

deals with buildings for the mentally afflicted. Describing the 
humane treatment of to-day, he naturally comes to the various 
types of buildings used, and says that it may with safety be pre-
dicted that, in the majority of future undertakings, instead of the 

"pavilion-and-corridor" type, the "segregate or village" arrange-
ment will be preferred. Lengthily he applies this latter arrange-
ment to Bangour, a district between Edinburgh and Glasgow, 
generally at first, and then in detail, illustrating his remarks by 
large scale plans. The paper is a valuable contribution to the 

literature upon modern asylums. 
A HISTORY OF ART, by Dr. G. Carotti, Professor in the 

Royal Academy of Fine Arts in Milan, and lecturer in the Uni-
versity of Rome (Duckworth and Co., London, 19o8). 

This, the first of a series of four volumes, deals with ancient 
[art 
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art. It has been revised by Mrs. Arthur Strong, Litt. D. LL. D., 
and contains some 540 illustrations. The volume before us consists 
of two portions, Oriental art and classic art. Oriental art contains 
a chapter on "Art of the Ancient Egyptians," consisting of three 
portions dealing with the Memphite, Theban, and Saite periods. 
Then follow chapters on Chalda an, As'gean or Mediterranean, and 
Assyrian Art. A chapter is devoted to the art of the smaller 
nations: the Hittites, Ionians, Phoenicians, and the Israelites, 
whilst the concluding portion treats of Persian art. "Classic art" 
embraces the Archaic period, the "Golden Age" and the Hellen-
istic period, whilst ancient art in Italy comprises Etruscan and 
Roman art. The book concludes with a Bibliography, and an ex-
ceptionally complete index. As its title suggests, the work deals 
with all phases of art. The subject is treated from the modern 
evolutionary standpoint, and the success justifies the method. An 
hour's perusal of the work gives a better understanding of the 
subject as a whole than any other work we know of. We look 
forward with pleasure to the publication of the subsequent vol-
umes. The illustrations (mostly from photographs) are very clear. 
We cordially recommend this work to students of architecture. 

OFFICE MANAGEMENT, by W. Kaye Parry, M.A., 
F.R.I.B.A. (Spon, London, 1908), is a handbook for architects and 
civil engineers, which we have perused with great interest. The 
author endeavours to infuse the professional work of an architect 
with the business method, in order to attain system and therefore 
ease in the working of an office. Two types of architect are before 
us : (a) The man who is an artist, and who does not understand, and 
consequently despises business method, and (b) the man who 
"runs" his profession as though he were a dealer in marketable 
goods. A client naturally expects business aptitude in his archi-
tect, and the author has devised a system which, although ap-
pearing cumbersome to a practitioner in his early days, will, it is 
stated, when the practice grows, prove its value by the ease with 
which it can be worked. The requirements of an office with a staff 
consisting of manager, bookkeeper, senior clerk, junior clerk, and 
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a number of draughtsmen may exist in some of the larger centres in 
the United Kingdom and America, but we are perfectly sure that 
there are no practices large enough, under normal conditions, in 
Victoria to maintain the expensive staff whose duties are so well 
described. The principal, in Australia at least, is usually his own 
manager and frequently his own draughtsman. By doing his 
own drawing he is able to put his own feeling into his designs, and 
avoid this feeling being dissipated by the work passing through 
various hands. We share the view of the author, and think it 
advisable in every office that a clerk should be kept for the business 
part of the office. The clerk's services will prevent the workers in 
the drawing office from being disturbed every few minutes by 
callers, either in person or by telephone, and the correspondence 
can be systematized and the papers filed each day. 

The chapter on "Certificates" contains some instructive 
matter relating to the "final certificates," and especially to the 
"penalties for delay." Concerning the latter the author so en-
dorses his certificate that the client and contractor, in case of 
dispute, can fight out the question of penalties in any way they 
may decide, allowing the architect "to escape from the unpleasant 
position of a whipping-boy." After dealing with bookkeeping, the 
author defines the object of an annual audit and strongly recom-
mends that the books be systematically audited. We think it wise 
in practice that every penny which comes into an office be lodged 
in the bank, and every payment made should be by cheque, special 
cheques being drawn for petty cash. By this means the balance 
in the bank and the balance shown by the cash book should tally 
at any time. It is, we think, advisable that a statement of assets 
and liabilities should be prepared yearly or half-yearly, especially 
in the case of partnerships, and that the books and balance sheet 
be properly audited by a chartered accountant. The work under 

review will repay careful reading. 
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