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SPECIAL NOTICES. 

The next Meeting of the Royal Victorian Institute of 
Architects will be held on Tuesday, zoth November, in the 
Institute Rooms, at 8 p.m. After the usual business there 
will be short Papers on :—" An Architect's Week End," 
H. H. Kemp (A) ; " Evolution of a Chair," R. H. Alsop 
(A) ; " Stellenbosch," Herbert Black (A) A.R.I.B.A. ; 
" Mundaring Water Supply," P. O. E. Hawks ; " An 
Architectural Contradiction," Gordon S. Keesing ; and 
also an Exhibition of Designs submitted in the recent 
Vl A.S.S. Competitions. 

VICTORIAN INSTITUTE OF ENGINEERS. 

A Paper upon, and Demonstration in " Wire-
less Telegraphy," by Mr. George Selby, will be 
given in the Institute Rooms, on Wednesday, zzth 
November, at 8 p.m., to which the R.V.I.A. 
Members are invited. 

R.V.I.A. COMPETITIONS, 1908. 

Competitors are reminded that Drawings must 
be lodged with the Hon. Secretary at the Institute 
Rooms, not later than 5 p.m. on Monday, 23rd 
November. 

R.V.I.A. CONVERSAZIONE. 

The Annual Conversazione has been fixed for 
Wednesday, 91h December, at the Independent Hall, 
Collins Street. Members are requested to keep this 
date free from other engagements. 



GENERAL MEETING. 

THE fourth general meeting of the session 1908 was held at 
the Institute Rooms, 57-5e  Swanston Street, on Tuesday 

evening, 25th August, 1908, at 8 o'clock. There was a moderate 
attendance of members and visitors. The President (Mr. E. A. 
Bates) occupied the chair. Apologies from Mr. J. A. Smith, Presi-
dent Vict. Inst. of Engineers, and Mr. John Gibson, President 
of the Society of Chemical Industry, for non-attendance were 
read. 

Minutes. 
The Hon. Sec. (Mr. John Little, F.) read the minutes of the 

previous meeting which were duly confirmed. 

Corresponaence. 
SOCIEDAD CENTRAL DE ARQUITECTOS, BUENOS AIRES, concern-

ing the subject of Statutory Qualification of Architects. (Re-
ceived with thanks, and referred to committee dealing with the 

matter.) 

1Reports of 3ournats 7Receiveb from lkínbrcb 
Institutes, etc. with Ebanhs. 

R.I.B.A.—Journal, Vol. XV., third series, third quarterly 
part, comprising Nos. II to 15. 

[Architectural 



Oenernl fieJeettng. 

Architectural Association—Journal, July, 1908. 
American Institute of Architects—Quarterly Bulletin, Jan-

uary, 1908. 
Wochenschrift des Architeckten—Vereins zu Berlin (weekly), 

April 11th to July 18th, 1908. 
Societa Degli Ingegneri e Degli Architetti Italiani—Annali, 

Anno XXIII., Nos. i 1 and 12. 

Societe Centrale d'Architecture de Belgique—Bulletin Mensuel, 

June, 19o8. 
L. Architettura Italiana—June-July, 1go8. 
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'nomination. 
James Salter Watts (A.) was nominated for Fellowship. 

CEMENT TESTS. 

Discussion upon this paper read at the last general meeting 
(28th July) by Mr. Gerard Wight (F.), M.C.E., was resumed. 

Mr. A. Henderson (F.) urged Mr. Wight not to relax his 
investigations in the important matter of the testing of Portland 
cement. The specification which the Cement Board had recom-
mended to the Government for adoption necessarily involved the 
establishment of a Government laboratory, so that any cement 
which failed to stand the test might be rejected. The Nepean 
River sand was to be used for tests, as he understood, because it 
was the only sand which had proved itself to be of a consistent 
nature. He would he glad to learn how tests made with the sand 
actually used in the structural work compared with the results 
obtained by the use of Nepean sand. Concerning the "pat" tests, 
could Mr. Wight inform them how to deal with such tests when 
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made amongst the varying temperatures under which "up country" 
work was carried out in Australia. The pat tests would, he 
thought; be useful in detecting adulterated cement, or cement 

introduced under forged labels. 

The President enquired what was the attitude of the Govern-
ment to the establishment of the proposed laboratory? 

Mr. Sydney Wilson (F.) urged that their Institute, along 
with the Victorian Institute of Engineers and the Society of 
Chemical Industry, should join in the deputation to the Govern-
ment to request that this matter of testing be put in hand at 
once. He further asked how many bulk samples were tested at 

the Sydney laboratory? 
Mr. John Little (F.) was desirous of learning to what extent 

cement had been improved by the adoption of the rotary furnace? 
Mr. G. Wight (F.), in reply, stated that the Leighton-Buzzard 

sand (as used in the British tests) gave as a result one-third more 
strength than Nepean River sand. The sand was passed through 
two sieves, and was used particularly clean. The result did not 
indicate what would be the results in practice of the use of ordi-
nary sand. Their tensile tests had shown that Leighton-Buzzard 
came first, whilst Sydney sand was not so good. Maribyrnong sand 
gave good results at first, and better later on. Harcourt sand 
good, Fishermen's Bend, both good and poor, whilst one east 
coastal sand from the bay, brought to Melbourne by rail, gave The 
poorest results of all. The Board, of course, could only deal with 
one description of sand, and standardise it for general use. 

Concerning the question of bulk samples, in Sydney it was 
customary to take three samples from every too casks. This was 
necessary because it had been given in evidence that cheap re-
jected German cement had been shipped to England, re-labelled, 
and then sent out to Australia. The Board was determined to 

stop this description of fraud. 

[Misleading 



MISLEADING BOOKS. 

Being lecturette given by Mr. A. Henderson (F.) M.C.E., at the R.V.I.A., 
25th August, 1908. Illustrated by lantern slides exhibited by the 
Author, under the operation of Mr. J. H. Harvey (A.). 

Mr. A. Henderson (F.) drew attention to the number of mis-
leading books that were on the Institute Library shelves ; mis-
leading either because the facts were not up to date, or because of 
wrong deductions from the facts, or suppression of some facts. 

As to the former class the greatest danger, especially to 
students, was in works dealing with construction. As an example 
he quoted the question of cast iron columns, on which he had 
found only one book up to date, and he advocated as to works 
on "Construction" a careful editing by a sub-committee, and by 

striking out all work that was old and unsuited to the Aus-
tralian climate. At his University lectures two to three lectures 
in each year were devoted to such correction of the text books. 
As to works on "History," all books dealing with the Roman-
esque which were published prior to 1865, and many of subse-
quent date, were misleading because they did not include the 
great Syrian discoveries published since that year by De Vogue. 
In connection with this he showed on the screen side by side the 
drawings of De Vogue and photographs taken by Dr. Balls 
Headley (of Melbourne) in 1867. Those of Kalat Semahn and 
Qualb Louzeh were especially interesting, as some of the trees 
and shrubs drawn by De Vogue were reproduced in the photo-
graphs. Reference was made to Prof. Freeman's great "History 
of Architecture," which unfortunately was published prior to the 
Syrian discoveries, and consequently incomplete, but was other-
wise almost unsurpassed. 

Following the paper lantern slides of the great interiors of 
the world were shown, followed by a set of the great porches of 
various famous buildings. 

f 
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EXHIBITION OF 
BOOKS. 

Being list of books exhibited by Mr. W. A. M. Blackett (I+.) at the R. V.I.A., 
25th August, 1908, with notes thereon in some cases. 

1. Dell Architettura di Andrea Palladio. Published at 
Venice, MDCCXLVII, is illustrated with very fine steel en-
gravings. 

2. Palladio. First English edition. MDLXX. 
3. Portfolios of the works of Vignola from measured draw-

ings by Lebas and Debret published at Paris, 1815. The steel 
engravings are beautifully executed and chiefly relate to the 
Palace of Caprarola, Vignola's greatest work. 

4. The Monastery of Batalha in Portugal ; illustrated with 
photographs. Portfolio, published 1868. 

5. The Cathedral of Santiago de Compostella in Spain; illus-
trated with photographs. Portfolio, published 1868. 

6. Henri Deux Ware, photographs of rare examples. 1868. 

7. Portfolio of Italiai and Siciliai Art. 1885, 18go. Fine 
illustrations in photochrome lithography. 

8. College and Corporation Plate, photographs. 1869. 
g. Hungarian Home Industries, portfolio, with colour illus-

trations. Buda Pest, 1878. 
At the close of the meeting a hearty vote of thanks was 

passed to Messrs. Henderson, Harvey, and Blackett for the part 
they had taken in the programme of the evening, after which the 
meeting concluded. 

[General 
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GENERAL MEETING. 

THE fifth general meeting of the session 1908 was held at 
the Institute rooms, 57-59  Swanston street, Melbourne, on 

Tuesday evening, 22nd September, at 8 o'clock. There was a 
moderate attendance of members and visitors. The chair was 
occupied by the President, Mr. E. A. Bates. 

Minutes. 
The minutes of the previous meeting were read by the Hon. 

Secretary (Mr. John Little, F.) and adopted. 

Correspondence. 
AMERICAN CONSULAR SERVICE (through the Joint Rooms Com-

mittee), tendering thanks for courtesies shown to the officers of 
the American Fleet during their recent visit to Melbourne. 

VICTORIAN INSTITUTE OF ENGINEERS inviting members of 

R.V.I.A. to attend lecture by NIr. J. H. Harvey (A.) upon his trip 
to the Jenolan Caves, N.S.W. 

'Reports anb 3ournais 'Recetve) from lkinbreb 
3nstttutes, etc. With Ehanns. 

Institute of Architects of N.S.W.—Art and Architecture-

July-August, 1908. 
Architectural Association—Journal, August, 1908. 
Societe Centrale D'Architecture de Belgique—Bulletin Men-

suel, July, No. 7. 
Societa Degli Ingegneri e Degli Architetti Italiani—Annali 

Anno XXIII., No. 13. 
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Generai Meeting. 

L'Architettura Italiana—August, 1908. 
Arquitectura Organo de la Sociedad Central de Arquitectos, 

Buenos Aires—April-May, 1908. 

*Flomination. 
Frederick Scott Mackay (of Melbourne), student of the In-

stitute, was nominated as Associate, under the new articles re-
cently adopted. 

The President reported that the Victorian Institute of Engin-
eers had arranged a visit to the Newport railway workshops on Oct. 
14th. Members of the R.V.I.A. were invited to accompany that 
Institute, and as the party would be very large, it was necessary 
for names of visitors to be handed in at once to the Hon. Secre-
tary. A second visit to the new telephone exchange, Melbourne, 
to inspect the Monier concrete roofing under execution would be 
paid during the following week, the invitation having been re-
ceived from the Federal and State Public Works Departments and 
the contractors, Messrs. Swanson Bros. Upon the same afternoon 
the tunnels now being constructed under the streets of the city in 
order to accommodate the telephone wires would also . be in-
spected, the contractor, Mr. Shaw, having arranged to }receive 
visitors from the joint Institutes on that occasion. 

%tatutorp Qualification. 
Mr. Edwin J. Ruck (F.) asked what was being done in con-

nection with statutory qualification for architects. The Hon. 
Secretary (Mr. J. Little, F.) replied that when the subject of the 
city proposed building regulations was out of the way, the Council 
would appoint a committee to collate the information received from 
all parts of the world in response to our inquiry of the 12th Feb-
ruary last, the information being well nigh complete. 

[New 
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C3enera[ Meeting. 

'Pew VuíCaíng 1Regulatíons. 
It was reported that at two o'clock on the following day there 

would be a conference of all parties interested in this most im-
portant subject with the Public Works Committee of the City 
Council. The Chamber of Commerce, with its associated bodies, 
the R.V.I.A., the Victorian Institute of Engineers, and the Master 
Builders' Association, had each arranged its list of speakers and 
the subject allotted to each. The President of the R.V.I.A. (Mr. 
E. A. Bates), and Mr. A. Henderson (F.), would voice the opinions 
of the Institute. Of course, matters would only be opened up at 
this conference, and would require to be discussed at subsequent 
committee meetings. 



THE WORK OF THE 
SCULPTOR. 

Being paper read by Mr. J. R. Tranthim Fryer (Gordon Technical College, 
Geelong), at the R.V.I.A., 22nd September, 1908. 

0-NIGHT I hope to interest the members of this In- 
stitute and the friends who are present, in the sub-
ject of the work of the sculptor, hoping that they 
will, in their turn, influence their friends and make 
them think more about sculpture. In this way, per- 

haps, the Institute may he able to do something to arrest the 
lamentable and downward tendency of our public decorative ! 
(save the mark) sculpture. 

Melbourne is on the high road to earn a reputation similar to 
that which was for some years said to be the unenviable distinc-
tion of London, viz., that of having some of the worst public 
statues in the world. It is true that London does possess some 
very bad public statues, and it has been suggested on more than 
one occasion that a committee selected from the best sculptors 
and architects should be appointed, and when any great public 
event happens, instead of erecting a statue this committee should 
he empowered to destroy one of the worst of the existing ones, 
until, by this process of weeding, only the good work (and there 
is plenty of it) will remain. Whether this suggestion was ever 
seriously entertained (I know it was suggested in all seriousness) 
I am not able to say. 

Now there is every excuse for London but none for Mel-
bourne. We have in London a distinguished sculptor, a native-

[born 
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born Victorian, Mr. Bertram Mackennal, whose work has been 
honoured by the council of the Royal Academy and the juries of 
the Paris Salon. A representative piece of public statuary by 
him would be a source of great delight to the art lovers amongst 
us, an education for students of sculpture, and a well-earned re-
cognition by Victoria of one of her most gifted sons. 

In addition to Mr. Mackennal, there are numbers of gifted 
young British sculptors both in and outside the Royal Academy 
whose work would be strong, artistic and beautiful, worthy of 
the best place we could find for it in Melbourne, and at the same 
time coming easily within the limits of the amounts at disposal, 
for either single statues or groups. Therefore, I say, in the face 
of these facts, there is no excuse for bad public statuary in Mel-
bourne. 

To prove that there is (or was) every excuse for London would 
require a lecture on the history of English sculpture, up to the end 
of the i4th century, by which time (as historians tell us) after 
many struggles, native English art was practically extinguished, 
and it became necessary to engage artists from other countries. 

lV the i 5th century nearly all the work was done by sculp-
tors from the Netherlands; in the 16th, it was practically 
all by Italians ; in the 17th, there was an English 
sculptor, Nicholas Stone, and Grinling Gibbons (a native 
of Holland), and in the ,8th century the work was 
mostly by Flemish and French artists. 

Then John Flaxman started what was called the 
Classic Revival of Sculpture in England. Flaxman was 
born in July, 1755, at York, and died in December, 1826. 

He was followed by men whose names and works are familiar 
to all who know the old "Art Journals." 

In spite of the fact that this Classic Revival is often quoted 
as the beginning of sculpture in England, there are abundant 
proofs that, in the earlier times, there were men who might, 
under more favourable conditions, have risen to great heights of 

artistic excellence. 
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AFTER Flaxman came Westmacott, Chantrey, Bailey, and 
Gibson, who were the leaders of the classic school, and 

who were surrounded by numbers of less gifted men. 
In the days when most of the bad statuary of London was 

executed, sculpture was in a poor way. 	The best of the work, 
chiefly by lesser lights of the classic school, was an imitation in 
treatment, and often in subject, of certain antique models. Fig-
ures were built on conventional lines, and scales of proportion were 
invented to enable artists to construct a figure in any position, 
without any reference to nature. 

As might be expected, most of the work was poor and lifeless. 
By the middle of this century there was in existence a school 

of sculptors who looked rather to the Italian Renaissance for in-
spiration than to Greece or Rome. The greatest of them was 
Alfred Stevens (the English Michael Angelo), and with him were 
associated Foley, Boehm, Woolner, and Armstead, as leaders. 
Their influence produced a school of sculpture which exhibited 
much greater originality, and more technical ability, than was 
dreamed of in the earlier days. 	The modern British school, of 
which I am to speak to-night, has reached a high standard of ex- 
cellence. 	It has a wide range of subjects to select from, and it 
aims at expressive modelling rather than the linear beauty of 
form of the antique and classic school, and its fountain head is 
Paris. 

EFORE showing you the methods of work of these 
men, and specimens of their creative genius, I 
would like to point out a strange coincidence. 
The two works, quoted so often as the Sculptural 
prototypes of the new school of British sculpture, 
are both by painters. 	The "Clytie" bust, by the 

late Geo. Fredk. Watts, R.A. (1868), and the "Athlete Struggling 

with a Python," by the late Lord Leighton (1877). 
Mr. Tranthim-Fryer then showed 22 slides, illustrating the 

modelling of a "horse," a figure "in the round," and a "panel." 
[There 
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There were also shown how a figure is moulded and cast in plaster, 
in order to produce the working model from which bronzes and 
marbles are made.. 

Following this group of operations some views of memorial 
statuary were shown, from which he selected the statue of Queen 
Victoria at Winchester (Figs. i and 2, Plate I). This was a very 
fine work of art, and one which set a new fashion in the treatment 
of draperies in marble and bronze. 	This celebrated work, by 
Alfred Gilbert, R.A., reaches a level which has been equalled by 
very few sculptors in metal for centuries, and as one eminent critic 
has said of it, "it is exquisite from every point of view—lovely in 
proportion and beautiful in feeling: a masterpiece among master-
pieces." 

Then they were shown the Queen as a girl, a statue executed 
by Bertram Mackennal for Lahore (Fig. 3, Plate I). This statue 
is slightly Gothic in feeling, and full of interest, well composed and 
decorative. 	The treatment of line is very helpful to the com- 
position, and a number of symbolic figures are executed in relief 
round the base. 

After a number of slides of this kind of work were shown, 
Mr. Tranthim-Fryer exhibited some celebrated specimens of 
church sculpture, of which we illustrate the Fawcett Memorial, 
Westminster Abbey (Fig. 4, Plate I), which was by Alfred Gilbert, 
R.A. 	This, again, was a pioneer work, the first of its kind seen 
in England, and has been the means of inspiring many works. 
The portrait of the blind statesman is set in a medallion, and the 
whole is bound together by a row of splendidly modelled figures 
of "Motherhood," "Zeal," "Justice," "Fortitude," "Sympathy," 
"Industry," and "Brotherhood," each of which exhibits great 
charm and individuality, the whole work being full of good taste 
and imagination. 

THE Author then exhibited other works in churches, amongst 
which we select for illustration the bronze panel by F. W. 

Pomeroy, A.R.A. (Fig. 5, Plate I), erected in St. Paul's Cathedral 
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(Plate I.) 

"THE WORK OF THE SCULPTOR." 

Illustrating Paper by Ma. TRANTHIM FRYER (Gordon Technical College, Geelong). 

The R. V.I. A. Journal o/ Proceedings, September, 1908. 





The R. V.I.A. Journal of Proceedings, September, 1908. 

(Plate II.) 
"THE WORK OF THE SCUPLTOR." 

Illustrating Paper by MR. TReiNTHUM FRYER (Gordon Technical College, Geelong). 





The 2 !!7.f1. Journal of Proceedings, September, 1908. 

(Plate 'III.) 

"THE WORK OF THE SCULPTOR." 

Illustrating Paper by. MR. TRANTHIM ERYBR (Gordon Technical College, Geelong). 
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to the memory of the late Archbishop of Canterbury. 	This is 
a fine work, showing the vigour and power of the modern British 
school. 

Then followed sculptures in "colleges and schools," from 
which we give four specimens. The first two, "Shelly Memor-
ial," University College, Oxford (Fig'. i, Plate II.), and the 
"Jowett Memorial," Baliol College, Oxford (Fig. 2, Plate II.), 
by the late E. Onslow Ford, R.A., the master of Mr. Tranthim- 
Fryer. 	These works, with their wealth of colour and rich 
mosaics and marbles, were fully described, and their beauty greatly 
appreciated. Then they were shown the "Dean Colet" group, 
from St. Paul's Schools (Fig. 3, Plate II.),  by Mr. Hamo Thorny-
croft, R.A. This splendid work is quaint, quiet, and most charm-
ing, and has a feeling which suggests the best periods of the 
Italian school. 	This, by the way, is one of those works which 
illustrate the necessity for a better mutual understanding of one 
another's work between architect and sculptor, because I have 
heard that this group has been covered wtih a metal canopy 
"Gothic" in character ! 

The statue of Edward VI. (Fig. 4, Plate II.), in Giggleswich 
School, Yorkshire, by Geo. Frampton, R.A., was a charming bit 
of work, and one which fully sustains his great reputation for 
original and "personal" feeling. 

THE next section of the lecture treated with memorial sculp-
ture, the greatest of which was the Shaftesbury Memorial 

Fountain, Picadilly Circus, London (Figs. 5  and 6, Plate II). 
This splendid fountain, which he illustrated, was, Mr. Tranthim-
Fryer remarked, one of the most abused of all works for some 
considerable time, and now any sculptor would be proud to have 
been its author. 	Its wealth of detail, all of which—in addition to 
its extraordinary beauty—was full of meaning. 	We learn that 
Mr. Tranthim-Fryer is preparing a series of lectures, or illus-
trated talks, of about an hour, taking the works of one artist at a 
time, when a few of the most important works will be fully de-

I scribed. 
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scribed. An hour with the works of Alfred Gilbert, R.A., would 

be a valuable lesson to all in many ways. 
The Burns Memorial at Paisley (Fig. s, Plate III.) was next 

thrown on the screen. 	This statue is said to be one of the most 
decorative, refined, and pleasing of any statue of the poet that 
has been erected, and it is a charming work. No wonder that 
even the local critics were more than satisfied with it. Mr. Tran-
thim-Fryer used this to illustrate the danger of lay committees 
selecting sculpture, because the Victorian Caledonian Society, who 
erected the "Burns," by Lawson, on St. Kilda Road, Melbourne, 
could have bought for the same money this one by Pomeroy. Like 
most lay committees, however, they selectéd the most ordinary and 
commonplace. 

The lecturer then showed a lot of applied sculpture, chiefly 

from public buildings, French and British, describing them when 
necessary. Of these we illustrate one from the Municipal Build-
ings, Stafford (Fig. 2, Plate III.), a relief, "Agriculture, by 
Schenck." It was executed for the Council Hall, and was exhib- 
ited at the Royal Academy. 	Fred. E. Schenck is an architects' 
sculptor, and has devoted himself and his art to the decoration of 
buildings. 

THEN were shown the two figures "Inspiration" and "Know-
ledge" (Fig. 3, Plate III.), from the doors of the new 

Victoria and Albert Museum, at South Kensington. They are by 
Alfred Drury, A.R.A., and are good specimens of modern British 
decorative sculpture. 	We also illustrate a spandrel in terra- 
cotta (Fig. 4, Plate III.), by the same artist. 

In conclusion, a few specimens of craft work were exhibited, 
and with a picture of Mackennal's "Circe" on the screen, the lec-
ture closed. 

The President said that, when the lecture was printed in the 
Institute's "Proceedings," it would be perused with profit and 
pleasure by a large number of readers. He personally had fol-
lowed the lecture and the illustrations with interest, and the In- 
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stitute was greatly indebted to Mr. Fryer for coming from a dis-
tance that day to minister to their education in this most important 
matter of the application of art. 	After referring to the unfortun- 
ate pose adopted by the sculptor of the Clarke Memorial statue 
in Melbourne, he moved a hearty vote of thanks to the lecturer. 

Mr. R. J. Haddon (F.), in seconding the vote, said it was re-
freshing for them to have Mr. Fryer putting them in touch with 
the good men of home. It would be well if some sculptors took 
a course of architectural training, because they often broke down 
in the application of their art to that of architecture. 	In England 
sculpture was more in evidence than in the Commonwealth. In 
Australia, very few architects had the opportunity of embodying 
well modelled work with their buildings. Money had been donated 
for certain purposes—as in the Queen's Memorial Fund—and then 
thrown away in bad designing. 	The Queen's Memorial, he 
thought, was nearly as bad as the Eight Hours Monument, and 
that was saying a great deal. He would like to see more of Ber-
tram Mackennal's work in Melbourne. It would tend to elevate 
public opinion in art matters, and open the way for something 
better than they then possessed. 

The vote having been carried by acclamation, Mr. Fryer, in 
responding, referred to past happy experiences in his visits to 
the Institute, and hoped to have the opportunities for coming 
again. The lecture had been enhanced by the skilful manner in 
which Mr. J. H. Harvey (A.) had operated the lantern, and he 
tendered his thanks to Mr. Harvey for his valuable services ren-
dered that evening. 

Mr. Harvey, in his response, urged that larger attendances 
be secured at the Institute meetings by more loyal action on the 
part of each member. 

The proceedings then terminated. 
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REVIEWS OF NEW 
 BOOKS, ETC. 

THE GARDENS OP ENGLAND.—Special winter number of the 
Studio, 1907-8. From the well known office this work deals with 
gardens in the southern and western counties of England, and 
is edited by Charles Holme. There are two articles, "The His-
tory of Garden-making" and "The Principles of Garden-making," 
together with a chapter of "Notes on the Illustrations." There 
are 8 plates in colour, and 128 from photographs, many of which 
are enhanced by their architectural setting. Both "natural" and 
"formal" gardens are well represented, whilst the coloured plates 
reveal a wealth of colour, which it is difficult for anyone who 
has not visited England to realise. As many of the gardens have 
taken centuries to make it is not likely that Australia will ever 
rival England in the art of garden making—quite apart from 
the scarcity of water. For us it is enough that we learn the prin-
ciples of gardening, and if each occupant of a house made the 
best use of the plot of land around his house our surroundings 
would be much the brighter. In Victoria our scenery lacks the 
lovely tints of cooler zones, whilst we have nothing of the 
gorgeous brilliancy of torrid climes. We must, therefore, aid 
Nature, and introduce what colour we can into our gardens. 

ART  IN ENGLAND  During the Elizabethan and Stuart 
periods, is the special spring number of the Studio, 1go8. This 
work derives most of its value from its reproduction of many of 
the delightful pencil drawings originally sketched by William 
Twopeny during the early part of last century, which are now 
lodged in the British Museum. Apart from their high artistic quali-
ties their value as authentic records of houses and details—many 
of which no longer exist, at any rate in their original state—cannot 
be over-estimated. As many of these drawings as possible have 
been presented in fac simile, but in some cases, owing to the 
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delicate nature of the original, it has been found impossible to 
obtain a satisfactory result by the processes employed. Some of 
the drawings have, therefore, been re-drawn by Mr. H. P. Clif-
ford, R.B.A. After illustrating many of the buildings of the 
periods shown from various parts of England, details and "fit-
ments" are represented, whilst at the close of the volume a num-
ber of engravings, mostly of notable people, is given, which repre-
sents the work of some thirteen artists of the period. 

THE YEAR  BOOK .OF DECORATIVE ART.—The Studio Office, 1908. 

This annual, which forms a valuable treatise upon work recently 
executed by eminent men in all departments of art, appears with 
added interest year by year, whilst its classifications of nation-
ality and of work make it easy of reference. Commencing with a 
chapter on British Gardens by T. H. Mawson, Hon. A.R.I.B.A., 
and followed by some Recent Designs for Country Houses, by E. 
Guy Dawber, F.R.V.I.A., the subjects of Interior Decoration 
and then Furniture, by Aymer Valiance, are dealt with. Sub-
sequent chapters on Fireplaces and Mantelpieces, Wall and Ceil-
ing Decoration, and Stained Glass, Pottery and Metalwork, com-
plete the British section. Later on the book respectively deals 
with the art of Germany, France and Austria. Of necessity the 
book is illustrated, but the coloured illustrations, notably those of 
gardens and of stained glass, are exceedingly beautiful, whilst 
most of the others uphold the high traditions of the "Studio" 
office. 

COLOUR PHOTOGRAPHY and Other Recent Developments of the 
Art of the Camera, the Special Summer Number of the Studio, 
1908. This volume deals with a subject which is practically in its 
infancy. Although for many years past photographers have 
striven to produce effects in colour, yet it is only since the intro-
duction of the autochrome plate that much success may be ex-
pected, and colour photography developed upon original and pro-
gressive lines. There are 14 illustrations by means of these plates, 
in addition to two gum prints and two oil prints. The bulk of the 

[illustrations 

117 



 

'Reviews of illew 13oofts. 118 

   

illustrations are in monochrome, ninety-five sheets being devoted 

to this method. The subjects selected in both classes of work are 
exceedingly varied, and represent portraiture, architectural and 
other landscapes, river and other water scenery, and active and 
still life. The volume is valuable because by its illustrations it 
holds out hopes that photography will soon occupy even a more 
important place as a medium for the expression of art than it 

holds to-day. 

AUSTRALIAN ARCHITECTURE.—Robert J. Haddon, F.R.I•B.A. 

(George Robertson and Co. Prop. Ltd., Melbourne, 1908). This 
"Technical annual for all those engaged in Architectural and 
Building Work," is altogether an Australian production, and the 
printing and "get-up" reflect the greatest credit upon the pub-
lishers. The hook has been written under the impression "that 
our own peculiar conditions, climate, and materials, must needs 
require special and peculiar consideration," and "Technical books 
from England and America . . . do not cater for the special 
needs of Australia;" further, that these books "fail when ap-
plied to the problems that the Australian has to face." The 
work is divided into two portions, Part I. Design, Part II. Con-
struction, both portions being illustrated by 94 original plates 
by the Author, who must be congratulated upon the clearness 
with which everything is shown, the illustrations forming the 
most valuable part of the work. 

Dealing with Part I., "Design," there are plans and de-
signs of many classes of buildings, mostly, however, of a small 
type. The frontispiece contains a "Design for a City Building" 
with a slightly Venetian character. What the building would he 
used for is a mystery. The two entrances form the only openings 
to the front and side streets on the ground floor, and in the place 
of the customary shop or office windows there is nothing but 
blank wall. A perusal of the designs which follow lead us to the 
conclusion that there is no such thing as Australian architecture. 
The houses, offices, hotels, churches, etc., are of a type found all 
over the English speaking world, whilst the butter factories and 

 

 

  



'Reviews of 'new 7.Books. 

shearing sheds, as a rule, have little to do with Architecture, 
being frequently erected in galvanized sheet iron. In the plan 
of a "Small Branch Bank" the manager's room is 9ft. x 5ft., and 
the retiring offices for the clerk are over rooft. away, and are 
reached by walking along the side street into the right of way in 
rear. In "Churches" we might have expected to find some-
thing Australian in the Architecture, but there is nothing in-
digenous to the soil in the designs submitted. There is an Angli-
can Church—with a font near the reading desk—a Presbyterian 
Church, a small Catholic Church, three small country churches, in 
two of which the two "aisles" empty into a single outside lobby. 
The next illustration is of a "Nonconformist" Church. Consid-
ering that the term is fortunately unknown in Australia it is cer-
tainly curious to find it used in a book upon Australian building. 
We do not think the plan would, however, suit the requirements 
of any church of which we have any knowledge, whilst the per-
spective sketch reveals a most unsatisfactory design. In the plan 
of a "Small Hotel" it is necessary for any one who desires to 
enter the residential portion to pass through a "serving lobby," 
which, for nearly its whole length, is open on one side for the 
supply of drinks. Surely this "arrangement" should not be tol-
erated in a modern hotel. The two concluding chapters in Part 
I. deal with Furnishing—and the laying out of gardens. 

Turning to Part II. Construction, we notice that the term 
"colonial bond'-" in brickwork is used, we are inclined to think, 
for the first time in a text book. It is strange that this "bond," 
so generally used throughout the world, is practically nameless. 
In Lancashire it is known as "Lancashire" bond, and, in many 
other parts of England, "garden wall bond." In the chapter on 
"Concrete" in one place we are informed that concrete may be 
used as "a simple monolithic mass by being made into blocks, 
which are afterwards built into the wall," whilst elsewhere on 
the same page we read that monolithic concrete work " is gen-
erally done by erecting suitable close-boarded boxings or incase-
ments in position, into which the concrete material in a plastic 
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state is cast, rammed, and allowed to harden, after which the 
woodwork is removed." These descriptions, surely, are contra-
dictory. Then again, we learn that reinforced concrete is "steel 
framework encased in concrete." Now this is obviously an error 
of description. Concrete used around steel framework is in no 
sense "reinforced." It is used simply in steel-framed construc-
tion as a covering material to protect the metal against the effects 
of fire and exposure, and possesses no reinforcing properties what-
ever. Later on, however, a better description of reinforced con-
crete is given. The author advocates the use of coke concrete in 
lintols, etc. The use of coke concrete was customary many years 
ago for "fireproofing" floors, but seldom for weight-bearing pur-
poses. Even when reinforced by steel it is notoriously weak in 
both compression and shearing. Further, the large amount of 
sulphur contained in coke precludes its use—quite apart from its 
want of strength—as a material in contact with steel. Then 
again, it is stated that coke concrete in lintols "has the advantage 
of offering secure fixing for woodwork." Fixers never fix their 
timber frames to lintols, but always leave a clear space to provide 
for a possible structural settlement. Further, a nail driven into 
a coke concrete lintol or "fixing brick" of the same material has 
no "gripping" qualities, and the vibration of a frame would soon 
cause the grip to become ineffective. It may be pointed out 
that the use of coke as a constituent of concrete is being aban-
doned, and in most official specifications its use in reinforced 
concrete is prohibited for the reasons given. In "Floor con-
crete" the author still describes as customary the use of gal-
vanised corrugated iron as permanent centering to carry a cement 
concrete arching. Arching of the nature described (2i of sand, 
and 5 of bluestone or granite screenings) has a maximum weight 
and a minimum strength. It is generally acknowledged that the 

best concrete is that which is rich in cement, and dense in 
material, every part of the material doing its fair share or work, 
and thereby carrying no useless load. We find that under "Rein-
forced Concrete" the author again refers to concrete of the pro- 
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portions we have previously criticised, and states that it "is a 
good all-round working mixture for ordinary reinforced struc-
tures." We believe most of the reinforced work done in Mel-
bourne is of i to 5 concrete, whilst t to 6 is the proportion adopted 
elsewhere, and as the author informs us that reinforced concrete 
must he considered among one of the most important factors in 
modern building, we think he should have given some working 
formula by which the student could make the necessary calcula-
tions for work of this nature. In this we are disappointed, and 
suggest that in . the next edition the whole of the chapter on 
"Concrete" be recast and largely amplified. 

Turning to the chapter on "Steel and Iron in Construction" 
we find that instead of the student being shown how to "calcu-
late" his girders, he is referred to the information "supplied in 
book form by the leading manufacturers," and he is directed to 
the "best of such books." How is the student to know which is 
the "best?" Steel roofs, we are told, are used for extensive roof 
areas, and are readily acted upon by wind pressure. "They there-
fore require, both for this reason as well as on account of the 
nature of the material itself, to be carefully braced." And again, 
"bracing . . . . is in the highest degree important." Pre-
cisely so. Yet why are we not told how to do it? The same am-
biguity appears when dealing with "Cast Iron," the subject 
being disposed off in two-thirds of a page. In "Timber Struct-
tures," for instance, all information is given to the student. Any 
day, however, he can see for himself in our streets all the pro-
cesses employed in the erection of this Australain type of build-
ing. The floor bearer, shown in the illustration, might have been 
of better section than 4 x 4. A 5 x 3 (less in cost) would have 
been equally strong. The author considers that the cracking of 
internal plaster is due to the timbers not being dry. He ignores 
"vibration" as a factor of trouble, and hangs his ceiling' bridging 
beam (gin x tin.) by hoop iron from the ridge. No wonder he 
suggests that "wood lining or stamped steel may be substituted 
for plaster." In his detail of a wood verandah he shows a lead 
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flushing at the juncture of the main roof and the verandah 
sloped. Surely this is unnecessary, and would have an ugly 
effect in addition. In "Roof Coverings" the author should have 
urged the importance of laying sheets of galvanised corrugated 
iron in order that the side joint should be to leeward of the pre-
vailing wind—even in dealing with "hurricane zones" he omits 
this important matter. In "Ventilation of Public Buildings" it is 
stated that as this subject is often regulated by the authorities, 
"the designer requires to carry out the work in accordance with 
such regulations," and "as these differ somewhat in the various 
States it is not expedient here to lay down actual details for this 
class of ventilation." Surely these differing regulations are based 
upon some common principle. It can only be by its application to 
varying climates which is the cause of the varying nature of the 
regulations. Obviously the regulations which suit the Queens-
land climate are unsuitable for that of Tasmania. We should 
have been under a deep debt of gratitude if the author had ex-
plained all he knew about the underlying principles of this import- 
ant subject. In "Water Supply" 	lead pipes are not recom- 

mended ;" they creep, i.e., get out of shape, and with age become 
brittle and are liable to burst under a high pressure system." 
We have never known a case of creeping, if the pipes were pro-
perly supported or buried in the earth, and even if they were to 
creep, surely under an Australian high pressure system the flow 
would not be impeded. It does not say much for the quality of 
the lead that it becomes brittle with age, and then under pressure 
the pipes burst. Lead pipes most frequently burst in frosty 
weather by the expansion of the water they contain, but this is a 
contingency which seldom troubles Australia. In many respects 
lead pipes are superior to iron pipes. The bore is always cleaner 
in old pipes, and the "bends" are invariably easier. The greatest 

objection to the use of lead pipes is that, with a "soft" water 
supply, there is the danger of lead poisoning to the consumer. 
This is not stated by the author, who raises no objection to the 
use of lead lining for storage tanks. If lead be objectionable for 
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water pipes it is also objectionable for tank linings. We are 
informed that brick "Underground Tanks" should he puddled 
around with clay. This may be desirable in a sandy or loose soil— 
provided, of course, the clay can be got--hut in a solid subsoil 
it is better to excavate to a true line, and to build the brickwork 
hard against the face of earth. Unless the clay is moist it 
bound to crack, and in a dry season much water may leak away 
through the unseen fissures of the puddling. "Hot Water Radia-
tion" occupies less than a page, and we are informed that hot 
water is conveyed by means of "insulated" pipes. As the tubing 
employed is generally of wrought'iron, there is no need for insu-
lation. As the radiators are of cast iron the latter will effect 
nearly all the radiation, and the heat thrown off by the wrought 
iron pipes is a negligible quantity. It is stated that a "somewhat 
similar system may be employed to supply hot water for various 
purposes in institutional or large residential buildings where large 
quantities are required." As the boilers have no capacity what 
about the storage? 

In a chapter dealing with "Power," "broad principles" are 
referred to, and the reader is informed "that the question of de-
tail in such matters must always be left more or less in the hands 
of engineers specially qualified." After reading the paragraph 
we share the author's opinion. We find, for instance, that "the 
essential parts of a steam plant in the conversion of heat energy 
are as follows :—(a) Fuel, combustion of which imparts heat to 
water. (b) The boiler or steam generator, which supplies through 
suitable piping steam to (c) the engine. This surely is "broad" 
enough for any one ; as is the concluding sentence : "The efficiency 
of a steam plant depends on : the design of the various portions ; 
the general arrangement and lay out; the insulation to prevent 
radiation of heat from pipes, etc. ; the suitability for work; and 
regulation of its action." The author is more at home when 
dealing with gas lighting and bell hanging, although his state- 
ment to the effect that incandescent gas lighting piping should 
not be reduced in size throughout the system to any appreciable 
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extent in order that a good and uniform pressure should obtain 
at all points, is certainly open to question. Surely the pipes 
through which the whole of the gas is forced need to he of con-
siderably larger bore than the pipes near the termination of a 
system ; whilst, further, the best lighting (with these fittings) is 
often obtained when the meter stop tap is not opened to the full, 
as it has been stated that in England the pressure of gas sup-
plied by the producers is lower than that which is supplied by 
Australian companies, and that the standard incandescent burner 
is made to suit the English pressure. In "Plastering" we find 
that the three coats of "rendering," "floating" and `setting" .are 
still considered necessary on a brick internal wall, although the 
"rendering" coat has long since been discarded as useless for 

.general purposes in Australia. Chapters on "Painting," etc., and 
"Specification and Quantities" complete the volume. 

Dealing with the book as a whole, it appears to be written 
for students rather than for practitioners. For students, how-
ever, the book will never be used as a text book for class teach-
ing, because of its lack of "grading," and its cursory treatment 
3f subjects of primary importance. For instance, "lime," is re-
ferred to in "Bricklayer," and yet we are told nothing concern-
ing its nature and properties. We take it that "rich" or "fat" 

lime is suggested, because it must be "left in large heaps fully 
ten days before use," and yet, if this be so, the author runs 
counter to modern practice, which, for brickwork, insists largely 
upon the use of hydraulic lime in walling. For the general reader 
the book will probably be of considerable interest. It will doubt-
less form the precursor to a valuable series of works of artistic 
and scientific literature in building matters, in which observers 
and experimenters will hand down their experiences for the bene-
fit of future Australians. 
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