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GENERAL MEETING. 
THE first ordinary general meeting of the session 1907 was 

held in the new Institute Rooms, 57-59 Swanston-street, 

on Tuesday evening, April 23rd. There was a good attendance of 
members and visitors. The President (Francis J. Smart) occu-
pied the chair. Apologies for non-attendance were received from 
Percy Oakden (V.P.), and Anketell Henderson (F.). 

ill)inutes. 
The minutes of the previous meeting were read and con-

firmed. 

nomination. 
Edward J. Clark, of 1Vlelbourne, was nominated for Fellow- 

ship. 

letectton. 
In the application of William Maitland Campbell (A.), a can-

didate for Fellowship, a ballot was taken, John A. B. Koch (F.) 
and Beverley Ussher (F.) being appointed scrutineers. The can-
didate was declared to have been unanimously elected. 

General 18usiness. 
The President reported that the syllabus of meetings for the 

season just commencing was about to be issued. (The syllabus was 
printed in the previous issue.) He also reported that the Amen-

ded 
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ded Articles of Association, passed at a Special General Meeting 
on November 23rd, and duly confirmed at a Special General Meet-
ing held on December iith last, had been registered in accordance 
with the Companies Acts, and were therefore now in force. 
The alterations would be inserted in all future copies of the Articles 
issued from the Institute offices. 

It was moved by Beverley Ussher (F.), and seconded by 
R. J. Haddon (F.)—" That in future all names of officers of the 
R. V.I. A. he inserted in the respective lists in alphabetical order." 
Carried. 

A 6-M CC? 
SGT. 



Delivered by FRANCIS T. SMART, at the R.V.I.A., 23rd April, 1907. 

Gentlemen,—I take this early opportunity of thanking our 
members for electing me to the position of President of this dis-
tinguished Institute. I must also express my pleasure at being 
directly associated and working with your able Council. They 
have in the past year willingly given up a great deal of time 
and thought to the various duties they have undertaken, and you 
must admit that their work has been productive of benefit to the 
members of the Institute and to the Profession of Architecture in 
general. 

We must also thank our past President of the last two sessions 
for his loyal work in the interests of the Institute and the happy 
way in which he filled the chair and did the business for the Coun-
cil and members. 

It is also my pleasing duty to congratulate you on this the 
first occasion on which we meet in our new rooms. The ac-
commodation appears to be very satisfactory, and when we settle 
down we will appreciate the benefit of the change more and more, 
and perhaps cause the desired improvement in the attendance at 
the general meetings. Perhaps in this matter I am too sanguine. 

I think it might be truly admitted that the present time is 
fairly prosperous for the architects of this State. There is a 
large amount of work in the town and country pretty well dis-
tributed, and we can safely consider that the depressed times and 
the lean years following the boom period have sunk beyond the 
dim horizon of the past. 

As President of the Institute, I must congratulate the members 
on the fact that they are more or less feeling the prosperity of the 
times and have the opportunity of showing their individuality in 
the work they are called upon to perform. That they will do 

[this 
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this work with honesty of purpose and sincerity, there is no 
doubt—this is the only way to court success and satisfaction. 

We must congratulate ourselves when we find our roll of 
membership expanding, and the activity of our members increas-
ing, and when we have internal evidence of spontaneous work 
done and effort being made by the younger students in their cesire 
to enter further into the realms of architecture. 

It is necessary for us at times to whittle our imaginations and 
bring them to a point to concentrate on matters which would 
otherwise lie dormant. The professions may be likened to the 
blood of a community, the doctor, the lawyer, the literateur, the 
minister, the sculptor and the painter, cleansing and feeding and 
strengthening the corpuscles flowing through the body of the 
community. But what of the architect? Our profession, gentle-
men, is the very life blood itself, the very invigorating and col-
ouring matter, and saves a community from being deadly aniemic. 
Architecture lies at the very portals of humanity. It is woven into 
its fabric and is part of its being, expresses its wants, its aspira-
tions, and its everyday life. 

In the building up of a city a great deal of the picturesque-
ness and beauty really comes from many influences over which 
we have no control. Look at beautiful Edinburgh. What does 
the great Valley and Castle Hill mean to it? and Carlton Hill, 
which terminates a unique thoroughfare. .-end look at Melbourne, 
with its monotonous check board squares and wide streets, more 
easily suited as it turns out to our modern tram and motor car 
traffic ; considerations which in themselves are practically acci-
dental and happen to suit this practical age. To obtain a satis-
factory result in such a case as ours, what is an architect called 
upon to do? Simply to content himself with the small or large site 
pointed out to him and to work out his salvation as well as he can 
on a frontage, say, of 25ft. or Soft., or larger, if he is lucky. He 
must design with care every moulding and form from the base 
stone to the top of the parapet, and enter into the requirements of 
his client in every particular by planning and arranging the details 
of rooms and fittings throughout, giving consideration to the 
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style to adopt and its ettect upon the surrounding buildings and 
their effect upon it. This is about the average limit of the influ-
cnce your single effort has upon the building up of a great city. 
All these efforts in time form masses, accidental in grouping, and 
in skyline erratic, which make up distinctive cities dominated by 
some land marks such as domes, spires, towers, etc., and form 
the more or less beautiful places we love to admire and long to re-
visit. 

And in what sort ot a way are we going to carry the work on 
in our beloved profession? We are never too old, or too young 
for that matter, to learn. It is in a great many ways a difficult 
and perplexing business, and requires great patience and constant 
care. 

It is also evident that an architect should practise his pro- 
fession for something higher than the sending in of the amount 
for his commission, 5 per cent. on the cost of the outlay. If he 
has sunk so low, he could honestly send some such statement as 
the following. It would certainly serve as a warning for future 
young architects :— 

" To amount of account for professional services rendered in 
anxiously wondering it I could get your work, calling on you in 
a doubtful frame of mind, to find if anyone else had obtained the 
job. Taking your level, making several bad sketches, in one of 
which you kindly pointed out that I had provided no doorway 
for one ot the rooms and no proper position for one to be iilaced. 
Making a careful Under-estimate, or rather, an under-guess, of the 
cost, leaving out of consideration everything but the mere 
shell. Obtaining tenders ana better work for you than was speci-
fied, and in checking grumbling, contractors' heavy bill of ex-
tras, and thoroughly displeasing you in many ways. Making up 
contractors' account, and the pleasure of sending in this one, 
which I hope you will settle by return post. I+ive per cent. on 
total cost.'' 

Remember, we are coming to an age of self-restraint, which 
is a most valuable quality in an architect, and especially in Mel-
bourne, where the handling of cement as a wall covering has in 

[the 
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the past led to excessive detail and bad architecture. Our motto 
must be restraint. Consider every line, though it will be ulti-
mately worked out in wood, stone, brick, or cement, and we will 
accomplish better work. It is an easy and cheap matter to be 
showy, but it is quite the wrong thing to have much flourish. It 
reminds one of the old saying in the village band. " When in diffi-
culty beat the big drum." Something to hide your ignorance from 
the man in the street, and you are all right. Some architects 

are fond of the big drum. 
For all the advantages which we now have for the training of 

students of architecture and for the easy and direct methods of 
obtaining information on every branch of the subject, the rising 
generation should be truly thankful. Our own library gives some 
help and is continually being enlarged,and now that we have more 
ample provision we hope to go on improving in many directions 
A good catalogue of books should be prepared and distributed 
among the members at this important point in our history. Our 
past President gave a review of the past year's work of the Insti-
tute, but it should be our purpose to-night to look to the future 
and each find some field for nopeful activity in the advancement 
of the interests of the members. This year we will try and help 
on the reformation of the City of Melbourne Building Act. This 
antiquated monster has been the despair of the architect 
for many long years, and since the introduction of new methods 
of construction, which have in many ways revolutionised the body 
and soul of building, it has become a slur upon the city, and a con-
siderable drag upon its material progress. It is to be sincerely 
hoped that when a building surveyor is appointed, the promis-
ed work will be undertaken by the Corporation, and we trust that 
the architects will also have some voice in this important matter. 
Suggestions have been formulated by the Institution, but of 
course, notning very definite has been accomplished. 

This year we hope to thoroughly work out a scheme for 
the holding of an Exhibition of Architectural Works, Arts 
and Crafts, Pictures, Sculpture, etc., etc. It will be our duty this 
evening to form working committees to carry out that object. 
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The proposed date of the Exhibition would be in the early portion 
of next year, 1908. 

An exhibition committee has been formed and we have had 
several meetings. It has been suggested by them that the follow-
ing subjects be dealt with, and that committees be drawn from the 
whole of the members of the Institute with the co-operation of non-
members where deemed necessary, for the carrying out of the work. 

COMMITTEES PROPOSED TO BE FORMED. 
1 Architecture. 
2 Arts and Crafts. 
3 Painting, a and b 
4 Sculpture: 
5 Architectural Photography, old and new work, including 

Great Britain and elsewhere. 
6 Students' work. 
7 Loan Collection of Foreign Works. 
8 Natural Products. 
g Hygienic Science. 

10 Musical and Entertainments. 
This list will enable members to form some idea of the scope of the 
Exhibition and the committee hope that the members will take 
this matter up with an eornestness which will assure its ultimate 
success. 

1 Architecture would include new work of the highest quality, 
also old drawings of early buildings of Melbourne and other towns. 

2 Arts and Crafts would include designs and workmanship 
and loan furniture collected and returned to their owners. 

3 Painting, Modern Work and Loan collection. 
4 Sculpture includes modelling and ornamental. 
5 Architectural Photography, old and new work, including 

lantern views. 
6 Students' work would include competitive work. 
7 Loan Collection to include foreign work and exhibits from 

Great Britain and elsewhere. 
8 Natural Products : Timber and other Australian produce 

suitable for building. 
9 Hygienic Science. 

to Musical and Entertainments. 	 [There 
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There are also a great many other unrecorded items which 
the committee have not fully considered under the above list, 
such as the young architect's flirtation over a cup of coffee on the 
lee side of a deftly worked and placed art screen, or would it 
be too much and going too far to suggest an artful dance of the 
Queen Anne, or perhaps Louis XV. style of architecture? 

This is for you young members to duly consider. 
It is a question worth considering if it would be advisable to 

work the Exhibition in combination with the Artists' Society, if 
they were agreeable. It is well known that they have a strong 
regard for the sister arts. In the early stages of our work, this 

question could be settled. 
What has been called the Registration Bill, but which is in 

future to be re-christened "A Bill for the Statutory Qualification of 
Architects " ("a rose by any other name would smell as sweet") will 
be brought before Parliament this session and we are not without 
hope that our profession will be recognised and strengthened. 

This subject has been under consideration in England, and they 
appear to be about to reap the reward for their perseverance. Our 
delegate (Mr. Cowper) who attended the recent conference in 
England gave us a very encouraging account of the proceedings 
at home and we hope to at least follow in their footsteps, if we 

cannot lead. 
I would like to say one word about the internal development 

of the Students' Society. We have every reason to be 
pleased with the movement. The students have formed an im-
provement Society and are to hold regular meetings in this room, 
give essays, have debates and so forth, and visit works and 
places of interest. The younger men should remember that the 
members of the Institute are always ready to help them in any 
problems they may have to solve, and they need not be afraid to 

take advantage of this privilege. 
The syllabus for this year has been compiled, and is varied 

and interesting. 
I thank you for the patient manner in which you have listen-

ed to these few remarks, and wish you all a full measure of 
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health and prosperity, and success to the Royal Victorian Institute 

of Architects. 

gote of Ebanh . 
John Little (F.) in moving a vote of thanks to the President 

for his address, said that the work of the past year which had 
been reviewed in the address, and the programme of work fore-
shadowed in the immediate future, proved conclusively that the 
Institute was a living force in the professional world in Australia. 
Dealing with the work immediately before the Institute, the 
amendment of the Building By-laws occupied the foremost place, 
because the antiquated regulations under which they as architects 
had to work, precluded ttic use of modern methods of construction, 
and rendered the buildings both costly ana cumbersome. It was 
no fault of the Institute that the amendment had been so long 
delayed. The Institute had sent in its first interim report to the 
City Council during September, 1905, and they had recently been 
notified that the City Council was still considering this report. 
It was little use amending the By-laws, they were antiquated 
and incongruous ; the best thing to do to them was to throw them 
into the fire, and start anew. Concerning the Statutory Quali-
fication of Architects, there were indications that this measure 
would soon ue brought before the public. As an Institute they 
desired that it should be re-introduced into Parliament under 
normal conditions, because it could be discussed then on its merits. 
If any building accident were to occur, and especially if anyone 
of note were killed, legislative effect to the measure would be 
given without any calm consideration and the worst description 
of legislation was " panic " legislation. As other professions 
were acquiring legal status, the incompetent and worthless 
characters which had infested them were being driven out, and 
were at present making the Architectural profession the theatre 
of their blundering work and) weir nefarious rascality. 

[On 
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Beverley Ussher (F.), in seconding the vote, expressed pleasure 
at Mr. Smart's occupancy of the Presidential chair. During the 
year very important matters would demand the attention of the 
Council. In the light of our relations with the working of the 
Building Act, the appointment of a Building Surveyor for the City 
of Melbourne was perhaps the most important of the things to be 
dealt with. If steel construction were ever to be adopted in Mel-
bourne—as he (the speaker) felt certain it would be—the Building 
Surveyor would have to be a man of great ability, and one who had 
received a thorough training. If he were otherwise, then there 
would be collapse of buildings and probably loss of life. Registra-
tion, too, was a most important subject, and if they, as architects, 
understood their business, they ought to he protected from the 
quacks and sham architects who were foisting themselves upon the 
public. Registration would do most of the architects who were 
practising to-day very little good, but its effects would be felt 25 

years hence. 
R. J. Haddon (F.), in supporting the vote, congratulated the 

President upon his attainment of office, and thought it a happy idea 
that Mr. Smart should be President just as they had removed into 
such commodious quarters. They were looking forward to the 
enjoyment of a really good time, and although there were many 
architects to do the work, yet a good man did not object to compe-
tition. In England, architects were laying themselves out in a 
special manner to deal with the subject of Registration. 	If 

dentists were entitled to registration, and if a plumber could not 
work at his trade unless he had proved his competency, surely it 
seemed anomalous that the men who built our cities should not 
have their competency registered. Referring to the newly formed 
Students' Society, he thought the Society had done wisely in 
affiliating itself with the R.V.I.A., and he felt sure that the 
Institute would be pleased to give every help to the younger men. 

The vote having been carried by acclamation, the President 

briefly responded. 
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i1 roposeb Zxbibition of arcbitecture arts 
ana Crafts in 1908. 

A conference was then held, the President introducing the 
proposal to the members. There would be about ten sections and 
the intention was that each section should have a committee, which 
would be responsible for collecting the exhibits and for the working 
of the section. These sections would probably be on the following 
lines, viz :—Architectural Drawings and Old Curios ; Arts and 
Crafts, including modern work and old metal work ; Painting ; 
Sculpture ; Architectural Photography ; Students' Work—a local 
collection of Home and Foreign Works; Hygiene; Natural Pro-
ducts ; Lecturettes ; and Musical Entertainments. The Technical 
Teachers' Association of Victoria had applied for space for a section 
in which exhibits from the Technical Colleges might be displayed 
to show the public the work which was being done in the direction 
of technical teaching in this State. 

W. M. Campbell (F.) reported that the President, as Chair-
man of the Literary and Social Committee, would be Chairman of 
the Proposed Exhibition. 

It was then resolved, " That Mr. W. M. Campbell be appointed 
Hon. Secretary, pro tern." 

John A. B. Koch (F.) moved, and Mr. W. M. Campbell (F.) 
seconded--" That the Literary and Social Committee prepare an 
outline prospectus of the Exhibition, and forward same to each 
member of the Institute, with a request to attend a Special Con-
ference, or to consent to nomination on any Committee." 

This was carried unanimously, and the meeting concluded. 

[General 



GENERAL MEETING. 

THE Second Ordinary General Meeting of the session 1907 
was held at the Institute rooms, 57-59  Swanston Street, 

Melbourne, on Tuesday evening, 25th June, 1907. There was a 
good attendance of members and visitors. The President, 
Francis J. Smart, occupied the chair. 

Minutes. 
The minutes of the previous meeting were read by the Hon. 

Secretary, John Little (F.) , and duly confirmed. 

Correspondence. 
VICTORIAN INSTITUTE OF SURVEYORS, asking that as it 

was receiving support in its endeavour to induce the Government 
to resume work in connection with the Topographical Survey 
(after about twelve years' suspension), the R.V.I.A. appoint a 
representative to attend a congress of kindred Institutes to deal 
with the subject. (The Council had appointed Gerard Wight 
(P.), M.C.E., to attend such Conference). 

WORKING MEN'S COLLEGE, thanking the Institute for 
donating £'5 5s. for prizes for best work done in the Architectural 
classes in 1906 and for the renewal of the offer for 1907. 
(Received.) 

UNIVERSITIES OF MELBOURNE AND ADELAIDE, forwarding 
conditions of competitions for designs for musical certificates. 
(Conditions to be exhibited in Rooms.) 
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Reports ant' 3ournals 7Receivet' from Itinbreb 
Institutes, with Ebanka. 

Journal of the R.I.B.A., Vol. XIII., third quarterly part, 
Nos. i i to 15, 1906 ; Vol. XIII., fourth quarterly part, Nos. x6 
to 20, 1906 ; Vol. XIV., first quarterly part, Nos. r to 5, 1907 ; 
Kalendar x906-7. 

Architectural Association Journal, Oct. and Nov., 1906 ; 
Jan. to May, 1907 ; Brown Book, 1906-7. 

Northern Architectural Association Annual Report, 1907. 
Institute of Architects of N.S.W.,Professional Practice and 

Charges (abridged), 1907. 
American Institute of Architects, Quarterly Bulletin, April, 

1906, Vol. VII. No. r ; July, 1906, Vol. VII., No. 2 ; Oct., 1906, 
Vol. VII. No. 3. 

Wochenschrift des Architeckten-Vereins zu Berlin, August 
18, 1906, to May, 1907. 

Société Centrale D' Architecture De Belgique, Bulletin 
Mensuel, Oct., 1906, to May, 1907. 

Societa Degli Ingegneri e Degli Architetti Italiano Bolletino 
(Fortnightly), 7th Oct., 1906, to 1st May, 1907 ; Annali, Anno 
XXI., Nos. 2 and 3 1906. 

L'Architecture Italiana, Anno II., Dec., 1906, to May, 1907. 
La Sociedad Central de Arquitectos, Buenos Aires—" Arqutec-
tura," Sept. and Oct., Nov. and Dec., 1906, Jan., 1907. 

'nomination, 
Cedric H. Ballantyne (A.), A.R.I.B.A. was nominated for 

Fellowship, and Jeremiah Meagher for Associateship. 

Election. 
E. A. Bates (V.P.) and H. W. Tompkins (F.) having  been 

appointed Scrutineers, a ballot was taken in the case of Edward 

[James 
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James Clark, a candidate for Fellowship. Mr. Clark's qualifi-
cations having been examined by the Council, the candidate was 
recommended for ballot. The candidate was declared to have 

been duly elected. 

ttbe Propose) Office of City Elrcbitect, 
tnD tbe 1Recent Competition for ROministrative 

Bloch in Connection wttb tbe Cown í13m[, 

The President reported that a Committee of the R.V.I.A• 
Council had recently waited on the Lord Mayor and a Committee 
of the City Council to lay the Institute's views upon the above 
subjects before any actions were taken. The Deputation was 
well received and thanked for giving publicity to its views. 
Mr. Oakden in the main had voiced the opinions of the Institute. 
It would have been learned, however, that the City Council had 
made the appointment of city architect, by appointing an officer 
of their own whose qualifications in other directions were admir-
able, but who had had no architectural training. Some good it 
was felt had been done, although not all that had been hoped for. 
The question of the appointment of the successful competitors to 
make the working drawings for, and to supervise the erection of 
the new Administrative Block, had not been settled, but the 
R. V.I.A. deputation had strongly maintained that the architects 
whose design had been awarded first prize were the only architects 
who could satisfactorily carry out their own designs. Received. 

Abe 1proposeb iexbibitíon of Ercbitecture arts 
ana Crafts. 

W. M. Campbell (F.) the acting Hon. Secretary for the above 
proposal gave a digest of what had been done, and moved the 
appointment of a general committee. John A. B. Koch (F.) 
seconded the proposal. 
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" That a general committee consisting of—Fellows : Messrs. 
Beaver, Bates, Blackett, Campbell, J. J. Clark, Clegg. Carleton, 
Davies, D'Ebro, De Lacy Evans, Flannagan, Fisher, Haddon, 
Klingender, John A. B. Koch, Little, McCrae, Oakden, Peck, 
Guyon Purchas, Shields, Smart, S. W. Smith, H. W. Tompkins, 
Ussher, Wight, Wilson ; Associates : Messrs. Alsop, Crouch, 
Conolly, Champion, Eggleston, Fick, Harvey, Heath, Kemp, 
Kernot, F. B. Tompkins, J. S. Watts, Wright, Webster—be 
appointed to further the proposal, with power to add." Carried. 

[" Domestic 
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DOMESTIC INTERIORS AND 
UTENSILS OF SPAIN." 

Abstract of Lecture given by C. Bogue Luffmann, Director of 
Horticultural Gardens, Burnley, at the R.V.I. A., on 25th June, 1907. 

(The Illustrations accompanying the Abstract have been prepared by 
J. H. Harvey (A.). 

S
PAIN is so vast in extent and varied in its people as to reveal 

many types of domestic dw;aling. The North and South mark 
two broad divisions of the people and their architecture, whilst 
local resources are usually seen to be the governing factors in 
both design and fittings. Apart from palaces and the great houses 
of stately cities, Spanish homes are fashioned almost entirely of 

purely local material. The northern houses are usually destitute 

of both comfort and beauty, strength and economy being their 
dominating features. But those of the south are generally comfor-
table and frequently of great beauty. True Moorish houses always 
show the plainest of exteriors with all the interior wall, ceiling, 
and floor space elaborately ornamented ; but Roman and Gothic 
survivals reveal most beauty in design and exterior treatment and 
show nothing but the plainest interiors. Of course a great many 
"Amalgams" are met with, and these if really old are usually the 

most interesting. 
In the North the churches and Town Halls are the only build- 

ings which attract attention ; the streets of even large towns 
representing so many granary-like stores with rows of small square 
windows, destitute of glass and guarded without by iron work 
and within by heavy wooden shutters. Perhaps the most in-
teresting feature of the oid Northern houses is that which shows 
they were built as means of defence more than out of domestic 
consideration. The shapes and sizes are varied as the brains 
which conceived them and there never was a land with a more 
" go as you please " manner of building than is found in Northern 

Spain. 



The R. V I.A. journal of Proceedings, May, 1907. 

(Illustration I.) 
COLLECTION OF HEATING, COOKING AND TABLE UTENSILS. THE FAMOUS PUCHERO. 

OR COOKING PITCHER IS SEEN IN THE CENTRE OF THE TOP SHELF. 

"DOMESTIC INTERIORS AND UTENSILS OF SPAIN." 

Paper by MR. C. BOGUE LUFPMANN. 





The R. V.I.A. Journal of Proceedings, May, 1907. 

(Illustration II.) 
SEVEN LAMPS OF VARIOUS DESIGNS, WITH NUMBERS OF BURNERS 

VARYING FROM ONE TO FIVE. 

(Illustration III.) 
TEA, COFFEE AND CHOCOLATE POTS OF BRASS AND COPPER, 

17TH AND 18TH CENTURY DESIGN (ANDALUSIA). 

"DOMESTIC INTERIORS AND UTENSILS OF SPAIN." 

Paper by MR. C. BOGUE LUFFMANN. 
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But some features are common to all. The house is invariably 
the stable, cow, pig, goat, dog and poultry shelter, hence one 
large portal through which a load of hay or the traveller's covered 
van may enter with ease. This door is usually in two leaves 
and is bound with a network of fancifully hand-wrought 
iron, and surmounted by immense nail and rivet heads. 
Sometimes there is a man-hole in the main door, but 
always a little square or oblong hole just above the 
keyhole. This hole is called el viso, or the "lookout." It is 
guarded on the outside by cross bars of iron, and has a solid slid-
ing block of wood or a thick iron plate, to act as a screen within. 
During daylight the great doors stand wide open, but u,e 
moment evening falls the head of the house calls in a voice which 
alarms and thrills the stranger and native alike as it conveys the 
fears and dangers of nights long past : "Shut the door—Shut 
the door"—the man or woman will cry in singularly terrifying 
tones, and then again very impatiently, to the timid and slow mov-
ing child : "Go quickly ! shut the door !" But there is really very 
little to lock up if we except the hiin an elements, and to-day they 
are in no immediate danger. 

Inside the house is a barn, or more closely resembles the 
plan of a livery stable. You enter to find all the floor space 
given to one chamber with little " Alcobas " running off at tho 
back and sides as do the stalls in our livery stable. The carts, farm 
implements, conveniences of trade and the domestic properties 
—ana these are singularly few—are disposed over the floor space. 
The animals usually arrange themselves as they please. One 
looks up to see the roof of tiles, and if it is high there may be two 
or even three or four tiers of "Alcobas" or balcony-like galleries 
following the walls. These are reached by hanging stairways, 
usually in stone and most ingeniously balanced and turned about. 
Here and there the stairways are of wood, but it will always be 
found that the house has been fashioned with due regard to the 
scarcity of this material. Wood is the dearest and therefore the 
rarest building material in Spain. Wooden floors are occasionally 
seen, and stout beams also as supports for upper chambers, but 

[ordinarily 
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ordinarily floors from ground to roof are composed of stone, 
marble, tile, brick, pebbles, and lime cement. The column is 
therefore the interior medium of support, and one may infer that 

its universal employment is due to the long-continued scarcity of 

building timber. 

SPANIARDS of all classes are justly proud of their floors, and 
in houses of all types ana occupied by all classes more at-

tention is given to the ornamenting and care of the floor than 
all the rest of the house put together. This appears to have grown 
out of the Oriental idea of cleanliness—an idea which 
shows itself in many ways in Spain to-day. 

Certain it is that one rarely meets with earth floors, not even 
in cave and hill-side " dug outs," of which there are many in 
Spain. The most primitive and interesting floors are of pebbles 

of selected shapes, sizes and colours. They are usually set in a 
lime concrete and to afford many quaint and storied designs. The 
most common pebble design is the Indian palm leaf, but there 
are also knights in armour, warriors and monsters, and all well 
figured out on the floors of quite small and unimportant houses. 
This class of work is to be seen at its best in the provinces of Old 
Castile, Aragon and Navarre. 

Black, white, and red marble provide the floors of the best 
houses, and the favourite pattern is a magpie in squares a foot or 
so in breauw. Tesselated floors exist only as early Roman remains, 
but a kind of Brescia floor is seen in the north of Spain, and its 

existence is probably due to Roman colonization ; for the present 
Quirinal and other buildings in Rome have floors practically iden-
tical to the "pastas" of Spain. Phis "pasta" is made of a highly 
composite paste formed from mixing a number of burnt earths and 
sands and then adding a lime cement. When laid and dry tnis floor is 
rubbed down till it is smooth as glass. It presents a speckled ap-
pearance, dark red and white spots showing on a rich brown or 
greenish black ground. 

Roofing, flooring and lining tiles of splendid quality are made 
from the clays of Navarre and Aragon. The best come from 
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Ariza, a small town in Aragon, and these are much favoured by 
modern French architects and builders. 

The " Azulejos " or enamelled tiles are still common, though 
of course the most ancient and beautiful are much prized. The 
rare colour is a singularly rich celestial blue. Very good Azulejos 
are still made in the South of Spain. 

Inclined planes instead of stairways are not at all uncommon 
in tall houses, and such as possess towers, so when the great 
Ferdinand rode to the top of The Giralda, as he is said to have 
done, he performed no remarkable feat, as it is equally easy for any 
horseman of to-day. These inclined glanes were introduced by the 
Moors. 

From end to end Spain shows remarkable examples of hand-
wrought ironwork and one or two features which might with 
advantage be employed in Australia. The " Reja " or iron win-
dow guard is often of great antiquity and rare beauty. Floral and 
animal figures, as well as many ingenious designs are carried out 
in this iron work, which, though strong to resist thieves and 
Lotharios is none the less graceful and distinctly ornamental 
when used to bar entrance to door and window spaces. One 
great advantage of the "Reja" and iron gate is that it admits of 
shutters and doors remaining open both day and night at periods 
when the house would be objectionable if cIosed. It must be 
borne in mind that there is practically no glass in Spain, hence 
the necessity for a guard when the shutters are not closed and 

barred. W here the " patio or interior court exists, the iron 
gate is indispensable as a means of revealing the opulence and 
comfort of those within ! Crests and coats of arms in wrought iron 
are frequently seen interwoven with the " Rejas " and gates it 
front of doors. 

It is not generally known that many of the finest old gates in 
Great Britain are of Spanish origin and were presents or pur-
loiningsfrom Spain during the early Tudor period. 

THE Spanish cooking fireplace takes on many forms, but it is 
always primitive in design and usually capable of 

consuming one fuel only — charcoal. In the homes of the 

[poor 
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poor and also in the inns and farmhouses the fireplace 
is exactly the same as the blacksmith's forge : A round 
or square pile of stone or brick work with a hollow centre, 
wherein the charcoal is placed. All round the raised platform 
are draught holes, wnicn pass to the centre, so that no matter in 
what quarter the wind, there is usually enough draught to keep 
the fire alight. To quicken the embers a small fan of native 
palm leaf is used. Where the family is large several hollows may 
exist in the platform and a single fan or draught hole exist for 
each. No chimneys exist, and the fumes and smoke—of which 
there is certainly very little—find their way out of the chamber 

through the door and windows. Here and there is seen 
a kind of shoot in wood or iron to conduct the smoke 
to the light holes, but this is only where husks, fern root or 
other uncharred material is used as fuel. In houses of a higher 
grade the cooking range resembles a massive stone or marble 
mantle shelf and is built against a wall. It too has hollows 
for the charcoal and flesh pots and a draught hole 
in front of each. A marble or stone column is al-
ways ranged alongside the fireplace on which stands an ever 
active pestle and mortar, since all the sweet herbs of the "Campo" 
are pulverized and employed in cooking, and many other things 
require to be milled and ground before placing them in the soup, 
bowl, or frying pan. In Spain it is the custom to pay a 
special sum for a fire and then get warm by stoking ana abusing it. 
Heat and comfort are obtainable in no other way. As a matter 
of fact no provision is made for warming the house or the person 
by means of anything worthy the name of a fire. The "brasero" 
or charcoal pan is an ancient and very often an elegant piece of 
domestic furniture, but it emits no heat, or should it chance to 
do so it sickens with its fumes, by robbing the atmosphere of 
the necessary oxygen. Apart from charcoal, nut shells and husks, 
pine cones, bark, chaff, corn cobs, peat, chips, "marc" of grapes 
and other burnable odds and ends are consumed in the "brasero" 
and also in a bird-cage-like contrivance, which is charming to look 
upon but a trial to the flesh and the spirit when one would be 
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warmed. Lavender, broom, rosemary, leaves, chaff, and husks of 
grain are consumed in these wicker fire cages, which in turn stand 
on a "brasero" or more elaborate four-legged stand, either of 
wood or metal. 

T HE Spanish poker requires deft handling, since none but an 
old man or woman or a thoroughly experienced domestic can 

turn charcoal as it should be turned. Nothing is so likely to 
cause trouble as interfering with a Spanish fire, or what passes 
for such. Charcoal moves and rekindles or extinguishes itself by 
remarkably fine distinctions in the way of handling, and those 
who interfere generally understand not these fine distinctions. To 
see a master or mistress of the "brasero" turn and reanimate all 
the black and slumbering surface of a whole heap of charcoal is 
as fascinating as it appears mysterious. 	The poker is a flat 
spoon-like weapon, which placed at the side of the pan and given 
a deft twist performs a miracle. This is as it should be, for in 
the presence of such an entertainment one forgets to grow cold 
and abusive. 

Furniture and fittings are extremely few in the houses of the 
common people. Tables and chairs are seldom seen. A small 
stool holds the single bowl or platter from which the meal is 
taken, and it is customary to stand or squat when partaking of 
food. In some districts stone seats follow the walls and stone or 
marble slabs take the place of tables. Stone and brick beds are 
seen of the same size and character as those of Pompeii. In the 
window space a water pitcher hangs eternally and usually near by 
is a long reed or tin tube used for conducting water from the fountain 
rock, or spring, whence the family is supplied. The principal 
chamber receives its distinctive character chiefly from the array 
of copper and brass ware employed in warming, lighting and 
cooking. These comprise braseros or charcoal pans of copper and 
brass, lamps in copper, iron and brass, drinking vessels in the 
forms of carafes, cantaras, jugs, mugs, cups, and flasks; tea, 
coffee, and chocolate pots and services, all in pure metal or alloy. 
Curiously shaped stands known as " ̀ partadors " and as their 
name implies, used to keep the stool or table clean, when a 

[cooking 
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cooking vessel is brought direct from the fire. Spoons are common-
ly of horn or wood, knives are scarce and oy no means so liable 

to be used as most strangers imagine. 
The most picturesque cooking vessel is the "puchero," or 

pitcher, which is employed in boiling the "olla podrida" the 
appetizing and most popular dish in Spain. Pucheros are 
invariably of copper and usually fellow one design. This is 
easily explainable from the fact that the vessel has grown out 

of an ordinarywater pitcher. The examples (Illustration I.) will show 
the ordinary form and character of this far famed utensil. The 
puchero, like all other genuine Spanish domestic utensils, is entirely 
hand made, and the art of brazing and patching is everywhere 
carried to perfection. In "lagars" or "haciendas," names given 
to large rural establishments for the production of oil, fruit, 
wine or other produce, one sees enormous vessels in copper and 
which are employed in the making of bread, boiling soups and 
carrying and serving food and wine or water to the men employed 

in the " campo " (fields.) 
The "panaaero " or bread pan is the largest but usually the 

plainest of these vessels, as its use does not admit of ornamenta- 
tion. On the other hand the huge "cantaras" and "calderas," 
which carry the liquid and more solid fare to the fields are often 
elaborately beaten and chased so that when thoroughly cleaned 
and set up on the walls of these rude Spanish interiors they re-
veal a strength and character almost barbaric, yet by no means 

devoid of charm. 

PEOPLE of all classes not infrequently take their meal 
from a common dish, bowl or platter. With the poor this 

custom is general, hence vessels are found of a shape, size, 
character and material almost peculiar to Spain. The common 
clay dish is on the same model as an ordinary milk pan, excepting 
that it is deeper and has a much wider and perfectly flat rim. It 
is often met with in an unglazed state, especially in the north, 
where the earthenware vessels are still as primitive as those of 

the Iberians of 2,000 years ago. Hand wrought iron dishes 

and shallow bowls with beautifully curved sides are also met with 
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in the north and these when kept bright and set off with two 

massive hoop handles in copper or brass become articles of great 

charm. The reverse of this is sometimes seen—the dish of beaten 
copper and the handles of iron. Spanish domestic pottery bears 

a remarkably close resemblance to that of the Chinese in form, 
glazing and decoration. This may be due to the long-continued com- 
mercial intercourse between Spain and the East, for it is un-

deniable that Barcelona silks and other fabrics ; wood-work ; 

shapes and patterns on metal ware ; the materials, colours and 

designs employed in glazing and enamelling ; as well as a great 
amount of genuine Chinese work, of the last few centuries are met 
with throughout the coastal regions and also in many inland towns 

and villages. The willow pattern with many and interesting 
variations has been employed in Spain for hundreds of years 
and the most favoured garment of the Spanish maiden and matron 

the flowered silk shawl, and which they have come to regard as 
Spanish as themselves, is entirely of Chinese origin—the modern 
shape alone excepted. 

Spanish plates are in form like huge saucers. They are 

moulded on a single and unbroken curve and usually as fine a 

section of a circle as it would be possible for an artist to select. 
It is a feature of Spanish domestic ware that all the lines and 
shapes are artistic, and this without any attempt at adding any 

mere ornament. The kneading and beating of copper ware ; the 
moulding of brass ; the hand working of iron ; and the various 

treatment of earthen vessels all reveal a studied regard for the 
beauty of simplicity in domestic utensils. Copper dining platters are 

lined with tin and have huge and rudely beaten iron rings at-

tached to their sides that they may be hung on the walls. 

TEA was a fashion in Spain some zoo years ago, but no self 
respecting Spaniard of either sex sips the beverage now. 

The only traces of the tea drinking habii in Spain are seen in the 
rare old brass and copper tea pots, which decorate the walls of 

houses (Illustration III.) These are undoubtedly from Chinese 

models; there is practically no difference between them and those of 
China of the same period. Anything like a tea service is ex- 

tremely 
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tremely rare; in fact it may be doubted if such exists anywhere, 
but little bowls and cups without handles, identical in shape and 
size with early English tea ware, and the same as the Chinaman 
employs to-day are frequently found, especially in the coast towns 
of the South. Chocolate and coffee were more widespread and 
lasting luxuries and pots for making both are fairly common in 
all parts. T ne chocolate pot assumes a shape unique among 
European domestic utensils. It is purely utilitarian in design and 
may not be said to look handsome. It is rather singular, or 
quaint. It suggests its use, and being of copper with a rude iron 
handle there is a kind of wild pride about its upright form and 
shining face. The lamps are all made to consume olive oil, and 
are from a primitive Oriental design, brought into Spain by the 
Moors. The photographs (Illustration II.) show the design and 
graceful proportion of 'lamps with different numbers of burners. 
The " Mariposa " or " Mary's Well " is the lamp sacred to the 
young girl. It is literally the lamp of Love and the manner of its 
disposal in the window is a sign for the welcome lover. The 
countryman's spoon is either of horn or wood, more often of the 
former and fashioned by himself. Consequently spoons of singular 
shapes and sizes, and some most elaborately carved are found in 
all parts. The foregoing list pretty well exhausts the prominent 
and everyday features of the Spanish interior. Of course the 
influence of machinery and the ubiquitous commercial traveller 
has been felt in Spain ; and in the larger cities, more especially 
those on the coast—Brummagem, German and American utensils 
are rapidly replacing those of Spanish manufacture. Still it 
may be doubted if Spain will ever stand abreast of the other 
European nations. Guizot's remark that "Africa commences 
south of the Pyrenees" is in great measure true. Spain subdues 
and moulds to her ancient ways, and the charm and strength of the 
old will probably remain to her in every day life when the rest of 
Europe has gathered the labours of her primitive handicraftsmen 

into museums. 

1 



General Meeting. 	 59 

The President, in moving a vote of thanks to Mr. Luffmann 
for his interesting lecture, said that a better idea of a Spanish 
building had been given than would probably have been given 
by an architect. The lecturer had imparted a local colour which 
many an architect in a detailed description would have missed. 
Referring to the many utensils arranged along the rooms, which 
were mostly of copper, although necessarily utility was of the 
greatest importance, yet it was obvious that art had decorated 
many of the objects, and here was a distinct case where art had 
been allied with utility. The lecturer's sense of wit and humour 
had given a crispness to his remarks, and he had imparted much 
instruction in a most interesting form. Concerning the absence 
of coal and timber for fuel, the use of charcoal showed how the 
human mind could devise some means of adaptability under 
almost any given set of conditions, and it was evident that when 
the general supply of coal gave out, mankind would devise some 
method of providing heat. John A. B. Koch (F.) seconded the 
vote, which, being supported by John Little (F.) and Rodney H. 
Alsop (A.) was put to the vote and carried by acclamation. 

The proceedings then terminated. 
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Second Quarterly Part, comprising Nos. 6 to io. 

In i. "Marbles : their Ancient Application," Sir L. Alma-

Tadema traces the use of marble through Roman and Greek 
Architecture. The Romans used marble more than any other 
people before them. In Nineveh, sculptured slabs of marble 
were used as a dado, but the principal materials in decorating a 
building seem to have been tiling and metal. In Pompeii were 
found in oldest wall-paintings many painted imitations of marble 
slabs and dados, and the houses where these paintings were found 
date from the Republic, for in them—as in the house of the Mo-
saic of the Battle of Issus—we find purple much used. This colour 
never appears in the later Pompeian decoration, as, during the 
Empire it was used by the Imperial family alone. In Pompeii 
marble was but little used. However, a dado in the house of Sal-
lustius and shop counters are illustrated. Both the Temple of 
Venus in the Forum of Julius Cæsar, and the Temple of Venus 
at Rome built by Hadrian, were built of white marble, which 
must have been rather blinding with their gilt bronze roof tiling 
against the dark-blue sky. Greek and Etruscan temples were 
painted all over; and they were beautiful, for alkaline colours 
were not then invented. Marble found its highest development 
perhaps in Byzantine Architecture, when painting was replaced 
by mosaic, and when colour reigned supreme ; then the outside 
of the buildings had become severe and simple, and the richness 
of days gone by found its place in the interior. In conclusion, 
"When used for interior work I know nothing finer, nothing more 
precious, nothing more wonderful, than a well-adjusted and well-
disposed marble decoration. It is so clean and bright, so solid, 
and never harsh or unpleasant, provided it is applied by a man of 

taste." 
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In II. "The Modern Aspect of Marble-work in Architecture," 

Mr. W. Brindley states that all the old quarries of the Greeks and 
Romans with only one exception, are now found and being 
re-worked. New marble rocks have been discovered and opened 
out in various parts of the world. Quarrying is now carried on 
by improved methods, the chief one being by wire, sawing the 
blocks off the solid rock instead of the ruinous one of blasting. 
Manufactories of various sorts, with improved mechanical appli-
ances for working marble, have increased; more workers em-
ployed; new uses for marble constantly spring up, and new 
methods of using it, are in vogue. But unfortunately the bulk 
of the money spent in England on marble work goes to foreign 
manufacturers and workmen. 	He describes the quarries at 
Carrara, where the output has enormously increased, and the 
worked material at a still greater rate. Until a few years ago, 
power was supplied from a stream with not a great fall. But 
now large establishments are erected in the plains nearer the 
railway and the sea, worked by suction gas engines of Italian 
make, the coal being imported from England. The bulk of white 
Carrara marble goes to America. 	Production has increased in 
other Italian districts, also in Belgium, Germany, Austria, Sweden 

and Norway, whilst Greece has also improved. Large blocks are 
sawn—one recently measured contained over 4,000 cubic feet. 
In England there are many excellent marbles of various colours, 
as well as black and white. Some have been used in important 
buildings producing admirable work, and if it were not for foreign 
competition with cheap labour and low freights, no doubt many of 
the marble rocks now dormant would be worked to the advantage 
of land proprietor and workman. He describes the use of marble 
in monclithic shafts, doorway openings, mantlepieces, fenders and 
tiling of floors and walls. He thinks that if properly selected 
white marble buildings would be lasting in the atmosphere of 
London. If cheap work be necessary, the Italian method of 
" slab casing " is a good one. Along with white marble facing, 
plaques of porphyry and colour are inserted in suitable white 
framings. This is commonly done in Genoa in the Palazzo Doria 
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and other buildings. He advocates that white marble be left from 
the chisel, this giving a delicate translucent ivory tint, and a 
life-like effect, as compared with our modern ground face work. 
He deals lengthily with the use of marble for monumental work, 
both historically and artistically, and concludes by urging that if 
we work with as few colours as possible the healthier will be the 
effect obtained. He advises young men to make notes of marble 
colour combinations not only of old work but of new, if only to 

know what to avoid. 

"Modern Town Halls of France : Their Planning, Decoration 

and Equipment" is continued (see page 32 ante) by Fredk. R. 

Hiorns (A). 
Part 4 treats of " The Hotel de Ville, Sens (Yonne)," a town 

of great historical interest, about 65 miles S.E. of Paris. It was 
erected in 1901-4, on one side of the Cathedral place, and is a cor-
ner site, and the spire of the new building groups not unhappily 
with the Cathedral towers, as may be seen from the view given. 

The planning shows excellent thought and treatment, and a 
fine working drawing of the first floor shows how admirably 
French architects clearly and carefully draw and figure up their 

working drawings. 
The building is amply illustrated by photographs, plans, sec- 

tions, elevations, and details, as well as that particularly men- 

tioned above. 
Part 5, " The Hotel de Ville Tours." 	A short historical 

account is given of the fine old city, and this new building, erected 
1896-1904 by M. Victor Laloux, is a scholarly and beautiful monu-
ment. Unfortunately no plans are given, but the photographs are 

excellent. 
The style of architecture in all these buildings is French 

Renaissance, which admirably lends itself to the designing of such 
public buildings, and allows of great freedom of planning. The 
great danger is in overdoing the detail. Among other things which 
strike one is the omission of one great hall of Colonial Town 
Halls, and the emphasising and importance of entrance vestibules, 

staircases, and reception apartments. 
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Another is the inclusion in nearly all plans of the " Salle des 
Mariages," where all civil marriages, compulsory under French 
law, take place. 

A great feature in every case is the internal decoration, wall 
paintings, and sculpture, and the collaboration with the architects 
of painters and sculptors, to the benefit of the buildings. 

We specially recommend this masterly paper on a very im-
portant and deeply interesting subject to all our ,readers, with a 
hope that it may lead to a close study of French Renaissance, to 
the better exclusion, perhaps, of that Renaissance which has been 
so much in vogue of late years, the Georgia, with its blocked 
columns, broken pediments, and frieze windowed cornices. 

It may ne mentioned that nearly all these buildings were 
erected by the prize-winners in public competitions, this custom 
being nearly universal in France for public buildings, and the re-
sults must be pronounced successful in every way. 

"Modern Church Building" is divided into two portions. 

Sir Charles A. Nicholson (F) treats " I. Modern Church Design " ; 
whilst " II. Modern Church Planning," is the subject of a paper 
by Mr. Herbert C. Corlette (F). Both papers limit their remarks 
to the designing and planning of churches for the Anglican Com-
munion. In our freer Australian religious atmosphere, we decline 
to be bound by many of the traditions under which church build- 
ings at home are erected. 	" Orientation "—whatever it may 
mean—has no significance to us, and many of our Anglican and 
Catholic churches have their sanctuaries at other than the east 
end. We think the authors of both papers have underrated, the 
present day need of preaching requirements. It may be true 
that many people go to church for worship, some may go to 
witness the ritual—where there is any—but most worshippers 
have a desire to hear the Word expounded, and to learn the atti-
tude of the Church towards the problems of life, which every man 
and woman has to face day by day. The altar appears to be 
that for which the church building exists. Hence, our authors 
say, " We may make the nave a mere temporary shelter for the 

[congregation 
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congregation; but there must be full and sufficient provision for 
shielding the dedicated altar. It must be protected, screened with 
reverence, oecause of the purpose for which particularly it is set 
apart. The mere thing itself may be of no account as of wood or 
stone, but once placed in position, once consecrated to be what 
it is, it must be protected," and much more in similar strain. 
If it be found difficult to find a place for the pulpit, it is suggested 
that the continental plan be adopted of placing it part way down 
the nave, and having reversible seats for the congregation where 
required. The pulpit, it is stated, would be a convenient size, 
if aft. by eft. bin. inside. We suspect that if a layman were boxed 
up in this small area, when speaking in public, the " cribbed, 
cabined and confined " conditions under which he laboured would 
have their effect on his auditors ; and we think the remark applies 
to preachers also. No wonder, then that some preachers demand 
a rostrum. In our own practice we find a pulpit Oft. across 
inside a convenient size. The papers are valuable because they 
aim at simplicity of design and plan, and are well illustrated by 
many of the most notable churches erected during the past few 
years together with—for what reason we fail to see—a large 
selection of the plans prepared for the abortive Liverpool Cathe-

dral Competition of about 20 years ago. As treating of the ten-

dency of church design and as amplifying the requirements of the 
Incorporated Church Building Society, the papers are of consider- 

able interest. 

" Public Libraries." Some suggestions for a simple archi-

tectural plan are given by Mr. Henry T. Hare (F). In an accom-
panying suggestive plan, he arranges the general reading room 
alongside the front wall with a central entrance leading right 
through it to the Lending Library, which is a semi-circular apart-
ment having as its diameter the rear wall of the General Reading 
Room, with the juvenile department to the right and the Reference 
Room to the left, and a Stock Room and the Librarian's Room 
to the rear, the whole forming almost a square on plan. Mr. 
James Duff Brown, Chief Librarian, Islington Public Libraries, 
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gives hints upon Library planning as affected by modern Library 
Policy and interior arrangements. His main points are (t) Is it 
advisa`ile in the interests of progress and efficiency to standardise 
library plans and methods by adopting one uniform system for 
everything? (2) Systematic classification by introducing more 
scientific methods of arrangement will necessitate some alteration 
in the structure and spacing of bookstalls. (3) The open-access 
system in both reference and lending departments will impose 
upon library plans, certain alterations tending towards simplicity, 
and the general abolition of barriers and screens. It will also re-
quire different treatment as regards spacing and arrangement. 
(4) Reference departments should provide more desk space and 
the size and arrangement of such departments will be rendered 
necessai y. (5) The limitation of newspapers and news and read-
ing rooms will simplify the problem of planning in connection 
with such accommodation, and improve the appearance of these 
departments. 

" ESSENTIALS IN ARCHITECTURE. "—John Belcher, 
A.R.A. (Batsford, 1907). 

This, "an analysis of the principles and qualities to be looked 
for in buildings," is an endeavour to ascertain the dominant idea 
in the mind of the designer when dealing with the outward appear-
ance of his building, and an endeavour to show the way in which 
this dominant idea is conveyed to the mind of the beholder. It 
is needless to state that, in the minds of some of the designers, 
all the world over, the dominant idea is often absent. Much of 
our architecture, therefore, never soars above mediocrity. The 
book, which is beautifully illustrated by photographic plates, con-
sists of four chapters.  I.—Principles : Truth and beauty. II.—
Qualities : Strength, vitality, restraint, refinement, repose, grace, 
breadth and scale. III.—Factors : Proportion, light and shade, 
colour, solids and voids, and balance and symmetry; and IV.--
Materials : Stone, wood, metals, brick, terra cotta, cement, etc. 
The last chapter is the least satisfactory, because of its brevity. 
Possibly, however, as the book was written to stimulate a " popu-
lar interest in architecture" the author held the opinion that, if 
the treatise on " materials " were extended, the book might fail 
in its purpose. To attempt to " stimulate a popular interest in 
architecture" is a Herculean task, even for a man of Mr. Bel-
cher's genius. We hope he may succeed in his purpose. 

[Francis 



C6. 

FRANCIS JOSEPH SMART, 
(President of the R.V.I.A 1, Deceased. 

W
E regret having to announce the loss, by death, of Mr. 
Francis J. Smart, the president of the R.V.I. A. for the 

current year. For some months past Mr. Smart's health had been 
indifferent, and, having obtained three months' leave of absence 
from the Council, it was his intention to take an extended holiday 
along the Queensland coast. In the hope of his health improving 
in the meantime, the commencement of the holiday was somewhat 
delayed, and it was during a stay at Benalla that he was compell-
ed to return to Melbourne to obtain further medical advice. Early 
on Saturday morning, loth August, he passed away. 

Mr. Smart was born near Hobart, Tasmania, in 1852. Shortly 
afterwards his parents and family came to Victoria, and they 
lived in Kew for many years. Having a natural bent for archi-
tecture, he was articled to Reed and Barnes, a firm which, in 
the number and magnitude of its works, enjoyed a career probably 
unique in Australia. Upon the completion of his term, he joined 
the Education Department. The work of designing and erecting 
school buildings, had not, in those days, been merged in the gen-
eral work of the Public Works Department. Young Smart there- 
fore devoted the whole of his energies to school buildings, and the 
experience thus gained served him well in days to come. Leaving 
the Education Department, he commenced private practice as a 
member of the firm of Henderson and Smart, in 1878. After a 
few years, both partners rejoined their old office, and practised 
as Reed, Henderson and Smart. Upon Mr. Henderson's with-
drawal from the firm, Mr. Tappin entered, and for many years the 
practice was continued as Reed, Smart and Tappin. Over two 
years ago Mr. Tappin died, and his career was reviewed in the 
"Journal of Proceedings." A few weeks before Mr. Smart's 
death, Mr. Peebles was admitted to partnership, and the firm is 
now known as Smart, Tappin and Peebles. The principal public 
buildings which Mr. Smart erected, are the National Museum 
and Public Library, the University, and the Melbourne Town 
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Hall Portico. Amongst his church and other works are the 
following :- 

Bendigo R.C. Cathedral. 
Ballarat Anglican Cathedral. 
St. George's R.C. Church, Carl- 

ton. 
Si. Paul's Anglican Cathedral, Mel- 

bourne, from Mr. Butterfield's 
designs (superintendence). 

Terang Presbyterian Church. 
Catholic Church, Morwell. 
Cathedral Hall (St. Patrick's), 

Melbourne. 
Catholic Church, Glenferrie. 
Christ Church, S. Yarra. 
Holy Trinity Church, Balaclava. 
St. Jude's Church, Carlton. 
Church of Sacred Heart, St. 

Kilda. 
Toorak Presbyterian Church. 
Townsville R.C. Church. 
Ormond College. 
The Mutual Store. 
Gas Offices. 
Lombard Chambers. 
Eden Studios. 
Coal Creek Chambers. 
Australian Electric Light and 

Traction Station (S. Yarra). 
Warehouses for Richard Allen 

and Co. 
Warehouse for Ball and Welch. 

Warehouses f or- 
McNaughton Love and Co. 
Beath, Schiess and Co. 
D. and W. Murray. 
Felton, Grimwade and Co. 

Mentone Coffee Palace. 
Trades Hall Carlton. 
Victoria Coffee 	Palace Collins- 

street. 
Loretto Convent, Ballarat. 
Abbotsford Convent. 
Bendigo Orphanage. 
Convent of W. D. de Sion, Sale. 
Convent, Beechworth. 
Nazareth House, Ballarat. 
Convent of the Good Shepherd, 

S. Melbourne. 
Star of the Sea Convent, El-

sternwick. 
St. Xavier's College, Kew. 
The Monastery, Ballarat. 
Mercy Convent, Ballarat. 
Convent of Mercy, Hotham. 
Convent of the Sacred Heart, 

Malvern. 
First Portion Austin Hospital, 

Heidelberg_ 
Christian Brothers' Home, South 

Melbourne. 
Beechworth Convent. 

At its meeting on the 27th of August, the Council resolved 
" That this Council places on record its sorrow at the loss of its 
President, Francis J. Smart, and its appreciation of his services ; 
and directs that a letter of condolence be sent to Mrs. Smart and 
family." 

(In this issue a full-page portrait of Mr. Smart is inserted.) 



R. V.I.A. ANNUAL COMPETITIONS, 

1907. 

R.V.I.A. SILVER MEDAL. 
Open to all members and pupils of the profession who are serv-

ing or have served their articles with an Architect, being a 
member of The Royal Victorian Institute of Architects, and who 
shall be under the age of 3o years on the 3oth day of June, igo7 

SUBJECT : A Roman Catholic Church in the Byzantine 

style, to seat 200. 

SITU : On an open site, with a fall along front from right 

to left of one in ten. 
MATERIALS : Optional. 
Drawings of buildings to consist of plan, 2 elevations and 

2 sections, to the scale of 8 feet to i inch; and half inch detail 
of main entrance in colour, 	Other drawings and perspective in 
black and white. Outline reports to accompany drawings. 

The Institute's Silver Medal will be awarded to the design 
adjudged first in order of merit. A prize of the value of £3 3s., 
with a special prize of £2 2s., kindly donated by the President, 
Mr. Francis J. Smart, to the design adjudged second, and a 
Certificate of Honourable Mention to the one adjudged third. 

The judging of all designs will be based upon the number 
of marks obtained. To enable a competitor to obtain first prize 
in the Silver Medal competition, he must succeed in obtaining 
not less than 66 per cent. in each of the following :- 

(a) Designing. 
(b) Construction. 
(c) Draughtsmanship ; 

and at least 75 per cent. of the total number of marks allotted. 



The maximum number of marks obtainable under each of 
the above headings will be as follows :- 

(a) Design and plan-6o marks. 
(b) Construction-2o. 
(c) Draughtsmanship-2o. 

R.V.I.A. BRONZE MEDAL. 
MEASURED DRAWINGS. 

Open to all students of the Institute and pupils of members 
of the R.V.I.A., such students and pupils to be under the age of 
25 years on the 3oth day of June, 1907. 

SUBJECT : The abutment and half pier of Princes Bridge. 
Melbourne, at the South end and facing East, showing the road-
way span, as per photograph. 

Drawings to consist of 2 plans, r elevation and i section, 
inch to the foot, and I  full size details of principal moldings. The 
soffit of the bridge need not be shown beyond three feet in depth. 

All drawings to be completed in clear ink lines without shad-
ing, sectional parts to be hatched with Indian ink. 

Drawings to be accompanied by the original sketches and 
measurements taken on the ground. Elaboration of sketches not 
necessary. 

The Institute's Bronze Medal will be awarded to the draw-
ings adjudged first in order of merit ; a prize of the value of

j2 2s., kindly donated by Mr. Percy Oakden, Vice-President, 
to the design adjudged second, and a Certificate of Honourable 
Mention to that adjudged third. The judging of all drawings 
in this competition will be based upon the number of marks ob • 
tained. To enable a competitor to win a first prize in the Bronze 
Medal Competition, he must succeed in obtaining at least 66 per 
cent. in each of the following :- 

(a) Original Sketches in field books. 
(b) Accuracy of Measurements. 
(c) Draughtsmanship. 

yR.lb.n.R. annual. Competitions. 	 69 



	 ,.~....._......~.. 
70 

The maximum number of marks obtainable will be too, 
apportioned as follows . 

(a) Original Sketches in field books-25. 
(b) Accuracy of Measurement—t5. 
(c) Draughtsmanship-6o. 

R.V.I.A. SKETCHES. 
Open to all Members and Students of the R.V.I.A., or the 

Pupils of such Members. All competitors must be under the age 
of 3o on the 3oth day of June, igo7. 

SUBJECT : A set of four simple sketches of Australian spires 
or towers, in pencil, each on about 	Imperial size paper. The 

choice of subject is left to the competitor. 
A prize of JJ3 3s. will be awarded to the set of drawings ad 

judged first in order of merit. A certificate of Honourable Men-

tion to the set adjudged second. 

GENERAL CONDITIONS. 
Competitors are to make a statutory declaration that the 

whole of the work in the drawings, and the taking of measure-
ments for measured diawings, is the work of their own hands., 
and that it has been done during the current year, and such de-
claration must be sent in with the drawings, and enclosed in the 
sealed envelope containing the name and address of the author. 

The drawings are to be submitted without motto or nom d3 
plume, and are to be accompanied by a sealed envelope contain-
ing the name and address of the author, and delivered at the 
rooms of the Institute, 57-59 Swanston-street, Melbourne, ad-
dressed to the Hon. Secretary, before 5 o'clock p.m. on the 25th 
November, tgo7. 

111.101.R. linnuai Competitions. 
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All drawings will be exhibited to the public if practicable. 
The drawings to remain the property of the competitors, and to 
be removed by them at their own expense when notified so to do. 

All drawings to be mounted on stretchers with plain coloured 
paper margins, and to be on half double elephant or imperial size 
drawing paper, except where otherwise defined. 

The prizes, except the medals, will be awarded in profes-
sional books or instruments, to be selected by the successful com-
petitors and approved of by the Council. 

The Certificate of the Institute will accompany each prize. 
The Institute reserves the right to retain photographic or 

other reproductions of all the prize drawings. 

The winner of any first prize in any previous R.V.I.A. com-
petitions shall not be eligible for, and is debarred from compet-
ing in, the same com{etition for 1907. 

By Order of the Council, 

57-59 Swanston-street, Melbourne, 
31st July, 1907. 

JOHN LITTLE, 
HON. SECRETARY. 
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