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GENERAL MEETING. 
'1 

THE third Ordinary General Meeting of the Session 1906 was 
held on Tuesday evening, July 24th, at the Institute 

Rooms, there being a moderate attendance of members, and a 
number of visitors. The President, C. A. D' Ebro, A. M. I. C. E. , 
occupied the chair. 

Minutes. 
The minutes of the previous meeting were read by the Hon. 

Secretary, John Little (F.), and duly confirmed. 

Correspondence. 
CHARLES F. SUMMERS (Sculptor) stating that he had 

inspected the marble deposits of New South Wales and Victoria, 
and asking permission to exhibit specimens at the meeting of the 
R.V.I.A., with a view to obtaining an expression of opinion, 
which, if favourable, would be an incentive to the development of 
the industry. [Permission granted by the Council, and Mr. Summers 
was in attendance that evening, and duly exhibited the 
specimens. 

[Christopher 
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CHRISTOPHER A. COWPER (A.), stating his willingness to 
represent the R.V. I. A. as delegate at the Seventh International 
Congress of Architects in London during July, and promising to 
do his utmost to further the interests of the Institute in the 

directions indicated by the Council. 

1Reports anb 3ournaIs 7Receiveb from minbreb 
Institutes, witb banks. 

Architectural Association Notes, June, 1906. 
Leicester and Leicestershire Society of Architects, Thirty 

third Annual Report. 
Societa Degli Ingegneri e Degli Architetti Italiani, Bollettino 

Annali, Anno XXI., 1906, No. 1. 

Sociéta Centrale d' Architecture de Belgique ; Bulletin 

Mensuel, May, 1906. 
Berliner Bautechnische Anzeigen, February 17th to May 

19th, 1906. 
Sociedad Central de Arquitectos, Buenos Aires, " Arquitec- 

tura," March, 1906. 

Melbourne town Rail Competition. 
Concerning the proposed competition for extending the 

Melbourne Town Hall, John A. B. Koch (F.) regretted 
the action of the Council in not being satisfied to act as 
" advisers " to the City Council. The Institute Assessors had 
been asked to examine the drawings submitted in competition 
as to compliance with the conditions, and at that their duty 
ended. To put it shortly, the past policy of the Institute had 
been to inspire confidence amongst competitors, who knew 
that if the Institute assessors examined their drawings, they 
were likely to be fairly dealt with. His own opinion was 
that the City Council would, whatever happened, retain the 
right of making the final selection in their own hands. 
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The President explained the attitude which the Institute 
had taken up. The City Council had asked the Institute to 
do that which anyone in the Town Hall was capable of doing. 
The R.V.I.A. would not be satisfied with performing the duty 
of merely reporting that the designs sent in complied with the 
conditions. Although the Town Hall Committee had stated 
that the Institute's assessors would be asked to report further 
upon the designs, they would not insert this assurance as one 
of the conditions of competition, and hence the Institute could 
do nothing save withdraw from the conduct of the competition. 

EIustraIlan Marble, 

The President introduced Mr. C. F. Summers, who had 
arranged on the tables an exhibition of specimens of marble 
from N.S.W. and Victoria. Mr. Summers said he had had 
great difficulty in convincing his fellow citizens of the beauty or 
utility of the native product, but his own opinion was that 
imported marble could not compete with it, and, as he had 
spent thirty years in Italy, his knowledge of marble was 
considerable. He was there to ask whether the members of 
the Institute thought that the material was good enough to use 
in their works, and, if a favourable reply were given, it would 
not be a difficult matter to find the capital to work the quarries 
which would be opened in Victoria. The industry in N.S.W. 
had made considerable headway, but the Victorian industry was 
only in its inception. He had received but little assistance from 
the Government, and the Government geologist (Mr. Dunn) had 
spent but twelve hours in investigating the fields. Referring 
to the question of price, this had not been dealt with, but as soon 
as possible he would give an idea of the cost. 

Expressions favourable to the marble were general through-
out the meeting, but further information as to cost was 
desired, members feeling that nothing tangible could be done 
till this was afforded. 

[Application 
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Oenerat Meeting. 

Application for fellowship. 

The application of Mr. C. H. Summers for Fellowship was 
postponed on the request of the President, as the Council had 

not yet received all the necessary papers. 

'ïl(Aomen's 1bospttat Competition. 

In reply to a question by Mr. Koch, the President stated 

that a letter had been received from the Women's Hospital 
asking the Institute to assist in drawing up conditions of 
competition for new buildings, and to appoint two of its members 
to form part of a sub-committee to select the best designs ; the 

decision of the sub-committee to be final. The Council of the 
Institute, having considered the letter, was inclined to comply 

with the request from the Hospital. 

112 
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WANDERINGS IN CENTRAL 

EUROPE. 

Paper read by BEVERLuV USSHER (y), at the the R.V.I.A, on the 
24th July, 1906. 

019E of you know the excitement the lover of art in any 
branch has, when his dream of years is about to become 
a reality, and he is to see a great work at last; if so, you 
have tasted one of the greatest pleasures of the traveller. 

Illustrations and photographs are now to be had so 
cheaply, and every corner of Europe has been sketched 
and photographed so often, that there are few spots 
that really surprise us; but an impression is gained 

by the actual seeing that no plate can give. 	I should like 
to inspire everyone (particularly students in art) with a longing to 
wander through Europe, for I think that in most men a real desire 
to do anything is a distance along the road to its accomplishment. 
I myself, at eighteen, without a pound to call my 'own, made up my 
mind to go abroad on my first trip, in four years' time, and I esti-
mated what I should require, and, strange to say, in time and expen-
diture I had correctly foreseen. Travel is better than the money it 
may cost, and no one can take the memory from one so long as he 
lives. 

After hard work in England and France, we retired for a month 
to Switzerland, and there, nearly a mile and a-quarter above sea 
level, enjoyed a most delightful rest before descending into Germany. 

On my previous visit I had crossed the Alps in the depth of 
winter, up to my neck in the snow, and nearly died in the process. 
The lakes were voyaged sitting on the engine boilers, and Switzerland 
was quiet, lonesome, and dreary; but now the sun had shone and 
transformed everything; the whole country was full of life and clothed 
in summer, with rich growth about us, trees laden with brilliant red, 

[purple 
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purple and white berries; the stately pines, grand and beautiful, had 

shaken themselves free from their burden of snow, and in perfection 

gave their dark green as a contrast to the lighter shades of the other 
trees. Here and there a simple square tower, capped with a graceful 
octagonal spire, with heavy bell-casting eaves projecting far, gave a 

little architectural interest. 
The eternal mountains we soon left behind us, and we were 

steaming across Lake Constance with the freight cars towed astern, 

and a little later we were on a German train leaving Switzerland, but 
not her chalets, for far from the border the houses are of the same 
type. My run up the Rhine never seemed to me like Germany half 
as much as this approach to the fine city of Munich. The chalets 
gradually became plainer—in fact, often like a great box with a roof 
over, doll's house fashion; the graceful spires were gone, for on the 

German towers stand cupolas, more like inverted onions than any-

thing else I can call to mind. The Greek church tower seemed to 

be in its infancy. 
The country was a good one, but beyond these features, and a 

well-laid railway track, these was little of interest until we arrived 
at Munich, and though it has one of the finest collections of art 

treasures, and a population of 200,000, to us Australians it is almost 

unknown, or, to say the least, unrealised. 
Naturally our first steps took us to the great Pinacothek, 

treasure houses of paintings of new and old masters, and they are 
enough to satisfy any hungry soul. Here was a feast indeed worth 
the study of weeks, nay, months and years. The buildings them- 
selves are an example of what picture galleries should be, not vast 
chambers, but a series of rooms suitable to the size of the works 

exhibited. 

HERE, as throughout most German cities, the secessionists have 

j 	founded their own special gallery. While these galleries do 
not possess., when compared with the old ones, much of a 

It has 
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best for hundreds of years? True it is that many of their works 
are decidedly bad, and often deserve the extravagant criticisms that 
they receive. It is sometimes hard to understand how such art 
absurdities, both of composition and execution, are allowed to be 
hung; but, with the mass of mediocrity, there stands out an occa-
sional jewel that is worth the whole secessionist movement's efforts. 
I was much charmed with the excellent taste displayed in small 
pieces of furniture and ornament, and as the galleries are not in-
tended for their reception, so much as for the pictures, only good 
examples are exhibited, sometimes not more than one or two in a 
room of thirty pictures. 

The whole secessionist movement is a striving to get away from 
the bonds of tradition, and many patrons are willing to sanction 
modern notions in place of mere copying of old and famous styles 
of painting and architecture. This new art is no longer on its trial, 
but, in my opinion, it has come to stay, and perhaps to lay the 
foundation of a new and living style. 

The great German exhibits at the World's Fair in this style were 
never extravagant or devoid of reason, but proportion and utility 
were hand-in-hand, producing a harmonious whole, a delight to the 
eyes, full of luxury, and having the very essence of beauty. 

It may be that the life of this movement depends upon a few 
great men; but it is sincerely to be hoped that what happened in 
America, after H. H. Richardson's death, will not be repeated in 
German-speaking cities. 

Had America followed up the great Richardson's lead, there 
would doubtless have developed a style well worthy of the nineteenth 
century ; but, alas! they lacked the ability or the inclination to 
follow,  and the States only possess a few beautiful American 
Romanesque buildings, and the style is looked upon as out of date, 
and Renaissance methods are generally adopted. The hope is that 
the German movement, being general, may prove its saving. 

We are now in the Empire of William II., whose personality 
is extraordinary, and whose untiring energy and genius are pushing 
a once second-rate power into the forefront of the nations. As a 
boy his motto was, " If I rest I rust," and now new inventions and 
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discoveries in medicine, in telegraphy, in electrotechnics, in postal 

service, and in naval architecture all receive his appreciation, and 
he spares neither time, pains, nor influence to use them for this nation 
whose head he is. In art, and particularly in this secessionist move-
ment, the Emperor has shown the same vigour and used his influence. 
It is strange that for the exteriors of buildings he has done his utmost 
to crush it, yet for internal work he has been a patron. The forty 

furnished rooms at the St. Louis Fair were said to have been per-

sonally supervised by' him. The great feature of these was a thorough 
blending of colour with neutral or half-tints predominating, sinuous, 
graceful lines in ornament and hangings, the lines following the fancy 
of the craftsman, with no attempt to copy nature, or even suggest 
objects from nature. Every piece of furniture was fully suited and 
shaped entirely for its place. It was craftsmanship at its best, and 
the whole seemed the result of a master mind. Thus Germany is 
slowly but surely creating a distinctive art of her own. The scum is 
still on the surface; but soon the world will awake to see an art, 

new,, vigorous and full of beauty and delight. The taste of the 

people themselves is on a high standard ; at any rate, judging by 
the paperhangings exhibited in the shop windows, which are, by 

the bye, a very fair indication of the common taste. In England and 
America the majority of wall papers are not well designed. In 
Germany even papers of 3d. and 4d. a roll are fit for first-class work 

as to style, drawing and colour. 
Fergusson praised German classic homes, but predicted a great 

downfall in their architecture, which prophecy became only too true 
for those who neither followed the classic lines nor the secessionist 
breaking away, have developed (particularly in the capital) a base, 
fantastic, distasteful style, without sign of education or original 
genius, filling street after street with otherwise grand and costly 

mansions. 

M UNICH perhaps of all cities needed a breaking away the 
most, for seldom do you find such examples of copyism as 
here; almost, one might say, it is a museum of examples of 

buildings of note, reproduced copies of the Pitti Palace at Florence, 
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the well-known Loggia in the same place, and even the Parthenon at 
Athens are here, and some of them in stucco. No wonder that there 
has been a recoil of thought. The Germans have copied everything, 
no matter how unsuitable to their uses; the secessionists aim at 
copying nothing. I do not wish to be misunderstood. If you travel 
this country through you will see few good examples of this new 
work without searching, and it must not be forgotten that the seces-
sionists' work has been carried out best in interiors, and there are 
few exteriors worth looking at, and many examples are full of 
extravagant absurdities, and without other merit than originality. 

The great beer gardens and cellars are among the first sights 

of the place, and even the works of art in her fine galleries are not 
enough for you to see if you would do Munich properly. 

'Phis fine capital of Bavaria is well worthy of the usual German 
pride, for no people are so capable of conducting the growth and 
upkeep of their cities. 

Again we are speeding towards Nuremberg, and more into the 
heart of Germany. The absence of the country seat or nobleman's 
chateau was noticeable; in fact, from the Adriatic to the Baltic 
there are practically no fine mansions nor comfortable houses like 
the middle-class homesteads that cover England. 

Women are everywhere to be seen working hard in the fields, 
and it is no strange sight to see them with their high tapering baskets 
filled to the brim with some weighty merchandise, and in the cities 
with their shovels mixing mortar, and doing many other things that 
we consider only fit for men. 

Nuremberg is, perhaps, the quaintest and most interesting 
medimval city of Europe, yet when one arrives at the railway station 
there is nothing about it to suggest that you are at its gates. Within 
a few yards the old tiled roofs of every conceivable pitch and angle,. 
broken by innumerable little turrets and slit dormers, can be seen 
stretching from wall to wall, and all through this ancient town are 
Hound fine specimens of ironwork, sculpture and carving, to say 
nothing of famous pictures and drawings. Wherever a town in any 
country, ancient or modern, has been blessed with good examples, 
whether handed down by antiquity or inspired by a great architect, 

[the 



XlIlanaerfngs in Central Xurope. 118 

the result is, as a general rule, a higher standard of excellence. 
Nuremberg for centuries has guarded her beauty. Her citizens even 
in these days of commercial utility have, with pride, tried to retain 

something of its character in new works. 
It had always been a dream of my life to walk her lanes, with 

all their twistings and turnings, and to become familiar with this 
town of roofs. We often forget that in picturesque architecture the 
roof plays the most important part. One of the first buildings one 
sees after passing through the gates is the huge corn market, some-
times called the " Giant's House," with its many stories, a great 
gable at each end and one at each side, being otherwise devoid of 
breaks ; _half of the stories are in the roof, and though this building 
is severe, yet 'it its an example of what size and simplicity can do. 

These grain houses are noble structures; little in ornamentation 
is allowed, excepting to gables and entrances. The whole speaks 
its purpose .so well that it is easy to guess its use. Though a mere 
unadorned storehouse, it stands forth and asserts its claim upon 
public admiration. You can see such simplicity particularly in the 
glorious old houses of Hildeisheim, Rothenburg and Brunswick. 
Ernest George and Norman Shaw in many of their works have 
charmed us in the following of methods inspired by their travels in 

the gold cities of Northern Europe. 
To illustrate this grand simplicity, let us examine the Weinstadel 

with the older Wasser Turm water tower, sometimes called the 

hangman's tower, because the town executioner used to live in a 
house (the Henkersteg) on the graceful covered bridge which spans 
the River Pegnitz. (See Plate I., Illustration L) 

• The strength of this defending tower, combined with the pic-
turesqueness of the venerable looking inn, with the quaint single 
story connecting them, make a composition indeed worthy of the 
imagination of any artist. This is the very heart of Nuremberg, and 
with the undulations of the city as she rises from the river banks, 
we can catch perhaps some of the most wonderful roof scenery to be 
seen anywhere. Here also we note the simplicity of the chimney 

stacks and the multitude of attics. 
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THE little Pegnitz and her many bridges allow glimpses of un-
common beauty. The picturesque houses are on the water's 
edge; the stream is full of fish, but none of them are allowed 

to be drawn, nevertheless the children cannot resist the sport, and 
the culprits, detected, go off to the watchhouse and are punished. 
Wherever you wander there can be seen evidence of a high standard 
of craftsmanship. Her workers in metals, cutlers, casters in bronze, 
and her goldsmiths were considered the most cunning and skilful in 
Europe. To-day Nuremberg may be called the world's toy shop ; 
but not that she has altogether lost her art for more serious manu-
facture. 

The modern, well-designed Jewish Synagogue. on the bank of 
the river, while incongruous with the general surroundings, brings 
home to us the history of these much persecuted people. Their treat-
ment was so terrible that only their vitality could have withstood it, 
or have dared or have afforded to erect so good a building. They 
were subjected to all kinds of insult, were restricted in every way, 
were obliged to don a peculiar costume, to shave clean, and to keep 
to their own quarter. But even this was not enough, they were 
blamed for deeds never theirs, and in 1349  were cruelly massacred. 
The Nurembergers, becoming jealous of their usual prosperity, and a 
rumour having gained a 'hearing that they had poisoned the town 

wells, they were driven out to the site of the Maxfield Park and there 
burnt to death. Their whole quarter was destroyed, their synagogue 
and cemetery not even being respected, and for hundreds of years 
they were not allowed in the town. 

Owing to this clearance, the fine market place was made way for. 
There you can see numbers of large umbrellas shading the stalls. 
These have been handed down from generation to generation. (See 
Plate I., Illustration 2.) 

A few years later the Frauen Kirche was built on the site with 
a history most unchristian. A feature of this church is the proces-
sion of mannikins placed on top of St. Michael's Chapel, and worked 
by the clock, 

The fountain, 6o ft. high, deserving its name, " Beautiful Foun-
tain," is one of Nuremberg's treasures, though just at present it is 

[suffering 
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suffering from over much colour decoration. Crossing one of the 
bridges, I came upon one of the beauty spots, and, placing my 

camera an the parapet, I photographed the strangely-built hospital 

carried upon a bridge, and legend lends enchantment to this view. 
Its founder was wealthy, but suffered from a painful disease for 
which he Gould find no remedy. In a garden outside the city he 

dreamed that he saw the gleam of some jewels on the ground. He 
felt to pick them up, but, as they faded away, he heaped some leaves 
to mark the spot. Feeling convinced that this was a sign from 
heaven, he vowed that he would build a hospital if he ever found 
them. The day following, in his own garden he saw a heap of 
leaves, and very soon he had dug deeply and unearthed a chest of 
jewels and gold hidden in war time. The first patient cured him of 
his skin trouble. Konrad's recumbent effigy beneath a massive slab, 
borne by eight kneeling patients, is a fitting testimony of this good 

man's gift to Nuremberg. 
To ramble around the walls of this once well fortified city is a 

great pleasure, and no matter how callous the sightseer may be, he 
must be impressed with the ever-changing loveliness of its gardened 
ditch, with its roofed over walls crowned with numerous towers of all 
shapes, which dominated the surrounding country. 

In this ditch every citizen had a finger, for every man, woman 
and child was obliged to work one day in the year, find a substitute, 

or pay ten pfennings. 
The castle should have been mentioned first, for the name 

Nuremberg may be made up of the words Nur ein Burg, only a 
castle, and perhaps when the Burg was built, with its five-cornered 
tower, the castle was all that there was of the now ancient town. 
It was occupied by aristocrats, overawing the townsfolk, who were so 
subjected to the raids of the young burgers, that they erected the 
four-pinnacled tower (Lugisland) to keep an eye on the aristocrats' 

movements. 

THE churches of Nuremberg are treasure houses of art, the finest 

being St. Sebald's and St. Lorenzo. 
The Lutheran Church of St. Sebald I saw crowded with 

scaffolding inside; but, notwithstanding this, there was enough free 

to show how well it had been carried out. 
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Legend says that the saint was laid in this spot, where then 
stood a church dedicated to St. Peter. When St. Sebald died his 
body was put into a cart drawn by unbroken oxen, which were allowed 
to wander in search of a resting place. Whether through the sniff 
of the market-place near by St. Peter's, or guidance from above, we 
cannot tell; but at any rate here this saint's bones were deposited. 
Three times the townsfolk removed the body, only to miss it and 
find it again where the oxen had chosen. 

St. Sebald's is in several styles of Nuremberg Gothic, early and 
late. In 1361 the original chancel was pulled down and replaced 
by the present beautiful eastern apse, which follows the French plan. 
The nave is the oldest portion, and the towers of the fifteenth cen-
tury. There is no harmony of East with West, no gradual leading 
up from simple to late Gothic, no 'history of every generation, as so 
often seen in our English Cathedrals. 

One is apt to forget the purpose of the church, and is likely to 
think only of Peter Visher's masterpiece, in the most elaborate tomb 
of St. Sebald. It is not only one of the treasures of the church, 
but of Germany itself, and some go so far as to say that it is the 
most perfect piece of metal work in existence. For twelve years the 
famous ironworker, aided by his five sons, toiled to produce this 
shrine, and without other than voluntary payment, which did not 
amount to much. It is borne on twelve large snails and four dol-
phins, and is enriched by figures—apostles and others—about seventy 
in all, including the grave and the gay, and even children at play. 
The base is enriched with bas reliefs, and the whole is a canopy of 
imperishable metal, sacred to the memory of the saint so revered. 

One of the later-date features of the church is the bridal door, 
with a decided German Gothic cusped and traceried canopy, all most 
suitably designed, with figures of the wise and foolish virgins on either 
side. 

The oriel of St. Sebald's parsonage is very beautiful, but time 
will only allow of mention. 

The position of the fine church of St. Lorenzo, being more open, 
has the advantage over that of St. Sebald's. It is not to be expected 
that (whatever may be said in favour of German Gothic) it compares 

[with 
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with the purity, loveliness, and beauty of detail to be seen west of the 
Rhine; but St. Lorenzo recalls French methods, especially in its fine 
doorway, 4o ft. high. As a whole, the conception is grand, and a 
look at its details adds greatly to its charm, and for a doorway, even 

in the west, it has seldom been surpassed. 
The whole illustrates Bible history. We see the Virgin, the 

childhood of Christ, the Passion, the Crucifixion, while our Lord, 
with the sun and the moon at His feet, judges the dead who rise 
from their graves, and are also depicted in heaven and hell. The 
two-thirds' proportion of the whole doorway taken up by the carved 

tympanum is extraordinary. 
The masterpiece of Adam Kraft is here to be seen in the 

famous floored Gothic tabernacle. Kraft, kneeling between two of his 
assistants, supports, with their aid, this tall pyramid of stone, 65 ft. 
high, which, when reaching the vaulting, heads over like a plant 
checked in its growth towards the light. While this work to us is 
extravagant, its detail foreign to our way of working, and its parts 
not constructional, yet it is a most graceful and pleasing piece of 
stone carving of rare minuteness of detail. Adam and his apprentices 

worked for five years on it. 

ONE of the most famous, and perhaps the most world-wide-known, 
relic in Nuremberg is the little inn, the " Brat-wurst-glocklein " 

—in English, the little bell of the Fried Sausage. The bell used 
to be rung when the sausages were ready, and its history goes back 
600 years. It clings like secular buildings often do in Europe to a 
chapel, and that a mortuary chapel. Contrast the jolly life with the 
mourning of the bereaved. Here Durer, Vischer, Veit, Stoss, and 
Hans Sach we may imagine eating their daily sausage, while they 
talked over the doings of Martin Luther. Folk have flocked from 
all parts to sit in the very seats occupied by great artists long since 

gone. 
The Rathaus, with its dreadful dungeons, can tell many a story. 

It and the Castle, and even the outside of the town in several direc-
tions, are connected byy underground passages. The courtyards of 
Nuremberg are good, particularly this one at the Rathaus. 

On a fountain near the Spitalplatz is a figure of a bagpiper, and 
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the story of how he got there is amusing. Nuremberg in those days 
needed a sanitary system, and, for want of it, the plague used to 
run riot. The bagpiper, greatly beloved, started on his way home-
wards, no better for his good time than his brother piper from Scot-
land. Falling asleep in the track • of the plague cart, which carne 
heavily loaded with the dead, the ox and horse drawing this awful 
hearse hesitated to go over him. Promptly the driver lifted the piper 
on to the top of the cart. The roughness of the cobbled streets made 
the fellow sit up. All his screams did not impress the driver, used 
as he was to dreadful sounds, so he kept on his way. Remembering 
his bagpipe, he played, and he received the notice of the under-
taker, and, full of fright, he was allowed to get down and go home 
a changed man. 

The Nuremberg stations of the cross are also by Adam Kraft, 
though most of them have been restored. One Kilzel discovered that 
the distance from his home on Thiergarten Platz to the entrance to 
St. Johannes Cemetery was the same exactly as the road from Pilate's 
Judgment Hall to Golgotha. Kraft was employed to carry out seven 
bas reliefs in stone to mark this way that our Saviour carried His 
Cross, and a large Calvary with full-sized figures was placed inside 
the cemetery. These bas reliefs were set up on great pillars two 
hundred paces apart. Kilzel's home now retains the name Pilatus 
House; but, alas! little is left of these works of Kraft's. Albert 
Durer's life and name seem to be bound up with the town. The 
artist of Germany and the delineator of the world, painter, sculptor, 
engraver, engineer, mathematician, and ardent Protestant reformer, 
why he seems more the patron saint than St. Sebald in the hearts 
of the Nurembergers. He was a noble character,- his walk was up-
right, and he was early to accept the teachings of Luther. He was 
a man in a million. Alas! the town has lost many of the best of his 
works, but they are to be seen scattered throughout the great gal-
leries of Europe. His home is preserved as nearly as possible as it 
was in the days when the Master occupied it. 

Opposite St. Lorenzo stands the r6th century Nassau House, A 
fine specimen, with its plain walls, its beautiful oriel and carved 
balcony, and its graceful turrets and roof. The group of buildings 

[here, 
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here, St. Lorenzo, the Nassau House, the picturesque houses adjoin-
ing, while far away down the hill, turret after turret, grow out of the 
vast cloud of red roofs, making one of the most interesting spots of 

this splendid old town. 
This Nassau House, which is almost uninjured by time, is one 

of the most noteworthy monuments of German secular architecture 
of the middle ages, probably finished in the 14th century. The oriel 
and the angel are 15th century, placed there to mark a visit of 

Sigismund in 1424. 
A fountain 'here is an interesting specimen of German Renais-

sance at its best. A better known one is the goose fountain of the 
market-place, with a figure of a man holding a goose under each 

arm, and from each mouth squirts the water. 
It is hard to leave Nuremberg without even speaking of most 

notable spots and buildings, and a few words must be said of the 

Germanic Museum, and its treasures of art. 	This old monastery, 

transformed by the Reformation into a museum, contains many most 
interesting exhibits, and, arranged in a picturesque Gothic cloistered 
building, they are enhanced. Some of the old German heavily-timber-
ed rooms were particularly good. The courtyard, with its well, makes 

an interesting picture. 
On Saturday afternoon we left Nuremberg for Rothenberg, an-

other once strongly fortified town. The railway ran through a part 
of the country, which gradually grew more interesting; sights of beau-
tiful forests, rich undulating lands and quaint villages passed away 
the journey quickly. At about sunset we were outside one of the 
quaintest places I have visited, with practically no sign of anything 
modern, and completely walled around with all the gates especially 
strengthened; some of these entrances are so well guarded that no fewer 
than four gates must be passed before one is actually within the town. 
One of these, the Marcus Thurm, is said to be i000 years old, and it 

is still in a state of almost perfect preservation. 
Rothenberg reminds me very much of some of the medimval 

towns of Italy. Like Orvietto and Sienna, it is built on the crown of 
a hill, or group of hills, and one always has an extensive view of 
the beautiful surrounding country from the walls. The Church, or 
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Cathedral, and the Palazzo Publico, or Rathaus, are in the centre, and 
from the market place the streets wriggle outwards, and to follow 
these in any direction, in a few minutes the sightseer is on the walls 

or through the gates. 
The Rothenberg Rathaus is a very interesting structure with 

Gothic lines; it was erected in 124o, and the portion facing the mar-
ket-place (a Renaissance front) was added to it in r522 after a de- 
structive fire which destroyed half of the old building. 	Tradition 
says that the fire was caused through the spite of a pair of storks 
that had built a nest in the old belfry. Incensed by their litter, the 

janitor's wife one day flung the fledglings into the street while the 
parent birds were away. The old birds' distress was very great on 
their return. That night a fire broke out near by, and one of the 
birds was seen to pick up a brand and carry it to the nest in the 
belfry, for the tower was soon ablaze, and the janitor and his wife 

perished. 
From the tower three times a week a choral is played with a 

verse for each quarter of the compass. When a wedding occurs 
there is often an extra performance; and in case of death, at sun-
down the sad tidings are conveyed in the solemn notes of a 

hymn. 
The Franciscan Church, i ith century, is the Abbey of Rothen-

berg, for there rest the great leaders and patricians of the town, which 
fairly bristles with legends and memories of noble deeds. 

That Sunday was one never to be forgotten, for, devoid of ex-
citement of any kind, the whole place breathed peace. The kirk 
bells rang out loudly, calling the folk for miles around to their Abbey, 
and echoing through the hills. From the window of our homely little 
inn, which had likely been there for centuries, we looked out upon 
the Gothic side of the Rathaus. A few yards away, at the end of 
the street, there is a strange garden, the walls of which are built on 
the edge of the rocky declivity that ends the tableland upon which 
the town stands, and here after church the town band played, as Ger-
man bands can play, and the town folk walked about for an hour. 
In the afternoon we went beyond the walls, where the slopes are 
covered with gardens, with seated winding paths, and often the trees 

[are 
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are laden with ripening fruit, the property of the municipality, un-
touched by the pilfering schoolboy. 

Walk where you will in and about Rothenberg, there is an in-
spiration for an artist. Old gabled houses sometimes dangerously 
toppling, and beautiful nature, combined with the life of these gentle 
folk, are here to relieve the monotony of the up-to-date modern 
cities. (See Plate II., Illustrations 1 and 2.) 

BUT however great our pleasure to stay, we could not linger too 
long if our programme were to be carried out, so the following 
Monday found us in the train going towards Austria. 

The German agricultural country seemed poor, and as if every 
nerve had to be strained to get the full value out of it. Before we 
reached Passau, we had skirted the Danube for many miles; but when 
we crossed the mighty river into Austria the change was wonderful 
and almost immediate, for instead of passing through fields poor-look-
ing, we were for hours in what might have been a lovely park, with 

all kinds of beautiful trees, and the lawn carefully mown. 	We 
should do well to copy Austrian tree-planting laws ; some obligation 
on the part of every owner of a block would transform our suburbs 
into parks. Here and there were women and children with sickles 
cutting the grass and gathering to make hay; but all in such a neat, 
tidy fashion as not to detract from the garden-like appearance. Shall 
I say that at last I had found a country which for beauty and spick-
and-span upkeep surpassed dear old England ? At any rate, as we 
approached the Austrian Tyrol, the scenery became the most beauti-
ful of any I have seen in temperate climates. 

We reached Salzburg at dusk, and now, while we are at com-
parisons, we might say that if any town compares with Edinburgh, it 
is Salzburg, with its castled hill dominating the pass seven hundred 
feet below, where rushes the fine river Salzach. 

The climate was delightful, and all our meals were served under 
the elm trees of our hotel garden. 

Leaving Salzburg, the railway took us through scenery growing 
more beautiful—the gurgling, dashing, quarrelling river, now along-
side, now beneath us; the mighty hills, bare, rugged, snow-capped, 
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either richly-wooded or rearing sheer up to the heavens from the 
very banks of the stream. For a ride or a walk to Zell am See, you 
cannot equal this road anywhere that I know of, beauty mixed with 
grandeur, and then the lovely lake, where we took train for Inns-
bruck. Walking down her main streets, we were struck by the con-
trast between the several-storied buildings and the bold-fissured lime-
stone mountains towering above the town, and dwindling everything 
into insignificance. Here one Frederick of Tyrol, better known as 
" Empty Pockets," wishing to refute the impeachment of poverty, 
erected a gilded roofed late Gothic balcony in 1425, costing him 
£x4,000. 

Another thing of note is the tomb of Maximilian, in the Fran-
ciscan Church, which almost fills the nave, and one again wonders 
if the building has lost its original purpose in the worship of an em-
peror. On each side are lined up large bronze-armoured knights-
Maximilian's contemporaries and ancestors, two of them by the great 
Peter Vischer, of Nuremberg. The bas-reliefs surrounding the tomb, 
representative of the life of the emperor, are wonderful; he can be 
easily recognised in the different periods of his life. This is said to 
be the most perfect work of its kind. 

Adjectives are useless in describing the track from Innsbruck 
through Botzen to Italy. Rising 4490  ft. to Bernner, and we were 
on the watershed from which the two rivers flow away—one east, the 
Danube, to the Black Sea; the other south, the Po, to the Adriatic. 

As we descended into Italy, the scenery underwent a great 
change, and so did the people—neither for the better. The Germans, 
clean and respectable, were replaced by dirty, rowdy Italians, and to 
be yarded into a Customs shed on a hot day with them was most 
unpleasant. 

The beautiful Tyrolean Alps have gone, and the plainer, barren 
Italian hills are around us. The vineyards have begun, and many 
of their beautiful arbours, with their fruit hanging ripe and purple be-
neath, cover acres. Again there is a change, and the vines are fes-
tooned to fruit trees, a chain apart, with fields between. The hilly 
country is left behind, and we are heading east, round the grand 
old towers of Verona, and passing Vicenza and Padua we approach 
the Queen of the Adriatic. 	 [Upon 
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Upon the suggestion of the President, a hearty vote of thanks 
was passed to Mr. Ussher for his paper. R. J Haddon (F) and 
and Arthur Peck (P'), having made a few remarks, Mr. Ussher 

responded. 
A hearty vote of thanks was also accorded to Mr. J. H. 

Harvey for his services at the lantern, and after his response the 

proceedings terminated. 

 

'natal institute of Ercbitects. 
On May 18, 1906, Mr. William Lucas (Fellow of the R.V.I.A.), 

F.R.G.S., delivered his Presidential address before a large assembly 
in the Natal Creamery, the Governor (Sir Andrew McCallum) being 
present, and making a speech. Mr. Lucas' address dealt with the 
work of the past year, and the topics of Registration, Competitions, 
the Consolidation of Practice, the Board of Referees, the International 
Congress of Architects, Meaningless Ornament, and many other sub-
jects, which, for want of space, we cannot enumerate. We congratu-
late Mr. Lucas upon the honour conferred upon him by the Natal 
Institute, and wish him a successful year of office. 
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EVIEWS OF NEW 

" THE YEAR BOOK OF DECORATIVE ART " (The " Studio " 
Office, 1906). 

This work treats of the application of Art to the decoration and 
general equipment of the home, and is a survey of current achievements 
in this direction. The work is full of illustrations in colour, tint, and 
black and white. The contents deal with interior arrangements and 
decoration, furniture, fire-grates and mantelpieces, wall and ceiling 
decoration, stained glass, artificial lighting fitments, door furniture, 
and other fittings, textile fabrics, embroidery, porcelain and earthen 
ware, metal and glass tableware, and garden. furniture. 

" THE ART REVIVAL IN AUSTRIA." Edited by Charles Holme 
(The " Studio" Special Summer Number, 1906). 

The editor admits that the strivings after truer and nobler ideals 
are sometimes encumbered by false issues, but " there is never lack-
ing in them some element of right which will be recognised and sup-
ported by those who have a keen and real interest in the advancement 
of human culture." The work is divided into sections on Modern 
Painting, Modern Plastic Work, The Architectural Revival, and 
Modern Decorative Work, and each section is written by a special 
author. Turning to the Architectural Section, by Hugo Haberfeld, 
it needs no words to indicate that his sympathy is entirely with the 
" Secession " School. " New Art " is stamped on every page. We re-
joice in the knowledge that his public buildings are far away 
from Australia, and that it is not likely we shall have to live in his 
" homes." Want of dignity and repose in the former, and lack of 
" domesticity " in the latter, are characteristic of the " Secessionists," 
whose work is either naked and bare on the one hand or overloaded 
with " ornament " on the other. In the last section of the book there 
are some clever illustrations for children's books, and also some fine 
black and white work, from which many " notions " may be obtained. 

[" Warming 

9i1 
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" WARMING BUILDINGS BY HOT WATER," Frederick Dye, 
1905 (Spon, London). 

It is many years since a new book was published on this subject. 

Hood's work, although written over roo years ago, has long been 
the text-book on " Hot Water." Many of Hood's observations have 
proved marvellously correct, and his deductions are not often chal-
lenged, even by engineers of to-day. Hood has been " modernised " 
by Dye, increased largely in bulk, and also in price. Dye's new book, 
however, claims to be a treatise embracing methods and appliances 
for warming buildings of every description, including all the low 
pressure system, treating of drying rooms, and warming buildings 
by heated air. This book is intended to supply a less expensive book, 
and one that is less of a text-book than Hood's. The chapter on 
Warming Buildings by Heated Air deals fully with every detail likely 
to arise in practice, and also gives practical tables to work to. 

" JOURNAL OF R.I.B.A., Vol. XIII." Third Quarterly Part, com-

prising Nos. XI. to XV., 1906. 

WOOD CARVING,  by W. Aumonier and A. W. Martyn. The first 

author deals principally with the treatment proper to wood carving. 
Mouldings to form a frame, panels into which " may be put all the 
variety and richness the carver can conceive, and where he may blos-
som out in all the glory of his craft,and produce the framed pictures 
he loves so well." The author lengthily treats of panel work, with 
illustrations by Grinling Gibbons and others, mainly from Continental 
sources. " Perforated " work is described and illustrated by a fine 
Dutch screen (date 1700) from South Kensington. Much of this 
work, especially of the " Wren " period, " is apt to be too much cut 
up and worried on the surface, though the greater portion is boldly 
designed." As to mouldings, the author thinks they are rather 
neglected at times. They can be much improved by being kept very 
delicate in effect in some cases, and in others stronger as a whole. 
Care should be taken to divide the strength and delicacy to run in 
line with the edge of the moulding. Enriched mouldings may be 
treated in many ways. They may be carved as one continuous en-
richment, or may express the form to deepen light and shade of, say, 
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an ogee, by leaving the round part very faintly carved, which helps 
to give a, stronger effect to the original form desired. Or again, the 
background of the moulding may be cut away to quite a different 
section from the front, leaving the original surface or contour to 
appear undisturbed at intervals, giving great variety and richness 
to the scheme of enriched bands or courses. The well-known egg-and-
tongue is a beautiful example of the two methods combined, as having 
no precise section at the back of the carving, however deeply it is 
cut into. If not too widely divided, it never seems to destroy the 
original surface. 

In designing caps to columns or pilasters, the details should never 
be overcrowded, but should show the bell plainly, thus revealing the 
strength of the column, going right up to the abacus. They should 
be very lightly carved, and the volutes may be freely cut through 
in all directions, plainly disclosing the bell underneath them. They 
may be delicately carved, so long as they display plenty of bell and 
plenty of strength to support the weight above which they have to 
carry. 

Carving generally should be carefully studied in reference to 
the position it is to occupy, its height from the floor, and to the amount 
and direction of the light which will fall upon it. The point of -view 
must be considered whether looked up at or down upon. The finish 
in the good light of a workshop gives no idea of its appearance in 
actual position. The writer objects to "scratching" the moulds with 
a steel template, a practice largely used some yeaxs ago, and he advo-
cates genuine wood-carving cuts, the work of gouge and chisel, not the 
file or riffler. He pleads for the wood to be really carved with sharp 
tools, and to be alive with living,nervous cuts all over, both subject 
and ground making one harmonious whole.; no part of the ground 
ever absolutely smooth, like a planed board--no part of the surface 
of the carving ever robbed of all expression by the brutal use of 
glass paper; all parts teeming with the joy, life and effort which 
the carver felt in doing it. Let it be wrought by a man with the hot 
blood tearing through his veins, and not reflect the stagnation born 
of a joyless soul. 

Mr. A W. Martyn deals with the subject historically only to 
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a minor degree, discusses the relative position of the carver and archi-
tect, and desires to find some means of improving the standard( of 
work executed. After historical survey, he declares that it is the 
architect who makes the carver, and contends that the architect "must 
know " what he wants. He does not mean in detail, but in weight, 
proportion and type of work, and he must be able to inspire his 
carver with his requirements; he must work with him as a fellow 
artist, leading him on to produce that which is in the mind of the 
architect. 

Referring to Gibbons, here is an example of an artist in wood, 
who, left to himself, simply becomes a clever expert with his tools. 
His work lacks architectural harmony, and becomes wood-carving 
pure and simple, without direction. 

The altar piece at St. James', Piccadilly, is, as an example of 
technical skill, probably unrivalled, but it appears to the writer to 
have been carried out without an architect. There is no control; it is 
simply a mass of fruit and flowers wonderfully strung together. 
This work is in marked contrast to that which he did in St. Paul's. 
The latter has architectural harmony, is part of the architecture, and, 
what is more, part of the architect. The author points out a little 
difficulty carvers are continually meeting with through architects' 
sketches of carving. Very often an architect will mark on his draw-
ing the word " carving," but sometimes before the drawing leaves his 
office his assistant—often a junior—puts on a rough sketch of what 
he thinks is required. The carver is invariably affected by what-
ever is shown, no matter how rough. He suggests that whatever be 
shown on the drawing should be strictly indicative of what the archi-
tect desires. He desires that architects treat wood carvers as fellow 
artists, "showing them often from where they get their inspiration." 

" IN PLASTER WORK," G. P. Bankart and L. A. Turner condense 
a very large subject into small compass. Mr. Bankart deals with 
Decorative Art in a well-illustrated paper. After dealing with 
Roman Stucco and the Art of the Renaissance, he thinks one result 
of the Plasterer's art was the sweeping changes in the construction 
of buildings brought about by the wholesale destruction of timber 
houses in London by the Great Fire of 1666, also the result of 
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Inigo Jones and his contemporary architects' visits to Italy, to study 
the mannerism of Palladian building, and the first detailing of every 
thing on paper, and later on, the rebuilding of London by Wren, 
palatial building becoming fashionable, and the continued visits of 
architects to Italy, and of new discoveries of the antique. 

In closing, he claims for plaster that respect and technical 
liberty which are due from the artist to any other material or medium 
of expression. He believes each period of the art of the plasterer 
should be regarded on its own merits in conbination with the peculiar 
circumstances and efficiency, existing according to the peculiar 
materials that it was at one time most convenient to procure and to 
manipulate, according to the kind of men who handled it, and the 
climate. 

In the old days, the purpose of plaster was its usefulness, its deco-
ration was only permissible by giving pleasure to the sense of sight. 
Be does not think anyone is to blame for the stagnation of the last 
century, which was the natural condition of ebb and flow in the tide of 
men's affairs; and believes that we must go back again to simplicity 
of line, of form, and of spirit, in the giving of pleasure, with our 
money's worth. 

Mr. Turner. in "Decorative Plaster Ceilings," deals with 
the materials which give the most satisfactory and " plasteresque " 
results. Amongst these lime plaster must take the first place. He 
contends that, as ceilings of lime plaster must be modelled in situ, 
fewer mistakes are likely to be made in matters of relief, scale, or pro-
portion. Plaster of Paris is capable of many things, and can bear 
many characters. It can be simple, honest and truthful, elaborate, 
sumptuous and rich, or it may be hard and deceitful—in fact, the 
greatest of liars. Plaster of Paris can be made to represent, with 
deceptive accuracy, the surface texture of almost any material. 

The quality we should try to reproduce is that found in Eliza-
bethan and Jacobean lime-plaster ceilings, which are the best models 
to work from, and there is no reason why the same effect may not be 
produced with plaster of Paris. Old plaster work is so charming 
in the exceedingly soft, delicate and subtle play of light and shade 
on its modelled surfaces. It is in the modern work that there is hard-

ness 
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ness of line and sharpness of shadow, and dead flatness of the 
unornamental surface that make it so dreadfully dull. 

The best results are those in which there is no undercutting, ex-
cept in detached ornaments, hard edges, and rigidity of line. En-
deavour to obtain softness, rounded contours, soft shadows, breadth 
of surface, and extreme modulation of line and surface. If well 
slaked lime be not procurable, the best substitute is " Keen's Cement," 
with a little mixed silver sand and size with it, the latter to prevent 
the cement from setting too quickly. He does not incline to modelling 
in plaster in situ. The advantages are outweighed by the disadvan-
tages. Concerning fibrous plaster, the casts should be made as large 
as possible, screwed to wooden joists, or if it be a concrete ceiling, to 
battens bolted up to it. If the ceiling is of coke breeze, the casts can 
be nailed directly on it. Fibrous plaster is three or four times lighter 
than a lime ceiling. The author has never known one to fall. 

He condemns the practice of using moulded wooden ribs dividing 
upper ceiling into panels, and painted white to appear like plaster. 
It has, he contends, the result of bringing a ceiling down, and making 
it look heavy, whereas a well-modelled ceiling of plaster does the re-
verse, making the room look lighter, and giving a sense of greater 
space. He thinks the architect need not supply anything more than 
a small scale drawing, indicating the type of work. More than that 
only hampers the modeller, whereas a slight sketch is likely to be 
suggestive and stimulating to his ideas. In planning a ceiling which 
it is desired to divide into panels by ribs or bands, he thinks it de-
sirable to get the proportions of straight lines about equally balanced 
with the curves. 

EXCELLENCE IN ARCHITECTURE, by Prof. Aitchison, R.A., is the 

title of a Royal Academy lecture, in which the training of a young 
architect is dealt with. The Professor would not in the first instance 
take any student who shows no original invention, unless, indeed, he 
has so determined a taste for architecture that he would rather work 
at it for half the money he could get for doing . anything else. It is 
then asked, in what way we may improve the original talent of the 

student ? 
He thinks the architectural student should be encouraged to model 
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rather tha.n draw, as modelling makes him see and comprehend that 
he has to deal with mass and weight, while drawing seems to suggest 
neither, and mass and weight suggest grandeur. Treating of iron-
work, the lecturer states we have not found out how to make the 
lines of force and beauty coincide. It is the reproach of our art that 
we have hardly made any structural iron-work beautiful, but the 
architect, like the poet, is born and not made. If architects have a 
learned mathematician amongst them he is unknown, since the death 
of E. Wyndham Tarn. He thinks when we have secured as students 
only those who possess architectural invention, and the necessary 
statical knowledge that will enable them to make their construction 
safe, the Academy might at least make those who secure the Travel-
ling Studentship submit a thorough restoration of some ruin. He 
believes that the time which the artist has passed in measuring these 
fragments, in cross-questioning these remains, 'or assigning them. their 
places and their employment—is not lost time to the artist. He 
states that Palladio got his grand style by his familiarity with ancient 
Roman work, most of which he had measured and published. Sir 
William Chambers, Wilkins, Professor Cockerell, and Sir John Some 
were eminent draughtsmen whose work is sketched by the lecturer. 
He closes try urging that students should know how fo calculate the 
stability of con.sfruction. He once had to look over the drawings 
of a new Gothic Church, and asked the young architect what weight 
the columns had to carry. The latter did not know, and when asked 
how he knew they would stand, said he had been brought up in the 
office of a distinguished architect who had a bigger church built with 
columns of the. same stone and the same size ! There was also a 
vaulted ambIllatory round the chancel, and flying buttresses. He 
asked him what the thrust of those vaults was. The reply was that 
they had no thrust. " Why, then, did you put flying buttresses?" 
" Because they made a picturesque feature!!" 

AMIENS CATHEDRAL AND MR. GOODYEAR'S "REFINEMENTS."--Mr. 

John ° Bilson calls attention to Mr. Goodyear's published papers de-
scribing certain irregularities in mediæval buildings, for which he 
claims the distinction of " Refinement," assuming them to be due not to 
accidental or undesigned causes, but to deliberate intention and 

[design 
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design on the part of their builders. Mr. Bilson criticises generally 
the conclusions arrived at, and in particular confines himself to what 
has been written about the churches of Northern France, and espe-
cially Amiens Cathedral. He roughly divides the alleged " refinements " 
into two classes—(r) Obliquity of Alignment in plans, including want 
of parallelism in walls and piers, deflections of axis, curves 
of alignment " stated as uncommon in mediæval churches," and 
asymmetric plans generally; (2) walls, piers and columns out of 
plumb, sometimes straight, but more generally described as " vertical 
curves." Mr. Goodyear is charged for his neglect of historical mate-
rial ready to hand, and also for ignoring the changes of line formed 
by settlements, stresses, and other causes. An illustration is given 
in which more accurate measurements than Mr. Goodyear's records 
prove that the South-Eastern piers and South-Western piers vary con-
siderably on their "refinements," showing the obvious absurdity of his 
conclusions. In summing up, these intentionally constructed " Refine-
ments " are merely the accidental results of movements which have 
taken place in the structure, of which movements conclusive proof 
is afforded both by the recorded history and by the present condi-
tion of the building. These movements are very small, considering 
the huge dimensions and the lightness in the design of the structure, 
much smaller indeed than Mr. Goodyear would have us believe. The 
only surprising point about them is that they are not very much 
greater than we find them to be. 

" SOME OBSERVATIONS ON THE REPORT OF THE ROYAL COMMISSION  

ON LONDON TRAFFIC  " are furnished in a paper, with special refer-
ence to the proposed formation of new thoroughfares, read by Mr. 
Paul Waterhouse, M.A., before the R.I.B.A. Many maps are bound 
with the text, but as the subject is one of which does not concern 
Australia at the present time, anyone wishing for further light upon 
this—for London--very difficult subject, is referred to the paper and 
the subsequent discussion. 

"REASON IN ARCHITECTURE," T. G. Jackson, M.A. (John 
Murray, London.) 

The gifted author, in a closely-reasoned course of lectures, de-
livered at the Royal Academy of Arts in 1906, deals with Architec- 
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ture through the generally-accepted theory of evolution. His lectures, 
delivered before a mixed audience of architects and laymen, are suffi-
ciently devoid of technicalities to make the book charming reading. 
The architectural works he has executed, notably his colleges, form 
a lasting monument of the author's genius. His knowledge, both of 
English and Continental architecture, constitutes him an authority. 
The point he proves is " that the styles of the past, which we have 
been taught to take as our models, assumed the forms, under which 
we know them, not from arbitrary design, or fancy, but as a conse-
quence of rational and logical development from causes partly external 
and partly social, which are discoverable, and without knowing-which, 
the style is only imperfectly understood." His chapter on " Construc-
tion and Style," in which he illustrates the development of the capital 
from Roman work to Romanesque and Gothic, places before us some 
of the results of the closest analyses ever compiled. In another 
chapter the Middle Age architects, by the necessary use of small 
stories, modified very largely the Roman Orders, and " clustered 
columns " became a characteristic of Gothic architecture. In a later 
chapter, it is urged that plain construction really appeals to all, and 
" bridges and half timber work" are satisfying to the eye, because their 
constructive motive is apparent. The importance of a structure " look-
ing correct " naturally leads to the subject of " entasis " in column, 
towers and spires. 

In further chapters dealing with the Developing of Vaulting 
and its Effects," "vaulting," it is urged, became the ambition of 
mediæval builders, and, from the inflexible form of the Roman domes, 
" the Gothic architect saw possibilities behind the mere utility of the 
structure, and he developed the stone ceiling into the rib-and-panel 
vault, adorned it with carved bosses at the intersection of the ribs, and 
finally etherealised it into the cloister roofs at Gloucester, and the 
fairy ceilings of King's College and Henry the Seventh's chapel."  
To resist the thrust of the vault, the attached and the flying buttress 
became constructional necessities, and these constructions became beau-
tified. Growth in height of any Gothic Cathedral became inevitable, 
and the author regards it as a purely sentimental fancy that this in-
crease in height was consciously based upon any motive of religious 
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significance. Architecture was developed through different races, 
through the use of varied materials, and for variation of purposes. 
In short it grew in its natural environment, under the healthy condi-
tions of the Middle Ages, with marvellous rapidity, and having be-
hind it a constructive reason which must be looked for as the root and 
origin of all sound architecture, and that the Art, when in healthy 
state, has a reason for every fresh departure in some condition exter-
nal to itself. This, after all, is only saying that no new style was 
ever invented by an effort of conscious design. As a thinker and ob-
server, it is evident Mr. Jackson has no sympathy with the " New 
Art " men. Nor do we know of an architect of note who favours the 
movement. With a decided desire to welcome any development which 
strikes out into new paths, we were favourably disposed to listen to 
the " New Art'' claims. As far, however, as British architecture is 
concerned, the men who head the movement, usually " brushmen," are 
ignorant of any constructional motive, and are simply " novelty " 
mongers. With these men, an ordinary four panel door, with its 
mouldings removed, and the door hung upside down, becomes a bit 
of " New Art " work. A glance through " The Art Revival in Austria " 
(reviewed in this issue), affords sufficient condemnation of the school 
from an architectural standpoint. No architect in Victoria, with 
any reputation to maintain, would countenance the vulgarities illus-
trated in this work. That there are " New Art " cranks in every " Art " 
circle is probably true. The strong, robust architects can afford to 
hold their work in derision, but we fear that students and begin-
ners, whose judgments are not formed, may he influenced for ill by 
contact with men of this school, and the spirit of vain caprice which 
captures unwary youth may bight what would be the artistic life of later 
years. In his last chapter Mr. Jackson treats of Ancient Example and 
Modern Practice, and the Use and Abuse of Ornament, and pleads 
for the use of honest materials, and restraint in the use of ornament. 
We heartily commend the book to both student and practitioner. 
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