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GENERAL MEETING. 

THE first Ordinary General Meeting of the session 1906 was 
held on Tuesday evening, April 24th, at the Institute 

Rooms, there being a fair attendance of members and visitors. 
The President, C. A. D' Ebro, A.M.I.C.E., occupied the chair. 
An apology for non-attendance was forwarded by F. J. Smart 
(V.P.). 

Minutes. 
The minutes of the previous meeting were read by the Hon. 

Secretary, John Little (F.), and duly confirmed. 

1 eports ana 3ourna[s lReceivcb from ntinbreb 
1Instttutee, wítb Ebanks. 

Journal of the R.I.B.A., Vol. XIII., First Quarterly Part, 
comprising Nos. r to 5, 1906. 

Architectural Association Journal, March, 1906. 
Art and Architecture (Institute of Architects of N.S.W., 

January, 1906). 
American Institute of Architects, Quarterly Bulletin, October, 

1905, Vol. VI., No. 3. 

[Wochenschrift 
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Wochenschrift des Architeckten-Vereins zu Berlin, 8th 

January to -loth February, 1906. 

Arquitectura, Organo de la Sociedad Central de Arquitectos, 

Buenos Aires, 28th February, 1906. 
Societa Degli Ingegneri e Degli Architetti Italiano, Bollettino, 

7th January to 25th March, 1906. Annali, Anno XX., 1905. 

Societe Centrale d' Architecture de Belgique, Bulletin Mensuel, 

January, February, March, 1906. 

dominations. 
F. L. Klingender (A), of Melbourne, and A. Harold Masters 

(North and Masters), of Launceston, Tasmania, were nominated 

for Fellowship. 

Election. 
Percy Oakden (F.) and D. C. Askew (V.P.) having been 

appointed scrutineers, a ballot was taken in the case of each of the 
following candidates, who were duly declared elected to Fellow- 

ship :- 
Archiba!d G. H. Black (A.) 
Charles Rosenthal (A.) 
A. E. H. Carleton 
J. V. T. Ward. 

7th international Congress of Ercbitects, 
ILonbon, 1006. 

It was reported that the Institutes of Architects in Australia 
had made the following appointments to date :— 

ROYAL VICTORIAN INSTITUTE OF ARCHITECTS. 

Committee of Patronage: C. A. D' Ebro, F.R.V.I.A., 
A.M.I.C.E. ; D. C. Askew, F.R.V.I.A., C.E. ; 
F. J. Smart, F.R.V.I.A. 

Delegate: C. A. Cowper, A.R.V.I.A. 
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SOUTH AUSTRALIAN INSTITUTE OF ARCHITECTS. 

Committee of Patronage : Edward Davies, P.S. A.I. A. 
Delegate : A. Selmar Conrad, F. S. A.I. A. 

WEST AUSTRALIAN INSTITUTE OF ARCHITECTS. 

Committee of Patronage : G. T. Poole, A.R.LB.A., 
A. M.I. C. E. ; M. F. Cavanagh, F. R.I. B. A. 

Delegates : J. Talbot Hobbs, F.R.V.I.A. ; J. C. Cava-
nagh, F.W.A.I.A. 

TASMANIAN ASSOCIATION OF ARCHITECTS. 

Committee of Patronage : R. Flack Ricards, F.R.V.I.A.; 
Alan C. Walker, A.R.I.B.A. 

Delegate : Alexander North, F.R.V.I.A. 

The INSTITUTE OF ARCHITECTS OF NEW SOUTH WALES 
and the QUEENSLAND INSTITUTE OR ARCHITECTS had not yet 
forwarded the lists of members appointed. 

%v[[abus. 
It was reported that the Syllabus of Meetings for Session 

1906 was completed, and copies would be in the hands of members 
in a few days. 

[Heraldry 



HERALDRY AS APPLIED TO 
ARCHITECTURE. 

Paper read by MR. E. WILSON DOBBS at the R.V.I.A. on 24th April, 1906. 

" Arms are the testimony of some noble action." 

GUILLIM. 

" To describe 
emblazoned shields." 

MILTON. 

INTRODUCTORY. 

I 
ESTEEM it a. privilege and a pleasure to be asked to read a paper 

before your Society. For both as a former Associate and latterly 
as a visitor I have received many kindnesses from the Royal Vic-

torian Institute of Architects and its members. 
With the friendly help of gentlemen interested in the question 

under review, I have been able to collect several illustrations and ex-
amples of Heraldry as applied to Architecture. I must especially 
thank Mr. E. Carlile, K.C. (Parliamentary Draftsman), a Trustee 
of the Public Library of Victoria, who has allowed me to exhibit the 
Library copy of A. C. Fox-Davies' fine work, " The Art of Heraldry," 
the latest, costliest and best work of its kind. 

I am not attempting to instruct my Architectural elders in what-
ever remarks I may offer, but merely desire to chat over matters well-
known to them. I have, therefore, but grouped together several Eng-
lish, Continental and Australian plates from various sources, and 
propose in my comments to treat of their application to local work 
according to the different points of view of our Australian require-

ments. 
I have to regret my inability to procure a complete set of photo-

graphs or coloured reproductions of Armorial designs dealing with the 
whole subject under special headings, such as the Heraldic Ornamenta- 
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tion of Walls, Niches, Windows, Gables, Floors, Ceilings, Roofs, 
Hangings and Furnishings, etc. In short, of detailed specimens of 
all the possibilities of Architecturally applied Heraldry. But the fact 
is this adjunct to Architecture has not as yet been much in evidence out 
here, and examples are few. Even the English and foreign works 
on Heraldry do not treat at all extensively of its Architectural side. 
And it would require exhaustive research among a number of Architec-
tural works and illustrated papers and magazines before anything like 
an adequate series of representations as before touched on could be 
procured. And even then questions of copyright—which have pre 
vented certain copies being made to illustrate this paper, for instance—
would doubtless prevent the proper realisation of such a project as out-
lined. 

I must therefore ask you to bear with me if I fail to present a 
connected series of views and to take this paper as being but an intro 
ductory one, after which many practical and, withal, artistic papers 
will, I hope, be successively submitted on the same subject by other 
essayists. 

It may perhaps be urged that Heraldry is now well-nigh an obso-
lete piece of pedantry. And Alfred Austin, in his poetical drama, 
" Prince Lucifer" (Act IV. Scene r), makes that Mephistaphelian 
monarch say : — 

" heraldic blazonries 
Are fireworks for the foolish." 

Vet, one might remark, his Satanic Majesty may be as over-interested 
in fireworks as those who look askance at the Ancient Art of Armory 
are in Utilitarianism. Gray, in Elegiac.  phrase, tells us:— 

" The boast of Heraldry, the pomp of pow'r 
. . . . lead but to the grave." 

and seems to forget that Heraldry, if she leads to the grave, very 
frequently stays there. For through the dignified decoration of Sar-
cophagus Tomb and Monument with Armorial Insignia do we to-day 
possess so many fine examples of old-time Heraldic ornamentation 
and emblazonment. 

[Ancient 
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ANCIENT HERALDRY. 

ONE could go back to the times of Ancient Chaldæa, B.C. 4000, 
 and to the accounts given in the Old Testament regarding the 

Standards and Ensigns of Israel, and still probably not then treat of 
the very earliest beginnings of this Antique Art. In the writings of 
Homer, A schylus, Herodotus, Virgil, Tacitus, and others are many 
references to the Armorial Bearings of classic times. And the ancient 
Britons, the Picts, Scots and Celts doubtless like the latter-day North 
American Indians, Maoris, and our own Aborigines, with their war-
paint, tattooing and totems, each carried out their individual ideas of 
what Heraldry originally was. Emblems and Devices have world-wide 
ase, and are easily understandable as designed for decorative purposes, 
or as a means of distinguishing certain persons. Such was assuredly 

the raison d'être of the emblazoned surcoat (from which comes coat-
of-arms) worn by the mail-clad warriors of the Middle Ages, who 
would otherwise have been unknown to friend and foe alike. 

MEDILEVAL HERALDRY. 

TO the Architect, as well as the Artist, Archæologist, Genealogist, 
Sculptor, Painter, Engraver, Medallist, and Numismatologist, 

the study of blazonry is essential. And the sculptured monuments 
and carved shields may often elucidate history and clear up doubtful 

points. As Parnell says in one of his poems:— 

" The marble tombs that rise on high, 
Whose dead in vaulted arches lie, 
Whose pillars swell with sculptured stones, 
Arms, angels, epitaphs, and bones "— 

are often of the highest artistic and historical value when the tale they 

tell is rightly comprehended. 
The presence of Armorial inscriptions on a building has decided 

complex law cases. There is the incident of an ancient church which 
formed part of a contested estate, and in searching for evidence of 
prior possession Lord Eldon had the old plaster—containing the Ten 
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Commandments—chipped away. Underneath was found the coat-of-
arms of an ancestor of one of the parties to the suit, which decided the 
issue in his favour. And as Lord Eldon said, he was very glad he 
had broken the Ten Commandments. Then a Hatchment placed in 
front of a mansion may, to the uninitiated in Armorial lore, be but an 
unsightly diamond shaped frame, covered with grotesque figures and 
scrawls. Yet to one who possesses but an elementary knowledge of 
the subject a Hatchment is full of meaning. It is seen at a glance 

that it is, say, exhibited by a widow in memory of her deceased hus-

band. The Badge of Ulster, " a red hand on a silver inescutcheon," 
bespeaks him to have been a Baronet; while the well-known motto, 
" Tria juncta in uno," surrounding the shield, shows he was a Knight 
of the Bath. The charges on the shield also denote that his wife was 
an heiress, possibly the daughter of a Duke. Thus indeed is Heraldry 
the Handmaid of History, a benefit to Biography and an aid to Art 

and Architecture. 
During the reigns of the first three Edwards, comprising what is 

commonly known as the Decorated Period of Gothic Architecture, 
Armorial Devices were introduced in the principal edifices to a con-
siderable extent. But when the Decorated gave place to the Perpen-
dicular style of Gothic, Heraldic devices and shields of arms were 
employed to a still greater extent, and formed an integral part of the 
design. Placed alone, held in the hands of saints, or supported by 
grotesque figures, they form corbeilles and brackets, and are frequently 
to be found over doorways, in stained glass windows, over windows, on 
the spandrils of subsellia and arcades, in panels, upon bosses in vault-
ing, on stone benches, enriching gables, columns and dripstones, and 
on encaustic floor tiles. On altars and fonts, sepulchral monuments 
and tombs, Shields of Arms and other Armorial devices are displayed, 
along with analogous memorials, such as monumental effigies and 
brasses. In the Church Vestments also the figurings on the textile 
fabrics are sometimes purely symbolical and frequently of heraldic im-
port. Cathedral treasuries abound with such work, as the badges of 
their respective donors. About the middle of the 13th century, 
Richard, Earl of Cornwall, gave to Exeter Cathedral a beautiful 
cope, figured with double-headed eagles. There is also the famous 

[Syon 
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Syon cope, which is embellished with forty-five shields of arms, being 
perhaps the richest specimen of heraldic embroidery of the 13th 
century. 

Similar evidences of hereditary dignity were conspicuously dis-
played on the castles and mansions of the nobility without and within. 
Gates, walls, windows, battlements and vanes on each and all were 
exhibited the devices of their illustrious owners. The Palaces of the 
Kings and Queens and the Houses of Parliament were also likewise 
embellished with the Royal arms and emblems. In the will 
of Henry VII., for instance, when referring to his chapel 
at Westminster, he directs that " the walles, doores, windows, 
archies, and vaults, and ymagies of the same, our chapel' 
within and without be painted, garnisshed and adorned with 
our armes, bagies, cognoisaunts, and other convenient painteng, in 
as goodly and riche maner as such a work requireth, 
and as to a King's work apperteigneth." The canopies of 
State, the furniture and plate, the rich tapestry and hangings were all 
emblazoned with the arms of the royal and lordly families connected 
therewith. As a modern example of this we have the fine specimens 
of Heraldry as applied to Architecture shown by Pugin's artistic and 
effectively treated Armorial details in Barry's design for the present 
British Houses of Parliament. 	Views of these are illustrated in 
H. T. Ryde's work on the Parliament Houses—containing Sir 
Charles Barry's illustrations, entitled, " History of the Palace 
of Westminster," in G. W. Eve's " Decorative Heraldry,' 
and in the photographic representations of the Houses of Par-
liament from the collection made by Sir Benjamin Stone, M.P. 
As is but fitting, these Houses of Parliament were designed in that 
Perpendicular Style of Gothic Architecture with which Heraldic Art 
seems so peculiarly associated. 

Yet the Renaissance monuments, in common with their predeces-
sors of the Gothic era, abound in every variety of Armorial blazonry. 
The monument of Margaret Beaufort, Duchess of Richmond, .in the 
chapel of Henry VII., of the 16th century, with its wealth of heraldic 
ornamentation, is a fine example of the influence of the Italian 
Renaissance. The badge-decorated fragment of the monument to 
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Edward VI., in Westminster Abbey, by Torregiano, also shows the 
same Renaissance feeling. It now forms part of the altar in front of 
Henry VII.'s tomb. On the other hand, the ornaments on the tomb 
of Lady Margaret Lennox, in Westminster Abbey, are of the early 
17th century full Renaissance style, being weak in form and wanting 
in balance. And the worst form of the Renaissance character in 
Heraldry came in at the epoch of the Restoration. 

So it is not at all to Gothic alone that Heraldic decorations are limited. 
And fine examples of Heraldic monuments are no less abundant than 
are the shields and other insignia that appear on particular memorials. 
It is, however, to the Architectural enrichments of the Cathedrals, and 
of the stately monuments they contain, we owe the large number of 
examples of the best kind, and of the greatest interest, for the Heraldry 
is always applied there with full regard to its decorative possibilities 
as well as to its meaning. 

THE principles which directed the selection of Shields to be in-
troduced into the composition of early monuments are worthy 

of careful consideration, and the same remark is no less applicable 
in the case of the Architecture. Westminster Abbey is one of the 
richest treasure houses of such work. Shields of Arms of various great 
personages of the r3th century appear in the spandrils of the arches 
of the nave aisles. Therein also is the beautiful tomb of 
Queen Eleanor of Castile, the first wife of Edward I., which is 
an early instance of an application of a series of shields 
decoratively repeated in the adornment of a monument. 
The memorial crosses erected to this dear Queen's memory be-
tween Nottinghamshire and London are also decorated with similar 
shields. There are also the monuments to Queens Phillipa of Hainault, 
Elizabeth Tudor, and Mary Stuart; of Kings Edward III. and Henry 
VII., and also those of Alianore de Bohun, Duchess of Gloucester, 
the Countess of Lennox, the Countess of Derby, the two De Valences, 
Earls of Pembroke, Edmund Earl of Lancaster, Lord Bourchier and 
Sir Giles Daubeney, K.G. In Canterbury Cathedral the monument of 
the Black Prince and of Henry IV. and Joanna of Navarre; in Salis-
bury Cathedral, the monument of Earl William Lungespée ; in St. Ah 
bans' Abbey Church the monuments of Humphrey, Duke of Glouces- 

[ter, 
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ter, and of the Abbots Wheathampstede and Ramryge; also other 
fine monuments in the churches at Elsyng, in Norfolk, Ewelme and 
Northleigh in Oxfordshire, Kings Langley in Hertfordshire, and 
Cobham in Kent; in Beverley Minster, and in the Beauchamp Chapel 
at Warwick. 

Nearly every church in Warwickshire and Leicestershire had a 
multitude of arms on its windows. Those still remaining in the east 
windows of Bristol Cathedral are early and good examples of the 
arms of the great barons, Berkeley, Clare and Warren. 

Mention should also be made of the fine work that existed in 
the Cathedral of St. Paul, in London, and other great clerical estab-
lishments at Peterborough in Northamptonshire, Ely, Norwich, Lin-
coln, Newark-upon-Trent, Southwell, Kingston-upon-Hull, Selby, 

Chester, Litchfield and Tamworth. 
Then with regard to variety in composition at Beverley 

in the Percy Shrine in the Minster, upon a shield of England, the 
three lions are all of course heraldically the same, but there is nothing 
of sameness in them nevertheless, because in each one there is some 
little variety in the turn of the head, or in the placing of the paws, or 
in the sweep of the tail. And again, at Westminster Hall, the favour-
ite badge of Richard II.—namely, a white hart chained and in an 
attitude of rest—is repeated as many as eighty-three times, and all are 
equally consistent with Heraldic truth and accuracy without anyone 
of them being the exact counterpart of any other. Shields also can be 
of several forms, and the mode of suspending shields can vary so as to 
be in accordance with Architectural requirements, being shown upright 

or hanging couche or diagonally. • 
A good example of the characteristic Heraldic lion, with at-

tenuated frame, yet full of fierce elasticity, occurs on the finely sculp-
tured shield of Prince John of Eltham, younger brother of Edward. 
III., together with his effigy in alabaster in Westminster Abbey, 
dating from A.D. 1336. The lions on the tomb of Edward III. at 
Westminster are also excellent instances of the splendidly decorative 
quality of the earlier work of Heraldic artists. The chivalric sym-
pathy of Edward III., which impelled him to dedicate Windsor 
Castle to St. George, and found the most noble order of the Garter, 
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expressed and fostered the regard for Armory. And the several great 
seals of King Edward symbolise and show in their ornament and shrine 
work the development of Architectural decoration linked with 
Heraldry. 

Then, as showing the decorative value of armorial bearings and 
badges as architectural ornament, the Cha,ntry of Henry V. at West-
minster Abbey is a very beautiful example, its Heraldry forming a 

large and important part of the design. 
With regard to other examples of good work, Champleve enamels 

applied to monumental purposes are well represented by the well-
known shields of the arms of the sons and. daughters of Edward III. 
on his tomb at Westminster. Those who have studied the enamelled 
shield work of the r4th century, and recognised the ornamental value 
of the method there adopted, will also gain simplicity and directness 
in design, and in colour or monochromatic effect. There is besides 
the equally familiar shield of William de Valence, Earl of Pembroke, 
—reproduced in colour in Boutell's " Heraldry " and elsewhere—and 
the casket in South Kensington Museum, said to have be-
longed to the same Earl William. An actual crest and 
shield' of Edward the Black Prince can be' seen among the 
achievements over his tomb in Canterbury Cathedral, and exhibit. 

excellent work. 	Then there is the fine example of the lion 
rampant on the shield of the headless figure in Rheims Cathedral, 

-dated circa. A.D. raoo. The collection of rubbings at South Kensing-
ton Museum from brasses and incised slabs contain many specimens of 
interest, and quite a lecture could be given on the strange and quaint 
work done in monumental 'brasses. And I am glad to learn that a 

lecture on that special subject will shortly be delivered before this 

Institute. 
While not limited, then, to that style of Architecture, it is still 

manifest that to Gothic work Heraldry is always a consistent, beautiful 
and most effective accessory. Indeed so thoroughly is the spirit of 
Heraldry in harmony with the great Architecture which grew up in 
the Middle Ages, that it must be considered rather as an element of its 
nature than as merely an allied Art. Gothic Architecture is essentially 
Heraldic, and hence as well from its elastic nature as its equally effec 

[tive 
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tive and happy applicability to every use and requirement, Heraldry 
is peculiarly appropriate to that style. For from the earliest years of 
its existence as a definite Art or Science, Heraldry is found to be 
most intimately associated with the Gothic Architecture of England, 
and happy it was for the early Heralds that in their day the English 
Gothicists were at work in the full strength of their matured concep-
tions. And this alliance was never interrupted or permitted to decline 
from its original cordiality. So long as. Gothic flourished, Heraldry 
held its own place in Architecture. And in the finest works that exist 
in Great Britain as relics of the grand Gothic ages of English Architec-
ture, Heraldry is ever present to adorn them with her graphic records. 
As has been already instanced, in almost every position in which such 
ornamentation could be admissible, the early Herald is found to have 
been the fellow-worker with the early Gothic Architect. Gothic Archi-
tecture accordingly has preserved for us magnificent collections and 
specimens of the most valuable illustrations of national Heraldry. In 
addition to the fine examples before referred toy--and many others 
that may be mentioned as existent in those splendid ecclesiastical edifices 
—one must not omit York Cathedral, with the Chapel of King's Col-
lege, Cambridge, as especially rich in Heraldic display. The gorgeous 
monumental Chapel, too, of Henry VII., in Westminster Abbey, is 
an example of decorative Heraldry hard indeed to parallel, while 
Westminster Hall and the northern Castles of Alnwick and Warkworth 
may be specified as containing grand examples of Heraldic enrich-
ments. Numerous Heraldic encaustic or inlaid tiles of a very interest-
ing character also remain in the Cathedrals of Worcester, Gloucester 
and Exeter, and in the Churches of Great Malvern, Kings Langley, 
the Abbey Church of St. Albans, and many others. Sometimes the 
devices are shown reversed on the tiles, evidently the result of the 
neglect to reverse the design upon the original die or stamps. (In the 
vestibule of our Federal Parliament Houses, Spring-street, is a fine 
example of Heraldic encaustic tile work.) Unfortunately, in the so-
called Reformation days, the Royal Commission of Henry VIII., with 
great vandalism destroyed many of the Armorial insignia in churches 
bearing the arms of Roman Catholic families. And the fanatical 
zeal of Cromwell and his followers well-nigh completed the work 
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of spoliation instituted by Henry. Stained glass windows were 
ruthlessly broken, altars and screens destroyed, effigies mutilated and 
monumental brasses stripped for their metal. 

Still Heraldry had taken too firm a hold of the minds of the 
higher classes of society to escape the notice of the Architects, who 
have been since engaged by the Sovereigns of England and by the 
wealthy peers and barons and others to erect the palatial structures and 
stately homes which still exist as the Architectural gems of Britain. 
And a branch of Art which our forefathers found so useful as an orna-
ment to Architecture, cannot be beneath the notice of those who are 
desirous of treading in their footsteps. 

MODERN HERALDRY. 

SURELY at the present day Heraldry can be found to be a far 
more effective means of even interior decoration than the un-

meaning Italian and other scroll work that is so much used. And why 
should not the Arms of different countries be placed on the walls of 
an Exchange as an indication of the various places with which it has 
dealings than mere conventional ornament. A. striking instance of the 
use of Shields of Arms of various cities and countries, etc., is contained 
in the coffered ceiling to the Banking Chamber of the English, 
Scottish and Australian Bank, Collins-street. Therein twelve shields 
are tinctured in gold and Heraldic colours, and form an effec-
tive and appropriate method of ornamentation. There are also some 
finely carved Shields of Arms in the panelled canopy over the Bank 
entrance from Collins-street. 

These and other examples that will be noticed in connection with 
Melbourne Architecture are of special interest when one considers that 
there is a recent revival in the use of Heraldry as a decorative adjunct 
to Architecture. For long Heraldry has only been approached on the 
scientific side, even in latter day treatises. And the admittedly artistic 
side of Heraldry has not apparently attracted that amount of atten-
tion which the highly effective and ornamental character of the sub-
ject might have been expected to secure. In fact, except for short, in-
cidental reference in general works on Heraldry, and in papers read 

[before 
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before certain learned and artistic societies, this decorative-  aspect has 
been practically neglected. Heraldry, however, from its origin in the 

personal adornment of a warrior through its systematised splendour in 
the Middle Ages, down to its more modern and chequered existence 
has, however, been an abject of especial interest both as an aid to his-
tory and as supplying a strong tone of colour to the times. Its value 
in decoration, moreover, importing and imparting, as it does, a note 
of personal historical interest hardly to be had in any other way, can 
scarcely be over-estimated. 

Therefore, it is welcome news to record the remarkable revival 
which this fascinating subject shares with recent decorative Art at 
large. And how in Architectural decoration Armory, which has too 
often appeared in a small ineffectual and shamefaced manner—as 
though it realised its weakness--is again beginning to take the 
proper prominence to which its value as decoration and its historical 
interest entitle it. Thus more and more is this Heraldic work becom- 
ing effective with vigorous drawing, fine modelling and true decora 
five feeling. 

THE great change in Architectural taste and the Gothic Revival, 
 which took place in the early part of the Nineteenth Century, 

revivified Heraldry. Thomas Williment, F.S.A., stained glass artist
(1812), was one of the first to re-study the really decorative stained 
glass work of earlier periods, his best work being the beautiful 
glass windows of St. George's Chapel, Windsor, and the armorial 
window in the Great Hall of Hampton Court Palace. These 
examples show how well he understood Tudor work, and in 
his " Regal Heraldry " (published in 1844) the old-time arms 
and badges with which St. George's Chapel is so profusely 
decorated are admirably dealt with. Augustus Welby Pugin 
also assisted con amore with his Heraldic details for the Houses of 
Parliament, as before alluded to. The neighbouring Chapel of Henry 
VII., furnished him with the very best material for the designs in 
question, and the Heraldic facts are handled with' sincerity, combined 
with freedom of treatment, high executive ability and artistic' excel-
lence. For, while following the lines of the mediaeval method, de-
noting that the designer had recognised their ornamental value in form 

ti 
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as well as spirit, still the more modern mode of application was also 
aimed at. Thus the resultant effect is characterised by great simplicity 
and originality. 

Pugin's frieze, composed of demi-angels with badges, has served 
as a model for the embellishment of the lobby of the House of 
Commons as well as of St. Stephen's Hall. The Royal Arms on the 
Throne and the arms and badges which form a large portion of the 
decoration, both within and without, are also very satisfactory 
examples of the modern use of such forms. 

Another noted exponent of Heraldic Art was Father 
Dom Ansel:m Baker, a Cistercian monk of St. Barnard's Abbey, at 
Charnwood, Leicestershire. His work (of which the best known, 
though not the best examples, are his illustrations to Foster's " Peer-
age and Baronetage "— x88o-1-2), vividly illustrates the supremacy of 
Heraldic draughtsmanship that is based on correct ideals. Working 
with the patient thoroughness of his monkish predecessors, he was not 
content to copy the mere outline of his Art, but succeeded in infusing 
the true inner feeling of the earlier artists into a latter-day concept. 
The whole of his rendering was therefore strikingly in keeping, having 
true curve of line and tone of colour-tincture, combined into a rich 
yet subdued composition. He thus showed forcibly how possible it 
was by sincere effort and loving care to reproduce in the present time 
some of the best qualities of the early masters of the .Art. 

In Architectural design the beauty of Heraldic decoration, when 
introduced as a prominent feature, is nowhere better shown in modern 
work than in the finely conceived Central Institute of the City and 
Guilds of London, designed by Mr. Alfred Waterhouse, R.A. There 
one sees well thought out and admirably modelled Armorials fittingly 
embellishing a broad and dignified façade, forming a handsome ex-
ample of the use of Heraldry, as applied to Architecture. 

Mr. Charles Alban Buckler (Surrey Herald Extraordinary), an 
architect, has also had executed work in connection with armorial 
decorations of a very high order. Such examples as those in the 
modern additions and restorations to Arundel Castle and for the 
Heraldic decoration upon and in Mowbray House on the London 
estate of the Duke of Norfolk prove him to be one of England's 
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foremost Heraldic artists. In the hall, staircase, gallery and dining-
room of Allerton Park, the seat of Lord Mowbray and Stourton, 
several hundred carved and painted shields appear, modern in 
decoration and beautiful in design. These are also specimens of the 
Heraldic art work of Mr. Buckler. And the designs of Mr. Alfred 

Gilbert, R.A., in the shields forming part of the richly-elaborated 

monument to His Royal Highness the late Duke of Clarence, are 
excellent examples of armorial treatment. Then with regard to 
Iínterior Heraldic ornamentation, the British Houses of Parliament 
present fine examples as illustrated in the excellent photographic 
reproductions from the Collection of Sir Benjamin Stone, M.P. A 

great variety of decorative Armorial motifs are exhibited in the 

various splendid apartments of that grand structure. 
" The Gilded Chamber " in Gladstone's descriptive phrase springs 

to the mind as one stands at the Bar and surveys the House. of Lords. 
But though the Chamber is glowing in gold and colours, the effect is 
not garish, for the hues of the superb decorations are subdued and 
harmoniously blended with an artistic effect that is a delight and re-
freshment to the eye. The solemn stillness and the soft light of a 
sacred edifice prevail. The figures of the Kings and Queens of 
England in the lofty stained glass windows look like saints in their 
antique garments. On pedestals between the windows are large 
bronze statues of Knights. At the top of the Chamber is the im-
posing canopied Throne. It is magnificently carved, glistening with 
gold and sparkling with precious stones, and suggests an altar, flanked 
as it is on each side by costly candelabra of wrought brass. For-
merly there was but one Chair of State on this Throne; it was 
designed by Augustus Welby Pugin, the eminent architect who was 
engaged—under Sir Charles Barry—in the erection and decoration of 
the new Houses of Parliament. This State Chair had been in the 
House of Lords ever since the Chamber was first used in. 1847, and 
Queen Victoria sat in it whenever she opened Parliament in person. 
On these occasions the lower chair on the left hand was used by the 

Prince. Consort, and that on the right by the Prince of Wales. But 
by Royal Command of King Edward VII. on February r4th, 1901, 
the Throne was provided with a second State Chair for Queen Alexan- 
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dra, and for the first time in English history a Queen. Consort accom-
panied the King in equal state at the opening of Parliament. The 
new State Chair—that on the left of the Throne—is almost an exact 
replica of the old one in design and ornamentation, the only distinc-
tive difference being that it is an inch and a half lower. Both chairs 
are finely carved, gilt with English gold-leaf, and have the Royal 
Arms richly embroidered on the crimson velvet back. 

" The Gilded Throne," used at the King's Coronation, differs, 
of course, from those which are situated in other places, such as at 
the House of Lords and elsewhere. It, however, was very finely 
designed, and had the King's monogram in the centre of the back, 
surrounded by the Royal and Imperial emblems, the Rose, Shamrock, 
Thistle, Lotus and Fleur-de-lis, while the Royal Arms appeared on the 
curved and carved top of the back part of the Throne. The rare 
Persian carpet beneath the King's Throne was also of very beautiful 
design. It was woven as long ago as 154o A.D. 

The new Processional carpet was of dark blue—having been 
specially manufactured by Webb, of Worcester—of deep and elastic 
pile, bearing a design in somewhat darker hue than the ground. This 
design included the Star of the Garter frequently repeated and an 
intertwining of the Tudor Rose, the Thistle and Shamrock with the 
Egyptian Lotus, the various spaces being outlined in wreaths of 
laurel leaves. 

HERALDRY IN AUSTRALIA. 

TO turn now to examples of Heraldry as applied to Architecture 
 in Australia, I have been perforce obliged to limit myself to 

specimens of such work situated in and around Melbourne, the 
reason being that I have not as yet obtained illustrations of the way 
Heraldry is Architecturally applied in other parts of the Common-
wealth. 

Naturally we find numerous examples of the Royal Arms dis-
played on the Government buildings. On the gates of Government 
House in the St. Kilda-road is a ,finely carved representation of the 
whole achievement (see illustration, page 175, in previous volume 
of the " Proceedings "), except that the tressure, etc., to the arms of 
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Scotland, is not well shown. Then the fact of the entire grouping 
being in stone necessitated a margin in cross form being left in the 
centre of shield, which in colour would be only a line in thickness. 
But the crossed margin has been made far too wide in that example 
as in others in the city; and in some cases, notably in front of the 
Theatre Royal and the Princess Theatre (in Bourke and Spring 
streets respectively), the coats of arms being in gold and colour, 
the wide central cross is gilt (and shows its guilt), which is altogether 

incorrect, as no such cross occurs in the Royal Arms. Again, in 
other examples, mistakes are made as regards the colouring—as, for 
instance, the coat of arms at the Customs House, Flinders-street ; this 
is tinctured in brown with gold lions, harp and lettering, which is 
manifestly wrong. And similarly on the brass plate to the Curator 
of Intestate Estates' Office, Collins-street, the tint of the field in the arms 
of Ireland is green where it should be blue, and blue to the Scottish 
field where it should be gold, and on the Mint gates in William-
street (Plate III., illustration 8), the " double tressure flory counter-
flory "—or border—to the arms of Scotland, is not correctly shown 
or tinctured. 

There is a well executed treatment of the Royal Arms in the 
encaustic tiled flooring to the vestibule at the Federal Houses of 
Parliament, Spring Street, with very slight blemishes. And 
a large-sized well-modelled and detached design in cement 
figures over the portico of the new Treasury Buildings off 

Spring-street. The Law Courts and the Imperial Insurance Offices 
(in William and. Collins streets respectively) both show freely treated 
and carved arrangements of the arms, the latter having the arms in 
three medallions on a cartouche shield. At the Sir Charles Hotham 
Hotel, corner of Spencer and Flinders streets, in the latter frontage 
is a well-executed specimen of the Royal Arms in relief on a plain 
shield, which is probably the oldest example extant in Melbourne, 
dating from about 1854. Sir Charles Hotham was the second 
Lieutenant-Governor of Victoria (1854-1855). The Union Shield, 
borne by Britannia at the Union Bank, in Collins-street, is not 
Heraldically right, and similar designs occur in the ground-floor 
frieze to the Bank of New South Wales—nearly opposite—in same 
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street. A well-carved medallion containing the royal emblems—Rose, 
Shamrock and Thistle—shows over the entrance to the National 
Bank in Collins-street, and these symbols also occur singly, with 
the fleur-de-lis, portcullis, shields and other British insignia, in the 
carved Perpendicular Gothic front to the Empire Buildings, also in 
Collins-street. The Royal Crown appears on the Crown Law Offices, 
Lonsdale-street, and on the Police Station, Bourke-street West. 

The so-called Australian Arms and the Melbourne Arms are 
frequently met with—in many cases not rightly shown. The familiar 
arms of Melbourne (dating from 1842) are the red cross—with an 
imperial crown in centre—on a white shield, and the four cantons 
are filled in with r, a fleece; 2, a whale; 3, a bull' ; and 4, a ship 
in full sail, and with a kangaroo's head—erased below the fore paws 
—for crest, and having as motto " Vires Acquirit Eundo "–slightly 
altered from Virgil (rEneis, 4, 173). We see them on the portico to 
the Town Hall, Swanston-street, on the music rest to the organ key-
board,on verandah posts, electric supply boxes, and elsewhere throughout 

the city. They appear also over the entrance to the Marke.  s, Flindere-

street (Plate III., illustration 7), and in conjunction with the Royal 
Arms—over the Little Collins-street doorway of the Melbourne and 
Metropolitan Board of Works' Offices (Plate III., illustration ro). 
The so-called Australian Arms has a red cross on a white shield, with 

five 5-pointed white stars on cross, and the cantons bearing 1, a fleece; 

2, a ship in full sail; 3, a pick : and spade crossed, or in saltire; and 
4, a garb or wheatsheaf, all " proper." The rising sun is the crest, 
and the motto " Advance Australia," while the supporters are an 
emu and a kangaroo, also "proper," or in their natural colours. 

The coat of arms over the old Melbourne Hospital, Lonsdale-
street (bearing date 1846) has the shield, cross and crown like Mel-
bourne Arms, with 1, a fleece; 3, a ship, and 4, a garb, while an 
anchor occurs in second canton as other charge; and " Advance 

Australia " as motto. 
In front of the Bank of Victoria, Collins-street (Plate IV., illus-

tration 12), is a well-carved shield, but it shows no less than nine 

stars instead of five, and the anchor is in the third canton in lieu 
of the pick and spade. The Grand Hotel, Spring-street, has another 
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variant, apparently copied in a measure from the frontispiece over 
the entrance to the Colonial Bank, Elizabeth-street (Plate III., illus-
tration g). The design to the hotel shows in shield on left hand 
side a cross with crown, and the cantons have—r, a sheep ; 2, a 
garb; 3, a plough; and 4, a bull respectively. The same positioned 
shield at the bank, however, has the bank's arms thereon, with the 
Royal Arms over. The other shields--in both examples—also carry 
the Royal Arms, and the associated shields at the bank have the 
Crown as crest. 

McCracken's Brewery, in Collins-street, has the so-called Aus-
tralian Arms, etc., correct, except that, instead of the crossed pick 
and spade in third canton, the anchor figures instead. The shield 
on this company's Little Collins-street building has, however, the 
ship and fleece transposed, and the anchor in bend sinister instead 
of in bend dexter. Nunan's warehouse, Swanston-street, has a 
shield of arms like that of McCracken's in Collins-street. 

The Railway Offices, Spencer-street, have a very massive model-
ling of the Australian Arms, and also of the Royal Arms underneath 
(Plate II., illustrations 5 and 6), but in the former the anchor is 
in the second canton, and the ship in the third. 

A well-executed design is that on the carved shield at the 
Adelaide Steamship Co.'s new offices, Collins-street, bearing their 
arms (Plate III., illustration ir). The shield has a five-starred 
cross, cantoned with r, a rising sun; 2, an anchor; 3, a fleece; and 
4, a garb, a ship for crest, two dolphins as supporters, and " Festina 
lente " as motto—doubtless in remembrance of the way the rollicking 
dolphins hasten slowly. 

On the oval bronze shields to the arches on the 
Australian Mutual Provident Society's new offices, corner of 
Collins and William Streets, five-starred crosses figure, also 
on the red cross on the shield at Oxford Chambers, 
Bourke-street, and to those on top of Flinders Buildings, Flinders-
street, though apparently the rough cast effect of the field in last-
named shields suggests a gold instead of a silver (or white) tincturing. 

The best example in carving of the Royal Arms with the Aus-
tralian and Melbourne Arms is certainly exhibited in the effective 
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panelled canopy over the Collins-street entrance of the English, 
Scottish and Australian Bank, which well merits close attention (Plate 
I., illustration r). Viewed from the left, the several shields of arms 
are those of England, Scotland, Australia (so-called), Ireland and 
Melbourne. The fimbriation to the latter arms is, however, an 
incorrect feature, although it similarly figures on the Markets. 
A single shield on the Queen Street front carries the 
bank's arms. 	There are also the twelve finely - illustrated 
shields introduced into the coffered ceiling of the bank chamber. 
These include the so-called arms of Australia over the doorway, 
then those of England, Ireland and Scotland down the centre, with 
the Melbourne and London Arms to the left and right respectively 
of the arms of Ireland, and the arms of Sydney and Adelaide to 
the left and right respectively of England's arms. The arms of Sydney 
depict a ship in full sail—in natural colours—on a blue field. On 
the upper part of shield.—which is tinctured silver (or white)—is a 
beehive with bees flying about also naturally coloured. This is 
armorially described as " azure, a ship with all sails set proper, on a 
chief argent, a beehive surrounded by bees volant, all proper." The 
arms of Adelaide represent a red cross on a blue field, the four 
corner spaces in the shield (called cantons) being filled in with—r, 
a ship in full sail; 2, a fleece; 3, a bull's head; 4, a garb, all in 
natural colours. The bank's own arms—viz., a golden fleece on an 
azure field—are repeated in each of the four corner squares, and 
the motto is, Ex Dono Dei." One might instance deviations from 
the accepted Heraldic blazonment in some of these examples, and 
such are to be regretted, although the exigencies of varying descrip-
tions of certain arms, the situation of shields, questions of light, 
and so on may explain saine. Still the whole treatment, glowing 
with gold and colour, shows the rich and harmonious effect of 
artistically-designed armorial decoration for interiors of buildings. 

The Commercial Union Assurance Co., Collins-street (Plate I., 
illustration 2), has its principal arms shown on both sides of front 
carved in a very elaborate and decorative way with much feeling, 
and they certainly enhance the architectural effect. The crest on the 
Bourke-street frontage of Menzies' Hotel is well modelled, and so is 
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the seal of the Trustees and Executors Co., Collins-street. Single 
shields are effectively used in Younghusband and Row's Building, 
King-street, but the nondescript effect of the shields on the Stock 
Exchange, Collins-street, is rather confusing. Other examples could 
be quoted. A finely-modelled London arms (Plate I., illustration 4), 
appears on the side entrance off Collins-street to the London Tavern, 
but " Domine, dirige nos " (Lord, direct us !) is rather a strange legend 
for an hotel to bear. The cross, however, should be a plain red 
one, not chamfered and mitred — to use Architectural if not 
Heraldic terms. Hibernia with her harp figures on St. Patrick's 
Hall facade, Bourke-street, and the coloured coats' of arms to the 
Foresters' Hall, Latrobe-street, and Independent Order of Odd-
fellows' Lodge, Victoria_street, are indeed fearfully and wonderfully 
made. 

The Public Library of Victoria, Swanston-street, perpetuates 
the punning arms of Sir Redmond Barry over the entrance with his 
motto, " Boutez en avant (Push forward). 	His initials, by the 
bye, are inscribed on the entrance paving. Sir W. J. Clarke's 
memorial in Spring-street has a finely-carved shield of arms with 
motto, Signum quwrens in vellere " (Seeking the sign in the wool), 
and he apparently found it. Dr. Moore's Hospital (Milton House);  
Flinders-lane (Plate I., illustration 3), has a gracefully-modelled 
centre feature with shield and cross of comfort thereon. Dr. O'Hara's 
surgery entrance, corner of Collins and Russell streets, carries arms 
and motto. Then in Flinders-lane, on south side at north-east 
corner of a wall, east of Exhibition-street, we find this ancient 
record, which is about as interesting as an armorial inscription, 
namely, " No portion of this wall is built on any part of allotment 
No. 2, January, 1857." 

With regard to my paper generally, besides being indebted to 
the descriptive matter in the works already mentioned, I am also 
under obligations to notes and memos. taken and made up from 
many like treatises. I can but claim therefore to be a worker in 
Architecturally Heraldic Mosaic. If I do not name, then, all the 
quarries from which I obtained my choice pieces of marble or the 
mines I gained my gold and precious stones from, it is but because 
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I do not wish to unduly lengthen out my remarks by quoting authori-

ties. 
With reference to the very effective representations of several 

local examples of Architecturally applied Heraldry which illustrate 
my paper, I should like to say this: That your courteous Secretary 
(Mr. J. Little, Fellow) kindly secured the services of another of your 
members, Mr. J. H. Harvey (Associate)—whose ability in artistic 
photography is' so well known—and he took great trouble in specially 
preparing the plates. My thanks are certainly due, and are herewith 

tendered to these gentlemen for such extremely efficient assistance. 

And I very much regret that the no doubt requisite requirements of 
the Copyright Act prevented photographic reprints being also pre-
pared. from " The Art of Heraldry," by A. C. Fox-Davies; " Decora-
tive Heraldry," by G. W. Eve; the Pictures of the Houses of 
Parliament from the Collection, of Sir Benjamin Stone, M.P., and 
other illustrations as well. 

IN CONCLUSION. 

BUSKIN, in his " Seven Lamps of Architecture " (Chap. IV., Sec-
tion 8) thus deals with Heraldic Decoration :— " We may 

condemn all Heraldic decoration so far as beauty is its object." 
Its pride and significance have their proper place fitly occurring in 
prominent parts of the building, as over its gates and allowable in 
places where its legendry may be plainly read, as in painted windows, 
bosses of ceiling, etc. And sometimes, of course, the forms which it 
presents may be beautiful, as of animals, or simple symbols like the 
fleur-de-lis, but for the most part Heraldic similitudes and arrange-
ments are so professedly and pointedly unnatural that it would be 
difficult to invent anything uglier; and the use of them as a repeated 
decoration will utterly destroy both the power and beauty of any 
building. Common sense and courtesy also forbid their repetition. 
It is right to tell those who enter your doors that you are such a 
one, and of such a rank; but to tell it to them again and again 
wherever they turn becomes soon impertinence, and at last folly. 
Let, therefore, the entire bearings occur in few places, and these not 
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considered as an ornament, but as an inscription, and for frequent 
appliance let any single and fair symbol be chosen out of them. Thus 
we may multiply as much as we choose the French. Fleur-de-lis or 
the Florentine giglio bianco or the English rose; but we must riot 
multiply a King's arms." This, after all, is but tantamount to saying 
that Heraldry must be treated with the same consideration for the 
ordinary principles of good design that would be applied to any other 
species of composition. It has perhaps too frequently been the 
custom to regard Heraldry as something of so profoundly mysterious 
a nature that—to paraphrase what was well said by Hamerton about 
etching :—" It was thought to excuse incoherent composition, poverty 
of intention and ignorant drawing." But every form of Art has 
natural peculiarities which more or less control its technique, and 
Heraldry no less than others—still that is all. Artistic weakness is na 
less weak then because it is Heraldic. The degree, of finish, too, with 
which a work is carried out should be quietly subordinated to a clear 
conception of the true effect desired together with a due regard to 
harmony of line, just proportion and correct balance. When tinctures 
are used they should receive careful treatment, and it is well to recol-
lect that even the crude reds and staring blues which are sometimes 
ignorantly classed as Heraldic may be much modified in tone or 
broken up by adopting diaper work with charming effect. 

It of course may yet be urged—What actual artistic service to 
Australian Architecture can the obsolete jargon and grotesque mon-
strosities of the old Heralds possibly render in this eminently practical 
age? Well! much every way. If the study and practice of Heraldry 
served but to gratify the vanity of a few to excite the envy of many,. 
then indeed would its teachings be useless—nay, worse than useless 
absolutely pernicious. But happily this delightful science has higher 
and nobler purposes to serve; its scope and influence are far more 
extended. For—as has been already instanced—there are many inci-
dents only faintly written in the pages of history which would have 
always remained dark and illegible but for the light flashed on them 
by the Torch of Heraldry. A Shield of Arms, a Badge or a Rebus 
depicted on a stained glass window, painted on a wall, carved on a 
gateway, a corbel or a monument will frequently indicate with uner- 
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ring precision the date to which such relics are to be ascribed, and 
whose memory they are intended to perpetuate when all verbal 
descriptions are wanting. And the identity of many an old portrait 
rests on no other authority than that of a coat-of-arms painted at the 
side. As James says regarding Scotland in the Middle Ages:—" For 
the pursuit of family history of topographical and territorial learning, 
of ecclesiology, of Architecture, Heraldry is altogether indispensable." 
It is not to the Antiquarian, Architect, Artist or Art-worker alone, 
but to the litterateur, the artist in literature, that its teachings are 
likewise valuable. To one who is totally unaquainted with Heraldic 
usages and phraseology, the writings of many of our best and most 
entertaining authors lose half their interest. Shakespeare, Scott and 
Tennyson and a host of other poets, prose writers, dramatists and 
novelists may be cited in this regard. Does not that dear delightful 
Die Vernon say with surprise to Frank Osbaldistone in Scott's " Rob 
Roy " : —" What! is it possible? . . . not know the figures of 
Heraldry? Of what could your father be thinking?" 

So long, then, as the Sovereign has the power to create a new 
Order of Knighthood and attach thereto Heraldic insignia, so long 
as the Crown has the power to create a new coronet or to order a 
new ceremonial, so long as new coats-of-arms are being called into 
being, for so long is it idle to treat Armory and Heraldry as an 
Art and a Science incapable of further development or as an Art 
and a Science which in recent periods has not altered and amended 
its laws. 

M ODERN Heraldry is therefore the result of thoughtful study 
of the best Mediæval Heraldry and investigation of its prin-

ciples. The development therefrom comes through working with a 
thorough appreciation of its Science and a fresh application of its 
Art, so that Heraldry becomes consistently as well as truthfully his-
torical of ourselves. For the purpose of Architectural decoration 
and adornment Heraldry is no less applicable now—with our present-
day needs under King Edward VII.—than when Edward I. or 
Edward III reigned. We may apply to our own times, our own 
uses, our own delight, what the old Heralds have taught us without 
dreaming of again wearing armour or re-establishing the feudal 
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system. True Heraldry is a Science, and it is also an Art for all 
time—for our times, and for future times as well as for times past. 
Let it be but understood and appreciated, then it will not fail to be 
used and applied aright as an admirable adjunct to Architectural 
adornment. 

din the %ubsequent Miscussion : 
The President (C. A. D' Ebro, A. M.I. C. E.) expressed the 

indebtedness of the meeting to Mr. Dobbs. He considered that 
Heraldic Art gave the opportunity of decoration with far more 
satisfactory results than was obtained from the scrollwork which 
so often was seen " sprawling " over the building. Mr. Dobbs 
had referred to the Adelaide S. S. Co's building in Collins street. 
He (the speaker) had in that building an opportunity—which was 
not often presented—of getting a bit of good symbolic design, 
because the owners were to permanently occupy the building 
themselves. It was worth while, where the permanent occupancy 
was known, to embrace every chance of decoration to which the 
building lent itself. He had taken a lively interest in decorative 
art from his earliest days, and his step-father (A. Cooper, R.A.) 
had given him every encouragement in the pursuit of his 
artistic studies. 

Lancelot Ievers (visitor) was impressed by the comprehensive-
ness of Mr. Dobbs' paper. He had found heraldry a most 
pleasurable study, and by such study he had found that history 
was invariably made intelligible. He further thought that an 
architect should make a study of the subject in order to prevent 
the absurdities which sometimes appeared on our buildings. 

Percy Oakden (P.P.), in moving a vote of thanks to Mr.Dobbs 
for his paper, was perfectly in accord with the previous speakers in 
urging the desirability of architects acquiring sufficient knowledge 
to use heraldry aright. It was admitted that mistakes were often 
made, and even a small amount of knowledge would prevent gross 
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mistakes being made in blazing the colors and their expressions. 
If heraldry were a live thing it was their duty to understand its 
use. 

The President, in seconding the vote (which was carried by 
acclamation), asked how the "newly rich" obtained their "arms." 

Mr. Dobbs, in acknowledging the vote, said that whilst there 
were designers who would prepare a coat of arms for a guinea 
there would always be a demand for their services. It was 
perhaps a difficult matter to make a search in the case of the 
" newly rich," so that the coat of arms usually designed for him 
was not likely to be challenged, provided of course that he did not 
appropriate the "arms" of anyone else. In the case of a new 
man being ennobled, such an one had an opportunity of making 
his choice. This choice was usually selected by what was termed 
association, either of people or environment, and was registered 
as a new patent. There were men bearing arms" who had no 
right to use them. In " The Art of Heraldry," 1904, by Arthur 
Charles Fox-Davies, it was stated that it was likely that proceed-
ings would be taken to prevent such men using arms to which 
they had no right. 

The proceedings then terminated. 

CAI VED OOX XVI CENTURY 

[David 



DAVID CHRISTOPHER ASKEW, C.E. 

(Vice-President R.V.I.A.), Deceased. 

THE late Mr. Askew was born at Workington, a seaport of the 
Lake District of Cumberland. In the country of Wordsworth, 

where Southey and Ruskin also received inspiration from its magni-
cent scenery, it was no wonder that young Askew learned to despise 
anything which was mean and anything not transparently honest. In 
early life, left without the guidance of parents, he attended the private 
school of Mr. Liddell, a popular schoolmaster from Edinburgh. 
Leaving school, he acquired some knowledge of cabinet making and 
joinery in his native town, and, after a year or so, left for Mel-
bourne, arriving here in 1869. He then worked with his brother-in-
law, Mr. Edward Twentyman, for some years. He attended the 
civil engineering course at the University from 1878 to 1881 (his 
coach being Mr. A. Watson), taking his C.E. degree in May, 1882. 
With Mr. Twentyman as partner, in that year he commenced to 
practise as an architect, and was not long in being recognised as an 
able practitioner, especially in works of an engineering nature. His 
early drawings prove him to have been, an efficient draughtsman, 
although during the last few years he used his pencil but little. The 
only competition in which he engaged was for the design of Cairns' 
Memorial Church, East Melbourne, which he succeeded in winning 
early in the eighties. He designed and carried out the following, 
amongst other, works :—Briscoe's, Duckett's, Agnew's and other 
hardware warehouses; Stephen's and other drapery warehouses; 
Paterson, Laing and Bruce's warehouse and factories; Connell's 
warehouse and the Tramway Co.'s offices, Bourke-street; Sugar 
Works, Port Melbourne; Wallach's, Elizabeth-street; Fink's Build-
ings; the Block Arcade; extensive additions to Menzies' Hotel; 
the Hotel Metropole, Sydney; various flour mills, and many other 
buildings of a public and private nature. Mr. Askew eschewed func-
tions of a social nature, preferring quiet study and the circle of his 
family. A hater of show and pretence, " thoroughness " he would 
ever attain. When writing specifications for his large buildings, he 
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used to remain at home, where, in the study in his  garden at 
Balwyn, amidst delightful surroundings, he could write without being 
disturbed by either telephone or caller. As an arbitrator he had 
great experience, his services were frequently in demand, and his 
awards were always accepted as from a mind never tinged with bias.-
His work at the Institute was done with his customary zeal, and last 
year, out of the twenty-seven meetings of the Council and the Literary 
and Social Committee, he did not fail once in registering an attend-
ance. He was esteemd by the profession, and on his works in hand 
was held by his contractors and workmen to be an ideal architect. 
He always maintained that when an architect saw a workman doing 
a bit of especially good or difficult work, a word of encouragement 
would go a long way and make the worker a happier man. 

His life is an inspiration to our younger men. He would direct 
a young man's studies, encourage him in his struggles, and was never 
afraid of giving to his professional brethren some of the " wrinkles " 
he had picked up in his own experience. He believed that a young 
fellow, before entering the architectural profession, was all the better 
for a little practical knowledge of the workshop, and he put the 
belief into practice in the case of his younger son. 

(In the present issue a full-page portrait of Mr. Askew is in-

serted.) 

[Owing to extreme pressure on our space, our Review of 

New Books, etc., is held over till the next issue.—ED.] 

[R.V.I.A. 

~ °Ë 



j) . V.I.A. COMPETITIONS, 
l~ 	1906. 

Particulars and Conditions for Prize Competitions for 1906. 

R.V.I.A. SILVER MEDAL. 

OPEN to all members and pupils of the profession who are 
serving or have served their articles with an Architect, 
being a member of the Royal Victorian Institute of 

Architects, and who shall be under the age of 3o years on the 
3oth day of June, 1906. 

SUBJECT : An Art Gallery for a small town, providing 
about 400 lineal feet horizontal wall space for pictures, and 500 feet 
super floor space for statuary. To be one story, with vestibule, 
office, basement for storage, caretaker's rooms (3), and sanitary 
conveniences. 

Material and Style optional. 

Drawings to consist of 3 elevations, 2 sections, and ground and 

basement floor plans, to 	inch scale. Detail of front entrance to 
% inch scale. All in black and white, without shading, except 
windows and sectional work, which may be hatched or blacked 

in solid. 
Perspective, in which nearest point of building is not to 

exceed f inch scale vertically, to be in black and white. Shading 

optional. 

Outline report to accompany plans. 

Lane. 

Site level a —b 

Fall of 15 feet a b to c 

Building to face point c 

c 

 

N 
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The Institute's Silver Medal will be awarded to the design 
adjudged first in order of merit. A prize of the value of £3 3s., 
with a special prize of £2 2s., kindly donated by the President, 
Mr. C. A. D'Ebro, to the design adjudged second, and a certifi-
cate of Honourable Mention to the one adjudged third. 

The judging of all designs will be based upon the number of 
marks obtained. To enable a competitor to obtain first prize in 
the Silver Medal competition, he must succeed in obtaining not 
less than 66% in each of the following: 

(a) Designing. 
(b) Construction. 
(c) Draughtsmanship ; and at least 75 per cent, of the 

total number of marks allotted. 
The maximum number of marks obtainable under each of 

the above headings will be as follows :- 
(a) Design and plan-6o marks. 
(b) Construction-20 
(c) Draughtmanship-2o 

R.V.I.A. BRONZE MEDAL. 

MEASURED DRAWINGS. 

Open to all students of the Institute and pupils of members 
of the R.V.I.A., such students and pupils to be under the age of 
25 years on the 3oth day of June, 1906. 

SUBJECT : The Porch and lower portion 'of Tower of 
Assembly Hall, Collins Street. Vertically from the ground up 
to and inclusive of first string course above apex of doorway, 
and horizontally the front and returns of Tower. 

Drawings to consist of plan, 2 elevations and 1 section, to 
a scale of / inch to the foot, and / full size details of principal 
mouldings and ornament, in stone or iron-work. 

All drawings to be completed in clear ink lines without 
shading, sectional parts to be hatched or washed with Indian 
Ink. 

[Drawings 
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Drawings to be accompanied by the original sketches and 
measurements taken on the ground. Elaboration of sketches 
not necessary. 

The Institute's Bronze Medal will be awarded to the drawings 
adjudged first in order of merit. A prize of the value of £2 2S., 
kindly donated by Mr. F. J. Smart, Vice-President, to the design 
adjudged second, and a Certificate of Honourable Mention to 
that adjudged third. The judging of all drawings in this 
competition will be based upon the number of marks obtained. 
To enable a competitor to win a first prize in a Bronze Medal 
Competition, he must succeed in obtaining at least 66% in each 
of the following :- 

(a) Otiginal Sketches in Field Books. 
(b) Accuracy of Measurements. 
(c) Draughtsmanship. 

The maximum number of marks obtainable will be too, 
apportioned as follows :- 

(a) Original Sketches in Field Books-25 
(b) Accuracy of Measurements—i5 
(c) Draughtsmanship-6o 

INTERIOR DESIGN. 

Open to all members and students of the R.V.I.A., or pupils 
of such members. All competitors must be under the age of 3o 
years on the 3oth of June, 1906. 

SUBJECT : A Dining Room, interior floor area about 4.00 
feet super. Indicate furniture. 

Drawings to consist of plan and 3 elevations, to a scale of 
2 feet to 1 inch, with perspective to same scale. All in colors. 
Perspective optional. 

A prize of £2 2s. will be awarded for the set of drawings 
adjudged first in order of merit, and a certificate of Honourable 
Mention to the set adjudged second. 
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GENERAL CONDITIONS. 

Competitors are to make a statutory declaration that the 
whole of the work in the drawings, and the taking of 
measurements for measured drawings, is the work of their own 
hands, and that it has been done during the current year, and 
such declaration must be sent in with the drawings, and 
enclosed in the sealed envelope containing the name and 
address of the author. 

The drawings are to be submitted without motto or nom 
de plume, and are to be accompanied by a sealed envelope 
containing the name and address of the author, and delivered 
at the rooms of the Institute, 178 Collins St., Melbourne, 
addressed to the Hon. Secretary, before 5 o'clock p.m. on the 
26th Nov. 1906. 

All drawings will be exhibited to the public if practicable. 
The drawings to remain the property of the competitors, and 
to be removed by them at their own expense when notified so 
to do. 

All drawings to be mounted on stretchers with plain 
coloured paper margins, and to be on half double elephant or 
imperial size drawing paper, except where otherwise defined. 

The prizes, except the medals, will be awarded in profes-
sional books or instruments, to be selected by the successful 
competitors and approved of by the Council. 

The Certificate of the Institute will accompany each prize. 

The Institute reserves the right to retain photographic or 
other reproductions of all the prize drawings. 

The winner of any first prize in any previous R.V.I.A. 
competition shall not be eligible, and is debarred from competing 
for the same prize in 1906 competition. 

The Council has placed four ladders at the disposal of com-
petitors in the Bronze Medal subject, but accepts no liability in 
respect of the use of such ladders. Any competitor damaging 
the building will be disqualified. 

By Order of the Council, 

JOHN LITTLE, 
178 Collins Street. 	 HON. SJCR]TARY. 
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